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TELEVISION DIALS IN MUSIC BIZ 





Supermarkets Find 


Variety Units 


Big Sales Hypo; Circuit Expands 





It’s beginning to appear that the 
only way to sell vaudeville profit- 
ably is to give it away. People, hav- 
ing become accustomed to a wealth 
of talent dispensed for free on vi- 
deo, may not shell out the coin to 
see variety shows, but appear more 
than willing to attend name show- 
ings when available at no cost. 

Super-Market Show of Shows At- 
tractions, which handles sales 
drives and campaigns for food 
stores, reports that 1,400,000 peo- 


~ ple will have seen their shows in 
a few weeks of operations. 


They 
have concluded a long stay in Mon- 


’ treal under auspices of a food 


chain, in which cash register re- 
ceipts of a certain value were ex- 
changable for a ticket of admis- 
sion. They open shortly in Cleve- 
jand, thence to Youngstown, Erie 
and Minneapolis, and then a swing 


though the south. 


They use name talent. For ex- 
ample, roster of entertainers in 
Montreal included Dennis Day, 
Elaine Malbin, De Marco Sisters, 
John (Crazy Otto) Maddox, Fran- 
ces Brunn and others. They work 
in either theatres or arenas, and 
turnout has been sufficiently profit- 
able so that food chains through- 
Out the country are studying the 
possibility of hypoing sales through 
the use of live talent. 

In many cities, food chain com- 
petition is so fierce, that operators 
have devised various gimmicks to 
get buyers into the stores. The 
Show idea is expected to expand. 
Some food processors aren't heavy 

(Continued on page 54) 


Intimates Say Allen 
Overtaxed Himself In 
Working on Autobiog 


Fred Allen was a victim of over- 
work impelled by a desire to finish 
his autobiography, the sequel to 
his “Treadmill to Oblivion” book. 
The comedian, 61, collapsed in New 

ork just before midnight on Sat- 
urday (17) while out walking on 
West 57th St., just around the 
corner from his home. His friends 
were well aware that Allen was 

urning the midnight oil on his 
autobiog, having managed to come 
through with 10 chapters. He suc- 
Cumbed after a heart attack 

Helen Strauss, of the William 
Morris agency, which handles Allen, 
yates that “Much Ado About Me” 

a working title with which the 
Comedian wasn’t “very happy”) is 
viftually completed. It ran over- 
long, particularly on the vaude as- 
pects because Allen was personally 
very partial to that segment of his 
Pioneer show biz career. Edwin 
O'Connor, an old friend, was act- 
ng as a sort of “personal editor” 
for Allen, because of their longtime 
association. There should be no 
misimpression about O’Connor’s 
services which were gratis and 
Strictly advisory because he (O’- 
Connor) was strongest in infiu- 





(Continued on page 49) 





7 Features, 7 Cartoons 
Houston, March 20. 
Ozoner here let local film 
fans go on weekend bender 
with a one-admission stay-as- 
- long-as-you-like deal that fea- 
tured seven full length films 
and seven cartoons. 


The film lineup. carried 
everything from westerns 
(“Jesse James vs. Daltons’’) 


to sex (“Pickup On South St.”’) 

The King Center Drive-In 
urged, in its ads, “Come as 
early as you like. Stay as long 
as you wish! Have fun!” 








Just How Big 
Is That Disk 
Club Market? 


Indication of the penetration of 
the record clubs on the retail disk 
biz will become available when Co- 
lumbia releases the figures on the 
first eight months of its club’s op- 
eration. Col, which launched its 
LP record club last August, is now 
taking stock of its club’s activity 
and plans to issue a_ statement 
within the next week. 

Industryites are anxiously await- 
ing the Col tabulation since it is 
the largest disk company to take on 
the disk club angle. Advance re- 
ports show a healthy membership 
enrollment and that dealers have 
not been noticeably affected by the 
mail order luré. When Col 
launched its club, dealers around 
the country raised squawks that it 
would take their customers away 
from the stores. Since the club’s 
kickoff, Col has been ironing out 
the wrinkles in the program to 
help the dealer hold on to the cus- 
tomer, A revamped program, 
which brought the customer into 
the local shops to join the club, 
was successfully tested in Cleve- 
land recently and the diskery now 


(Continued on page 54) 





J. Stuart Blackton Biog 
Pending With Petroff 


Hollywood, March 20. 

J. Stuart Blackton, one of the 
true pioneers of motion pictures, 
will be biofilmed by indie producer 
Boris Petroff, under a deal near 
the closing stage with Blackton’s 
widow, Mrs. W..P. Earle. 

Blackton, who formed Vitagraph 
early in the century, is credited 
with having filmed the first news- 
reel, showing Admiral Dewey’s re- 
turn to N. Y. from Manila, after 
the Spanish-American War, 





STARS AND PRODS. 
TURN PUBLISHERS 


The move of video producers, 
packagers and performers into the 
music publishing field is now gen- 
eral. Latest to open up a music 
subsid is the Lucille Ball-Desi 
Arnaz team via Desilu Music, the 
same name as their production 
company. Ann Sothern, star of the 
“Private Secretary” video series, 
has also formed her own firm, Bar 
S Music, as a subsid to her Vincent 
Productions company. 

They now join a roster of names 
with their own publishing com- 
panies that includes Sid Caesar, 
Perry Como, Eddie Fisher, Jackie 
Gleason, Mark Stevens, George 
Gobel, Max Liebman and Louis G. 
Cowan, producer of “The $64,000 
Question.” 

Incentive to open a music sub- 
sid lies in the growing perform- 
ance coin to be derived from tele- 
vision and the power of the tv 
plug in creating a pop hit. Just as 
the film companies wanted to own 
the music featured in their films 
back in the early days of sound 
pix, so the video producers and 
stars see permanent economic 
values in controlling the music 
showcased on their stanzas, 
whether as theme music or as pop 
tunes integrated into the action. 

In the case of vocalists, such as 
Perry Como, the power to plug a 
tune on tv is a direct assist to the 
publishing operation. Como’s lat- 


(Continued on page 49) . 


H wood the Star 
In New Pix Cycle 


Hollywood, March 20. 
Despite the spotty record of 
most Hollywood-localed films, five 
pictures with startown backgrounds 
are among the 20 show biz features 
scheduled for production this year 











in the first revival of the enter- | 


tainment industry cycle in some 
years. Three are awaiting release, 
another is currently shooting. Sev- 
en of the features are biopics. 
Currently shooting is “Kelly and 
Me,” Universal's Van Johnson star- 
rer about a vaudevillian who be- 
comes a film star. Lot also starts 
two next month, “Star Light, Star 
Bright,” about young starlets, and 
“The Great Man,” about a tv-radio 


(Continued on page 54) 





Wanted: Track Sponsor 


Is there a sponsor around with 
$25,000 who wants to make a dona- 
tion to the U. S. Olympic Fund? 
That’s the price being asked by 
NBC-TV for a two-hour telecast 
of the Olympic track & field try- 
outs, headce "for a Saturday at 4 
p.m, hefthing June 30. 

1e 25G is exclusive of the time 
CHEM rges., 


When Yanks Build Up Europe's Stars, 
Europe Can't Pay Salaries Anymore 


- 
i 





Fire, Yes; Pretty, No 
Lloyd Shearer, Hollywood 
correspondent for Parade, 
went to Rome for an inter- 


view with Oscar - nominee 
Anna Magnani, came _ back 
with these quotes from the 


Italian actress: 

“Dio Mio, you Americans 
crazy. Fly six, eight thousand 
miles. Talk to Magnani. Why? 
I can ne win the (Academy) 
Award. Is impossible ...I no 
Hollywood star. Look my fig- 
ure. Lock my face. No young. 
No pretty. Only fire.’ 











Pic Star Pactees 


At All-Time Low: 
Only 6 at Metro 


The film industry is now casting 





American interest in foreign 
film -actors, and the signing of a 
considerable number of them by 
Hollywood studios, is of debatable 
value as far as native industries 
overseas are concerned. 

Argument generally is that the 
appearance of a foreign personal- 
ity in an American picture is of 
double advantage: 1. If the thesp 
is popular in his own country, the 
U.S. distrib stands to cash in by 
having him or her in a film. 2. The 
local industry gains since its talent 
gets a boost in the worldwide mar- 
ket and becomes of marquee value 
in any subsequent film. 

Some foreign producers, while 
not inclined to argue with the fact 
that appearance in an important 
American property is a boon to 
their players, see one or two flies 
in the ointment. One is Hermann 
Schwerin, president of Fono Film, 
Berlin, in the U.S. on his first visit. 

Schwerin opined last week that, 
while he could see advantages in 
the popularization of the German 
stars abroad, he also knew that the 
price of the talent subsequently 


skyrockets to such an extent that 
the local studios couldn’t afford it. 
Same point was made recently by 


its stars on a freewheeling basis, | a British producer who added, with 
with less worry about who’ll be|a touch of bitterness, that anytime 


available and, for economic rea- | 


the British industry came up with 


a personality “find,” Hollywood 


sons, hardly any effort to keep the| would come along and snatch him 





stables stacked with names. 
° . | 
This is, perhaps, best. reflected | 


in the current Metro roster. For | 


years regarded as the studio with | German 


the most personality personncl 
under contract, M-G now has only 
six players of major marquee im-| 
portance on board. | 
The six players who rate star 
billing at M-G, meaning their 
names usually are listed above the 
titles of their pictures, are Eliza- | 
beth Taylor, Robert Taylor, Lana 
Turner, Ava Gardner, Debbie Rey- 
nolds and Howard Keel. There are 
other important names with the 
studio but they’re on a non-exclu- 
sive or short-term basis, or work | 
infrequently. 
The new thinking 
Hollywood centers on the assump- | 
(Continued on page 14) | 


Stan Kenton to Do Score | 


For Grace Kelly Ballet 
London, March 20. 
Stan Kenton is to write the 
music .for. a. .20-minute . ballet, 
“Homage To The Princess,” which 
will be performed for the first time 
at .the. Grace Kelly -wedding - at 
Monte Carlo next month. 
Impresario Julian Braunsweg | 
and artistic director Anton Dolin, 
of London’s Festival Ballet Co., 
who are presenting the ballet dur- 
ing a week’s run there, contacted | 
Kenton in London on Tuesday (13), 
and settled the project with him. 
The music will be played by a 
40-piece orchestra, and the ele- 





away via the lure of heavy coin. 


There has been of late consider- 
able interest in the new crop of 
players, with Universal 
particularly eager to sign them, 
Among those pacted by the U lot 
are O. W. Fischer, Corne!] Bor- 

(Continued on page 16) 





Show Biz First’ Looming 
In Fall With B’way, Brit. 
Day-Date ‘Mame’ Preem 


A show biz first may occur this 
fall when simultaneous premieres 
on Broadway and in London’s West 
End are staged by Robert Fryer 


throughout | and Lawrence Carr of their produc- 


c 


tion, ‘Auntie Mame,” from the Pat- 
rick Dennis (Vanguard) bestseller 
which Jerome Lawrence and Rob- 
ert E. Lee are dramatizing. Rosa- 
lind Russell will star on Broadway 
and Beatrice Lillie in the London 
production, Date almed for is Aug. 
15. 

Lawrence & Lee, vet radio-tv 
seripters who clicked with “Inherit 
the Wind,” currently on Broadway 
(Paul Muni) and in Chicago (Mel- 
vyn Douglas), may also set some 
kind of a first if Fryer & Carr also 
come up with a Broadway hit in 
their “Shangri-La” musical (the 
late James Hilton collaborated on 
the libretto from his famed novel 
and filmization) which has a score 
by Harry Warren. Lew Ayres has 
the lead of “Shangri-La,” his legit 
musical debut. This would give 
L&L three concurrent plays on 








ment of modern jazz will be 
strongly featured in the score. 


Broadway, assuming, of course, 
(Continued on page 14) 
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Melts as Blizzard Howls: 


Some Strong Pix Survive Snow 


Theatre business in the ; 
York area was off 25° to 50° 
for the most part and in some In- 
stances it was virtually nil. The 
storm was a boon to the matinee 
trade, according to a few circuit 
execs. but the night was murder. 
The “early show” ticket sales were 
helped by school holidays both 
Monday and yesterday. 

The old saw about good pictures 
doing good business was apropos 
in certain locations. The Skouros 
circuit had total net receipts on 
Monday equal to the level of the 
same day of last week. The chain 
had a couple of strong boxoffice 
films in various of its units and 
-these compensated for the lack of 
activity elsewhere. 

Circuit head Charles Moss re- 
ported: “Saturday night was strong, 
Sunday below normal and Mon- 
day nothing.” 

Shea Amusement opened 
drive-in theatre in Jamestown, 
N.Y., last Thursday but the run 
was a short one. House was unable 
to eperate Friday and Saturday 
because of the snow and reopened 
on Sunday. 

Suffolk County the most 
severely hit. Prudential Thea- 
tres’ four ozoner houses on Long 
Island were snowed out over the 
weekend. Conventional houses in 
the .area suffered a _ business 
paralysis. One nabe hardtop house 
in Bronxville was forced to shut- 
ter Monday night. 

All Loew’s and RKO houses con- 
tinued functioning but the b.o. in 
some outlets made it appear hardly 
worthwhile Monday night. 

Skouras’ Squire Theatre. Great 
Neck, remained open all through 
Sunday night to shelter a couple 


wae 
Wao 


of hundred travelers who were 
stranded. 
New Haven Film Parlors 


Count Patrons by Dozens; 
Stations’ Storm Priority 


New Haven, March 20. 
Clipped by the worst storm in a 
decade, New 


found itself virtually paralyzed 
today (Tues.). Business stood still 
as retail stores, offices and fac- 


tories remained shuttered 
Show biz took its share of the 
beating, with three downtown film 


heuses playing to almost a vacuum. | 


Loew’s-Poli ‘3.025 seats) clocked 
200 patrons at matinee and 250 
evening. Paramount (2.300) hit 
100 mat and 95 at night. Roger 


Sherman (2,200) pulled about 250 | 


each at mat and night. 

Shubert, with premiere of “Strip 
fer Action” close to an 
sellout, played despiie the storm 


but wound up with approximately | 


half a house. Management gave 
missing stubholders rainchecks for 
Wednesday matinee. 

On the radio-tv front. WNHC 
called in full staff to handle extra 
load of servicing announcements 
cencerning 169 towns in Connecti- 
cut, as well as communities in Long 
Island and Southern Massachusetts. 

WAVZ tabulated close to 1,000 


(Continued on page 16) 


New 


Haven and vicinity ; 


advance | 





Caesar’s ‘Whiteout’ 


New York’s big snow on the eve 
‘of springtime’s debut cued some 
last-minute radio-ttv program 
‘changes. A major victim was 
“Caesar’s Hour” on NBC-TV Mon- 
day (19), with Sid Caesar unable 
to get out from under at his King’s 
'Point, L.I., home, and ditto Carl 
Reiner in Westchester. Kinescope 
‘of Dec. 26 was subbed and at 
'show’s end the announcer said 
/Caesar and troupe would be back 
next week, “weather permitting.” 
Some radio programs had to 
‘throw in recordings or taped 
stanzas as the near-blizzard threw 
/a block around performers. 
Shriner Shovels 
| CBS producer-writer Ken Eng- 
jund and comedian Herb Shriner 


‘37th St. airline terminal in New 
York (1) had about eight Carey 
| busloads, all converged by planes 
‘from LaGuardia and 
(2), the restrooms (for some strange 
‘reason) locked-out; (3), no trans- 
| portation otherwise from the air- 
\lines building. After trying for 
‘three hours, both finally hired a 
| limousine, but when Shriner got 
‘to his Larchmont (N. Y.) home the 
‘hired livery became snowbound 
'and the comedian had to take to 
| the shovel, along with the chauf- 
'feur, to get the car started on its 
return trip. 





VAN & SCHENCK UP 
AS POSSIBLE BIOPIC 


Chicago, March 20. 
Gus Van, vaude star of the team 
‘of Van & Schenck, conferred with 
_Essaness Theatres Corp. head Ed- 
die Silverman here last week re- 
garding filmization of the Van & 


Schenck life story. Silverman has | 
bought rights to the biopic from | 


Nat Goldstone, 

| The Essaness topper recently 
made his production bow with 
“The Phenix City Story,” dis- 
tributed by Allied Artists. 

No definite plans for the film 
have been formulated as yet and 
resale of the rights has not been 
,ruled out as a possibility. 


+++ 


} 
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As a onetime VARIETY columnist, 


'Fred Allen’s show biz career took | 


‘on a little more intimacy in the 
annals of this chronicle. For one 
thing, it still lingers, even after 
Allen clicked on the bigtime and 
, musical comedy—this was long be- 
‘fore radio—that he would still have 
preferred founder Sime Silverman 


| giving him a job as a weekly show 


Idlewild; | 

















350 Cancel Lewis Opener 


Philadelphia, March 20. 
Joe E. Lewis was off to 350 
cancellations at the Latin Cas- 
ino because of the snow blan- 
ket. Lewis is invariably a sell- 
out opening nights here. Storm 
also shuttered Chubby’s, Jer- 
sey spot, postponing Al Hib- 
bler opening to Wednesday. 
Film houses were down to a 
trickle, niore ushers than pa- 
trons, only 20 customers inside 
one Chestnut St. firstrun- at a 
certain hour. 
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Snowfall Sloughs 
Seaboard Cafes 


| The snowfall over the weekend 
| disrupted the cafe biz throughout 
ithe entire eastern seaboard. Ni- 
iteries were either forced to close 
| because of inaccessibility, or could 
/not get headliners to arrive in time 
‘for shows. Spots that weren’t faced 


a new | arrived last Saturday (17) from | \ith the difficulty regarding trans- 
'Florida and found that the East | 


|portation of headliners, were hit 
iby the faet that biz was way off. 
|Friday (16) was ruined because 
'of the heavy snowfall. Biz returned 
ito near normalcy on Saturday and 
even the St. Patrick’s Day Parade 
in New York couldn’t bring the 
trade up to par. However, Sunday, 
when the snowfall resumed, biz 
dropped down to near zero. 

Cafes outside of New York were 
hit very badly. For example, Blin- 
strub’s, Boston, was supposed to 
open with Julius LaRosa Monday 
(19), but the spot shuttered for 
the preem and wasn’t slated to 
open last night ‘(Tues.) either. 
It’s expected to reopen tonight 
(Wed.). Cab Calloway was to have 
opened at El Morocco, Montreal, 
Monday, but couldn’t get there be- 
cause of disrupted plane service. 
Al Hibbler similarly couldn’t get 
‘down to Chubby’s, Collingswood, 
iN. J., for his Monday night preem. 
| Lillian Roth barely got into Wash- 
_ington for her Monday opening at 
,the Windsor Park Hotel. 
| The agencies had to work prac- 
|tically overtime in order to try to 
'move talent in time for dates. In 





some instances, they tried to get 
the cafes to close for the evening, 
especially on Monday. The per- 
centers argued that aside from be- 
jing a dull night, it would be dis- 
astrous to open a new show to an 
/empty house. However, bulk of the 
| bonifaces declared that it was dan- 
| gerous to close even for a night, 
isince it might be construed that 
,the shuttered condition was per- 
i manent, 
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Fred Allen—Writer At Heart + 


By ABEL GREEN 


94444444444444444 


| biz columnist or contributor than 
knocking himself out as an actor. 
Allen’s penchant for writing later 
was to become part of the Ameri- 
can scene, projected into wider ap- 
peal because of his basic talent as 
a humorist who could write his own 
material than as a wit who just 
wrote period. Nonetheless, his 
“Near Fun” periodic columns were 
much to his personal preference. 
Or so he thought. 

Reproduced herewith is an early 
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{| VARIETY review of Allen (nee John 


Florence Sullivan), the juggler 
whose small talk was considerably 
better than his best brand of what 
he thought was Indian club and 
kindred dexterity, Allen, the jug- 
gler, was variously known as “Fred 
St. James,” “Freddie James, 
world’s worst juggler,” and “Paul 
Huckle, European entertainer,” but 
when he decided to go the whole 
hog as a comedian, sans clubs, 
cigarboxes and bouncing balls that 
defied Newton’s law, he became 
Fred Allen. The surname was in 
honor of his then agent, the late 
Edgar Allen, later to become chief 
booker for the William Fox Vaude- 
ville Circuit. It was also as a sub- 
terfuge, when booked at Fox’s City 
‘now the Skouras’ Academy of Mu- 
sic) on 14th St., not to woo Keith’s 
ire for playing the “opposition.” 
The Whispering Nasal Twang 
He was still juggling on the 
Pantages time in 1919 but when he 
essayed a Sunday night “concert” 
at the Winter Garden on Broad- 
way, in 1922, his nasal twang 
couldn’t be heard beyond the fifth 
row. The holiday audience started 
\ clapping in rhythm. While not of 
the genre of the noterious an 
dreaded-in-show busines¢ “Colonial 
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(Continued on page 6) 


) 


the clubs and just do comedy. 


is a nut comedian. . 


deaf. 
he ‘was very dark, but someone 
and I faded, faded, faded’. . 
and it looks all his own.” 


Keith’s 81st St., N. Y., where 


of his company can appear. 


period for lifted material) stuff has gone. . 
Allen is now more ‘legitimately’ 
He could not resist the use of a card. . 
If you care to laugh or applaud, please do so loudly’... 
Reappearing with a guitar, he said that he was a Hawaiian. 


—— 


Fred Allen’s ‘New Act Reviews 


First “notice” on Fred Allen in the Jan. 4, 1918 issue, by Sime 
took severely to task the “nut” comedian who billed himself as 
“a talking juggler” at Proctor’s 5th Ave. Theatre (N. Y.) for his 
alleged “borrowings” of stuff from Felix Adler, Joe Cook and 
Edwin George, vaudeville contemporaries of the time. 
the critical captiousness, there was suggestion of Allen’s skill as a 
monologist, and a later review by Sime urged him to throw away 


Despite 


Three years later, the late Jack Pulaski (Ibee) caught Allen at 
Colonial, N. Y., and in the June 10, 1921 issue observed, “Allen 
. All his ‘borrowed’ (show biz argot of the 


. With whitened face 
a comic of the nut school... 
. reading ‘Mr. Allen is 


Once 
left a pair of dice in the house 


. Allen’s present act is big time 


An anonymous VARIETY reviewer caught Fred Allen & Co. (2) at 


apparently he was once again 


breaking-in a new act, this one titled “Disappointments of 1927.” 
Review read in part, “Allen starts as a prolog singer, announcing 
he has everything from Paul Whiteman’s band to a mob of vulup- 
tuous chorus girls with him. Phone calls inform him that none 
Portland Hoffa (Mrs. Allen] then 
walks on, saying she wants to work with Allen and be disgraced. 
Dialog follows, with Allen pulling a strong list of laughgetters . 
wherein he imitates a ventriloquist and then exposes himself. He 
plays a clarinet and finishes with a banjo number after first lec- 
turing the audience on the merits of applause. 
describe the turn, so varied is its material. 
good comedy and vaudeville needs it.” 
(Apparently so did all of show business since then.—Ed.) 


It’s difficult to 
The idea is that it’s 


‘ 











More Olivier Peeve On 


NBC Cleanup of ‘Richard’ 


Washington, March 20. 
Laurence Olivier, who told’ the 
Tex and Jinx radio show in New 
York why he didn’t like his 
“Richard IIT” film on color tv, got 
off Part II of his critique here. In 
an interview with Richard L. Coe, 
reviewer for the Washingxton Post 
and Time-Herald, Olivier pointed 
out that the long shots and close 
shots and largely lost on the small 
video screen. 


“Furthermore,” he is quoted, 
“much of the blood and gore that’s 
an integral part of ‘Richard’ was 
cut for the benefit, I’m told, of 
children, the omissions of the lit- 
tle princes’ deaths, the shot of 
Hestings’ severed head, the bloody 
rag in the doorway, the look be- 
tween Jane Shore and Hastings at 
King Edward’s deathbed, the final 
writhings of Richard and the com- 
plete omission of the ghost scene, 
removed the meat from the play. 


“The telecasters were overly 
sensitive about what children can 
take. Why, they see more gory 
pictures than that in the comics 
and other tv shows every day. Fur- 
thermore, violence is part of their 
inner emotions. There’s nothing 
unhealthy about it. 

“Then there-were the advertis- 
ing intervals. I wasn’t sure 
whether we were watching a movie 
about automobiles or Shakespeare’s 
play. I’d been afraid of this, but 
the fact turned out worse than my 
fears. ; 

“Don’t get me wrong. I’m not 
against television. But it should 
have productions created for it, 
not another medium. And I fully 
understand about advertising, but 
why must it be so overwhelming? 
Why so much?” 


Set Up Suzan Ball Fund 


A Suzan Ball Memorial Fund, 
named for the young film actress 
who was fatally stricked last year, 
has been established and will op- 
erate under the auspices of the 
City of Hope Medical Center. Dick 
Powell and June Allyson have been 
named national co-chairmen of the 
fund. They head a list of show biz 
and civic personalities sponsoring 
the fund. 

Others include Jeff Chandler, 
Tony Curtis and Janet Leigh, Sam- 
my Davis Jr., Rock Hudson, Gov. 
William Stratton, Art Linkletter, 
Dinah Shore, Gov. G. Mennen Wil- 
liams, Jane Powell, Louella Par- 
sons and Scott Brady. 

The fund will be dedicated to in- 
creasing facilities for a cancer cen- 
ter. A national drive for funds 
will be launched shortly, with a 
goal of $1,000,000 being set for 
1956. The fund will be a perma- 
nent organization. 




















Fred Allen Parlayed His Deadpan 
Wit Into International Renown 


»™ 
. 4 


By ROBERT J. LANDRY 


Fred Allen, who succumbed to a 
heart attack on a New York street 
over the weekend, was a figure 
with few parallels in 20th Century 
showbiz. He was a_e smalltime 
vaudeville juggler who developed 
an intellectual patter, a man who 
improvised the kind of quips most 
other comics brain-picked from 
their scribes. Allen used writers, 
too, in his radio days but he was 
always the head writer, much in 
the way Goodman Ace has oper- 
ated. Like Ace, Allen had oecasion 
to wonder why some less-original 
comedians rose to greater popular- 
ity ratings and earrings, though— 
again the comparison—both did 
very well indeed financially. 

Allen’s sometimes mordant and 
always sardonie slant on life was 
apparent even while he was still 
doing a single, hitting all the split- 
weeks. As an early “New Act” no- 
tice by this paper’s founder, Sime 
Silverman, remarked at the time 
Allen started with a hodgepodge 
turn, a dumb act with interspersed 
cracks. Actually this was the de- 
veloping trend in show business 
and many an acrobat was to dis- 
card his tights and work in 
streeties in front of the olio, Will 
Rogers, who came east as a trick 
roper and used full cowboy re- 
galia plus a horse in his original 
turn, points up the same course to- 
ward comedy emphasis which Allen 
followed. Ditto W. C. Fields, an- 
other ex-juggler. : 

Even as’a very young performer 

(Continued on page 55) 


No Biz Like Shaw Biz; 
Shavian Wit Is Or Was 
Bustin’ Out All Over 


This is the G. B. Shaw season on 
Broadway and Television. Every 
generation the anti-GBS’ers put 
the Irish dramatist on the funeral 
pyre and every generation he 
comes back to confound even his 
warmest champions. 

“My Fair Lady,” which opened 
last week as the musical version 
of Shaw’s “Pygmalion,” is such a 
smash that it will have become the 
playwright’s “longest runner” of all 
time. 

NBC-TV’'s “Producers Showcase” 
star-studded edition of “Caesar and 
Cleopatra” didn’t shake the rajjngs 
a couple of weeks back but drew 
coast-to-coast attention per se. ABC 
TV “sneaked in” ahead of that with 
a repeat of the ‘C&C” celluloid 
oldie in two parts. 

Next fall Maurice Evans stars on 
Broadway in Shaw’s “The Apple 
Cart.” 

Off-Broadway, GBS is repped 
with “The Admirable Bashville.” 

In short, don’t count the old boy 
out. He may be good for another 
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OSCAR’S ‘MARTY’ ALL THE WAY? 





Lesit First Angle for Hecht-Lancaster 





Buy Rattigan’s London Play, ‘Separate Tables’—Spe- 
cial Contract Clauses Precede and Condition Film 





Hecht-Lancaster Productions, in 
a unique film-legit combo deal, has 
purchased the screen rights to 
Terence Rattigan’s “Separate Ta- 
ples” for a minimum of $250,000. 
Further, Harold Hecht and Burt 
Lancaster will join in sponsorship 
of the click London play on Broad- 
way in association with Robert 
Whitehead, Roger Stevens and 
Robert Dowling. Gotham opening 
is planned for next fall. 

Hecht and Lancaster film part- 
nership has had such pictures as 
“Apache,” “Vera Cruz,” “Kentuck- 
ian” and “Marty,” all substantial 
profit-makers. They'll make their 
legit debut with “Tables.” 

Each partner saw the Rattigan 
legiter in London—it’s in its sec- 
ond year at the St. James Theatre 
—and mapped plans to sew it up. 
Under the agreement set by Har- 
old Friedman, as Rattigan’s ageht, 
the 250G purchase price could go 
higher if the N. Y. version of the 
play draws top grosses over a long 
haul, the escalator specifics being 
unknown. As part of the arrange- 
ment, Rattigan will do the screen- 
play, working in Hollywood. 

Money for the film rights goes 
to Rattigan, the British manage- 
ment and the American company. 
Meaning a small portion of it will 
revert to Hecht and Lancaster 
since they’re a part of the Yank 
operation. Film cannot be released 
until the play runs its course both 
in Gotham and on the road. White- 
head, Stevens and Dowling will 
have no part df the pic. 

Capitalization for the play will 
- along the usual private-investor 
ines. 


“Tables” in present form is two 
separate stories under the one 
title. These will be intertwined in 
the film script. 


2th Stockpiling 
Scripts to Avoid 
Harried Releases 


Plans to “stockpile” scripts and 
finished films so as to avoid the 
rushing of pictures from* the 
studio into the theatres were laid 
during his Coast visit, Spyros P. 
Skouras, 20th-Fox prexy, told the 
homeoffice staff last week. 

Skouras reported that, by fall, 
there should be a sufficient ac- 
cumulation of properties to fatili- 
tate their merchandising along 
customtailored lines and to assure 
exhibitors of a steady flow of pix, 
reieased at their most advantage- 
ous time in terms of their story 
line, ete. 

Quality 





of 20th’s spring and 
Summer lineup was praised by 
Skouras who, during his 10-day 
Stay on the Coast, also huddled 
with Buddy Adler, acting studio 
chief, on Adler’s new contract. 
Deal has been virtually worked out 
(Continued on page 14) 


PERONS’-DEBUNKING 
FILM DUE IN U. S. A. 


“El Mito de Peron Y Evita” 
‘The Myth of Peron and Evita), 
“+ Sentine political documentary 
billed as an expose of the Peron 
regime, has been acquired for U.S. 
distribution by Cy Bronstein of 
Screen Art Sales. Film, which runs 
Slightly less than an hour, consists 
Primarily of newsreel shots, some 


- it undo 





’eron regime. 
pewtain Strength of the pic, now 
eing fitted with an English nar- 


ration, is the proof it presents of 
e 


his 


as 


late wife even as they posed 

the champions of Argentine 

kers. There are shots of Evita’s 
(Continued on page 49) 
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COLUMBIA SUPERSTITIOUS 


Happened One Night’ 
Out Something Else 


‘It Turns 





Columbia’s experience with the 
recent musical remake of ‘‘My Sis- 
ter Eileen” is apparently making 
the film company cautious in se- 
lecting titles for similar conver- 
sions. “‘Eileen,” released under its 


; original title, failed to dent the 


boxoffice and some Col execs felt 
the reason was due to audience 
familiarity with the title and the 
feeling among the public that it 
might have seen the picture be- 
fore. 

As a consequence, Col is taking 
no chances with “It Happened One 
Night,” the 1934”°Academy Award 
winner (Clark Gable and Claudetle 
Colbert) being remade into a mod- 
ern musical version with June Ally- 
son and Jack Lemmon. Despite a 
stiff fight put up by production 
personnel (including director Dick 
Powell), the sales and pub-ad staff 
triumphed and “It Happened One 
Night” will, be released in its new 
form under the title of “You Can’t 
Run Away From It,” the title of one 
of the songs in the film. During 
its production stages, it was re- 
ferred to under the working title 
of “Night Bus.” 


Gunther's ‘Africa’ 


Into Film Fiction 


Screen rights to John Gunther's 
“Inside Africa” have been acquired 
by producer Herbert Kline who ex- 
pects to give certain key episodes 
in the book a fictionalized treat- 
ment. 

Kline said last week that three 
or four writers would be employed 
to do the various sequences which 
will be lensed on location in 
Africa. He himself is doing the 
adaptation now. 

Associated with Kline in the 
filming of the book will be Frank 
Nugent who is already at work on 
one of the key episodes with a 
Moroccan background. Lee Garmes 
will handle the camerawork and 
Alex Hamid, w.k. lenser, also will 
be in on the project as Kline’s as- 





sociate. Producer said Gunther may | 


co some writing for the film. 

Pic should roll towards the end 
of the year and will be in color. 
New widescreen process is being 
considered for the venture. Nugent 
and the other scripters will go to 
Africa during the year to absorb 
local color. Kline, who has a strong 
documentary background (‘‘Forgot- 
ten Village,” etc.) 
duced features on the Coast, 


on the film. 





Hakims’ Parisian Remake 
Of Hugo’s ‘Hunchback’ 
Omits Notre Dame Tag 


In a tieup with Allied Artists, 
French producers Robert and Ray- 
mond Hakim, start rolling in Paris 
April 16 with a CinemaScope ver- 
sion of “Hunchback of Notre 
Dame.” Title is simply “The 
Hunchback,” the full nomenclature 
of the Victer Hugo classic being 
held by RKO. Property is public 
domain but RKO has rights to the 
name via its registration with the 
Motion Picture Assn. of America. 

Producer Pandro Berman made an 
adaptation for RKO in 1939 with 
Charles Laughton in the lead. It 
was a Lon Chaney starrer at Uni- 
versal in the silent screen era. 

Anthony Quinn and Gina Lollo- 


| brigida are the stars of the Hakims'’ 


| version. 
play. 
\ 


Ben Hecht did the screen- 
AA, sharing in production 
(Continued on page 14) 


and has pro-| 
is | 
huddling with various distributors | 


AORGNINE, MANN 
AND GHAYEFSKY 


Hollywood, March 20. 
Following its longtime custom, 
DAILY VARIETY here is predicting 
the winners of the annual Academy 
Awards in advance of their official 
disclosure tomorrow (Wed.) night 


prognosis has been on the button, 
last year being 100% accurate. In 
its eight years of publishing, these 
predictions have an .870 batting 
average. 

For this year’s predictions a 
new sampling technique has been 
adopted giving voters a chance tu 
go beyond the official nominations, 
significant in light of dispute this 
year that a number of outstanding 
creative talents were not put up 
as nominees. DAILY VARIETY ex- 
perimented with various polling 
techniques. While broadened this 
year for the first time beyond the 
Academy’s own eligibles, the straw 
poll has been strictly confined 
within the film industry. Ballots 
went to 2,250 within production 
plus 250 key exhibitors around 
country. Of these mailings the 
response, remarkably high for any 

(Continued on page 4) 


BRITISH GOV'T ALOOF 
TO U. S. MARKET WOES 


London, March 20. 

The British government today 
(Tues.) flatly rejected the pronposi- 
tion that it should interject itself 
into the problems being faced ky 
British films in the U. S. 

Spokesman for the Board of 
Trade declined to initiate a meet- 
ing in Washington to discuss the 
situation, stating that the promo- 
tion of British film in the Ameri- 
can market was not a subject of 
negotiations between governments, 
but rather between the producers 
anda the American exhibitors. 

BOT spokesman also nixed a 
demand for reciprocity in circuit 
bookings, indicating that the An- 
glo-American film agreement al- 
ready provided an incentive for 
U. S. distribs to acquire British 
product for the Western hemi- 
sphere. He added it was the dis- 
tribs’ job to persuade exhibitors to 
show these films. 





over NBC-TV. In recent years the |, 





Another Plum for O’Neils Revealed: Si 


RKO Has $1 


8,647,229 ‘Tax Loss’ 





MOLLIFY STOCKHOLDERS 





RKO Theatres Needled Out of 
Wilmingon Annual Meeting 





Professional hecklers at stock- 
holders’ meetings will regard as 
welcome a change in the RKO The- 
atres by-laws directing a shift in 
the company’s annual meeting from 
Wilmington to New York. The 
minority holders with the barbed 
questions are based in and around 
Gotham and infrequently can man- 
age a trip out of town for any com- 
pany’s conclave. 

The RKO chain’s meeting will be 
held in N, Y. beginning next year. 
This year, as in past, it’s to take 
place in Wilmington the second 
week of April. 


Jan. 56 Dividend 
Reports Top 55 


Washington, March 20. 
Publicly reported industry divi- | 
dends for January were $1,451,000, | 
a strong increase over the $921,000 | 
for the same month of 1955. 

The company payments, as re- 
ported by the U. S. Dept. Com- 
merce:—RKO Theatres, $788,000, 
compared with $649,000 for Janu- 
ary 1955. Columbia Pictures, $297,- 
000; the company did not pay its | 
quarter dividend in January 1955. 
District Theatres, $15,000 each. 
time. 

Republic Pictures, $100.000 each | 
year. Allied Artists, $187,000 in! 
January 1956; and $87,000 in Jan- 
uary 1955. Chesapeake Industries, 
$121,000 this January; nothing the | 
year before. Guild Films, which} 
produces 16m pix for television, 
eut a $70,000 stockholder melon! 
this January; nothing a year 
earlier. | 

Commerce Dept. figures the pub- | 








licly reported dividends in an in- | == 


dustry represent about 60 to 65°% 





of all dividends paid. 
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Heavy snowstorms, biggest snow- 
fall in four years or more, in some 
| areas, is pulling down gross totals 
' currently. Storms also cut into biz 
in other areas but overly-extended 
longruns, Lent and income tax 
woes are being blamed for dwind- 
ling biz in many locations. 

“Picnic’ (Col) is holding the 
lead nationally for fifth successive 
session although playing mainly on 
extended-run or holdover engage- 
ments. Second place is going to 
“Carousel” (20th), which moves up 
from fourth spot of a week ago. 


Additional openings helped this 
pic. 
“Cinerama Holiday” (Indie) is 


winding up in third position, same 
as last stanza. “Oklahoma” (Mag- 
na)),. listed for only the second 
week, is pushing up to fourth place 
as compared with sixth in the pre- 
vious round. 
“Rose Tattoo” 





(Par) will wind 


up fifth while “I'll Cry Tomorrow” | 
(M-G) is slipping to sixth spot. It | 


was fifth last week. 

“Backlash” (U), out to any ex- 
tent for the first time this stanza, 
is copping seventh position. “Con- 
| queror” (RKO), which was seventh 
a week ago, is winding up eighth. 

“Invasion of Body Snatchers” (AA) 


is ninth while “Court Jester” (Par) 
is finishing 10th. 
“Doctor at Sea” (Rep) = and 


“Diabolique” (UMPO) are the run- 
nerup pix in that order. 

Besides “Backlash,” which may 
be heard from additionally in the 


} future, there are several newcom- | 


National Boxoffice Survey 


Storms Slough Biz; ‘Picnic’ No. 1 for 5th Round, | 
‘Carousel’ 2d, ‘Holiday’ 3d, ‘Oklahoma’ 4th 








ers which show promise. “Meet Me | || 


in Las Vegas” ‘M-G) looms as most 


promising of the lot. It is socko | || 


in Buffalo, smash in N.Y., good in 
Pitt and solid in St. Louis. “Rich- 
ard III” (Indie) hints nice pros- 
pects, being stout in N.Y. and rous- | 
ing in Washington. 
“Rock Around Clock” (Col) also | 
reveals possibilities based on its 
showing currently. It 
Minneapolis, fair in 
in Denver and great 
“Kettles in Ozarks” 


Philly, good 
in Seattle. 
(U) is rated 


| fancy in K.C. “Our Miss Brooks” | || 


(WB) continues disappointing. It is 
okay in Omaha and good in Bos- 
tor but fair in Balto, mild in Port- 
land and dull in Seattle. 

“Tast Hunt” (M-G) is rated drab 
in Frisco, slow in Denver and Indi- 
anapolis, and mild in both N.Y. and 
Scattle. “Come Next Spring” (Rep) 
is good in Louisville but not in two 
other keys. 

“Threshold of Space” (20th) 
fair in both L.A. and Buffalo. “For- 
ever Darling” (M-G) is rated mod- 
est in Ciney and mild in Omaha. 


“Never Say Goodbve” (‘U) is mild 
in Philly and N.Y. but good in 
Frisco. ; 

“Golden Arm” (UA) is stout In 


LA. “Battle Stations’ (Col), smash 
in Chi. is good in’Detroit and fair 
in Cleveland. “All Heavens Allows” 


(U) looks smash in Montreal. 
“Prisoner” (Col) is fine in Chi and 
Ba'tg and okay in Philly and 
Frisco. 


(Complete Boxoffice Reports 
on Pages 8-9) 
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* Suspected but until now unveri- 
fied factor behind Tom O’Neil’s 
purchase of RKO Radio Pictures 
from Howard Hughes is that the 
company has a deficit on its books 
of $18,647,229 which can be ap- 
plied against future earnings for 
tax purposes. Thus, profits up to 
that level in the future will not be 
|subject to the Internal Revenue 
| bite. 
This was disclosed in corporate 
data this week and came as a sur- 
| prise to the trade. It had been 
| understood in past that all tax ben- 
| efits from the RKO losses over the 
past several years would accrue to 
| the RKO holding company which 





| is now largely owned by Atlas 
Corp., headed by Floyd Odlum, 


| and Hughes. 

| The picture outfit last year had 
a loss of $418,556. A carryover 
| deficit of the past brings the total 
to the figure of $18,647,229 which, 
in the opinion of the company’s 
counsel, can be applied as a setoff 
| against future earnings. 

| Corporate tax is 26° on capital 
gains and 52° on income from 
operations. 





Ed Rowley Thinks 


Theatres Operate 
Too Old Style 


Ed Rowley, vet southwest theatre 
owner and head of the Robb & 
Rowley chain which is now part of 


the United Artists Theatre Circuit, 


has his own views on the whyfore 
of downbeat of film theatre busi- 
ness. 

The executive. veepee of UA 
Theatres likens it to the advent 
of the supermarkets and the in- 
roads made on the nondescript 
corner’ grocery-stores. ‘Picture 
houses are no different excepting 
we still expect the people to come 
(Continued on page 16) 
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Germany's Film Markets Expand 


Unless the Government comes 


* : f 
across With some aid coin, the Ger- 


man industry’s struggle for an ade- 
quate foreign market will remain 


hopeless, according to Hermann 
Schwerin, head of Berlin’s Fono 
Film. 

Schwerin said in N. Y. last week 
that the local industry didn’t have 
the necessary funds to do a proper 
job of selling the German picture 
abroad. At the same time he 
opined that only the typically Ger- 
man product, concerned with cur- 
rent problems, had a real chance 
in the international film sweep- 
stakes. 

He said he was in the U. S. to 
“cmell” the country and to get a 
real feeling for the tastes of the 
American audience. “I want to 
find out what. we really can do to 
make our films interesting here,” 
he commented. He added that he 
wasn’t averse to coproduction deals 
if they seemed attractive to him. 

As a result of the dropping of 
Gerrman Government subsidies for 
films, Schwerin reported that Ger- 
man production this year should 
go down to 80 or 90 as compared 
with a prior 120, and he didn’t 
think that this was necessarily 
a bad development. 

Bank financing in Germany was 
difficult to obtain and rates are 
high, Schwerin said. He added 
that the bank had been burned on 
film projects in the past. “Our 
banks may give us the first 50% 
of a film’s budget, and that only 
against a distributor’s guarantee,” 
he noted. Consequently, and more 
than ever now, the German pro- 
ducers are fully dependent on the 
distributors. Latter necessarily 
are more interested in the proven 
boxoffice formula than in any kind 
of experimentation. They are also 
more interested in domestic rather 
than foreign returns. 


The Germans at one time got as 
much as 30% of their revenue from 
abroad. Today, it’s barely 10%. 

Schwerin, whose latest—‘Devil 
in Silk,” starritig Lili Palmer and 
Curd Juergens—is doing good busi- 
ness in Germany, said very few 
West German productions are find- 
ing their way into the Eastern zone, 
partly because of the worthlessness 
of the East German mark and part- 
ly because the comrades in the 
East zone are sensitive to the fa- 
vorable portrayal of “capitalists” 
in the Western product. One of 
Schwerin’s pix—“My Children and 
I’—was nixed by the East sector 
for that reason. 

Quite apart from the fact that 
there can be no more stringent 
quota in Germany right 


were, it wouldn’t serve any prac- 
tical function since the German 
product gets some 55% of the local 
screentime right now. Curtailed 
flow of imports also would cause 
pre at the dubbing stu- 
ios. 


QUEBEC'S OWN SLANT: 





HITS ‘ARM’ GAMBLING wigs color corrections on the prints | 


Otto Preminger’s production of 
>| abroad for Warner distribution. 
which was turned down for Pro- | 


“Man With the Golden Arm,’ 


now, | 
Schwerin felt that, even if there | 


Only If Government Opens Up — 
: With Fiscal Aid—Schwerin 
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Davis Cabled Outcry On 
U. S. Films in Video 
Contrasts With His Deals 


London, March 20. 
John Davis, who last 
| signed a cable to Eric Johnston 
| with other British 
pers, appealing to him to stop the 
'sale of American feature films for 
| British commercial television, now 
| admits that he is negotiating a 
| further deal for the sale of his 
| product to American networks. The 
disclosure is made in a _ byline 
piece by the Rank aide in the 
Financial Times, the British equiv- 
alent of the Wall Street Journal. 
Headed “British Film Exports,” 
article reveals a further block of 
British product for American tv 
may guarantee $3,000,000. That 
{would be in addition to the two 
deals closed last year. 


Davis implies that he is using 
the tv medium as a means of cre- 
ating a demand for British prod- 
uct. “The programs,” he observes, 
“are sponsored by advertisers. It 
is reasonable, therefore, to assume 
_that they would only handle pro- 
grams if they are satisfied they 
are a draw which will assist the 
sale of their goods. The American 
public and advertisers are, there- 
fore, interested in British films. 
I am still hopeful that the Ameri- 
can public will, before long, see 
them on the cinema screens in 
quantity.” 

Underlining the need for export 
markets for British features, Davis 
makes a comparison with the for- 
eign earnings of Hollywood prod- 
uct. From the free world markets, 
he notes, the American producer 
secures 60% from the domestic 
market and a further 15° from 
Great Britain. The revenue equiv- 
alent to this 15° constitutes the 
return that a Briti:4 producer ob- 
tains from his much smaller do- 
mestic market. 


LOEW BOARD HUDDLES 
AT STUDIO APRIL 12 


In an unusual departure- from 
customary practice, the board of 
directors of Loew’s Ine. will visit 
| the Metro studio in mid-April and 
hold its regular meeting there. 

The plan calls for the members 
| of the board to spend April 12-13 
|at the Coast studio. According to 
prexy Arthur M. Loew, the Coast 
meeting was decided upon in order 
{that all members of the board could 











become familiar at first hand with | 


_the operations of the studio and 
have an opportunity to see some 


,of the productions being readied | 


for summer. and fall release. 





John Huston leaves New York 


for London this week to, work on 


Huston to London 


|of ‘Moby Dick,’ which he lensed 


Release is set for the end of 


duction Code approval because of. June. 


its drug-addiction theme. is 


run- 


month | 


industry top-| 


A BULLFIGHT NOT ON TIME 





Barnaby Conrad Novel Again 
Looks Off—Huston Too Busy 





The on-again off-again filming of 
Barnaby Conrad’s ‘Matador’ looks 
off again, despite the fact that a 
| new deal for the proposed picture 
| was announced only last week. It 
| was stated that United Artists was 
joining Allied Artists in sponsor- 
ing of the film, which was to be 
produced by John Huston. 


However, “Matador” was to be | 
done against the round of fiestas 
which take place in Seville in 
April. And there’s not enough time 
on the calendar to have the prop- 
erty ready. 

Rights to the Conrad book are 
held by Huston and Jose Ferrer. 
About a year ago Columbia was to 
foster its production, according to 
‘announced plans, but bowed out. 


Powell Lessens, Delays 
Chores for 20th-Fox; 
Wants European Rest 


Hollywood, March 20. 

Dick Powell. under contract as 
producer-director at 20th-Fox, is 
discussing a rearrangement of his 
10-picture 10-vear deal with Spyros 
Skouras whereby. he would make 
seven instead of 10 films, also 
would postpone start of deal to 
Sept. i. instead of March, as was 
planned. 

Powell, also preducer-owner-star 
of Four Star Productions, wants 
vacation and plans to leave for Eu- 
rope in May with wife, June Ally- 
son, and their children. She stars 














in Universal’s “Interlude” while 
abroad. Powell will not direct 
“Can Can” for 20th, as was set. 


CURT NIX OF CLAIM; 
HAYWORTH TO WORK? 


Hollywood, March 20. 

Negotiations for Rita Hayworth’s 
return to Columbia, possibly for 
“Joseph and His Brethren” “were 
expected to be proposed within 
the next few days as a result of 
Federal Court dismissal of her 
suit for $150.000 against Columbia. 
Actress had contended the studio 
had delayed the start of the film 
beyond the agreed-upon date. 

In one of the shortest opinions 
ever filed in Federal Court here, 
Judge Ben Harrison declared that 
Miss Hayworth “repudiated the 
contract with the defendant with- 
out justification. Any rights she 
may have had, if any, prior to her 
repudiation, were waived by her 
subsequent conduct to such 
claimed breech and as a result she 
is entitled to nothing.” 








Marilyn Monroe Steams 


Things Up in Phoenix 
Phoenix, March 20. 

Marilyn Monroe heads an en- 
| tourage of more than 70 persons 
| here for a 10-day shooting schedule 
/of “Bus Stop” for Fox. Most of 
the scenes are crowd shots and 
sequences involving the annual 
| Jaycee Rodeo and Parade, which 
Miss Monroe attended last week 

Joshua Logan is directing in 
Cinemascope with a cast that in- 
cludes Arthur O’Connell,, Eileen 
| Heckhardt and Don Murray, latter 
of Broadway and new to films. 
| Easily Arizona’s No. 1 personal- 
ity and attraction at this time, Miss 
| Monroe is the first occupant of the 
celebrity suite at George Gobel’s 
new Sahara motel. It’s 78 here but 
now hotter with Miss Monroe on 
ithe scene, 











ning into censorship troubles for 


another reason. 
jected by the Province of Quebec 


Film has been re- 


| S e9 Wi 
not because of the drug angles; but Jap aimural Ins 
| 


because of its 
bling. 

The Canadian 
on the 
“Arm.” 


marathon poker 


cheating, are an integral 


court fight is considered likely un 
less Quebec censors 
their objections. 


So far as the film’s release in the 
only 


United States 
Maryland is 
minger. 
state are at odds on the pic’s con 
tent and he’s already 
legalistic action. 
Atlanta wanted to do a scissor jot 


is concerned, 
troublesome to Pre 


on “Arm” earlier but sinee have in 


Okayed the film in.its entirety. 


blue-pencilers 
want deleted all footage focusing 
game in 
Scenes of this, in which | 
Frank Sinatra is the dealer caught 
é part of G. 
the picture, in the producer's opin- 
lon, and he’s refusing to cut. A 


withdraw has 


He and the censors of this Language 


spotlight on gam- 


Hollywood, March 20. 


Thalberg Memorial Award this 
vear, at 28th annual Oscar derby 
tomorrow (Wed.), making second 
. successive year that coveted honor 
been bypassed by Board of 
Governors. No honorary awards 
will be presented, either, according 
to Academy prexy George Seaton, 
. other than an Honorary Foreign 
Film Award and nine 


a special awards in the Scientific or | was made. according to an Acad- 
threatened Technical bracket. 
Milwaukee and 


This marks the first time such 
announcement has been made 
advVance.. Previously, the Gov- 
‘ernors have always met in secret 


) an 


No Thalberg Award For 2d Year 


Academy will present no Irving | 


Special Oscar: 


|session on eve of the Oscar presen- 
tations, when they voted on rec- 
ommendations by foreign film com- 
mittee and Scientific-Technical com- 
mittee, as. well as considering the 
| Thalberg Award. Heretofore, too, 
no one apart from Governors knew 
whether the Thalberg kudos would 
be bestowed until the actual pre- 
/sentations ceremony. 


| Early listing by the Governors 
of best foreign film and S-T awards 


/emy spokesman, to permit suffi- 
icient recognition for these types of 
,awards. In the past, he said, they 
, were Jost in the hubbub of. the 





| (Continued on page 16). 
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Predictions of Oscar Choices 


SUPPPORTING ACTRESS ...... 


..J0 Van Fleet (“East of Eden” 


BEST PICTURE . .crcccccccewe vines ctes elec cece Gh smc ems “Marty” 
BEST DIRECTOR ........; 6a» aees wate Delbert Mann (“Marty”) 
BEST ACTRESS ............Anna Magnani (“The Rose Tattoo”) 
BEST ACTOR .....ceeeees eerere Ernest Borgnine (“Marty”) 

) 


SUPPORTING ACTOR ........ Jack Lemmon (“Mister Roberts” 


) 
DE PENA os 60 6%. 00 0865.9: Paddy Chavefsky (‘Marty’) 
BEST ORIGINAL. .D. Fuchs-I. Lennart (‘Love Me or Leave Me’) 
BEST SONG .....cceseeeees “Love Is a Many Splendored Thing” 





‘Naked Amazon’ Banning 
Brings Challenge Afresh 
Of Maryland’s Censorship 


Constitutionality of Maryland’s 
censorship law is being challenged 
again today (Wed.) before a Balti- 
more City Court Judge in connec- 


tion with the banning of the Times 
Film reléase, ‘Naked Amazon.” 
Brief attacking the statute is be- 
ing submitted by Times attorney 
Felix Bilgrey. 

Maryland is the only state which 
barred “Amazon,” even though it 
carries a Code seal and rated a 
“B” tag from the Legion of De- 
cency. Censor objected to nudity 
in shots showing Brazil natives and 
asked for deletions, which Times 
refused to make. 


There was a hearing on the mat- 
ter before Judge Byrnes last week, 
at which time both sides agreed 
to submit briefs. Bilgrey has fought 
censorship cases for Times in vari- 
ous other states, notably in Massa- 
chusetts and Illinois. 


According to Times Film execs, 
the adventure tinter has had over 
1,000 U. S. dates without running 
into any objections. In Toronto, 
Canada, it recently set house rec- 
ords in a five theatre day-and-date 
run. 





L. A. to N. Y. 


Ernie Anderson 
Carleton Carpenter 
Jeff Chandler 
Wolfe Cohen 
Alex Cooperman 
Wendell Corey 
Broderick Crawford 
Mary Ford 
L. Welfe Gilbert 
Cary Grant 

terling Hayden 
Myer Hutner 
Fred Kohlmar 
Hedy Lamarr 
Art Linkletter 
Anita Loos 
Jeanette MacDonald 
Lauritz Melchior 
David Merrick 
Daniel T. O’Shea 
Les Paul 
Richard Quine 
Martin Rackin 
Norman Selton 
Charles E. Skinner 
Joan Tyler 
Patrice Wymore 


N. Y. to e A, 


Pier Angeli 
Polly Bergen 
Sammy Cahn 
Tony Charmoli 
Anatole Chujoy 
Fred Coe 

Wally Cox 

Vic Damone 
Norman Felton 
Mark Goodson 
Robin Levinson 
Bill Nichols 
Manny Reiner 
Debbie Reynolds 
Will Sanders 
Herman Shumlin 
Bill Todman 
Bill Treadwell 


Europe to N. Y. 


Lucia Bose 
Ania Dorfman 
Alfred Drake 
Jacques Enoch 
Walter Gieseking 
Dean Jagger 
Aaron Katz 
Reub Kaufman 
Gene Krupa 
Nicholas Joy 
Alicia Markova 
Herbert Wilcox 
Cornel Wilde 
Robert S. Wolff 


N. Y. to Europe 


Ernie Anderson 
Morton Gottlieb 
Jack Hawkins 
John Huston 
Arthur L. Mayer 
Jerome Robbins 
George J. Stoetzel 








=a Continued from page 3 Ss 


poll, amounted to 1,327 Hollywood- 
ites and 182 theatre operators, 
That’s 60-70%, respectively, of the 
two samples. 


In the accompanying box will be 
found the picks, which predictions 
will be confirmed or otherwise 
Wednesday when the sealed en- 
velopes screened via Price, Water- 
house are ripped open. 


“Marty,” the $343,000 film 
adaptation of a televiston drama, 
has been selected as the Best Pic- 
ture of the Year. This release 
shows as also copping three other 
awards—Best Actor (Ernest Borg- 
nine), best screenplay (Paddy 
Chayefsky) and best director (Del- 
bert Mann)—and is only picture to 
win in more than one of the nine 
categories used-by Daily Variety. 


Other winners are: Best Actress, 
Anna Magnani (“The Rose Tat- 
too’); Best Supporting actress, Jo 
Van Fleet (“East of Eden”); Best 
Supporting Actor, Jack Lemmon 
(“Mister Roberts’); Best Original 
Story, ‘“‘Love Me or Leave Me” (by 
Daniel Fuchs and Isobel Lennart); 
Best Song, “Love Is a Many Splen- 
dored Thing” (by Sammy Fain and 
Paul Francis Webster). 


Under the broadened polling 
DAILY VARIETY selected (1) the 
five Academy Award nominees in 
each of the nine categories and, ia 
each case, except for Best Support- 
ing Actress and Best Original 
Sereen story, added (2) five other 
possible candidates for honors on 
the basis of opinions from this 
paper’s motion picture staff. In 
the Supporting Actress and Origi- 
nal Screenplay classifications, only 
four other candidates were con- 
sidered worthy of being added. 


The’ results emphasized the 
accuracy of the Academy Award’s 
own choices, for in most cases all 
Oscar nominees led their fields. 
Without exception, to honors in the 
DAILY VARIETY poll went to can- 
didates named for Academy Award 
contention. However, some of the 
added starters racked up more 
votes than some of the Academy 
neminees in certain classifications. 


For example, in the Best Origi- 


nal Screenplay category, Daily 
VaRIETY’s four. added _ starters 
(“Genevieve,” “Wages of Fear,” 


“Mr. Hulot’s Holiday” and “The 
Phenix City Story’) all received 
more votes than one of the five 
Academy nominees and two of the 
four even surpassed a_ second 
Academy nominee in that group. 
Similarly, Charlotte Greenwood 
(“Oklahoma!”’) and Susan Strasberg 
(“Picnic”) received more votes for 
Bést Supporting Actress than two 
of the Academy nominees and 
Daniel Mann (“I'll Cry Tomorrow’) 
added entry in the field of direc- 
tors, nosed out one of the Academy 
nominees for Best Director Award. 


Voters, incidentally, were also 
asked to nominate a candidate for 
the Irving Thalberg Award. How- 
ever, there were so few votes — 
and those so widely varied — in 
this category that it was impossible 
to arrive at a popular choice for 
the award. 

Straw poll results, in addition 
to emphasizing the general accura- 
cy of the Academy nominations, 
underlined the fact that talent 15 
universally recognizable in the film 
industry. Except in the case of 
Best Picture and Best Supporting 
Actress, the exhibitor choices 
matched those of members of the 
production end of the industry and 
in the same percentage ratio of 
preference. Exhibitors liked “Mis- 
ter Roberts” rather than “Marty 
as the best film and kudosed Betsy 
Blair for her performance 1!) 
“Marty” over the work of Miss 
Fleet in “East of Eden.” In the 
latter category, the overall total of 
ballots left only about a one per- 
cent margin between the two cor- 
testants. 

Ballots were mailed, without 
fanfare, early this month, Entries 
were required to be returned by 
midnight March 13 to allow sul- 
ficient time for careful tabulation. 
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400 TRUST SUITS, BUT DIPPING 





wes oa ae 


New York Sound Track 


$444444- 


Could the activity in the Skiatron stock due to the proximity of a 
Matty Fox deal to intro the Subscriber-Vision toll-tv system in Cuba? 
_ Mare Spiegel, the Motion Picture Export Assn.’s Paris topper, 
wants to intro MPEA newsletters in France, Germany and Italy. They’d 
report on the progress of native films in the U. S. and would be trans- 
lated into the respective languages . . . 20th-Fox’s foreign billings dur- 
ing the first nine weeks of 1956 continued to run ahead of the domestic 
take by a considerable margin. Same period in 1955 the.opposite was 


true. 





discovery are a source of amusement to the boys at Columbia. Reason 
is that Col had the gal under contract in 1951-1952, and gave her the 
femme lead in six pictures, including “Ten Tall Men” with Burt Lan- 
caster .. . Bing Crosby Enterprises looks planning to do a picture on 
Mohammed . . . David O. Selznick registered “Anna Karenina” with 
the MPAA’s title bureau ... George K. Arthur, as he was known as 
an early-day film star, is now George Brest, producer-distributer, The 
name came out George Minter in a recent erratum..... 

Leo Mishkin, film critic of The Morning Telegraph, was invited to 
be a guest at yesterday’s (Tues.) Variety Club of N. Y. luncheon honor- 
ing the Gotham film critics. Since he’s a member of Variety Club, 
he also got a bill for the luncheon ... Video writer Adrien Spies signed 
by Metro to adapt the screenplay of “See No Evil” from an original 
screenplay by Robert Campbell. Jud Kinberg and Edgar Small will 
co-produce . . . Capitol Theatre has placed on display the costumes 
and props used in the filming of Robert Rossen’s “Alexander the 
Great.” Pic opens at the theatre March 28... . 

Leo Lax of Leo Lax Films, France, in town. He’s going to Holly- 
wood and Mexico before returning home via N. Y. ... MPEA tax com- 
mittee going to Brussels soon ... SMPTE Journal contributes a very 
helpful list of basic technical film terms in five languages. It should 
come in mighty handy for the internationally-minded engineers. Who'd 
have guessed, for instance, that the word “blimp” in German reads 
“Schallschutzhaube!” . . . Those who’ve seen Francoise (Bonjour Tris- 
tess) Sagan’s second novel say it’s a fine story but much too “hot” for an 
American film. ‘‘Bonjour Tristess” is being made by Otto Preminger 
. .. Spanish pic satirizing the Marshall Plan will be released here by 
Cy Bronstein’s Screen Art Sales. 

Columbia’s “Barefoot Mailman,” adapted by James Gunn and Francis 
Swann from Theodore Pratt’s novel of the same title, is duplicating 
the book’s success in becoming something of a Florida institution. The 
film, which stars Robert Cummings, Terry Moore and Jerome Court- 
land, was released in 1951 and is an annual winter revival at a number 
of Florida theatres. The book also continues to rack up sales each 
year. It’s one of a trilogy by Pratt on the growth of the Florida. 

George Raft will direct as well as star in “Devil’s Playground,” to 
be made by E M Productions . . . Sidney Blackmer into “Beyond a 
Reasonable Doubt” at RKO ... U is paging Ed Wynn and his son 
Keenan for “The Great Man”. . . George Neise shifting from tv for 
a part in Samuel Goldwyn Jr.’s “The Sharkfighters” ... Fernando 
Lamas set to star in Italian producer B. L. Amato’s ‘“‘The Vagabond,” 
rolling in Rome next June under direction of Hugo Fregonese. 

Doris Day will make two pictures, ‘Love Affair’ and ‘Stage Door,” 
for RKO and “The Pajama Game” for Warner Bros... . Burl Ives into 
dramatic role in Metro’s “The Power and the Prize”... “Funny Face” 
is final tag on “Wedding Day” at Paramount... Arthur Hornblow Jr. 
and Edward Small will produce “Solomon and Sheba” for United 
Artists release ... Agnes Moorhead replaced Vivienne Segal in Metro’s 
“The Opposite Sex.” ... 

Fred MacMurray will top Universal’s ‘‘Gun for a Coward”... Bar- 
bara Stanwyck opposite Joel McCrea in Fielding Productions’ first 
feature, “Trooper Hook” ... Robert Hardy Andrews will script and 
produce his own novel. “Rough Rider,” for RKO ... Michael Kidd 
directs “Merry Andrew,” starring Danny Kaye at Metro. . . Columbia 
has closed with Frank Sinatra for “Pal Joey”... 

Late Henri Cretien is described as “the man who saved Hollywood” 
in France Actuelle, official French propaganda semi-monthly published 
in Washington. Cretien, 77, died last month at the Walter Reed Hos- 
pital in Washington. He invented the anamorphic lens from which the 
CinemaScope film process was developed. While France Actuelle 
doesn’t explain what it means by the blurb, the reference is obvi- 
Ously to the claims that widescreen processes reversed a downward 
trend of the film business. ; 

Metro purchased the title “Designing Woman” from Frederick Bris- 
80n for its scheduled (not confirmed) Grace Kelly picture. Brisson is 
now calling his original yarn ‘“‘Madly in Love.” .. . 

French producer George Loureau, putting rumors to rest, says John 
G. McCarthy is his American rep and continues to be that. Loureau’s 
been huddling with Richard Davis on release of “Le Grand Manoeuvre” 
via latter’s United Motion Picture Organization . . . Charles F. Bald- 
win, new MPEA rep in Italy, has checked into Rome. 

_If this is the winner, remember this: ‘Marty, that superb American 
film currently on the Oscar list, is in the best Italian style of film- 
making,” wrote Harold Whitehead in Montreal Gazette last week. He 
concludes that “talent is international and the best possible, in any 
frame of reference, will be recognized.” 


Churchmen Prod Pennsylvania 
To Re-Word, Re-Pass Censorship 








Pennsylvania State Legislature 
this week is expected to push 
through a new censorship law 
Spelling out in greater detail the 
circumstances under which a mo- 
tion picture can be banned for ex- 
hibition. The state’s 40-year-old 
Statute on censorship last week 
was declared invalid because of its 
vagueness by the State Supreme 
Court. 

This ruling came as the result 
of an action pressed by Hallmark 
Productions whose film, “She 
Shoulda Said No,” which deals 
With drug addiction, was turned 
down by the censor board. 

_ According to sources close to the 
Situation, Pennsylvania law-makers 
are rushing through a new statute 
Upon the encouragement-ef Catho- 
‘¢ Church , elements, Thus, : it 





parallels the action taken by the 
New York Legislature two years 
ago. With Church influence clear- 
ly in evidence, New York whipped 
up a new censorship law when its 
old statute was declared vague. 


Metro Moves Bailey, Bache 


Thomas E. Bailey, Metro's St. | 








Louis branch manager since 1953, 
has been shifted to branch man- | 
ager at Kansas City. He succeeds | 
the late William D. Gaddoni who | 
died at Kansas City on Feb, 12. 

Harry Bache, sales manager of | 
the company's Philadelphia office, | 
takes over the St. Louis post. 
Bailey has been with Metro .since 
1930 and Bache since 1925. 


+ mnsidlatinilaticont 


GALL oUME GAaES 
PROT BUCK THY 


By HY HOLLINGER 
The film industry, which more 
than any other United States busi- 
ness has been shackled by a pre- 


Paramount’ads which are billing Jody Lawrance as a Michael Curtiz |.ponderance of antitrust suits, may 


at last be seeing a significant de- 
cline in this type of headache liti- 


gation. The suits stem from the 
U. S. vs. Paramount decree which 
brought about the separation of 
the theatre and production-distri- 
bution interests of the major com- 
panies. In recent years there have 
been more than 400 antitrust suits 
on file, with the total damages 
demanded amounting to as much 
as $400,000,000. 


Perhaps the greatest factor lead- 
ing to the reduction in the number 
of suits filed by exhibitors is the 
new federal statute of limitations 
which went into effect on Jan. 6. 
Under the new regulation, a limit 
of four years has been placed on 
litigation arising from alleged vio- 
lations of the Sherman and Clay- 
ton antitrust acts. Without the ex- 
istence of a federal statute, state 
laws prevailed and there was no 
uniformity in the statute of limi- 
tations in each individual state. 


In addition to the brake on anti- 
trust litigation caused by the new 
Statute of limitations, there is a 
general belief among industryites 
that the peak in possible suits has 
already been reached. This devel- 
opment was pointed out by Univer- 
sal’s general counsel Adolph Schi- 
mel at the company’s stockholders’ 
meeting last week. Schimel based 
his view on the new statute of 
limitations, but other industry at- 
torneys felt that the ‘‘cream of the 
good cases” were already out of 
the way and that if exhibitors had 
any good cases they ‘‘would have 
brought them by now to take ad- 
vantage of the longer period.” 


There was a flurry of suits— 
amounting to about 30—filed prior 
to the Jan. 6 cutoff date in an 
attempt ‘‘to get in under the wire.” 
However, since Jan. 6 only about 
two or three new cases have been 
placed on the record. Even before 
the cutoff date, there were indi- 


cations of a decline in the number | 


of cases. They were “still coming 

in,” an industry lawyer noted, 

“but not in the bulk as previously.” 
250 Still Pend 


As compared to the 400 cases 
and total demands of about $400,- 
000,000 a few short years ago, 
there are now between 200 and 250 
cases still on the books, represent- 
ing about $300,000,000 in total 
damages demanded. The astronomi- 
cal figure, of course, does not rep- 
resent the total the industry will 
have to pay out to settle the cases. 
Many of the cases are settled for 
less than one-tenth than the origi- 
nal sum demanded under the 
treble damages provision of the 
consent decree. For example, in a 
recent suit in which an exhibitor 
asked for over $700,000, the case 
was settled for less than $12,000. 

The production-distribution com- 
panies are hopeful that the new 
statute of limitations will succeed 
in reducing the number of “nui- 
sance” suits. In many instances, 
rather than submit to costly and 
lengthy litigation, the film com- 
panies have agreed to token settle- 
ments. This, of course, was not 
made a general policy because it 
would leave the companies wide 
open to similar suits by exhibitors 
who saw an opportunity ‘to pick 
up a fast buck.” The settlements, 
it’s pointed out, depended on the 


circumstances. Where a principal | 


is involved, the companies will de- 
fend no matter the cost, for they 


|feel a clearcut victory will save 


them money in the long run. 
Many of the suits stem from 
charges of conspiracy in the denial 
of certain theatres of firstrun prod- 
uct, runs, and clearances. Although 
there will still be plenty of work 
for industry attorneys, the new 


statute of limitations, it’s felt, will | 


remove an important incentive for 
the instituting of suits dating back 
to alleged violations of six to 20 
years ago, 


+ 
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If the British Are Too British 


For American Film Tastes How 
Explain Guinness Popularity? 





Union Hits Aniline 
Washington, March 20. 

A resolution from the Cen- 
tral Labor Union of Union 
County, N. J., urging the Gov- 
ernment to sell General Ani- 
line & Film to some private 
American firm, was placed in 
the Congressional Record last 
week by Rep. Harrison A. Wil- 
liams Jr., (D., N.J.)). 

Several bills for such a sale 
have been introduced. The 
company, which was German- 
owned, was seized by this Gov- 
ernment during World War 
II. Among its products is mo- 
tion picture raw stock. 


Screen Actors Set 
Limit on Trailers; 
New Union Rates 


Hollywood, March 20. 
Higher minimums and a five-day 
work week are achieved by actors 
in the new theatrical film contract 
signed here by the Screen Actors 
| Guild and Assn. of Motion Picture 
| Producers. Guild for the first time 











+ London, March 20. 


On the continuing theme of 
Whether British features get an 
even shake or square deal in the 
American market, a fair summary 
of trade opinion in London would 
be this: 


“It isn’t an answer to say 
that many British films are 
unsuitable for America and 
therefore do not get booked 
into American’ theatres—for 
the simple reason that many 
American films are equally 
unsuitable for British audi- 
ences, and yet they do secure 
playdates in British houses.” 


Another comment on the situa- 
tion would run something like this, 
“The Yanks ask us to believe that 
almost all British features are un- 
acceptable to the U.S. market other 
than features starring Alec Guin- 
ness, who is as British as they 
come.” 

Having by now heard most of 
the American reasons-why, the 
British wax expert in detecting 
what they regard as flaws in 
American logic big enough to drive 
a Rolls-Bentley through. The slow 
pace, the British accent, the un- 
known players represent no handi- 
cap as regards one American 
market, namely, film theatres. So 
here in London the deadpan skep- 
tics inquire, “Do the American 
networks and sponsors pay out 
good dollars for’ entertainment 





| has a regulation limiting trailers 
| for television use. 
Negotiations were finalized fol- 
lowing conferences which began | 
in January. Under the new deal, | 
| the day player minimum is hiked | 


| from $70 to $80 immediately, and | 
‘goes up to $90 Feb. 1, 1958; the | 
weekly free lance minimum is 
elevated from $250 to $285 at once, 
and shoots up to $300 in two 
years. 

Actors sought the five-day week, 
to conform with the industry’s pat- 
terns set in the contract between 
the major studios and IATSE, and 
| going into effect last Jan. 30. SAG 
| pact gives them the five-day week 
| with actors to receive premium 
| pay for work on Saturdays or Sun- 
days. 

Location work will be on a six- 
day, 48-hour week with pay equal 
to the studio 44-hour rate plus 
four hours straight time pay. Ac- 
tors earning $25,000 or more per 
pie and termpact thesps earn- 
ing more than $1,500 a week 
may agree in_ their negotia- 
tions to work on Saturday even if | 
it is a sixth day without added | 

(Continued on page 48) 


‘MAKE PATTINSON 20TH’S 


TOPPER IN LONDON 


London, March 20. 

James F. Pattinson, who has 
headed the 20th-Fox organization | 
|in Britain as director of sales, has | 
| been upped to the post of manag- | 


| 
| 














| tures. 


which they expect will drive their 
viewers to rival channels?” 

A prime complaint of the Brit- 
ish is that they “automatically 
book” all U.S. films, without any 
restrictions, though many of these 
are readily rated as mediocre or 
“frightfully American.” Always it 


is the American film industry, and 
(Continued on page 18) 


Flaud Repeats 
Same Points; 
Ignores Mayer 


Paris, March 20. 

Jacques Flaud, head of the gov- 
ernmental Centre National de la 
Cinematographie, repeated _ this 
week his view that independent 
distributors in the U. S. did not 
have the means of giving full ex- 
ploitation to French pix due to 
their lack of full, nationwide dis- 
tribution facilities. 

The main argument against the 
indies, he said, was that they 
couldn’t even give art house films 
the 500 bookings around the U. S. 
which should constitute the mini- 
mum circulation for French fea- 
Flaud added that the 
French atmed to have some 20 of 
their pictures on the U. S. mar- 
kets—both general and special— 





ing director. The appointment was | within the next three years. 


|'made in London last Friday (16) | 


by Murray Silverstone, the com- 
|pany’s international topper, who 
‘came over for the first trade dem- 
|onstrations of CinemaScope 55. 


Pattinson has been in charge at 
| 20th since William J. Kupper re- 
|linquished the managing director- 
ship some years back. He's been 
with the company since 1931, when 
he was manager of the Birming- 
ham branch, and came to London 
in 1937, being appointed sales man- 
ager in 1946. 

Silverstone explained that Al- 
bert Cornfield will continue to 
supervise the activities of the com- 
pany in Great Britain and the con- 
'tinent and, with Basil Litchfield, 
will rep 20th on the board of 
Gaumont British. Litchfield will 
also be managing director of 20th 
/Century-Fox Productions Ltd., 
| whose British productions activi- 
‘ties are being extended, 


French Government film topper 
opined that there were three ways 
iin which the program could be 
|achieved. (1) French producers 
will work through the indies on 

(Continued on page 48) 


Blumenstock’s $1,500 
Weekly, $250 Expenses 


Mort Blumenstock, Warners’ ad- 
| pub v.p., has been given a new em- 
| ployment contract providing him 
'with a payoff of $1,500 weekly plus 
|$250 per week fore expenses, ex- 
cluding those incurred while travel- 
| ing. Pact runs for three years 
‘from March 5. 

Also, Blumenstock collected $5,- 
| 000 to cover the cost of his recent 
| shift back to the New York home- 
office after several years of opera- 
j tion on the Coast. , 
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6 FILM REVIEWS VARIETY Wednesday, March 21, 1956 
Patterns Tribute to a Bad Man | Fox is releasing. “Mohawk” might| The Bold and the Brave|Rock Around the Clock 
(C’°SCOPE—COLOR) be termed a western that went east (SONG) (MUSIC) 
Small-scale production but a | since it deals with a legend of the 
well-told tele tale, Van Heflin Alternating fast and slow pac- Iroquois and is laid at an Ameri- Okay war drama with action Rock ‘n’ roll stuff. Bouncy 


stars. 


United Artists = of Michael Myer- 
berg production, préSented by Jed Harris 
& Mverberg. Stars Van Heflin; fea- 
tures Everett Sloane, Ed Begley, Beatrice 
Straight, Elizabeth Wilson. Directed by 
Fielder Cook. Original television play and 
screen adaptation, Rod Serling; editors, 
Dave Kummins and Carl Lerner. Trade- 
shown N.Y., March 9, ’56. Running time, 
83 MINS. 





Fred Staples® .2< s06¢e cbs os . Van Heflin 
Walter Ramsey .cccsccss Everett Sloane 
William Briggs .......-- , Ed Begley | 
Nancy Staples .......+. Beatrice Straight | 
Marge Fleming ........ Elizabeth Wilson 
Ce ey eee Joanna Roos 
Sylvia Trammel ....+.... Elene Kiamos 
Miss Hill ooo ossepercees Shirley Siandlee 
Paul Briggs «descess sep Ronnie Welsh Jr 
Ann a er rer ee Sally Gracie 
Billy ates ee . Michael Dreyfuss 
First Secretary ...cse.s. Adrienne Moore 
Second Secretary .......... Elaine Kaye 





A well told tele tale, “Patterns” 
js themewise akin to Metro’s 
“Executive Suite,” being about big 
business, and productionwise akin 
to Hecht - Lancaster’s “Marty,” 
also derived from television. 

In theatrical feature form, the 
Rod Serling drama first seen on 
Kraft TV Theatre might present 
sajling problems at the outset be- 


ing, this scenically striking 
early-west action drama has 
so-so prospects. Stars James 
Cagney, 


Hollywood, March 19. 


Metro release of Sam Zimbalist produc- 
tion. Stars James Cagney; costars Don 
Dubbins, Stephen McNally, -Vic Morrow; 
introduces Irene Papas. Directed by Rob- 
ert Wise. Screenplay, Michael Blankfort; 
based on a short story by Jack Schaefer; 
camera (Eastman Color), Robert Surtees; 
editor, Ralph E. Winters; music, Miklos 
Rozsa. Previewed Feb. 29, °56. Running 
time, 95 MINS, 

Jeremy Rodock:...ccce.+s James Cagney 
SUBVG BEIEE. cree vevesss .. Don Dubbins 








DERTOEN v ite Pesvweues Stephen McNally 
Jocasta Constantine ........ {rene Papas 
Lars Peterfon ....ccesse. Vic Morrow 
| OLIN ...ncnidnnwar sneha ts James Griffith 
SS ree ae ee Onslow Stevens 
| L. A. Peteragon ....ssc0es+.... 00mes Ben 
| Mrs. L. A. Peterson.....-« Jeanette Nolan 
ORGS écasevenses icokue Chubby Johnson 
o. Merry? Tere eee Tee Royal Dano 
| Pat JONCS scccvccescscveces Lee Van Cleef 
POG “pidléinekececss<tuesneee Peter Chong 





A rugged frontier drama of the 
| early west, played off against the 
| scenically striking Colorado Rock- 
‘ies, “Tribute to a Bad Man” is 
| somewhat spotty in entertainment 


|impact. Thus its prospects at the 


boxoffice won’t quite measure up 


cause of its unelaborate presenta-|to the draw worth that might be 


tion and lightness of weight in 


name value. But importantly, this | 


is a skillfully-executed film. Once 
over the initial hurdles, when the 
word is spread about its genuine 
merits, it should do good business. 

Substantially it’s the story of a 
corporation boss whose only con- 
cern is the growth of his business 
and let the less fit of his executive 
personnel fall as they may. Per- 
formances are vivid; the characters 
are drawn with an absence of 
falsity. The direction keeps the 
audience close to the action, allows 
for an unusual sense of participa- 
tion. 

Holding the reins on the cor- 
porate octupus is Everett Sloane. 
He’s steel-eyed, harsh and cold and 
every inch the ruler of an indus- 
trial empire who will not have his 
business judgment tempered by 
concern for the welfare of his col- 
leagues. But in the Serling screen- 
play, as directed by Fielder Cook 
(also from tv), another facade of 
the Sloane character is deftly 
established. In an intensely grip- 
ping climax, he lets it be known 
that he’d step aside if another man 
could do a better job; the corpora- 
tion is more important than any 
individual, including himself. 
Sloane is fascinating all the way 
through. 


Star of the picture is Van Hef- 
lin, as an engineer from Ohio 
who’s brought to New York and 
comes face to face with the imper- 
sonal top-echelon operation. He's 
groomed to succeed Sloane’s sec- 
ond in command, Ed Begley, with 
whom he has become friendly. 
Thus a dilemma, for Heflin wants 
the title but has compunctions 
about -seeing Begley placed in an 
untenable position. 


Heflin shows marked under- 
standing of the role he plays out. 
He’s alert, eager for the more im- 
portant position but infuriated 
with Sloane’s operational patterns. 
Begley competently sketches a 
pathetic figure as the exec on the 
way out. 

Much of this is developed in the 
board of directors room and other 
portions of Ramsey Corp.’s_ sky- 
scraper office building. The cam- 
eras play on the high-domed lobby 
and busy people on the hop and 
the atmosphere of bigness is thus 
communicated, 


Featured characters add to the 
story’s depth. Begley’s secretary, 
Elizabeth Wilson; Beatrice Straight 
as Heflin’s wife and Joanne Roos 
as Sloane’s amanuensis all, too, 
are part of the pattern, and con- 
tribute sensitive performances. 

Michael Myerberg’s production, 
as previously noted, reflects a 
*‘Marty”-like budget. But it’s fine 
picture-making with major credit 
due Serling, Cook, the players and 
photographer Boris Kaufman. All 
technical work is good. 

There’s no musie in the back- 
ground. None was needed. Gene. 





Rose Tobias to RKO 
As a Talent Scout 


Rose Tobias, recently on the 
Staff of the “Morning Show” on 
CBS-TV, is shifting to assistant to 
Benn Jacobson, RKO’s talent and 


casting representative in New 
York, effective April 16. 
Miss Tobias has had various 


posts at the tv network and, in 
effect, joins the parade of person- 
nel from that web to the newly 
revitalized film company, starting 
with William Dozier, RKO’s pro- 
duction chief, 

Last year she was in Europe 
with the management of “Porgy 
and Bess.” 


indicated by James Cagney’s name 
and the Metro release. 


Pictorially, the Sam Zimbalist 
production is a sight to behold, 
using the location sites for full 
visual worth—a telling Cinema- 
Scope —s job in Eastman Color 
by Robert Surtees. Also, picture 
gets two new faces on the domestic 
screen and off this first look both 
have something to offer in the 
right assignments. Introduced is 
Irene Papas, Greek actress, and 
her Hollywood debut comes off 
well. Scoring also is Don Dubbin, 
late of the legit “Tea and Sym- 
pathy” national company. He’s a 
young man with promise. 

Critically, “Bad Man” is both 
fast and slow-paced. Latter, in 
part, results from a feeling of 
repetition in some of the story 
points as scripted by Michael 
Blankfort from a Jack Schaefer 
short story, and in some scene- 
prolonging beyond the point of 
gpd dramatic return by Robert 

ise’s direction. This is especially 
true of the cruel, barefoot march 
forced on some horse thieves by 
Cagney’s title character. Else- 
where, however, the script and 
Wise’s direction combine with good 
trouping to give some topflight 
moments of action and suspense, 
all of a rugged variety appropriate 
to the plot period. 

The title is somewhat of a mis- 
nomer. The man portrayed so well 
by Cagney is a hard-bitten pioneer 
who must enforce his own law on 
the limitless range he controls. 
The picture of him is seen through 
the eyes-of young Dubbins, eastern 
lad come west to make his fortune 
and who tarries awhile in Cagney’s 
employe. The stay is long enough 
for him to fall in love with Miss 
Papas, strange beauty living at the 
horse ranch, and almost win her 
away from Cagney when she rebels 
at the latter’s arrogant justice of 
the rope for breakers of his laws. 
At the end, however, Dubbins rides 
away alone, leaving the lovers with 
a bit more understanding and 
kindness than they had had before. 


There’s some notable supporting 
performances from Stephen Mc- 


Nally, James Griffith, Onslow 
Stevens, James Bell, Jeanette 
Nolan, Chubby Johnson, Royal 


Dano, Lee Van Cleef, Peter Chong 
and Vic Morrow, in about that 
order,- as assorted types in the 
rough and ready drama. Miklos 
Rozsa’s_ scoring is _ particularly 
good, as are most of the other 
credits, Brog. 





Mohawk 
{(SONGS—COLOR) 


Outdoor drama of the frontier 
days in the Mohawk Valley for 
regular action market. 


Hollywood, March 20. 


20th-Fox release of Edward L. Alper- 
son production. Stars Scott Brady, Rita 
Gam, Neville Brand, Lori Nelson, Allison 
Hayes; features John Hoyt, Vera Vague, 
Rhys Williams, Ted de Corsia, Mae 
Clarke, John Hudson, Tommy Cook. Di- 
rected by Kurt Neumann. Screenplay, 
Maurice Geraghty, Milton Krims; camera 
(Eastman Color by Pathe), Karl Struss; 
editor, William . Murphy; score, Ed- 
ward L. Alperson Jr., conducted by Raoul 
Kraushaar; songs, Alperson Jr., and Paul 








Herrick. Previewed March 19, ’56, Run- 
ning time, 79 MINS. 

Jonathan Adams .......... Scott Brady 
EI a oeuldninas as ab nen chon Rita Gam 
MOMMAWEN (ns aacs'ea00enesd Neville Brand 
Cynthia Stanhope .....+...- * Lori Nelson 
CEOON oo o5 oa ene eeeeerees Allison Hayes 
I Ne 
Aunt Agatha ,.... eoccsccee- Vera Vague 
Clem JONES ....eeeeeeeee. Rhys Williams 
sowanen AR ARR eeee Ted De Corsia 
MEL ptnn oth 0000c0aeuone Mae Clarke 
Captain Langley .......... John Hudson 
OOES onc ccsccccccccseces: Tommy Cook 
Pi iest kano 06606666640 Michael Granger 
Sergeant ..... he pheneebu James Lilburn 
RPRMORT 2c cccce PETRIE Chabon Jadi 








| Outdoor market will be satisfac- 
| torily served by ‘this’ Edward L. 
| Alperson production which 20th. 


can frontier outpost in New York’s 
Mohawk Valley. With familiar cast 
names and color to heip, pic makes 
for a good summer season booking 
generally. 

The original screenplay by Mau- 
.ice Geraghty and Milton Krims is 
inclined to lean a bit heavily on 
unpioneerish dialog at the start 
but soon settles down to business 
and Kurt Neumann’s. direction 
stirs up the pace over the 79-min- 
ute course so that things keep 
moving. Scenic values of the fron- 
tier-outdoor type are good, with 
a plus value in having three 
lookers in major femme roles. They 
are Rita Gam, a striking Mohawk 
princess; Lori Nelson, a gentle girl 
from Boston, and Allison Hayes, 
earthy barmaid in the fort tavern. 

Each girl wants Scott Brady, an 
artist painting the valley and the 
Indians for the Massachusetts So- 
ciety, but it’s Miss Gam who gets 
him when an IJIndian-white war 
stirred up by John Hoyt, crazy 
settler who believes the entire val- 
ley belongs to him, and some trou- 
ble-seeking braves led by Neville 
Brand is finally out of the way. 
The femme trio creates a good 
impression and the gals’ separate 
yens for Brady provide plenty of 
opportunity for clinch scenes and 
lobby art. Brady does his artist 
role with the right amount of dash, 
while Hoyt and Brand are prop- 
erly villainous, . 

Vera Vague, chaperoning aunt to 
Miss Nelson, rates some chuckles. 
Ted de Corsia, wise chief who 
wants peace, and Mae Clarke as his 
equally wise wife, give dignity and 
good performances to their Indian 
characters. Rhys Williams, tavern- 
keeper; John Hudson, fort com- 
mander; Tommy Cook, young 
brave, and others perform com- 
petently, too. 

Footage expertly lensed by Karl 
Struss is blended with some stock 
reelage for an overall good effect. 
Edward L. Alperson Jr., scored 
with Raoul Kraushaar conducting, 
as well as cleffing the title tune 
and “Love Plays the Strings of My 
Banjo,” to which Paul Herrick did 
the lyrics. Tunes fit the pic. 

Brog. 


The Price of Fear 


Lacklustre telling of ingenious 





crime drama with Merle 
Oberon, Lex Barker—strictly 
supportive. 


Hollywood, March 30. 

Universal release of Howard Christie 
roduction. Stars Merle Oberon, Lex 
arker; features Charles Drake, Gia 
Scala, Warren Stevens, Phillip Pine, 
Mary Field. Directed by Abner Biberman. 
Screenplay, Robert Tallman; story, Dick 
Irving Hyland; camera, Irving Glassberg:; 
editor, Ray Snyder; music supervision, 
Joseph Gershenson. Previewed March 13, 
*56. Running time, 79 MINS. 


Jessica Warren ......+..- Merle Oberon 
eT rT err re Lex Barker 
PE EEE so ccc cn c¥ene Charles Drake 
Nina Ferranti ........ sui Gia Scala 
Frankie Edare ........ Warren Stevens 
Ween MUCON 2660010486000 Phillip Pine 
ME SEER . cceee ces vaeadcie Mary Field 
nk MEME occas chsthecmensiae 4 Dan Riss 
Bolasny ....... eseee Konstantin Shayne 
Johnny McNab .......-... Stafford Repp 
Rae UO. to ons 4 0dsecucus Tim Sullivan 





The crime dramatics in “The 
Price of Fear” come off with only 
s$0-so success, relegating it to pro- 
grammer classification. Names of 
Merle Oberon and Lex Barker in 
the star spots will be of little help. 


There’s a singular lack of excite- 
ment or suspense to the footage, 
although the tricky plot premise 
should have generated some. It’s 
the story of a man framed for two 
crimes, but with each alibing the 
other. The first is a hit-and-run 
killing in a car reported stolen by 
career woman Merle Oberon after 
she had done the deed. The second 
is the rubout of a partner in a dog 
track, which gangsters muscling in 
have framed on Barker, owner of 
the hounds-and-hares sports spot. 


As the Robert Tallman script, 
from a story by Dick Irving Hy- 
land, tells it, if Barker figured in 
the car accident after taking the 
auto in fleeing from some gang- 
sters then he couldn’t have killed 
his partner. The police let it lie, 
figuring the truth will out in the 
end, and it does, after Barker, who 
has fallen for Miss Oberon, is 
nearly led to his death by her. The 
direction by Abner Biberman is 
hard put to make it all believable 
and it never quite comes off. 


The two stars in the Howard 
Christie production do what they 
can but, while delivering with a 
certain amount of assurance, fail 
to realize much that is credible or 
creditable. Charles Drake, homi- 
cide detective; Gia Scala, daughter 
of the hit-and-run victim; Warren 
Stevens, the gang leader; Phillip 
Pine, a gunman; Mary Field, wife 
of a taxi-driver witness, are among 
others who have scant success with 
the roles. 

Photography by Irving Glass- 
berg, editing’ and other technical 





credits are competent, Brog. ‘ 


and comedy for program play- 
dates. 





Hollywood, March 20. 

RKO release of Hal E. Chester produc- 
tion, Stars Wendell Corey, Mickey Roo- 
ney, Don Taylor, Nicole Maurey; features 
John Smith, Race Gentry. Directed by 
Lewis R. Foster. Screenplay, Robert 
Lewin; camera, Samuel Leavitt; editor, 
Aaron Stell; score, Herschel Burke Gil- 
bert; song, Mickey Rooney and Ross Bag- 
dasarian. Previewed March 15, °56. Run- 
ning time, 87 MINS. 


DURUM (65 606546 sat eee . Wendell Corey 
OS eer Pre Mickey Rooney 
PROMO ceaduncessvaidones . Don Taylor 
PARMAR 805 60.068 é6 ceneve Nicole Maurey 
ot eer rT err err ie John Smith 
Cg rr rte Race Gentry 
i rrr rr ee Ralph Votrian 
WOCHIICION ct cvacevecesess Wright King 
Master Sgt. ..ccccvcccvcs Stanley Adams 
TT POS er eee Ce Bobs Watson 
Ji Perr te. re Tara Summers 





Action and comedy mark this 
wartime drama as an Okay entry 
for regular program playdates. In 
fact, pic has occasional touches 
above the standard dualer classifi- 
cation, but not enough to shape it 
for better booking treatment. The 
top cast names are good for the 
release’ designation and returns 
should reach a satisfactory level. 


Hal E. Chester produced the 
Irving H. Levin presentation inde- 
pendently, with RKO taking over 
the distribution. Film stays away 
from mass war action, concentrat- 
ing mostly on three infantry sol- 
diers and how life on the front in 
Italy during World War II effects 
them. Lewis R. Foster’s direction 
of the Robert Lewin script devel- 
ops the characters with facility and 
scores particularly in handling 
Nicole Maurey, Italian girl who 
figures importantly in story points 
developed around Don Taylor, ser- 
geant of the soldier trio. 


Wendell Corey does well the 
role of an idealist who finds it 
hard to kill, even in battle. Mickey 
Rooney ably sells the part of an 
irrepressible youth and figures in 
an hilarious crap game sequence 
that makes him wealthy to the 
tune of $30,000 and then dies pro- 
tecting his money on a patrol. Tay- 
lor is a more complex character, 
a religious bigot who can see no 
shading between right and wrong. 
While counterparts can be found 
in real life, audiences won’t be- 
lieve he is so pure and strong in 
his convictions that he would not 
take the love offered so appeal- 
ingly and freely by Miss Maurey, a 
girl forced to sustain herself up to 
that point by selling her favors. 

Brog. 


World Without End 
(C’SCOPE—COLOR) 


Science-fiction programmer for 
ballyhoo bookings, 


Hollywood, March 20. 


Allied Artists release of Richard 
Heermance production. Stars Hugh Mar- 
lowe, Nancy Gates; features Nelson 
Leigh, Rod Taylor, Shawn Smith, Lisa 
Montell, Christopher Dark, Booth Col- 
man, Everett Glass. Direction and screen- 
Play. Edward Bernds: camera (Techni- 
color), Ellsworth Fredricks; editor, Eda 
Warren; music, Leith Stevens. Previewed 
March 7, ’56. Running time, 79 MINS. 








PE ade ea coeaak Cine Hugh Marlowe 
SE 6 <6ds ase ten ea eevee. Nancy Gates 
SN, nd oo ad oak gam Nelson Leigh 

ge AAAS Re Rod Taylor 
RS rae a Shawn Smith 
ES Sires aten' g's 4a kak eae Lisa Montell 
RE A ee Christopher Dark 
RN RS SR Ae tgs Booth Colman 
NS SAA ee 2 Everett Glass 
ME Nae ba oa Wiese s «eke eee Stanley Fraser 
PN) -: << see teecee seo William Vedder 
oS ee eee Rankin Mansfield 
MEE OS bates hab Adak i oo8's's Paul Brinegar 
PE ? nwan cane eeu a eee h Mickey Simpson 





This science-fiction entry, al- 
though dressed up in CinemaScope 
and Technicolor, doesn’t figure as 
much of a _ space-spook thriller. 
Plenty corny. Edward  Bernds’ 
writing and direction have an ad- 
lib quality throughout that’s re- 
flected in slow-moving pace and 
performances. 


Richard Heermance production 
has several shock sequences, fairly 
imaginative settings and a plot 
that could have been intriguing 
had it been put together better. 
Story presents Hugh Marlowe, 
Nelson Leigh, Rod Taylor and 
Christopher Dark as four scientists 
on a space flight to Mars in 1957. 


Accidentally breaking through 
the time barrier, they crash on a 
planet which they are unable to 
identify at first but evidence soon 
labels it as this earth, and the year 
as 2508. 


: Seems that the brain men. have 
just about run out of everything 
but brains and the race is dying 
off so the four scientists (with 
meena) look good to the girls of 


Nancy Gates, who pairs off with 
Marlowe; Shawn Smith, who 
doesn’t quite make it with Taylor, 
and Lisa Montell, who does, are 
the three with the most to do. 
Booth Colman, who tries some 
underground dirty work as a big 
brain, and Everett Glass leader 
of the intellectuals, complete the 
featured cast. 





Brog. 





musical drama with plenty ap. 
pecl to teenagers. Special han. 
dling can lure extra b.o. coin, 


Hollywood, March 16 

Columbia release of Sam Katzman 
(Colver) production. Stars Bill Haley and 
His Comets; features The Platters, Ernie 
Freeman Combo, Tony Martinez and His 
Band, Freddie Bell and His Bellboys 
Alan_ Freed, Johnny Johnston, Alix Tal’ 
ton, Lisa Gaye. John Archer, Henry Slate 
Earl Barton. Directed by Fred F_ Sears. 
screenplay, Robert Kent, James B. Gor. 
don; camera, Benjamin H. Kline: editors 
Saul A. Goodkind, Jack W. Ogilvie: chore. 
ography, Earl Barton; music supervision 
Fred Karger. Previewed March 12, ’5¢° 
Running time, 76 MINS, : 


Bill Haley Comets ........ Themse 

yc ge RES Arr Remacivee 
Tony Martinez Band ........ Themselveg 
Freddie Bell Bellboys........ Themselves 
PIGN PLCCE sewec stat ses incest Himself 
Steve HGUS: «0 os veccts Johnny Johnston 
Corinne Talbot ....... ee--- Alix Talton 
OT RRA ae Lisa Gave 
MUNG: TGS os dsc cdc vest John Archer 
OCny EaROGee .. coded cecdncs Henry Slate 
GEMING FQRMD o6 000 co.cc ssedec Earl Barton 





Speaking the teenager idiom, 
“Rock Around the Clock” wil] 
prove a handy entry for exhibitors 
packaging a show aimed by the 
sweater-levi trade. It takes cff tg 
a bouncy title beat and never lets 
up for 76 minutes of foot-patting 
entertainment. Regular program 
situations catering largely to youth 
should get some good boxoffice 
results out of this one. 


Bill Haley and His Comets set 
the beat with nine of their record 
favorites, including the title tune 
“Razzle Dazzle,” ‘Happy Baby,’ 
“See You Later, Alligator,” “Rudy's 
Rock” and others. Freddie Bell and 
His Bellboys are on for two solid 
senders, “Giddy Up, Ding Dong” 
and “We’re Gonna Teach You to 
Rock.” From The Platters, backed 
by the Ernie Freeman Combo, are 
heard two hits, “The Great Pre- 
tender” and “Only You,” while 
Tony Martinez and his band slip in 
some cha-cha-cha with ‘“Codfish 
and Potatoes,” “Sad and Lonely,” 
“Cuero” and “Mambo Capri.” 


The talent’s not all musical in 
this good Sam Katzman produc- 
tion. Cast members around to enact 
the Robert Kent-James B. Gor- 
don screen story ‘come off well and 
the plot holds together satisfac- 
torily in back-stopping for the 
rock and roll rhythms. Fred F. 
Sears’ direction has excellent pace 
and keeps interest going with a 
story that tells how a band man- 
ager finds the Haley Comets in 
the mountains and brings dancing 
back to ballrooms throughout the 
country. 


Johnny Johnston is likeable as 
the manager, while Alix Talton is 
a cool chick as a big band booker 
who tries unsuccessfully to get her 
matrimonial hooks in him. Film is 
a particularly strong showcasing 
for Lisa Gaye, who could emerge 
from this a teenage favorite. She 
plays the rock and roll dancer with 
the Comets. Her terping’s good and 
that figure the dance costumes 
display commands added interest. 
Henry Slate adds some comedy, 
while John Archer and others do 
right well. Earl Barton, who chore- 
ographed, is Miss Gaye’s dancing 
partner. Playing himself is Alan 
Freed as a jazz club operator. 


Picture gets good technical sup- 
port from Benjamin H. Kline’# 
photography, the art direction by 
Paul Palmentola, the editing by 
Saul A. Goodkind and Jack W. 
Ogilvie, and Fred Karger’s music 
supervision. Brog. 


Emergency Hospital 


Overnight happenings in a big 
city emergency hospital, okay 
for dual booking. 


Hollywood, March 16. 

United Artists release of a Howard W. 
Koch (Bel-Air) production. Stars Mar- 
Zaret Lindsay, Walter Reed, Byron 
Palmer, Rita Johnson, John Archer. Di- 
rected by Lee Sholem. Screenplay, Don 
Martin; camera, William Margulies; edi- 
tor, John F. Schreyer; music, Paul Dun- 
lap. Previewed March 15, ’56. Running 
time, 62 MINS, 


oe eae Margaret Lindsay 
ONT BUG is cceckdosecch Walter Reed 
MOM, CHUB oo cccececsés Byron Palmer 
Norma Mullen ......:...- Rita Johnson 
ct: Me? Ce '. se clad e's ecards John Archer 
JIMMY -ATHOIG 2. cccccrece Jim Stapleton 
Fran Richards ......00..> Peg LaCentra 
Edward Northrop ..,..... Frank Fenton 
Mr. Fanmorn ...... had aalnn George Cisa¥ 
RENE Oh bcc bvieeade canes Tito Vuola 
RI <n Gk caine eds esd Cary Carver 
BNE Al ars tin ae masin d onie Cb aks Joy Lee 
Were Winstem 3. act cedekth Vera Francis 
Revie TOW vciccccvveas Maxine Gates 
PER ONES ~chie co's ceils waa e Robert Keys 
Marie Johnson .....--..:- Jan Englund 
Harry Johnson ...... ..... Mark Lowell 
Will, Teeter ..ccces Wm, “Red” Murphy 
SOCK TMTHOR cocccccsses George Sawaya 
Earl Fanmorn ...........- Gary Gray 
Miriam Northrup ...... Mayo Loizeaux 
Ross ... Aaa oaaien ake Rhodes Reason 
Traffic Officer ........ William Boyett 
TRONS TENOOM. «. 0:00 nc00si0 vas Saul Martell 
NUN Cs.d oo 0b ccee Ve kan John Merrick 


Compactly-edited series of sepa- 
rate incidents occurring overnight 
in Los Angeles’ Emergency Hos- 
pital, tied together by a_ slight 


story line involving two sets of 
principals. ‘ 
Don Martin screenplay combines 
romance, tragedy, melodrama an 
some humor to season unfe'dment 
(Continued on page 16) 
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FILM ‘REFORM’S’ CRAZY RESULT 


That Screen Vs. Video Contrast As 
Reflected in Respective Fan Papers 





By ROBERT J. LANDRY + 


Points of resemblance—and of 
difference—between the motion 
picture and television media have 
additional echo in their respective 
fan publications. Though the long- 
established “movie” books tend to 
jook like their video counterparts 
so far as layout and physical ap- 
pearance is concerned closer in- 
spection reveals significant varia- 
tions. 

Some observers believe the tv 
fan mags, which tend to monthlies 
and quarterlies, are less corn-fla- 
yored. Partly this is because of 
a pronounced emphasis in tv arti- 
cles on religion, a subject gener- 
ally played down in the film books, 
and on psychoanalysis stuff. Some 
remarkably candid profile stuff has 
been published about tv personali- 
ties. 

In both the film and tv fan pa- 
pers there is some tendency, de- 
plored by the powers that be, to 
go “sensational” in the caption 
though the text frequently does 
not support the premise or prom- 
ise, This is blamed upon newsstand 
rivalry brought about by the rash 


tial. Hollywood stars constitute a 
primary stock-in-trade for the 
scandalizing of such publications 
and their angles rub off. 


A longtime aversion in show biz 
to tagging performers with their 
particular faith—Catholic, Protes- 
tant or Jewish — forfear_ this 
might feed the bigots has been 
gradually subordinated to the gen- 
uine reader interest in faith. Pray- 
er and belief have a big following 
among star-gazers as among those 
who patronize Norman Vincent 
Peale’s literature. Fans seem not 

(Continued on page 14) 


No Trick Ticket 
Slants to Elude 
Over 50c Tax 


Washington, March 20. 

Internal Revenue Service has 
just squelched a new gimmick to 
duck the 10° admissions tax. 

Stunt involved splitting the 
price of a ticket costing between 
50c and $1, so that one charge of 
50¢ or less was made for admis- 
Sion and a separate charge was 
made for reserved seat or similar 
accommodations. Admission tick- 
ets costing 50c less are exempted 
from the 10% bite, of course. 

Revenue Service pointed out 
that the Code provides that “where 
after paying one charge, a second 
charge is made for accommodations 
Which are essentially an extension 
of the accommodations granted in 
return for the payment of the first 
charge, the tax attachesyto the 
total of the two charges made. 

_ It is held that where, under the 
circumstances described, a person 
Pays a charge of 50c for a reserved 
Seat or similar accommodation in 
acdition to a charge of 50c for gen- 
eral admission, the total of the 
charges paid, or $1, constitutes the 
amount paid for admission within 


the meaning of the law and regula- 
tions.” 


REP 0’SEAS OUTLOOK; 
PREDICT 50% HIKE 


Hollywood, March 20. 

Republie’s foreign earnings will 
up more than 50% over 1955 
according to Reginald Armour, in- 
ternational veepee who arrived 
here from South American tour 
for huddles with President iierbert 

ates. Prediction is based on 
talks with branch managers and 
exhibs in Latin America and Eu- 
rope, 

Armour goes from here to N. Y., 
London, Near East then Tokyo in 
May to preside over Far East meet- 








be 


A Gift, Theatre Still Flops 


Palmerston, Ont., March 20. 

Canada’s only municipally- 
owned film theatre, the Nor- 
gan, has closed here. It was 
given to the town in 1946 by 
the Vancouver distiller, George 
W. Norgan, to honor his family, 
who were Canadian pioneers. 
He specified that children must 
be admitted to Saturday mati- 
nees for a nickel. 

Town council closed the 
house and—just like any ex- 
hibitor—blamed bum business 
on television. 


Texas to Unveil 
‘Thrillarama For 
Trade Come May 


The “all quiet” on the new 
process front, a condition happily 
accepted in exhibitor quarters, was 
broken last week with the revela- 
tion that a Texas outfit is prepared 
to market a new widescreen projec- 
tion system which can be shown 
with regular equipment and re- 
quires no_ theatre alteration. 
Known as Thrillarama, the new de- 
velopment is-the property of Thril- 
larama Productions, Inc., a Dallas 
outfit composed mainly of theatre- 
men. The new company is headed 
by Albert H. Reynolds, president, 
and Dowlen Russell, vice president. 
The basic principles involved in 
the new process are said to have 
been conceived by Reynolds who 
worked on the system together 
with Russell and ‘top technical 
men of the industry.” 


First film in the new process— 
“Thrillarama Adventure’’—was pro- 
duced by Raphael G. Wolff Studios, 
a Hollywood company specializing 
in industrial and documentary 
films. The Wolff company, it’s 
stated, also developed the special 
camera equipment required for the 
new process “at a cost of approxi- 
mately $50,000." The first picture 
in Thrillarama will be unveiled in 
Texas early in May. 

Descriptive information regard- 
ing the process reveals a similarity 
to Cinerama. It is a _ two-strip 
process as compared to Cinerama’s 
three-strip system. The “taking” 
equipment consists of two cameras 
mated on a special base mechanism 
and using a special optical system 
of mirrors and lenses. It’s said to 
be capable of covering an area 
more than twice that of a normal 
camera. The scene is filmed in 
two parts on separate film strips 
using the full aperature on both. 

(Continued on page 16) 


SCORING TIME CUT VIA 











Hollywood, March 20. 

Two to three films can be han- 
dled simultaneously by newly com- 
pleted recording, scoring and 
dubbing facilities which Todd-AO’s 
motion picture production division 
is making available this week to 
industry. It’s stated that scoring 
time can be reduced 25° for defi- 
nite savings in costs, via special 
closed circuit tv operation between 
stages and Todd-AO control room. 

Device permits mixer to see 
what's’ going on in adjoining stage, 
is in instant, direct contact with 
conductor, sound operation has six 
channel orthosonic setup. Conver- 
sion of stage three at Kling studios 
at cost of around $1,000,000 has 
provided what S. A. Sanford, gen- 
eral manager of division, believes 
is most modern recording-scoring- 
dubbing stage in Hollywood. Facil- 
ities permit 96 soundtracks to be 
put together simultaneously In 
dubbing process, films can be 
dubbed in any one of several dif- 





ing, 


ferent screensize versions. 


i 


TODD-AO. FACILITIES 
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JOAN GALABAN 
PUINTO IRONY 


By GABE FAVOINO 


Chicago, March 20. 

Prexy John Balaban of the Bala- 
ban & Katz theatre chain thinks 
it’s ironic that film industry prac- 
tices currently the target of loud- 
est attack by independent exhib- 
itors, were urged by the indies 
themselves as a panacea for the 
industry’s “evils,” in the fight lead- 
ing to the divorcement of produc- 
tion from exhibition by the Gov- 
ernment consent decree. 


As Balaban sees it, the wheel has 
come full circle now with the in- 
dependents asking for an end to 
competitive bidding and urging the 
circuits be permitted to enter pro- 
duction. 


Balaban, a 47-year film vet 
whose showbiz career has seen him 
rise from usher to circuit presi- 
dent and spans distribution, ex- 
hibition and even the films’ latest 
threat, teevee, had this to say to 
VARIETY about competitive bidding: 
“I think it is one of the most 
destructive practices in the indus- 
try, particularly in view of the 
current shortage of pictures, and 
especially when the picture being 
bid for is the only one of any 
quality available.” 

“Angles 


The B&K topper said he knew 
of cases where the amount bid for 
a film by an exhibitor was greater 
than the amount he could possibly 
gross by playing it. He recalled the 
days when eight major companies 
would each produce from 50 to 70 
pictures a year and a theatre would 
generally play only one company’s 
product. “Sure,” he said, “of 60 
pictures we bought each year, half 
were bought on a perhaps 30° 
percentage and the other half on 
flat rental. We might lose some 
money on a percentage picture, but 
there often were a dozen good 
grossers among the flat rental films 
that more than made up for it. 
At the end of the year we could 
renegotiate with the distributors 
and adjust the losses, and we didn’t 
have to play all of the company’s 
pictures anyway.” 

Balaban went on to say that in 
the pre-consent era the exhibitor 
had a better choice of pictures. 
“After all,” he said, “‘you’re likely 


(Continued on page 16) 


|reps, reported that all foreign-lan- 


Buyer's Market’ in 


Wont Sell Backlog Now: 


+ 





A Conservate State 


Lebanon, N.H., March 20. 

Voters here have approved 
enforcement of a 40-year-old 
curfew law which requires all 
unaccompanied young people 
to be off the streets by 9 p.m. 

The kids found a friend, 
however, in Police Chief Clar- 
ence Wright, who said the 
cops would give youngsters an 


extra half-hour to emerge 
from film shows and youth 
meetings. 








Hoch of Zurich: 
Europe Favors 


One-Size Only, 


Hollywood, March 20. 

Swiss film theatre owners are 
urging a standardization of screen 
size and projection processes, a 
Swiss distribution exec told Holly- 
wood last week. 

Rudolf Hoch, sales manager for 
Columbus Films Inec., which reps 
Allied Artists in Switzerland, head- 
ing a group of 14 Swiss exhibs 
visiting Hollywood, declared: 


Pix-to-TV Sales; 
Rackmil 


Indicating that he was _ being 
neither optimistic nor pessimistic, 
Universal’s prey Milton R. Rackmil 
told the company’s stockholders ‘at 
the annual meeting in New York 
last Wednesday (14) that he is tak- 
ing a realistic view in predicting 
that the company’s business would 
hold its own in 1956 and would 
probably equal the 1955 take. 


He implied that the maintenance 
of the 1955 level, the second high- 
est in the company’s history, is 
quite a challenge in today’s mar- 
ket of television competition. The 
company’s second quarter earnings, 
ij he said, would not be better than 
the first 13 weeks of the current 
fiscal year, but he noted that U’s 
first quarter was the best in the 
industry. 

Meeting was a comparatively 
mild session without prolonged 
sharp exchanges between manage- 
ment and stockholders. The out- 
come of the meeting was obvious 
since Decca, the parent company, 
controlled 74° of the outstanding 
common stock. Much in evidence, 
however, was Lewis Gilbert, peren- 
nial minority stockholder. Gilbert 
was charged with attempting to 
inject Decca problems in the U 
meeting. 

Views Re Video 

In answer to stockholder queries, 
Rackmil and other U officials pro- 
vided the following information: 

The company has no plan to 
sell its backlog tu television since 








“As do exhibitors of many other 
European countries, we find it im- | 
possible for economic, technical | 
and practical reasons to introduce | 
all the different screens and dif- 
ferent projection processes.” 


Outdoor dramas rank as the 
most popular type of film in his 
country’s 553 theatres, according 
to Hoch, who added that films pri- | 
marily aimed at the juve trade will 
flop in Switzerland. Except for car- 
toons, he said, children under 18 
are prohibited from attending film 
theatres. 

Hoch, who headquarters in Zu- 
rich, in one of the German-lan- 
guage cantons, where majority of 
American film companies’ have 


guage films, whether English, Japa- 
nese et al, exhibited in these can- | 
tons are shown in their original 





version, with use of subtitles. 





French Film Problem in United States 


Deutschmeister Argues, ‘If French Can Learn To 


Like Coca-Cola, Yanks Can Like Gallic Pix’ 


Paris, March 20. 


“If the French, who loathed it 
at first, could acquire a taste for 
Coca-Cola, sometimes to the exclu- 
sion of wine, then there are no lim- 
its to changing national taste and 
the United States could learn to 
like French films.” 

So reasons Henry Deutsch- 
meister, head of Franco-London 
Films here. He credits New York 
independent distributors with not- 
aid to the cause but adds, 
“they just can’t get us widened 
playdates in the States. Only the | 
majors can help us.” 





| would appeal 





out making hybrid films’ that |} 
to neither. ‘‘Antoi- 
was made in two distinct | 
versions with one completely | 
French and the other’ English. 
Things that the French would ac- 
cept, such as the accusation of 
Marie Antoinette having commit- 
ted incest with her son, could be 
shown in the French version but 
not in the other. A system of pre- 
dubbing could also be instituted 
with the French company assuring 
this for an American looksee as to 


nette”’ 


| general possibilities of the pic for 


their markets. 
The first film to be made with 


Showman points out that France |g complete American version is 


has no illusions of “competing” in | Jean 


America with American product. 
It would be dandy if each major 


took two French releases annually | Jean 


and he thinks enough product 
would be available via dubbing of 
action and costumes stories, leav- 
ing the native Gallic material to 
the U.S. art houses. 
Deutschmeister has 
pleted a two-language picture, 
‘Marie Antoinette’ starring Mi- 
echele Morgan and Richard Todd. 
He has been assured booking by 
ABC in Kngland who also supplied 
an Anglo writer and star, but the 
film is primarily a Gallic produc- 
tion. This may be the proper way 
to make films slanted for Anglo- 


just com- 





American markets, he feels, wilh- 


Renoir’s ‘Elena Et Les 
Hommes” (Elena and the Men) with 
Ingrid Bergman, Mel Ferrer and 
Marais, The American ver- 
sion was written by the former 
CBS radio writer, Cy Howard, and 
differs from the Gallic version in 
certain respects. However, one 
drawback was the difficulty the 
actors found in playing the same 
scene consecutively in two differ- 
ent lingos with slightly different 
impact. Warners will take this for 
the U.S., and it is being watched 
as a forerunner by film circles 
here as to whether this is the first 


wedge in the American market and | 
a film | 


whether it will show that i 
can be made for the American 
market here, 


/up 


it did not believe the time was 
“‘propitious.”” The company’s major 
business, Rackmil stressed, is sell- 
ing to theatres and that U would 
make “darned sure” not to “do 


(Continued on page 49) 


See Italy Back 
To Color Prints 
Vexation Again 


American film companies have 
had indications that the Italians 
again want to press the question 
of U. S. color printing in local 
Italo labs. The Italians are said to 
want 50° of all Hollywood tint re- 
lease to be printed up locally. 

This, in addition to the fact that 
the new Italian film legislation is 
still bottled up, is a source of con- 
cern to American film execs who 
are also chafing under the Rome 
refusal to issue advance licenses. 
The Italians argue they can’t come 
across with the permits until the 
question of the legislation is set- 
tled. 

Eric Johnston, Motion Picture 
Export Assn. prexy, will stop off in 
Rome on his way back home from 
his current Fareastern tour. John- 





‘ston also plans to go to Paris, and 


may go to London, which is shap- 
ing up as a potential trouble-spot 
as the local industry is to recom- 
mend to the Government wihiat 
should be done to aid the business 
there. There is a possibility that 
Griffith Johnson, MPEA v.p., will 
join Johnston in the Rome talks. 
The printing question has come 
periodically to plague the 
Americans who claim that the 
Italian labs aren’t even set up to 
handle the kind of work volume 
they demand. Apart from that, the 
quality of the color work being done 
in Italy varies. When thé Italians 
first brought up that problem, the 
MPEA agreed to investigate; later 


| the U. S. distribs said they'd do a 


reasonable amount of tint printing 
locally. 

The Italians have on their books 
a law under which they could force 
the U. S. outfits to do all of their 
| black-and-white printing in the 
country. There have apparently 
heen hints that this could easily be 
amended to take in color pix as 
well, It’s the local labs which are 
putting the pressure on the Goy- 
jernment to get the work. 
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‘Backlash’ Big 156 in Storm-Swept 


Philly; ‘Carousel 


Tidy 246, ‘Cry’ 106 





Philadelphia, March 20. +4 


The Blizzard here knocked out 
three nights of biz.over the week- 
end. Saturday night respite was 
not enough to overcome damage 
done by the storm. “Backlash” 
shapes big at the Goldman, being 
the best newcomer’ currently. 
“Rock Around the Clock” looks 
fair at the Stanley. 

Even some of the recent big 


holdover pix are slipping. “Rose 
Tattoo” is only okay in eighth 
stanza at the Trans-Lux while 


“Conqueror” is very weak in fourth 
Mastbaum round. ‘Carousel’ is 
rated tidy in second week at the 
Fox. “Picnic” still is sturdy in 
fourth Randolph stanza. 
Estimates for This Week 
Arcadia ‘S&S) (526; 99-$1.80)— 
“Cry Tomorrow” (M-G) (8th wk). 
Good $10,000. Last week, $14,000. 
Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (57th 
wk). Fairish $11,000. Last week, 


$12,000. 

Fox (20th) (2.250; 99-$1.80)— 
“Carousel” (20th) (2d wk). Tidy 
$24,000. Last week, $37,000. 

Goldman (Goldman) (1,250; 65- 
$1.35)—“Backlash” (U). Big $15,- 
000 or near. Last week, “Hot 
Blood” (Col), $9,000. 

Mastbaum (SW) (4,370; 99-$1.49) 
— “Conqueror” (RKO) (4th wk). 
Weak $9,000. Last week, $16,000. 

Midtown (Goldman) (1,000; 75- 
$1.49) — “Slightly Scarlet” (RKO) 
(2d wk). Dull $6,000. Last week, 
$7.500. 

Randolph (Goldman) (2,250; 99- 
1.80)—“‘Picnic’” (Col) (4th wk). 

turdy $16,000. Last week, $24,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Golden Arm” (UA) (9th wk). Good 
$8,000. Last week, $10,000. 

Stanley (SW) (2,900; 99-$1.49)— 
“Rock Around Clock” (Col). Fair 
$14,000. Last week, “Battle Sta- 
tions” (Col), $9,000. 

Trans-Lux (‘T-L) (500; 99-$1.80)— 
“Rose Tattoo” (Par) (8th wk). Oke 
$6,500. Last week, $8,500. 

Viking ‘Sley) (1,000; 75-$1.49)— 
“Never Say Goodbye” (U) (3d wk). 
Mild $6,000. Last week, $8,000. 

Trans-Lux World (T-L) ‘604; 98- 
$1.50)—“Prisoner” (Col) (2d wk). 
Okay $3,800. Last week, $5,500. 


Mpls. Okay; ‘Rock’ Rolls 
Hep $7,500, ‘Snatchers’ 
OK $8,500, ‘Cry’ 96, 3d 


Minneapolis, March 20. 

As numerous holdovers continue 
to click in a big way, fresh entries 
again are numerically few cur- 
rently. Moreover, except for ‘‘The 
Court Jester,” which is off to a 
slow start, newcomers probably 
will never cop any quality prizes. 
However, “Rock Around the Clock” 
and “Invasion of Body Snatchers” 
and “Indestructible Man” dualer 
look fairly stout, especially the 
former. 

Better weather is helping all 
down the line, with boxoffice ben- 
efits also shared by ‘Cinerama” 
Holiday” in its 37th week, “Picnic” 
in its fourth and “I'll Cry Tomor- 
row” and “Rose Tattoo” in their 
third sessions. 

Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65)—"“Cinerama Holiday” (In- 
die) (37th wk). Holds to a steady, 
profitable pace. Potent $13,000. 
Last week, $12,500. 

Gopher (Berger) (1,000; 85-$1)— 
“Rock Around Clock” (Col), Looks 
like big $7,500. Last week. “World 
in My Corner” (U), $2,500 in 6 
days. 

Lyric ‘Par) (1,000; 85-$1)—"Pic- 
nic” (Col) (3d wk). Holding up very 
well at fat $6,500 and holds. Last 
week, $6,000. 

Radio City (Par) (4,100; 86-$1)— 
“Court Jester” (Par). Very well- 
liked and garnering crix bouquets. 
However, Danny Kaye is not pull- 
ing them in. Shapes slow $10,000 
in nine days. Last week, “Man Who 
Never Was” (20th), $6,000. 

RKO Orpheum (RKO) (2,800; 85- 
$1)—“Invasion Body Snatchers” 
‘AA) and “Indestructible Man” 
{AA). One of rare times this house 
has twin-bilied. Fair $8.500. Last 
week, “Square Jungle” (U) split 
with “Larceny” (U) and “Shake- 
down” 
$5,000. 





RKO Pan (RKO) (1,600: 65-85)— | 


“Glory” (RKO) = and 
(RKO), Satisfactory $3,500. Last 
week, “Inside Detroit” (Col) and 
“Chicago Syndicate” (Col), $4,000. 
State (Par) (2,300; $1-$1.25)— 
wa. Coy Tamorrew’ (M-G) (3d wk). 
ice , and holds. Last w 
$15 000. ast week, 
World (Mann) (400: 75-$1.20)— 
ee ee (Par) (3d wk), An- 
other oxoifice topper. Sturdy 
$6,000 and holds. Last week, $6,000. 


“Bengazi” 


(U) treissues) twin bill, | and 
| 


Broadway Grosses 


Estimated Total Gross 





fy. Se ee $421,400 
(Based on 23 theatres) 
ee eee $487,400 


(Based on 19 theatres) 


Snow Hits D.C. But 
Richard Tall 146 


Washington, March 20. 
Sunday’s (18) snowstorm hit local 
boxoffices with a 50% or more skid 
in ticket buyers according to house 
managers, Loss was a shade over 
50% in midcity and almost as bad 
in the nabes. Prior to the storm, 


standout amongst this session’s 
three newcomers was “Richard 
Ill.” Launched by a newsmaking 
preem attended by President 
Eisenhower, it’s living up to its 
building with a sock gross. 
Estimates for This Week 

Ambassador (SW) (1,490; 75-$1) 
—‘“Rock Around = Slock” (Col) 
$4,500. Last week, “Our Miss 
Brooks” (WB), $3,500. 


Capitol ‘Loew’s) (3,434; 85-$1.25) 
—"Carousel” (20th) (4th-final wk). 
Fairish $11,000 for final eight days, 
with Monday night (19) blacked 
out by invitational preem. Last 
week, pleasing $15,000. 

Columbia ‘(Loew’s) (1,174; 70-95) 
—-“Top Gun” (UA). Oke $6,500. 
Last week, “World in Corner” 
(U), so-so $5,500. 

Dupont ‘Lopert) (372; 75-$1.10) 
—“Samurai” (Indie) (2d wk). Winds 
up short run with nice $4,000 after 
$4,500 last week. 


Keith’s (RKO) (1,939; 75-$1.25) 
—‘The Conqueror” (RKO) (3d wk) 
$11,000. Last week, far below hopes 
with $13,000. 

Metropolitan (SW) (1,200; 75-$1) 
— “Rock Around Clock” (Col), 
$8,000. Last week, “Our Miss 
Brooks” (WB) $6,000. 


Palace ‘(Loew’s) (2,360; 85-$1.25) 
—“I’ll Cry Tomorrow” (M-G) (4th 








wh). Steady $11,000, after fine 
$i4,000, and holds. 

Playhouse (‘Lopert) (456; $1- 
$1.80) — “Richard III” (Lopert). 


Rousing $14,000 at tilted scale and 
grind policy. Stays. Last week, 
“All Heaven Allows” (U) (6th wk), 
Slim $3,000. 

Warner (SW) (1,300; $1.20-$2.40) 
— “Cinerama Holiday” (Indie) 
(23d wk). Fine $15,000 after $13,- 
500 last week. Stays. 

Trans-Lux (T-L) (600; 90-$1.25) 
—"Picnic” (Col) (5th wk). Still out 
in front with sock $15,000 after 
huge $16,000 last week. Stays. 


‘Cry’ Whopping $16,000, 
L’ville; ‘Backlash’ Hot 
116, ‘Tattoo’ Tall 96 


Louisville, March 20. 

“T’ll Cry Tomorrow” is rolling up 
a big total at the State, being top 
new pic. “Rose Tattoo” still is 
sock at the Kentucky in second 
round. “Blacklash” at the Rialto 
looks very good. Weather has been 
changing from snow flurries to 
heavy rains, and sunny periods, 
with temperatures somewhat be- 
low normal. 

Estimates for This Week 

Brown (‘Fourth Ave.) (United 
Artists) (1,200; 55-85)—“‘Three 
Musketeers” (M-G) and “Stratton 
Story” (M-G)  ‘treissues). Slow 
$3,500. Last week, “Littlest Out- 
law” (BV) (2d wk), $5,000. 

Kentucky (Switow) (1,100; 55-85) 
“Rose Tattoo” (Par) (2d wk). Show- 
ing strength at big $9,000. Last 
week, $12,000. 

Mary Anderson (People’s) (1,000; 
65-85)—"‘Come Next Spring” (Rep) 
“Flame of Islands” (Rep). 
Nice $5,000 or close. Last week, 
“Our Miss Brooks” (WB), same. 

Rialto (Fourth Avenue) (3,000; 
55-85) — ‘Blacklash” (U) and 
“Bobby Ware is Missing” (AA), 
Good $11,000 or better. Last week, 
“Man Who Never Was” (20th) and 

Viva Zapata” (20th) (reissue), 


$9,500. 
State (United Artists) (55-85)— 





“T'll Cry Tomorrow” (M-G). Big 
$16,000, and likely h.o. Last week, 
‘Last Hunt” (M-G) and “It’s A 





Dog’s Life” (M-G), $7,000, 


BLIZ BOPS BALTO BUT 
‘TOO BAD’ GOOD $4,000 


Baltimore, March 20. 


Weekend snowfall is reflected in 
sagging grosses here this week. 
“Carousel” remains staunch for 
second round at the Century while 
“Oklahoma” is still rosy at the 
Film Centre. “Our Miss Brooks” 
was a big disappointment at the 
Stanley. Double bill of “Three 
Bad Sisters” and “The Killer Is 
Loose” is sad at the New. “Too Bad 
She’s Bad” is okay at the Little. 


Estimates for This Week 


Century ‘Fruchtman) (3,000; 50- 
$1.25)—"“Carousel” (20th) (2d wk). 
Solid $18,000 after $23,000 opener. 

Cinema (Schwaber) (460; 50-$1) 
—“‘Animal Farm” (Indie). Opens 
today ‘Tues.). Last week, “Eight 
O'Clock Walk” (Indie), $3,000. 

Film Centre ‘Rappaport) (890; 
$1.25-$2.50)—"“Oklahoma” (Magna) 
(3d wk). Hotsy $17,000 following 
$20,000 in second. 

Hippodrome (Rappaport) (2,100; 
50-$1.25)—“‘Picnic” (Col) (4th wk). 
Fairish $8,000 after $10,000 for 
third. 

Little (Rappaport) (300; 50-$1)— 
“Too Bad She’s’ Bad” (Indie). 
Pleasing $4,000. Last week, “Lit- 
tlest Outlaw’ (BV) (3d wk), $2,500. 

New (Fruchtman) (1,600; 50-$1) 


—“Killer Is Loose” (UA) and 
“Three Bad Sisters’ (UA). Drab 
5,000. Last week, “Never Say 


Goodbye” (U), $7,000. 

Playhouse -‘Schwaber) (410; 50- 
$1)—“‘Prisoner” (Col) (2d wk). 
Brisk $4,00@ after $4,200 opener. 

Stanley (WB) (3;300; 35-$1)— 
“Mad At World” (FM). Started 
Sunday (18) after “Our Miss 
Brooks” (WB) pulled $2,200 in 4 
days. In ahead, “Lone Ranger” 
(WB), $8,000. 

Town (Rappaport) (50-$1.25)— 
“T’ll Cry Tomorrow” (M-G) (3d 
wk). Okay $10,000 after $12,500 
for second. 


Picnic Huge 256, 
Frisco; Okla.’ 246 


San Francisco, March 20. 

Holdovers are carrying the real 
load here currently with few big 
newcomers to help. “Picnic” is 
standout new entry with a terrific 
session at St. Francis. “Never Say 
Goodbye” looms fairly good at 
Golden Gate. “Carousel” is down 
to a light total in fourth Fox week. 
“Last Hunt,” also new, is rated 
drab at Warfield. “Invasion of 
Body Snatchers” looms okay in 
first stanza at the United Artists. 
“Rose Tattoo” is big in third Par- 
amount week. 


Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1).—"‘Never Say Goodbye” (U) 
and “Hold Back Tomorrow” (U). 
Good $10,000. Last week, ‘‘Con- 
queror’ (RKO) (3d wk), $15,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Carousel” (20th) (4th wk). Lean 
$12,000. Last week, $17,500. 

Warfield ‘Loew) (2,656; 65-90)— 
“Last Hunt” (M-G). Drab $7,000. 
Last week, “Cry Tomorrow” (M-G) 
‘3a wk), $17,000. 

Paramount (Par) (2,646; 90-$1)— 
“Rose Tattoo” (Indie) (3d wk). Big 
$14,000. Last week, $18,000. 

St. Francis (Par) (1,400; $1- 
$1.25) — “Pienic’ (Col). Terrific 
$25,000. Last week, “Court Jester” 
(Par) (3d wk), $9,000. 

Orpheum (Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—"“Cine- 
rama Holiday” (Indie) (33d wk). 
Sock $16,000 or a bit over. Last 
week, $18,200. 

United Artists (No. Coast) (1,- 
207; 70-$1)—“Invasion of Body 
Snatchers” (AA) and “Atomic 
Man” (AA). Oke $10,000 or near. 
Last week, “Killer Is Loose” (UA) 





and “Shadow of Eagle” (UA), 
$9 ;200. 

Stagedoor (A-R) (400; $1-$1.25) 
—‘“Guys and Dolls” (M-G) (18th 


wk). Oke $6,000. Last week, $6,200. 

Larkin ‘Rosener) (400; $1)— 
“Diabolique” (UMPO) (12th wk). 
Big $5,000. Last week, same. 

Clay (Rosener) (400; $1).— “Sa- 
murai” (Indie) (2d wk). Good $3,- 
000. Last week, $3,400. 

Vogue (S. F. Theatre) (377; $1)— 
“The Prisoner’ (Col) (3d wk). 
Okay $2,700. Last week, $2,800. 

Coronet (United California) (1,- 
250; $1.10-$2.75) — “Oklahoma” 
(Magna) (4th wk). Fast $24,000. 
Last week, $27,000. 


STOETZEL’S EUROPEAN TASK 

George J. Stoetzel, New York 
cameraman, left for Europe over 
the past week to lens “The Black 
Seven” for producer Jean, Carmen 
Dillow. 

Ted Sills is directing the picture, 
which is to be locationed on the 
Bavarian and Swiss Alps, with stu- 








dio work in Munich. 


a 


‘Cry’ Sockeroo $19,000 Paces KC; 
Kettles’ Hot 176, 


Tattoo 11G, 2d 





Key City Grosses 


Estimated Total Gross 

This Week ........ $2,290,050 
{Based on 21 cities and 206 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

iast Year .........: $2,504,700 
(Based on 25 cities and 228 

theatres.) 


Tattoo Sharp 196, 
Pitt; Vegas 166 


Pittsburgh, March 20. 

Worst snowstorms of the year 
are knocking business everywhere 
for a loop. Hardest hurt, of course, 
were the new pictures, ‘Rose Tat- 
too” at Stanley, “Meet Me in Las 
Vegas” at Penn and “The Man 
Who Never Was” at the Fulton, al- 
though “Picnic” at Harris got 
hurt, too, after three great weeks. 


Estimates for This Week : 


Fulton (Shea) (1,700; 65-$1)— 
“Man Who Never Was” (20th) 
Never got off the ground and isn't 
likely to better $5,500, even with 
help of a preview last night (Mon.) 
of “On Threshold of Space” (20th). 
Last week, ““‘World in My Corner” 
(U). Under $4,500. 

Guild (Green) (500; 65-$1)— 
“Final Test” (Indie). English com- 
edy rushed in at last minute when 
“Special Delivery” (Col) died at 
$1,350. “Test” will do $1,800 and 
sticks until “My Number Came 
Up,” the Easter attraction at this 
arter. 

Harris (Harris) (2,165; 85-$1.25) 
—‘“‘Picnic” (Col) (4th wk). Prob- 
ably down to $8,000, but may re- 
bound and will stay through Holy 
Week. Last week, terrific $13,500. 

Nixon (Rubin) (1,700; 90-$1.50)— 
“Guys and Dolls’ (M-G) (7th wk). 
Dropping to its lowest’ take, 
around $5,000. Figured to come 
back, however, and stays through 
Easter at least. Last week, almost 
$7,500. 

Penn (UA) (3,300; 85-$1.25)— 
“Meet Me in Las Vegas” (M-G). 
Biz climbing after opening day’s 
‘blizzard and may close in on $16,- 
000. Last week, third of “I'll Cry 
Tomorrow,” (M-G), $13,000. giving 
it around $60,000 on the run, great. 

Stanley (SW) (3,800; 85-$1.25)— 
“Rose Tattoo” (Par). Splendid $19,- 
000, couple of grand less than it 
would have done with any kind of 
a break in weather. Sticks, of 
course. Last week, third of ‘“Con- 
queror” (RKO) about $8,500. 

Squirrel Hill ‘SW) (900; 65-$1)— 
“Prisoner” (Col). Brought -in 
ahead of time when “Trouble With 
Harry” (Par) began to sag. Latter 
elosed Saturday (17) to $3,300 in 
9 days of fourth week. 

Warner (SW) (1,365; $1.25-$2.40) 
—"“Cinerama Holiday” (Indie) 
(58th wk). Down below $10,000 
again. Last week, almost $12,000. 
Ticket sale alread started for 
“Seven Wonders of World” which 
opens April 19. 


Bliz Clips Prov.; ‘Scarlet’ 
Fair 76, ‘Jester’ $7,000 


Providence, March 20. 

Several thousand stranded sailors 
eu route to Newport and Quonset 
as well as other snow-bound trav- 
elers comprised the only biz yester- 
day (Mon.) for  blizzard-ridden 
mainstemmers. Strand, sole down- 
town indie, closed its boxoffice and 
held open houses for all strandees. 
RKO Albee was lone house report- 
ing close to a normal Monday. 
Others were weak. 


Estimates for This Week 


Albee (RKO) (2,200; 50-80) — 
“Slightly Scarlet’ (RKO) = and 
“Brain Machine’ (RKO). Fair 
$7,000. Last week “‘There’s Always 
Tomorrow” (U) and ‘Naked Sea” 
(U), nice $8,500. 

Majestic (Fay) (2,200; 50-80) — 
“Come Next Spring” (Rep) and 
“Track Man Down” (Rep). Average 
$7,000. Last week, “Man Who 
Never Was” (20th) and “River 
Changes” (20th), nice $9,000. 

State (Loew) (3,200; 50-80) — 
“Pienic”’ (Col) (3rd wk). Satisfac- 
tory $8,000 after sock $11,500 in 
second. 

Strand (Silverman) (2,200; 65-80) 
— “Court Jester’ (Par). Good 
$7,000. Last week, “Battle Sta- 
tions” (Col) and “Joe MacBeth” 

















+ Kansas City, March 20. 


Big money this week “goes to 
“lll Cry Tomorrow” at Midland 
and second round of “Rose Tat. 
too” second session at Puramount, 
“Kettles in Ozarks,” playing down. 
town in Durwood circuit’s Roxy 
and also in competitive Fox Mid- 
west trio of houses, looms strong, 
“Killer Is Loose” is lean at the 
Missouri. 


Weather is true to the March 
tradition, warm one day, snowing 
the next right up to the springlike 
weekend. 

Estimates for This Week 

Glen (Dickinson) (700: 75)—~ 
“Julius Caesar” (M-G) (reissue), 
Brought back at new low admis- 
}sion for artfilm policy. Fair $1,200. 
Last week, “Mau-Mau’” (Indie) (2d 
wk), $700. 

Kimo (Dickinson) (504; 75-$1)— 
“Tales of Hoffman” (Indie) (reise 


sue). Okay $1,500. Last’ week, 
“Lease of Life” (IFE) (2d wk), 
$700. 


Midland (Loew) (3,500; 75-$1)— 
“Y’lt Cry Tomorrow” (M-G). Smash 
$19,000; sure to hold. Last week, 
“Picnic” (Col) (3d wk), $9,000, 
over expectations. 
» Missouri (RKO) 
“Killer Is Loose” { 
mark for Danger” (RKO). Light 
$6,000. Last week, “Conqueror” 
(RKO) (3d wk), $6,500. 


Paramount (United Par) (1,900; 
75-$1)—“‘Rose Tattoo” (WB) (2d 
wk). Faney $11,000; tholds. Last 
week, $15,000. 

Roxy (Durwood) (879; 75-$1)— 
“Kettles in Ozarks” (U). Good $5.- 
000; stays. Last week, “World in 
Corner” (U) (2d wk), $2,500. 


Tower (Fox Midwest) (2,100; 65- 
85)—“‘Asphalt Jungle” (M-G) and 
“Battleground” (¢M-G) reissues). 
Fair $4,000. 

Uptown, Fairway, Granada (Fox 
Midwest) (2,043; 700; 1,217: 65-85) 
—‘Kettles in Ozarks” (U). Unusual 
booking with only three of usual 
four houses in act, fast $12,000 
looms. Last week, with Tower in 
4-house deal, “Come Next Spring” 
(Rep) and “Flame of Islands” 
(Rep), $10,000 in 9 days. 

Vogue (Golden) (550; 75-$1)— 
“Bringing Up Baby” (RKO) and 
“Informer” (RKO). (reissues; (2d 
wk). Oke $1,000. Last week, $1,200. 


‘Las Vegas’ Solid 166, 
St. Loo; ‘Goodbye’ Good 
136, ‘Helen’ Hotsy 116 


St. Louis, March 20. 
Combo of rain, sleet and snow 
aided by high winds over the past 
weekend is slowing down biz at 
firstrun here’this week. “Meet Me 
in Las Vegas” was hurt along with 


the others, but still managed a 
solid opening rpund at Loew’s. 
“Never Say Goodbye” wound up 
its week at the big Fox with a good 
total. “Helen of Troy” looms as 
best holdover. “Doctor At Sea” is 
rated big at the Pageant while 
“Vl Cry Tomorrow” loofs okay in 
third stanza at Orpheum. 


Estimates for This Week 


Ambassador (Indie) (1.400; $1.20- 
$2.40)—"Cinerama Holiday” (In- 
die) (57th wk). Nice $0,000. Last 
week, $12,500. 

Fox (F&M) (5,000; 51-75)— 
“Backlagh” (U) and “World In 
Corner” (U), Opened today (Tues.?, 
Last week, “Never Say Goodbye 
(U) and “Red Sundown” (U), good 
$13,000. 

Loew’s (Loew) (3,172; 50-90)— 
“Meet Me In Las Vegas” (M-G). 
Solid $16,000. Last week, “Killer 
On Loose” (UA) and “Timetable 
(UA), $7,500. 

Missouri (F&M) (3.500: 50-75)— 
“Picnic” (Col) (2d wk). Fair $7,000 
after $9,000 teeoff. 

Orpheum (Loew) (1,400; 50-$1)— 
“V'll Cry Tomorrow” (M-G) (3d 
wk). Good $8,000 following $10,500 
in second frame. 

Pageant (St. L. Amus.) (1,000; 50- 
90)—“Doctor At Sea” (Rep). Big 
$3,000. Last week, “Hill 21 Doesnt 


2,585; 65-90)— 
A) and “Post- 





Answer” (Indie), $2,500. 
Richmond (St. L. Amus.) (400; 
$1.10) — “Trouble With Harry 


(Par) (2d wk), Fine $2,000 after 
$2,500 opener. 


St. Louis (St. L. Amus.) (4,000; 
50-90)—"‘Helen Of Troy” (WB) (2d 
wk). Neat $11,000 after $16,000 
opening frame. 

Shady Oak (St. L. Amus.) (800; 
$1.10)—""Too Bad She's Bad” (In- 
die). Sock $3,500. Last week, “Cock- 





(Par), fairly good $7,200, 


tails In Kitchen” (Indie), $3,000. 
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Chi in Lent Doldrums But ‘Battle 
Boff $14,000; ‘Ransom’ Okay at 76, 
‘Picnic 22G, 5th; ‘Holiday Wow 266 


4 





Chicago, March 20. 


Chi firstrun biz is in Lenten 
doidrums this round, with hold- 
overs at most Loop situations 
getting sparse play. 

“Battle Stations” and “Joe Mac- 
beih” combo should get sock $14,- 
000 in first week at the Grand. 
“Ransom” looks mild $7,000 for 
opener at the Monroe. 


“Invasion of the Body Snatchers” 
and “Indestructible Man” double 
bill looks sturdy in second frame 
at the Roosevelt. “The Prisoner” 
is nice in second at the World. 


“Rains of Ranchipur” is a drizzle 
in third Woods round. “Doctor at 
Sea” holds big in sante week at 
Esquire. “Carousel” is rated dull 
in fourth frame at the Chicago. 
“The Conqueror” looks staunch in 
fourth at the Oriental. ‘Rose 
Tattoo” is steady in the fourta 
United Artists session. 

“Picnic” is holding well in fifth 
week at State-Lake as “Oklahoma” 
remains strong in 12th round at 


McVickers. “Diabolique” shows 
remarkable staying power in 13th 
stanza at Ziegfeld. ‘“Cinerama 


Holiday” still is in the chips on 
40th frame at the Palace. 


Estimates for This Week 


Chicago (B&K) (3,900; 98-$1.50) 
—‘ Carousel” (20th) (4th wk). Dull 
25,000. Last week, $30,000. 


Esquire (H&E Balaban} (1,400; 
65-$1/\—"Doctor at Sea” (Rep) (3d 
wk). Hotsy $7,000 in 5 days. Last 
week, $10,000. 

Grand ‘Nomikes) (1,200; 98-$1)— 
“Battle Stations” (Col) and “Joe 
Macbeth” (Col). Socko $14,000. 
Last week, “Square Jungle” (U) 
and “Inside Detroit” (Col) (2d wk), 
$0.500. 

Loop (Telem’t) (606; 90-$1.25)-- 
“Volcano” (Indie) (2d wk). Slow 
$6.500.. Last week, $8,000. 

McVickers (JL&S) (1,580; $1.25- 
$3) — “Oklahoma” (Magna) (12th 
wk). Stout $30,500. Last week, 
$31,000. 

Monroe (Indie) (1,000; 67-87) — 
“Ransom” (M-G). Okay $7,000. 
Last week, “The Yearling” (M-G) 
and “Northwest Passage’ (M-G) 
(reissues) (2d wk), $3,600. 

Oriental (Indie) (3,400; 98-$1.25) 
— “Conqueror” (RKO) (4th wk). 
Strong $22,000. Last week, $25,600. 
Palace (Fitel) (1,484; $1.25-$3.40) 

“Cinerama Holiday” (Indie) 
‘40th wk). Boffo $26,000 or near. 
Last week, $28,000. 

Rocsevelt (B&K) (1,400; 65-98) — 
“Invasion Body Snatchers” (AA) 

(Continued on page 14) 


‘Las Vegas’ Lush $17,000, 
Buff.; ‘Backlash’ Sturdy 
126, ‘Blood’ NSH 106 


Buffalo, March 20. 
Meet Me In Las Vegas” at the 
Ruffalo and “Backlash” at Lafa- 
yelte are standout this session. 
Former is rated lush at the former 
house while “Backlash” shapes 
Sturdy. “Man’ Who Never Was” 
looms dull at Century. “On Thres- 
hold of Space” is fair at Center. 
Cinerama Holiday” looks big in 
Sixth week at the Teck. 
Estimates for This Week 
a Buffalo (Loew) (3,000; 60-85) — 
Meet Me in Las Vegas” (M-Gi. 
Lush $17,000. Last week, “I'll Cry 
Tomorrow” (M-G) (3d wk-9 days), 
$14,200 at $1 top. 
” Paramount (Par) (3,000; 60-80)}— 
CS Blood” (Col) and “Track Man 
JOM n’ (Indie), So-so $10,000. Last 
mcek, “Steel Jungle’ (WB) and 
“ver Changes” (WB), $11,300. 
Center (Par) (2,000; 50-80)—“On 
hreshold of Space” (20th). Fair 
. ) Last week, ‘‘Deep 


-_- 





4 
$9,000 or near. 
Blue Sea” (20th), ditto. 
«Lafayette (Basil) (3,000; 50-80)— 
B acklash” (U) and “Uranium 
oom AAA). Sturdy $12,000. Last 
Week, “Picnic” (Col) (4th wk), $10,- 
000 at $1 top. 
Century (Buhawk) (3,000; 60-85) 
ee Man Who Never Was” (20th) 
ho, Cash on Delivery” (RKO). 
Pull $7,060 or near. Last week, 
ee Conqueror” (RKO) (3d wk), 
$ 0,000 at $1 top. 
-, neck, (Cinema _Products) (1,200; 
$1 20-82.4')) —‘Cinerama Holiday” 
y cde! ‘6th wk), Neat $13,000. 
USL Week, same, 


~ 
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| “Three 


‘Man’ Tall 11G, Omaha; 
‘World’ Average $5,000 


Omaha, March 20. 

Despite heavy Academy hoopla 
in the World-Herald and an excel- 
lent review for ‘““Man Who Never 
Was,” biz is in the doldrums at 
the downtown first runs this week. 
‘“‘Man,” though, is the pacesetter, 
being slightly above average at 
the. Tristates flagship, the Or- 
pheum. 


Estimates for This Week 


Brandeis (RKO) (1,000; 75-$1)— 
“World in My Corner” (U) and 
“Lover Boy” (20th). Average $5,- 
000. Last week, “Conqueror” 
(RKO) (3d wk), $4,000 at $1-$1.25 
scale. 

Omaha (Tristates) (2,000: 70-90) 
—‘‘Our Miss Brooks” (WB) and 
“24-Hour Alert” (WB). Okay $5,- 
500. Last week, “Trouble With 
Harry” (Par) and Jaguar” (Rep), 
$7,000. 

Orpheum (Tristates) (2,890; 70- 
90)\—‘“‘Man Who Never’ Was” 
(20th). Pleasing $11,000 or near. 
Last week, “Never Say Goodbye” 
(U), $9,000. 

State (Goldberg) (860; 80-$1)— 
“Forever Darling” (M-G) (2d wk). 
Mildish $3,500. Last week, $6,500. 


Brooks’ Bright 
186 in Dull Hub 


Boston, March 20. 

Worst blizzard in history of Bos- 
ton last Friday sloughed pix biz 
at firstruns and Saturday (17) 
found downtown Hub deserted 
with abandoned cars clogging the 
main streets. Then Monday's 
storm put on the finishing touch. 
Four new entries were whammed 
by the storm. “Our Miss Brooks” 
appears best of lot at Paramount 
and Fenway. “I'll Cry Tomorrow” 





in second stanza at Astor took the) 


No. 1 spot for holdovers. ‘'Cine- 
rama Holiday” held surprisingly 
in its 30th stanza at Cinerama. 
Estimates for This Week 
Astor (B&Q) (1,500; $1-$1.50)— 
“ll Cry Tomorrow” (M-G) (2d 
wk). Snappy $21,000. Last week, 
$45,000, better than expected. 
Beacon (Beacon Hill) (678; 90- 
$1.25)—“Diabolique” (UMPO) (5th 


wk). ‘Good $3,500. Last week, 
$6,500: 

Cinerama (Cinerama Produc- 
tions) (1,354; $1.2-$2.65)—‘Cine- 


rama Holiday” (Indie) 
Solid $16,000. Last week, $18,000. 
Exeter (Indie) (1,300; 60-$1)— 
—“Doctor at Sea” (Rep) (2d wk). 
Big $4,000, Last week, $10,000. 
Fenway (NET) (1,373; 60-$1)— 
“Our Miss Brooks’ (WB) and 
“Steel Jungle” (WB). Okay $5,500. 
Last week, “Court Jester” (Par 
and “River Changes” (WB) (2d wk), 


$5,300- fs 4 
Kenmore (Indie) (700; 85-$1.25) 
—‘Night Number Came Up 
(Cont) (2d wk), Oke $3,000. Last 
veek, $7,500. . 
’ ale (RKO) (3,000; 70-1.25) 
—"‘Carousel” (20th) (5th = wk). 
Fourth week ended Monday (19) 
was neat $13,000. Third week, $21,- 
000. : 
Metropolitan (NET) (4,357; 60- 
$1)—"Come Next Spring” (Rep) 
and “Fighting Chance” (Rep). 


Sad $10,000. Last week, “Man 
Who Never Was” (20th) and “Sud- 
den Danger” (AA), $12,000. ; 
Pilgrim (ATC) (2,100; 65-95)— 
“Wiretapper” (Indie) and “Please 
Murder Me” (DCA). Oke $13,000. 
Last week, “Slightly Scarlet 
(RKO) and “She Wore Yellow Rib- 
bon” (RKO) (reissue), $15,000. 
Paramount (NET) (1,700; 60-$1) 
— ‘Our Miss Brooks” (WB) and 
Steel Jungle” (WB). Oke $12,500. 
Last week, “Court Jester” (Par) 
and “River Changes” (WB) (2d wk), 
$10,0006 
Orpheum (Loew) (3,000; 60-$1)— 
“pienic’ (Col) (4th wk-9 days). 
Nice 14.000. Last week, $17,000. 
State (Loew) (3,000; 60-$1 \— 
Bad Sisters” and ‘“Time- 


table’ (UA). Sad $8,500. Last 


week, “Picnic” (3d-9 days), $8,500, 


(30th wk). | 


N.Y. TAKEN FOR SLEIGH RIDE 





AlZ BLITZEN 
AY BLIZZARD 


Broadway film business was 
lagging badly enough as a result 
of Lent and,income tax blues. But 


L.A. Holds OK: ‘Arm’ Golden $35,000 
World End’ Trim. 706 in 9 Spots, 
Backlash’ Hot 


O1G, 11, ‘Okla.’ 436 





the winter's worst snowstorm 
blanketed New York City Sunday 
(18) night and Monday. City was 
still digging out yesterday (Tues.), 
with biz improving. Coming on top 
of the allday snow of Friday (16), 
the boxoffice was really sloughed, 
pushing grosses at some firstrun to | school basketball tournament Sat- 
the lowest point this year. St.|urday plus rain and snow Sunday 
Patrick’s Day parade hurt Satur-| holding down trade. But Carou- 
day matinees but the night upbeat;sel” opened great at Keith's to 
made the day’s total take big. {lead the city. “Invasion of Body 

Brightest newcomer is “Meet; Snatchers” is getting surprise re- 
Me in Las Vegas,” which landed a;turns at the Indiana. “Rose Tat- 
smash $32,000 in its. first week at | too” is nifty on holdover at Circle. 
the Astor despite all handicaps. ; “Last Hunt” at Loew’s is tepid. 
“Richard III” in its initial round Estimates for This Week 
at the Bijou racked up a sturdy Circle (Cockrill-Dolle) (2,800: 
$15,000. In contrast, “Slightly }60-95)—“Rose Tattoo” (Par) (2d 
Scarlet.” having to battle the snow-| wk). Nifty $9,000 after $13,000 
storm Friday (opening dav) never; opener. 

did regover, with a mild $12,000 or Indiana (CD) (3,200; 50-85) 
less likely. Same fate was experi-| “Invasion Body Snatchers” (SS) 
enced by “Timetable” with vaude | and “Indestructible Man” (Indie). 
at the Palace, being just okay/| Big $11,000. Last week, “Never’ 
$16,000. Say Goodbye” (U), $8,000. 

As always, the Music Hall suf- Keith’s (C-D) (1,300; 90-$1.50)— 
fered from the storms which kept | “Carousel” (20th). Solid $15.000. 
| thousands out of the city. “Picnic” |; Last week, “Man Who Never Was” 

with stageshow looks to wind its} (20th), $4,500. 
‘current stanza at the Hall with a Loew’s (Loew) (2.427; 50-80)— 
mild $100,000, lowest weekly fig-| “Last Hunt’ (M-G) and “Fury at 
jure at the Hall this year. “Sere- | Gunsight Pass” (Col). Slow $7,000. 
{nade” with annual Easter stage-| Last week, “Picnic” (Col) (3d wk), 
'show opens tomorrow (Thurs.). $7.500. 

“Carousel” with iceshow also was Lyric (C-D) (1,300; 50-75)— 
hurt similarlv but is showing | ‘Apache Woman” (ARC) and “Beat 
enough at $54,000 in fifth session to| With Million Eyes” (ARC). Oke 
justify holding through Easter at | $5,000. Last week. “Shack Out On 


‘Carousel’ Stout 15G 
In Indpls.; ‘Hunt’ 7G 


_ . Indianapolis, March 20. 
Biz is spotty here again, with 
grand finale of the state high 

















the Roxy. ‘Court Jester’ wound; 101". (AA) and “Massacre River” 
a 61-day seventh round at the/| (Indie), $4,000. 
Paramount’ with 


mild $20,000. | 
“Anything Goes” revlaces today at} 


the Par flagship. “All Heaven Al-| Backlash Lusty 
$12,000, Denver 


Denver, March 20. 

“Carousel” at the Centre cur- 
rently is outstanding new pic, with 
a smash take. It is holding on. 
“Backlash” looms socko at the 
Paramount. “Rose Tattoo” contin- 
ues fancy in second week at Den- 
‘ham, and stays on. “Last Hunt” 


lows” slipped to mild $9,000 in 
third week at the Mayfair. 
“Last Hunt” dipved with the 


others, with a mild $12,000 or less 
in third stanza at the State. “Good- 
man Story” slumped to a light $15.- 
000 in fourth week at the Capitol. 
i“Golden Arm,” too, fell off, drop- 
ping to a just good $13,000 or un- 
der in current (14th) session at the 
Victoria. “The Ladykillers” also | 

(Continued on page 14) 








it really went into a nosedive when + 


Los Angeles, March 20. 

Extended-runs still are supplying 

the backbone of local firstrun biz, 
with continuing good takes keep- 
ing outlook for current frame 
ahead of same stanza a year ago. 
“Man With Golden Arm,” moved 
into regular release after long 
showcasing, is taking a strong $35,- 
000 in four theatres. 
_ New entry, “World Without End” 
is sighting a good $18,000 in two 
locations plus $52,000 in seven oz- 
oners. ‘“‘Court Jester” is rated a 
middling $15,000 at Hollywood 
Paramount. ‘On Threshold Space” 
is fair $23,00@ in four houses or 
near. “Blacklash” is rated fair 
$14,000 or close in two sites plus 
fine $47,000 in one nabe and eight 
drive-ins. 

Stageshow with ‘“‘Long Memory” 
is heading for thin $10,000 at Down- 
town Paramount. “Carousel” is 
okay $18,000 in fifth Chinese week. 
“Oklahoma” is fancy $43,000 in two 
sites. “Cinerama Holiday” shapes 
fine $36,000 in 19th round at War- 
ner Hollywood. ‘ 


Estimates for This Week ; 


Hollywood Paramount (F&M) 
(1,430; $1-$1.75)—‘“Court Jester’ 
(Par), Okay $15,000. Last week, 
“Guys, Dolls” (M-G) (16th wk), 
$10,600, with socko $322,700 for 
full run. 

Orpheum, Vogue, Uptown, Fox 
Beverly (Metropolitan-FWC) (2,213; 
885; 1,715; 1,334; 90-$1.50)—‘“Gold- 
en Arm” (UA) and “Volcano” at 
Orpheum, Uptown). Stout $35,000. 
Last week, 11th wk at Fox Beverly, 
$7,000; Vogue, “Rose Tattoo” (Par) 
(3d wk), $5,400; Orpheum, with Up- 
town, New Fox, Loyola, “Killer Is 
Loose” (UA) and “Ghost Town” 
(UA), $13,700. 

Los Angeles, New Fox, Ritz, Loy- 
ola (FWC) (2,097; 965; 1,363; 1,248; 
90-$1.50)—"‘On Threshold Space” 
(20th) and “Lover Boy” (20th), 
Fair $22,000 or over. Last Week, 
L.A. with El Rey, “Glory” (RKO) 


and “Cash On Delivery” (RKO), 
$4.900. 
Warner Downtown, Hollywood 


(SW-FWC) (1,757; 756; 90-$1.50)— 
“Blacklash” (U) and “Kettles In 
Ozarks” (U). Modest $14,000. Last 
week, with Ritz, “Hot Blood’ (Col) 





| shapes very slow at Orpheum while 
' “Rock Around Clock” is good at} 
the Denver. Fine weather is cred- | 
ited with helping the theatre box- | 
office. 
Estimates for This Week | 
Aladdin (Fox) (1,400; 60-85)— | 


Cry’ Sock 186, 
Cincy Topper 


Cincinnati, March 20. 


“ “Diane” (M-G). Poor $1,500. Last 
“I'll Cry Tomorrow,” town top-| week on reissue. 
| per currently with a longtime high C : ; 
° " entre (Fox) (1,247; 60-$1)— 
| gross for the small Grand, is bulg-| «carousel” (20th). Smash $25.000 


ing overall busiress despite Holy or close. Last week, “Man Who 





and ‘‘Uranium Boom” (Col), same. 
State, Hawaii (UATC-G&S) (2- 
404: 1,106; 90-$1.50) — “World 
Without End” (AA) and “Inde- 
(Continued on page 14) 


‘Battle’ Average 126, Det; 
‘Cry’ Big 226, ‘Conqueror’ 
Strong $20,000, Both 2d 


Detroit, March 20. 
Holdovers in all but one down- 
town theatre remain fairly strong 
after a corking good week to keep 








tenet” dee cold fst Pha Never Was” (20th) (2d wk), $11,000. 
| ‘Forever Darling,” another new- Denham (Cockrill) (1,750; 60-S1) 
‘comer, shapes moderately at the|—'‘‘Rose Tattoo” (Par) (2d_ wk). 
'Palace. Holdovers “Picnic” and | Fancy $11,000. Last week, $15,000., 
\“Rose Tattoo” carry on favorably. Denver (Fox) (2,525; 60-$1)— 

Estimates for This Week “Rock Around Clock” (Col) and | 





“Hot Blood” (Col). Good $14,000. | 
Last week, “Picnic” (Col) (3d wk), | 
$14,000. | 


Albee (RKO) (3,100; 75-$1.25) — 
| ‘Rose Tattoo” (Par) (2d wk). Okay 


| $9,000 after $16,000 preem. (RKO) (2.600: 60-$1)— | 
| Capitol (Ohio Cinema Corp) ee ak “Meked| 
| (1,376; | $1-20-$2.65) ——  Cinerama | sea" (RKO). Slow $9,500. Last | 


Holiday” (Indie) (39th wk). Looks | °€4_ (4 - Oy) (2d wk). | 
like $17,000 or better after last | ee 0 Conqueror” (RKO) (3d wk), | 
| ee ak Tale etal ene. ‘Paramount (Wolfberg) Re: 60- 
“op ai smeust® At . : 1)—“Backlash” (U) and “Shadow | 

I'll Cry Tomorrow” (M-G). Smash . Eagle” (UA). Socko $12,000. | 


| 
} 
| 


$18,000 in sight; tops here for| 5 onda: te se” (U; 
many months. Holds indef. Last may meek. ee UUAD = A) 
week, “Man With Golden Arm Tabor (Fox) (1.967; 50-75)— 


(UA) (4th wk), $6,000. 


Keith’s (Shor) (1,500; 75-$1.25) “Teen-Age Crime Wave” (Col) (2d 


-- “Picnic” (Col) (4th wk). Con- yd =r $3,500. Last week, 
tinues at erie —_ _ $4,500, 

after $10,900 third round. tays ¥ | 
to Easter. ‘Near-Orphanage’ Squawk 


(RKO) (2,600; 75-$1.10)— . : | 
reve Vs. Drive-In Negated 

















“Forever Darling’ (M-G). Moder- | 

jate $8,000. Last week, same for Cincinnati, March 20. | 
| “Bottom at Bette" Gotn). City Planning Commission 

itaken a stand favoring drive-in 

Estimates Are Net | theatres within city limits, over- 


Film gross estimates as re- 


lag Sosige ny ard < | desirable for minors. 
hoy wg usual. tax Distrib- | Commissioners, however,  pro- 


| posed some physical restrictions 
‘through zoning-code amendments. 
| One requires placing of screens a 
|minimum distance from a residen- 
| tial district. , 

| Mrs. Dolbey had opposed the 
| granting of a permit for a drive-in 
near an orphanage. 


utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 





has | $1-$1.25)— 


| $2.75)—"“Oklaboma!” 


| same. 


Lenten season biz above average. 
Lone newcomer, “Battle Stations,” 
shapes only average at the Broad- 
way-Capitol. “Oklahoma,” in fifth 
frame at the United Artists, and 
“T'll Cry Tomorrow,” at the Adams 
and “Conqueror” at the Palms, 
both in second stanzas, look solid. 
Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1- 
$1.25)—"Carousel” (20th) (3d wk). 
Very poor $13,000. Last week, 


$14.500. 

Michigan (United Detroit) (4,000; 
$1-$1.25)—"‘Rose Tattoo” (Par) and 
“Diane” (M-G) (2d wk). Good $18,- 
000. Last week, $28,000. 

Palms (UD) (2,961; $1-$1.25)— 
“Conqueror” (RKO) and “Sudden 
Danger” (AA) (2d wk). Fine $20,- 
000. Last week, $37,000. 

Madison (UD) (1,900; $1-$1.25)— 
“Picnic” (Col) (2d wk). Oke $16,- 
000. Last week, $22,000. 

Broadway-Capitol (UD) (3,500; 
“Battle Stations” (Col) 
and “Joe Macbeth” (Col). Average 
$12,000. Last week, “Ransom” 
(M-G) and “River Changes” (WB), 


riding Councilwoman Dorothy M.\ ¢9 000. 
Dolbey’s recent objection as un- | 


United Artists (UA) (1.667; $1 25- 
(Magna) (5th 
Last week, 


(Balaban) (1,700; $1- 
“T'll Cry Tomorrow” 
wk). Strong $22,000. 


wk). Steady $26,000. 
Adams 

$1.25) — 

(M-G) (2d 


| Last week, $29.500, 
| Music 


(Cinerama Produc- 
'tions) (1.194: $1.40-$2.65)—‘Cine- 
rama Holiday” (58th wk). Stead 
1$18,400. Last week, $18,200,.,.. -, 
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C. V. WHITNEY 


formed C. V. WHITNEY 
PICTURES, Inc. for the 
purpose of making fine 
pictures. He chose as 

his Executive Producer 
MERIAN C. COOPER, 
and gave him one basic 


instruction: 
“GET THE BEST.” 








Eness pages tell the book 
, and the people 


MERIAN C. 
COOPER 


Academy Award 
winner “for his many 
innovations and contribu- 
tions to the art of 
Motion Pictures.” 
assembled with 
r. Whitney for the 
first C. V. WHITNEY 
PICTURES, Inc. production. 









The first move was to purchase a story 
by a gifted writer. It was... 

“THE SEARCHERS” _ ’ i : som ccoseeeee 
by ALAN LE MAY. , 





We tibowe FRANK NUGENT, fwice-Screen 
Writers Guild winner fog “The Quiet Man” 
and “Mr. Roberts” to, write the screenplay. 
Nugent had great success with John Ford 


ond Merian C. Cooper in writing for them 
“Fort Apache” and “She Wore A Yellow Ribbon” 





as well as “The Quiet Man.” 








/- ©. V. WHITNEY PICTURES, INC 


1256 WESTWOOD BOULEVARD 
| LOS ANGELES, CALIFORNIA 





irst production is TH 
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Next Whitney and 
Cooper signed the only 
four-time Academy 

Award winning director 


JOHN FORD 


to direct 
“THE SEARCHERS” ~ 


Then we signed 


JOHN 
WAYNE 


many times top 








co-starring 


JEFFREY HUNTER - 


VERA MILES 


With John Qualen, Olive Carey, Henry Brandon, 
Ken Curtis, Harry Carey, Jr., Antonio Moreno, Hank 
Worden, Lana Wood, Walter Coy, Dorothy Jordan, 
Pippa Scott, Pat Wayne, Beulah Archuletta. 


box office champion. 








PATRICK FORD 

widely experienced in 
making motion pictures 

in far places of the world, 
as well as Hollywood, 

we assigned as 

Associate Producer. 





WINTON HOCH 

three-time Academy Award 
winner for Cinematography, 
to photograph 

' “THE SEARCHERS” 

for C. V. WHITNEY PICTURES, Inc. 





For the music we engaged 
MAX STEINER, three-time 
Academy Award winner; 
27 times nominated . . . and 


to write the song, “THE SEARCHERS,” 
Stan (“Ghost Riders In The Sky’’) Jones. 


nen JACK L. WARNER sow 


“THE SEARCHERS” he wrote WHITNEY: 
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Then placed by 
C. V. WHITNEY PICTURES, INC. in the 
capable hands of WARNER BROS. 


for wide world presentation in 1954. 











R H R Ss VISTAVISION 
COLOR BY TECHNICOLOR 


THE BIGGEST, ROUGHEST, TOUGHEST 


AND MOST BEAUTIFUL PICTURE 
EVER MADE OF OUR COUNTRY! 
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London Loaded With H.0.s; ‘Alice 
Sets Pace, Sock 126, 2d, ‘Tarantula 
Boffo 8G, 1984 Ditto, Both 2d 


London, March 13. + 

A British picture, “A Town Like | 
Alice.” leads current returns at | 
West End firstruns. Second week 
at the Odeon, Leicester Square, 
looks smash $12,000. Another loca: 
entry, “1984,” shapes nice $8,000 
or near in second Warner frame. 

“Cinerama Holiday” is leading | 
the holdovers with a great $17,000 
or more in its fifth Casino round. 
“Richard III” is winding its ‘cur- 
rent run at Leicester Square Thea- 
tre with a great $7,400 in its 13th 
sesh. Pic transfers to the Gaumont 
for a m.o. before going into gen- | 
eral release. 

“Tarantula” still is socko $8,000 
at London Pavilion in second 
round. “Quentin Durward” looms 
fair $10,000 in its second week at 
the Empire. 

Estimates for Last Week 
* Carlton (20th) (1,128; 70-$1.70)— 
“Rains of Ranchipur” (20th), (4th 
wk). Fair $4,000 or near Last week 





$5,000. “Man Who Never Was” 
(20th) opens with Royal Gala 
March 14. 


Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (5th 
wk). Great $17,000. Holds indef. 

Empire (M-G) (3,099; 55-$1.70)— 
“Quentin Durward’ (M-G) 2d wk). 
Fair $10,600. Last week, $12,000. 

Gaumont (CMA) (1,500; 50-$1.30) 
—“Rose Tattoo” (Par) (4th wk). 
Big $6,000 or near. “Richard II1” 
(IFD) transfers here March 15. 

Leicester Square Theatre (MCA) 
(1,376; 50-$1.70)—‘“Richard Ill” 
(IFD) (13th wk). Sock $7,400. Last 


week was $7,800. ‘“‘Black Tent” 
(Rank) follows March 15. 
London Pavilion (UA) (1,217; 
50-$1.70)—“‘Tarantula” (Rank) (2d 
wk). Boff $8,100 or close. First 


was $8,400. 

Odeon, Leicester Square (CMA) 
(2.200: 50-$1.70)—‘A Town Like 
Alice” (Rank) (2d wk). Heading for 


great $12,000 or better. Opener 
was $13,000. 
Odeon, Marble Arch (CMA) 


(2.200; 50-$1.70)—‘‘The Conqueror” 
(RKO) (6th wk). Sturdy $5,000 or 
=: “Jubal” (Col) preems March 
14. 

Plaza (Par) (1,902; 70-$1.70)— 
“Court Jester” (Par) (5th wk. Good 
$7,000 or close. “Extra Day” (BL) 
bows March 16. 

Rialto (20th) (592: 50-$).30)— | 
“Private’s Progress” (BL) (4th wk). 
Boff $4,100. Third was $4,500. 
“Beyond the River” (20th) opens 
March 15. 

Ritz (M-G) (432; 50-$1.30)— 
“Mogamba” (M-G) (2d wk). Solid | 
$2,800. 

Warner (WB) (1.785; 50-$1.70) 
—"1984” (ABP) (2d wk). Shaping 
for fine $8,000. First was. $9.500. 
“One Man Mutiny” (WB) opens 
March 15. 








Mex Film Bank Buying 
Showcases for Native 
Product in So. America 


Mexico City, March 13. 

The film trade’s own bank, the | 
Binco Nacional Cinematografico, is | 
readying a program (to cost a/| 
minimum of $6,400,000) to provide | 
Mexican pix with more showcases | 
in Central and South America. 
There will be 20 of them. Pro- | 
gram will take five years to com-| 
plete. It is being superintended | 
by Juan Bandera, manager of | 
Peliculas Mexicanas, oldline dis- | 
tributor of Mexican pix in Latin | 
America outside Mexico. 

Program will begin before sum- | 
mer with the simultaneous start | 
of construction on two cinemas. 
each 2,000-seaters costing $320,000 | 
apiece. Sites are now being de-| 
cided upon. 





Mex-Film, the new distributor of | . 


Mexican pix in the U:S., is seeking 
more showcases for its films. But | 
instead of building, it plans to buy | 
or lease cinemas. 





Brisbane Stays Strong 


Brisbane, March 13. 

End-of-summer heat is not harm- 
ful to biz here, Metro ‘looks like 
taking ut good returns with “The 
Cobweb” at its own showcase. 
“Daddy Long Legs” (20th) replaced 
“Helen of Troy’ (WB), non-success, | 
and should reap a nice harvest. | 





| Frank” 


|rich-Albert Hackett 


| quartering in Arnhem. 


| “Diary, 


| month’s fifth best grosser. 





Set ‘Diary’ Production 
In Netherlands Locale 


Amsterdam, March 13. 
Permission for a Netherlands 


Edith Piaf on Mex TV 
After Nightclub Hit 


Mexico City, March 13. 


Edith Piaf has won Mexico’s 
heart and purse. Originally booked 
for two weeks at the new high 
here of $1,000 nightly for two 
shows by the elite El Patio nitery 
(plus traveling costs for herself 
and retinue of 12), the date was 
expanded to 28 nights. Then the 
French thrush copped $5,000 for 
rendering two songs in two se- 
quences of the Mexican tinter pic, 
“Music Today and Always.” 

Now Miss Piaf is booked by local 
tv station XEWTV, channel 2, for 





production of “Diary of Anne) 
has been given by Otto} 
Frank, father of the young author-| 
ess of the original journal. A’) 
translation of the Frances Good-| 
dramatization | 
of the work wil! be used, produced | 
by the local group, Theatre, head- 


The elder Frank, sole member of 
the family who. survived Nazi 
slaughter, has not seen the origi- 
nal Broadway’ production’ of 
”* and there was understood 
to be some question whether he 
would authorize a presentation in | 
the Netherlands, where there might 
be complications as to authentic- 





\ity as well as of a personal emo- | 


tional nature. 


However, rights have been given 
for production in London by H. M. | 
Tennent, in Switzerland by Fisch- 
er Verlag, and in Germany and 
Austria. 


Thief’ High On 





here expressly for it. 


| member of the four trade associa- 


13 shows at $1,000 each, scheduled 
to start tomorrow (14). Like the 
one at the El Patio, this tv date 
will be exclusive, since she retuins 





British Film Industry 
Makes Pitch to Govt. 
For Large Tax Relief 


London, March 20. 

The all-industry campaign to 
secure substantial admission tax re- 
lief moved into its final phase last 
week when a prepared document 
was sent to every Member of Par- 
liament. A shorter leaflet, embody- 
ing the main heads of the agita- 
tion, also has been sent to every 


tions who are-conducting the fight. 

The two official documents do 
not indicate the amount of relief 
being sought by the industry, but 
it is known they ask for a substan- 
tial amount, reportedly as much as 
$50,000,000 a year. This, if granted, 





would vitrually halve the present 





a os} 
W. German List | The Chancellor of the Exchequer 


Berlin, March 13. 

The German film, “Three From 
Filling Station” (Berolina-Herzog), 
a bit disappointing as a.remake of 
a once great hit, became _ top 
grosser of February in West Ger- 
many’s eight most important key 
cities. “Love, Dance and 1,000 
Songs” (CCC/Gloria), German mu- 
sical, captured second spot. “Die 
Deutschmeister,” an Austrian fea- 
ture, and “Yes, Yes, the Love in 
Tyrol” (Berolina/Constantin), two 
other unimpressive pix, took third 
and fourth spots. Most successful 
Hollywood picture of the month 
was “To Catch Thief” (Par) mainly 
because of the big popularity here 
of Grace Kelly. Film was 


In Berlin, seven out of 14 preem 
houses currently are showing 
American features, as against two 
German, two French, one British 
and two Austrian pix played at the 
other eight houses. New U‘S. films 


include ‘Mister Roberts” (WB), | 
preemed at Delphi and Titania 
Palast; “Black Friday’ (UA) at 


|Bonbonniere, “Desperate Hours” | 


(Par) at Filmtheater Berlin, while 
Capitol again had “Kiss Me, Kate” 
(M-G). “Roberts” was generally 
rated a good film. “Desperate 
Hours” found also above-average 
press appraisal. Both products 
strongly contribute to prestige for 
American films. 

Very good reviews were given to 
Carol Reed’s first tinter, “A Kid 
for Two Farthings,’ preemed at 
the Studio. France’s “Rififi’ com- 
pleted an eleven-week run at the 
Cinema Paris. 





High Production Costs 
Italian Headache Too 


Rome, March 13. 

-Reduction of production costs in 
general as well as a one-third drop 
in yearly Italian film production 
were among the important motions 
voted by the National Producers’ 
Union at its recent general as- 
sembly. Goffredo Lombardo, head 
of Titanus Films, was re-elected 
-president for the next two years. 
The union is a _ subdivision’ of 
ANICA. 

The Union also. voted for tighten- 

ing. controls in production where 
fly-by-night production seriously 
damaged both the film credit sec- 
|tor and public opinion via an un- 
| disciplined rise in costs and a drop 
in general film quality. 

According to the Union, feature 
production figures for the year 
should: be revised to total an ap- 
proximately 100, a third of these 
In co-production with other coun- 
tries, the producer’s group eonsid- 
ering this figure as “better suited 
to (Italy’s) technical and artistic 


lower 


means under the new regime it It 


, costs.” 


last | for giving British pix a better re- 


incidence of the duty which takes | 
an annual toll of over $10,000,000 | 
from the boxoffice. 


has been told that in view of the 
pressing needs of the industry, it 
is not intended that any relief ac- 
corded should be passed on to the 
paying public. It will, instead, be 
shared among the various sections 
of the industry to enable them to 
meet rising overheads in a period 
of diminishing returns. 

A 13-page statement of case sent 
out to M.P.’s emphasizes the steady 
decline in admissions and _ the 
losses incurred by a_ substantial 
segment of the exhibiting indus- 
tries. About 10% of all cinemas are 
operating at a loss, and theatres 
with a weekly net of less than $700 
are considered particularly in need 
of special consideration. The case 








|turn from the domestic boxoffice | 
is summarized in returns from 134! 
features. They cost over $35,000,- | 
000 to produce, earned under $27,- | 
| 000,000 in rentals. After allowing 
for write-offs, etc., these ended up 
|with a deficiency of more than $10,- 
000,000. Their combined share 
|from the Eady fund, at around 
| $5,800,000, failed to bridge the gap. 
The trade case also takes into 
; account rising distribution costs, 
| Which have increased by more than 
$2,200,000 from 1950 to 1954. Dur- 
| ing that same period, however, film 
| rentals, out of which the increased 
expenses must be met, improved 
| by only $550,000. 


> YANK PIX SET FOR 
PRODUCTION AT UFA 


Frankfurt, March 13. 








| debated at 





The old UFA studios at Geisel- 
gasteig, which were recently sold | 
to a new German grotip under 
the Allied liquidation demand, are 
already doing big business with 


for their production schedule this 
year. 

Universal plans to start ‘‘Unfin- 
ished Symphony” starring June 
Allyson and Rossano Brazzi, at the 
Bavarian studios July 8. Producer 
Gene Martel begins work March 
19 on “Black Seven.” King Broth- 
ers scheduled the studios for a pair 
of films. First, beginning May 3, 
is “Hunt Through Germany,” with 
Kurt Neumann directing. Second, 
directed by John Ford, is “The 
Two-Headed Spy,” to roll July 25. 

Metro has also booked the UFA 
studios for June, when they plan 
to film “Love,” with Leslie Kaldos 
directing. 


Cie Rains Came 


Sydney, March 13. 
Hoyts launched “The Rains 
of Ranchipur” at the Regent 
here three weeks ago. 
hasn’t stopped raining 











Americans, with five U. S. films set | 





since the film bowed in, 


British Ire at Ben Hecht Still Boils 





Sunday Express Suggests 
—No Legit Licens 


Boycott of ‘Not for Money’ 
e for Jennie Hecht 


ee 





Hirsch to Pep Up Paris 
Opera; Ballet to Get Lift 


Paris, March 13. 

Georges Hirsch, who has re- 
placed the ailing Jacques Ibert as 
head of the state-subsidized lyric 
theatres, the Opera and Opera- 
Comique, has told the press that 
his objectives will be to modernize 
and extend the repertoires of these 
two houses and also do the same 
on the ballet side. 


The Opera Ballet will be given a 
greater share of the budget, to try 
to regain its former eminence. 
Hirsch also intends to reinstate the 
corps de ballet of the Opera- 
Comique, which was disbanded last 
year for lack of funds. Modern 
choreographers will be called on 
to do ballets for both the Opera 
and O-C. 


ACT Hits Govt. 


For Inertia 


London, March 13. 

“As far as the government is 
concerned, the past year has been 
one of inertia.””’ That’s the opening 
phrase in a report on production 
facilities compiled by the Assn. of 
Cine Technicians. 

The union’s 23d annual report 





| complains that the Board of Trade 


prez has ignored its representa- 
tions to stop the sale of film 
studios, and did not heed the 
advice given in a special memo- 
randum to revise the Anglo-Amer- 
ican film agreement by restricting 
remittances and limiting imports. 

Another union beef is directed 


jat' the British Film Producers 


Assn., which failed to ratify a 
tentative agreement for extending 
the quota arrangements for foreign 
directors and producers “in view 
of criticisms expressed by the 
Ministry of Labor.” The tentative 
arrangement had been for an um- 
brella scheme covering the entire 
British industry, instead of apply- 
ing to BFPA members only. 

Among the 31 resolutions to be 
the two-day annual 
meet is one from the _ producer- 
director section on the shrinkage 
of production facilities as a threat 
to the maintenance of the quota. 
Another criticizes the standard of 
production by ACT’s own film- 
making outfit. 


Aussie Pix B.0. Climbs 
Pre-Easter; ‘Thief,’ ‘Sex’ 
‘Goodman,’ ‘Marty’ Aces 


Sydney, March 13. 

Coast-to-coast Aussie cinemas 
are looking forward to a smash 
end-of-March boxoffice intake. The 
current plush biz garnered in the 
pre-Easter svan points up how big 
the trade will become when out-of- 
towners hit town loaded _ with 
greenbacks obtained from wool- 
and-wheat sales. 

Surprise hit here presently is 
“Marty” (UA) at Hoyts’ Esquire, 
Sydney. Sellout sign goes up on 
the four sessions daily. Universal 
likewise is copping major coinage 
with “Benny Goodman Story” at 
the 2,600-seat State, Sydney. ‘‘Sec- 
ond Greatest: Sex” also is big at 
2,800-seat Capitol, Sydney. 

“To Catch a Thief” (Par) is giv- 
ing 1,400-seat Prince Edward its 
greatest biz ever. ‘‘East of Eden” 
(WB) is another topper at the Cen- 
tury. “Seven Year Itch” (20th) 
oon solid in 10th week at May- 
fair. 








‘Sister,’ ‘Thief’ Melbourne Hits 
Melbourne, March 13. 
“My Sister Eileen” (Col) is nifty 
at the 3,400-seat State, and is set 
for a run. “Man Called Peter” 
(20th) is pulling solidly in fifth 
week at 3,300-seat Regent. “To 
Catch: Thief” (Par) opened. bril- 
liantly and looks to give Par’s 
showcase, King’s, a-high intake. 





Adelaide, March 13. 

‘Itch,’ ‘Country’ Adelaide Hits 
“Seven Year Itch” (20th), “Coun- 
try Girl” (Par) and “Footsteps in 
Fog” (Col) are the toppers here. 


vr 


London, March 20. 


Ben Hecht, who has lately been 
in London on a film-writing assign- 
ment, has felt the full brunt of 
British displeasure. This dates 
back to his vitriolic pro-Israel 
pageant in Madison Square Garden 
ard various paid ads in the Ameri- 
can press. Hecht, a mean man with 
a phrase, succeeded only too well 
in getting under the British skin. 
Se much so that years later he is 
remembered only for his public ex- 
pression that the death of British 
Tommies in the Near East was a 
matter of jubiliation. 

Most of the snubs experienced 

by Hecht while in London have not 
been reported here but two facts 
are known: (1) Attempts of Hecht 
to get his small daughter Jennie, 
a controversial figure in her own 
right within America’s Actors 
Equity, licensed for a London legit 
appearance were spurned with curt 
brevity, the British having no taste 
foc the progeny of a man they feel 
went over the line of permissable 
partisanship. 
r More to the point, the editor-in- 
chief of the important Sunday Ex- 
press, John Gordon, is. leading a 
campaign to boycott the British- 
made feature, “Not For Money,” 
starring Bob Hope and Katherine 
Hepburn because the script is by 
Hecht. All Hecht films have been 
passed up in Britain in recent years 
but this latest issue differs from 
other instances in the British ori- 
gin. 

Recalling Hecht’s ‘holiday in 
my heart” crack upon the Palestine 
killings of eight years ago, editor 
Gordon comments: “Even if this 
should be the best film Hepburn 
aud Hope ever made, I wouldn't 
take a penny out of my pocket to 
put it in Ben Hecht’s. I hope you 
feel that way too.” 

Express editor suggests there has 
been a “seductive publicity cam- 
paign”’ for the film which has taken 
the form of special interviews for 
gossip writers with Miss Hepburn 
and special television dates for 
Hope. “Why all this buildup?” 
ke asks: “The answer,” he avers, 
“lies in a little secret which the 
publicity boys carefully avoid men- 
tioning. This is the Ben Hecht 
film.” 


MEX PIX EXEC DENIES 
MEXICAN-RUSSO DEAL 


Mexico City, March 13. 

Any coproduction film between 
Mexico and Russia, like fhat re- 
cently made between Mexico and 
France, is out for the present, an- 
nounced Congressman Jorge Fer- 
tetis, chairman of the National 
Cinematographic Board. His state- 
ment was prompted by the report 
that Emilio (Indio) Fernandez, a 
top Mexican director, claimed a 
Russo-Mexican pic pact was in the 
offing. 

Ferretis indicated that the Mexi- 
can government is holding off mak- 
ing any pic deal with Russia. He 
explained that during his recent 
brief visit here Gregori Alexandrov 
did nothing about an official film 
deal and dealt strictly on a com- 
mercial basis with some Mexican 
producers. 

Fernandez, who with Maria 
Felix, top boxoffice Mexican pic 
actress, is leaving soon for Russia 
to make three pix which the Krem- 
lin will finance, claimed. he was 
not a Communist. 








Wm. Faulkner’s Japan 


Short at Cannes Fete 


Tokyo, March 13. 

The U.S. Embassy in Japan has 
‘announced. that the one-and-a-half 
reel documentary, “Impressions of 
Japan—William Faulkner,” will be 
one of the U.S. entries, in the 
Cannes Film Festival to be held 
next month at Cannes, France. 
Short was ,made. by the Motion 
Picture Branch of the Tokyo office 
of USIS during Faulkner's visit (0 
Japan last year. 

Most:of the narration, based on 
Faulkner’s published ‘essay, “L- 
pressions of Japan,” and: his “Mes- 
sage to the Youth of Japan,” uses 
the author’s own words. Film was 
directed by Harry Kieth, chief of 
the Motion Picture Branch, USIS, 
and photogtaphed by Kunio Mi- 
mura, staff cameraman for the 
' branch, 








ote 


oe 











ey 


0. 

een 
sign. 
t of 
lates 
rael 
‘den 
1eri- 
With 
well 
skin, 
le ig 
> €X- 
itish 
as a 


need 
not 
facts 
echt 
inie, 
own 
‘tors 
legit 
curt 
taste 

feel 
sable 


r-in- 
| Ex- 
ng a 
tish- 
ley,” 
orine 
s by 
been 
years 
from 

ori- 


y in 
stine 
ditor 

this 
burn 
Idn't 
et to 
- you 


pe has 
cani- 
aken 
s for 
burn 

for 
up?” 
vers, 
the 
men- 
lecht 


EAL 


13. 
ween 
t re- 
and 
, ane 
Fer- 
ional 
state- 
eport 
eZ, a 
ed a 
n the 


ecent 
1drov 

film 
com- 
xican 


Varia 
1 pie 
ussia 
‘rem- 

was 


ete 
12. 

1 has 
-half 
ns of 
ill be 
the 
held 
ance. 
otion 
office 
sit to 


don 
“[m- 
‘Mes- 
uses 
1 was 
ef of 
JSIS, 
. Mi- 
- the 








Wednesday, March 21, 1956 VARIETY . 13 





here never was a man like AVE 
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SMASH OPENINGS! 





























“It’s a pleasure to do 
business with 20th!” 


CLIFTON GLORIA 


WEBB- GRAHAME 


with ROBERT FLEMYNG + JOSEPHINE GRIFFIN + STEPHEN BOYD 
PRODUCED BY DIRECTED BY SCREENPLAY BY 


ANDRE HAKIM*RONALD NEAME+NIGEL BALCHIN 





COLOR by DE LUXE 
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Exhibs 


Orgs Present Solid Front 


As D.C. Probe Opens Today (Wed.) 


Exhibitor organizations which 
will present testimony to a Sen- 
ate Small Business Subcommittee 
starting today (Wed.) in Washing- 
ton are displaying what strikes 
veteran trade observers as a rare 
unity of spirit and action. Except 
for the Independent Theatre Own- 


ers Assn., the small New York area | 
| have 
| however, 


group which under Harry Brandt's 
leadership has long been consid- 





their strategy under wraps. It’s 
not expected that the film compa- 
nies will formulate their answer 
until the theatremen have aired all 
their complaints to. the Senate 
group. One report has it that the 
film companies will not offer their 
reply to the Senate committee un- 
til six weeks after the exhibitors 
testified. It’s understood, 
that distribution - still 


his problems 
tional maturity, that Ken Murray 
went very solemn for a funnyman 
in describing how faith helped his 
recovery from serious illness and 
that one video mag printed a de- 
tailed list of broadcasters who'd 
been psycho-analyzed and more 
than hinted the reasons. 
TV Mag’s Favorites 

Television editors play hot fa- 
vorites much harder than is the 
case in films where more stars 
spread over more companies. Denis 
reports major demand currently is 
for copy on Phil Silvers, Lawrence 
Welk, Ed Sullivan and Perry Como 





| 
| 


ered a maverick outfit, organized! plans to submit the proposed in- 10 that order. Welk, he points out, 





- Srokesmen for Exhibs March 21-22 


[SENATE HEARS DISTRIBS AT LATER DATE] (jack to 1954 on a tempus fusit | 


Washington, March 20. 


Two days of hearings on exhibitor complaints about film indus- 
try distribution practices and charges will open tomorrow (Wed.) be- 
fore a subcommittee of the Senate Small Business Committee. 


Following witnesses are slated 
day: 


to testify tomorrow tand Thurs- 


Allied States Assn.:—Ruben Shor, president; Abram F. Myers, 
board chairman and general counsel; Trueman T. Rembusch, Ben- 
jamin Berger and Wilbur Snaper, past presidents; Julius Gordan, 


secretary. 


Independent Theatre Owners: Harry Brandt, president; Max A. 


Cohen, board chairman. 


National Tax Campaign Committee:—Robert J. O'Donnell, chair- 


man. 


Theatre Owners of America: Myron M. Blank, president; Her- 


man M. Levy, general counsel; 
to the President. 


Although Harry 


George C. Kerasotes, assistant 


C. Arthur, board chairman, and James H. 


Arthur, counsel, of the Southern California Theatre Owners, were 
originally slated to appear, it is understood they will not be here, 
but will send a statement of their views. 

At a later date, the subcommittee will invite spokesmen for the 
distributors and for the Justice Department anti-trust division to 


give their views. 
Subcommittee chairman 


Minn.). Also on the committee 


is Senator Hubert Humphrey 


(3... 
with him are Senators John F, 


Kennedy ‘D., Mass.), Wayne Morse, (D., Ore.), Andrew F. Schoep- 


pel ‘R., Kans.); and Barry Goldwater (R., Ariz.). 





_ 





exhibitor units throughout the 
country seem agreed on their beefs 
against the film companies and on 
the manner in which the condi- 
tions can be improved. 

As to Allied States Assn. and 
Theatre Owners of America, since 
the ‘‘alliance’” between the two 
groups—which saw TOA agree to 
press for arbitration of film rentals 
and Allied to support the produc- 
tion greenlight for the formerly- 
affiliated circuits—the rival organ- 
izations have been working in sub- 
stantial harmony. Allied units have 
invited TOA prexy Myren Blank to 
address their local conventions and 
Allied’s topper Rube Shor has been 
loud in his praise of TOA for join- 
ing the “united front.” 

Prior to tcday’s hearing, leaders 
of both TOA and Allied gathered 
in Washington to finalize strategy 
and to determine the subjects each 
designated representative of exhi- 
bition will introduce at the probe. 
TOA has named Blank, general 
counsel Herman M. Levy, and 
George Kerasotes, prominent II- 
linois exhibitor, to give testimony 
at the hearing. This trio con- 
vened with Allied’s Shor and gen- 
eral counsel Abram F. Myers, who 
are among those designated by 
Allied to give testimony. 

Combat Mood 

Exhibitors will enter the hear- 
ings in a fighting mood, for it’s 
charged that in recent months con- 
ditions have worsened rather than 
improved despite the constant 
complaints and _ attacks made 
against distribution practices. The- 
atremen, for example, regard as 
ludicrous the film company charge 
that exhibitors ‘‘are lazy” and are 
negligent in promoting pictures on 
a local level. It’s stressed that it’s 
almost impossible to promote pic- 
ture at all because of the complete 
upsetting of the availability and 
clearance systems. There is no 
longer any orderliness to buying 
and booking, it’s charged, and the 
placement of pictures has turned 
into chaos. It’s noted, for ex- 
ample, that many theatres 
booking so close to the vest that 
they are unaware what they will 
show the next day. Availabilities, 
it’s seid, mean nothing under cur- 
rent conditions. 

The complaints, in general, are 
those that have been prevalent for 
the last two or three years—high 
film rentals, shortage of product, 
insufficient prints, upsetting of 
availabilities, holding back of pic- 
tures, and too many pictures desig- 
nated for special handling. 

The distributérs so far have kept 


dustry arbitration plan to the Sen- 
ate group. A letter, accompanying 
the plan, it’s said, will contain no 
explanation of distribution’s po- 
sition in the present dispute. There 
will, however, be a number of dis- 
tribution executives—mostly law- 
yers and sales toppers—on hand as 
observers when the exhibitors 
testify. 








Fans Wanna Know 


=a Continued from page 7 








to care by what route the individu- 
al arrived at spiritual discovery. 
Spotlight Marriages 

In both video and screen fan 
books there is consistent interest 
in successful marriages, although 
divorce angles are still prominent. 
Certain professional couples get a 


marriage, Glenn’ Ford - Eleanor 
Powell are a case in point. This 
Metro star and his dancer-wife 
lately had a rash of such stories. 
Their titles explain the angles, “‘I’d 
Marry Her Again,” ‘This Love Is 
Ours,” “Money Isn’t Everything” 
and “The Marriage Gossip Couldn’t 
Wreck.” 

Teenage public dotes on how- 
they-met stories, honeymoon de- 
tails and especially as regards 
young stars a la Debbie Reynolds- 
Eddie Fisher, how they spend their 
leisure hours. Phonograph tastes, 
dining room facilities, outdoor bar- 
becue entertaining are matters of 
perennial fascination. Film fan 
editors in particular—video fan 
editors less so—depend wholly 
upon the questions and comments 
of their readers in evaluating sub- 
ject-matter. There is fan interest 
in the children of stars but many 
pro parents decline to cooperate 
and insist on protecting their off- 
spring from too early an exposure 
to publicity. 

Strongest desire of the film com- 
panies, all of whom have special 





are|tion” stories. 


fan paper contracts, is for ‘“‘loca- 
Value lies in such 
yarns being on upcoming product 
and integral to release-time ex- 
ploitation. 

There's evidence that the tv fan 
audience is broader, includes the 
whole family segment and hence 
tends to be more adult. Interest in 
personal problems is expressed at 
a more sophisticated level than the 
teenager interest in film stars. 
Paul Denis, former radio editor of 
the N. Y. Post and a prolific writer 
of tv fan mag copy (under various 
by-lines) during the past several 





big buildup on the basis of a click | 


|is a mature man who achieved 
| theatrical fame after many years 
| and Ed Sullivan was once consid- 
ered impossible copy. Perry Como 
was also hot in 1955 aiong with 
Liberace, Arthur Godfrey, Eddie 


basis, Denis recalls that Godfrey 
rated tops then as the man tv fan 
editors wanted most to know more 
about. Lucille Ball-Desi Arnaz 


So was Sid Caesar. It was also the 
heyday of stuff about Julius La 
Rosa. 











Pix Star Pactees 
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tion that a star for a certain prop- 
erty can be found, or “made,” and 
there’s no longer any valid reason 
to keep the talent on the payroll 


permanently. Variety of factors 
lies behind the shift. 
Benn Jacobson, RKO’s new 


talent director in the east, contends 
that the players themselves don’t 
want to tie themselves down to 
any long-term deal. They prefer 
freedom of motion, to play pictures 
or television or legit, he feels. 


Importantly, the growing number 
of tieups between major studios 
and independent producers has 
encouraged the lopping of contract 
players. With fewer of their own 
pictures on the production sched- 
ules, the lots need commensurately 
less manpower. The indies in many 
cases do their own casting. 


Also, of course, top-caliber per- 
formers are nixing pacts with the 
studios in favor of their own cor- 
porate setups and the _ possible 
capital gains benefits these entail. 


This all leads to the question of 
star availability in the future, and 
efforts the studios are exerting to 
assure the. supply. Most of the 
lots claim they’re moving in this 
direction via the employment of 
| promising tyros. But vets in the 
business attach not too much 
importance to this. 

They make the point that a 
player can aehieve stardom with 
the appearance in only a single 
picture, and point to Eva Marie 
Saint in “On the Waterfront” as 
an example. Further, television has 
matured as a source of significant 
size. 


=—_—_- Continued from page 3 =e 


costs, has the distribution rights 
for the United States and Canada. 




















‘Juggler of Notre Dame’ 
Hollywood, March 20. 

Danny Thomas: via Fred Niblo 
Jr. is negotiating a theatrical film 
package for a modern version of 
“Juggler of Notre Dame,” in which 
he would star. Calls for Niblo to 
write the screenplay; Thomas, as 
‘star; Louis Edelman to produce, 
and Sheldon Leonard as director. 
Niblo is in Thailand at the pres- 
ent time, and talks will continue 

when he returns next month. 


a——a—a Continued from page 3 














—— 
and is now being given the 0.0. by 
the lawyers in N.Y. 

Skouras said that “Can-Can,” 
the next film to go in CinemaScope 
55, will go before the cameras in 
Paris in June, and mest of it will 
be made in the French capital. 

Stockpiling of films—20th will 
make 34 in 1956 — is considered 
important to give them more of an 
advance buildup. Releasing two 
CinemaScopers a month, 20th has, 
for the past year, been releasing 
features almost the day they came 
in from the Coast. It’s felt that the 
lack of advance work may have 
i hurt some of these pix at the b.o. 





years, points out that Phil Silvers | f 
was interviewed very straight, on | 
in achieving emo- 





were constant repeaters that year. | 
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BROADWAY 
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was hurt but managed a smash 
$11,000 in fourth frame at the 
Sutton, 

“Cinerama Holiday,” while off 
from recent weeks, still made a fine 
showing with $41,400 in_ its 58ih 
week at the Warner. “Oklahoma,’ 
obviously saved by some special 
parties and shows, is down to 
around a good $28,000 in present 
(23d) round at the Rivoli. 

Astor (City Inv.) (1,300; 75-$2)— 
“Meet Me in Las Vegas” (M-G) 
(2d wk). First session ended last 
night (Tues.) climbed to smash 
$32.000 or near. In ahead, ‘Rose 
Tattoo’ (Par) (13th wk), $14,500. 

Little Carnegie (iL. Carnegie) 
(550; $1.25-$1.80) — “Don Juan” 
(Times) (83d wk). Initial holdover 
rounded ended Sunday (18) held 


with solid $7,800 after $14.200 
opener. 

Baronet (Reade) (430; $1.25- 
$1.50) — “Adorable Creatures” 


(Cont) (11th wk). The 10th stan- 


/za completed Monday (19) was fair 
| $3.600 


after $5,400 for ninth 
week. “Return of Don Camillo” 
(IFE) opens March 26. 

Bijou (Lopert) (603;. $1.50-$2.80) 
—‘‘Richard III” (Indie) (2d_ wk). 
First round concluded Sunday (18) 
hit sturdy $15,000 playing 17 shows. 
This is fairly big in view of con- 
ditions. Stays on indef. 

Capitol (Loew) (4.820; $1-$2.50) 
—‘Goodman Story” (U) (5th-final 
wk). Fourth week ended _ last 
night (Tues.), was light $15,000 or 
close after $20.000 last stanza. 
“‘Alexander the Great” (UA) opens 
March 28. 

Criterion (Moss) (1,700; 75-$2.20) 
—"Slightly Scarlet” (RKO). First 
week ending tomorrow (Thurs.) 
looks to hit moderate $12,000 or 
under. Holding. In ahead. ‘Helen 
of Troy” (WB) (7th wk-8 days), 
$10,000, helped by “Scarlet’ pre- 
view on closing day. ‘‘Conoueror” 
(RKO) already set to come in here 
March 31, which will give “Scar- 
let” only a couple of days over 
two weeks. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Diabolique” (UMPO) (18th wk). 
The 17th frame ended Monday 
(19) was good $6.800 after $7,000 


‘for 16th week. Stays on. 





Globe (Brandt) (1.500: 70-$1.50) 
—‘‘Sins of Borgias’” (Indie) (3d 
wk). This week hurt by storm. of 
course, and sagging to fair $6.000 
or close. Second week was $9.000. 

Guild (Guild (450: .$1-$1.75)— 
“Touch and Go” (U). Onened 
Mondav (19). Last week, “Golden 
Demon” (Indie) (7th wk). was 
fair $3,200 after $4,000 for sixth 


week. 

Mayfair (Brandt) (1,736; 75-$1.80) 
—‘‘All Heaven Allows” (U) (4th 
wk). Third week finished Monday 
(19) was mild $9,000 after $14.000 
in second frame. ‘Patterns’ (UA) 
opens March 27, 

Normandie (Trans-Lux) (592; 95- 
$1.80)—‘‘Fantasia’” (BV) (reissue) 
(7th wk). Sixth session ended 
Monday (19) was very good $4,000 
after $6,200 for fifth. 

Palace (RKO) (1,700; 50-$1.60)— 
“Timetable” (AA) and vaudeville. 
Week ending tomorrow ’ (Thurs.) 
looks to get okay $16,000 or less. 
Last week, “Steel Jungle’ (WB) 
with vaude, $16,500. 

Paramount (ABC-Par) (3.664; $1- 
$2)—‘‘Anything Goes” (Par), Ovens 
today (Wed.). Last week, ‘Court 
Jester” (Par) (7th wk), was mild 
$20,000 for 614-day week since in- 
vitational preview for exhibs was 
held last night (Tues.). Sixth full 
week was $29,000. 

Paris (Pathe-Cinema) (568: 90- 
$1.80)—“‘Letters From Mv Wind- 
mill” (Indie) (14th wk). The 13th 
stanza finished Sunday (18) was 
okay $5.000 after $5,500 for 12th 
week. ‘Ballet Romeo and Juliet” 
(Tohan) opens April 2. 

Radio City Music Hall (Rocke- 
fellers) (6,200; ee ee, 
(Col) with stageshow (5th-final wk). 
Current session winding up today 
(Wed.) looks like mild $100,000. 
Fourth week was $110,000. ‘“Sere- 
nade” (WB) with Easter stageshow. 
including “Glory of Easter’ and 
“Welcome Springtime” onstage, 
opens tomorrow (Thurs.). 

Rivoli (UAT) 1.545; $1.50-$3.50) 
—"“Oklahoma” (Magna) (23d wk). 
Present session finishing today 
(Wed.) looks to hit good $28,000 
or near after $30,000 in 22d week. 
Special parties and added shows 
helped this overcome the slower 
days. Tix now being readied tc 
go on sale into June. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
“Carousel” (20th) with iceshow on- 
stage (5th wk). Current round end- 
ing tomorrow (Thurs.) looks to hit 
nice $54,000. Holds. The fourth 
was $73,000. Stays on through 


Easter, at least. 

State (‘Loew’s) (3,450; 8-$1.75)— 
“Last Hunt” (M-G) (4th wk). Third 
stanza concluded last night (Tues.) 
was mild $12,000 or thereabouts 
after $17,000, over hopes, for sec- 





Grosses | 


ond. “Miracle in Rain” (WB) opens 


March 31, according to present 
plans. 
Sutton (R&B) (561; $1-$1.80)— 


“The Ladykillers” (Cont) (5th wk), 
Fourth week ended Monday (19) 
was smash $11,000. Third was 
$14.300. Stays on. 

Trans-Lux 52d St. (T-L) (540: $1- 
$1.50)-—““Doctor At Sea” (Rep) 4th 
wk). Third frame ended last night 
(Tues.) was fancy $6.500 after $12,- 
000 in second. Stays on indef. 


Victoria (City Inv.) (1,060; 50- 
$2)—“Golden Arm” (UA) (14th 
wk). Current round winding to- 


morrow (Thurs.) is heading for 
good $13,000 or near after $16.000 
in 13th week. Holds in, with “Man 
Who Never Was” due in April 3. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) —‘“‘Cinerama Holiday” 
(Indie) (59th wk). The 58th round 
finished Saturday (17) was solid 
$41,400 after $45,600 in 57th week. 


“7 Wonders of World” (Indie) 
opens April 10. 
World (Times Film) (385; $1- 


$1.50)\—“‘Dark River” (Times) (4th 
wk). This week is heading for mod- 
est $3,100 after $4,100 in third, 
Stays. 





LOS ANGELES 


(Continued from page 9) 


structible Man” (AA). Good $18,- 
000. Last week, ‘Stratton Story” 
(M-G) and “Northwest Passage” 
(M-G) (reissues), $7,200. 
Downtown Paramount (ABPT) 
(3,300; 90-$1.50)—“‘Long Memory” 


(Indie) with Dick Contino, Helen © 


O’Connell, Ink Spots, Jerry Field- 
ing onstage. Thin $10,00. Last 
week, in unit. 


Fox Wilshire (FWC) (2.296; $1- 


$1.80) — ‘‘Ladykillers’ (Cont) (3d 
wk). Nice $8,000. Last week, 
$10,300. 

Iris (FWC) (816; 90-$1.25)— 


“Helen of Troy” (WB) and “Steel 
Jungle” (WB) (3d wk). Light $2,- 
600. Last week, with D’town Pare 
amount, $13,300. 

Warner Beverly (SW) (1.612; $1- 
$1.75)—‘“‘Pienic” (Col) (4th wk). 
Good $17,500. Last week, $20,000. 

Hillstreet, Pantages, Wiltern 
(RKO-SW) (2,752; 2.812; 2.344; $1- 
$1.50)—“‘Conqueror” (RKO) (4th 


wk). Slow $15,000. Last week, 
$24.800. 

Chinese (FWC) (1,908; $1.40-$2) 
—“Carousel” (20th) (5th wk). 


Okay $18,000. Last week, $20,800. 

Fine Arts (FWC) (631; $1-$1.50) 
—‘‘Trouble With Harry” (Par) (6th 
wk). Modest $3,600. Last week, 
$4.600. 

Four Star (UATC) (868; $1.25- 
$1.80)—“Cry Tomorrow” (M-G) 
(13th wk). Good $7,000. Last 
week, $7,700. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)—‘“Okla- 


homa” (Magna) (18th wk), Egyp- 
tian, 13th wk U.A.) Pleasing $43,- 
000. Last week, $45,500. 


Warner Hollywood (SW) (1.364; 
$1.20-$2.65)—“‘Cinerama Holiday” 
(Indie) (19th wk). Into current 
frame Sunday (18) after fine $36,- 
000 last week. 


CHICAGO 


(Continued from page 9) 





and “Indestructible Man” (AA) 
(2d wk). Big $16,000. Last week, 
$22,000. 


State-Lake (B&K) (2,400; 65-93) 
-- “Pienic” (Col) (5th wk). Okay 
22,000. Last week, $27,000. 

Surf (H&E Balaban) (685; 95)-— 
“Queen of Spades” (AA) (2d wk). 
So-so $3,400. Last week, $3,900. 

United Artists (B&K) (1,700; 65- 
98'—“Rose Tattoo” (Par) (4th wk). 
Good $19,500. Last week, $25,000. 

Woods (Essaness) (1,206; 98- 
$1.25) — “Rains of Ranchipur”’ 
(20th) (3d wk). Weak $14,000. Last 
week, $17,000. 

World (Indie) (430; 98)— “The 
Prisoner” (Col) (2d wk). Nice 
$3,600. Last week, $4,000. 

Ziegfeld (Davis) (430; 98) — 
“Diabolique” (UMPO) (13th wk). 
Stout $5,800. Last week, $5,000. 


—_—_—SESESEEEE 


mus Continued from page | jae 


that “Wind” continues into a sec- 
ond season as the Herman Shum- 
lin production appears likely to do. 

“Mame” is a straight comedy 
which Miss Russell and the authors 
conincidentally read and liked and 
envisioned for dramatization. It’s 
been 53 weeks on the national best- 
sellers list, second only to Mac Hy- 
man’s “No Time for Sergeants.” 

L&L and Warren, incidentally, 
have written a “theme song” titled 
“Auntie Mame,” but it’s otherwise 
a straight play. Song would not be 
in the legit unless perhaps played 
as entr’acte music. 
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PERFORMANCE! 


Everybody thought 
James Cagney was just 
great as “The Gimp” in 
“Love Me Or Leave Me” 
=  but—wait till you see him as 
Jeremy Rodock in M-G-M’'s 
“TRIBUTE TO A BAD MAN” 



















M-G-M presents in 
CINEMASCOPE — COLOR 


JAMES CAGNEY 


“TRIBUTE TO A 
- BAD MAN” 


Co-Starring 


DON DUBBINS » STEPHEN McNALLY - VIC MORROW - 


And Introducing IRENE PAPAS 
Screen Story and Screen Play by MICHAEL BLANKFORT 


Based Ona Short Story by Jack Schaefer 
Photographed in EASTMAN COLOR 
Directed by ROBERT WISE * Prodyced by SAM ZIMBALIST 
+ 
(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 
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Film ‘Reform’s’ 
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to get more good pictures out of 
60 than you are out of 20.” 


Pointing out that under the pres- | 


ent system of “freelancing” stars, 
coupled with the emergence of 
many stars as indie producers, an 
actor winds up competing against 
himself. He cited a recent instance 
in Chicago’s Loop, when three 
firstrun houses were playing pic- 
tures starring the same actor. 

“Contrast this with the old days,” 
Balaban stated ‘‘when a theatre 
played the same group of stars 
each year, because they were all 
under contract to the company the 
theatre dealt with. It was a whole- 
some, healthy thing that built up 
a following for the theatre.” He 
thinks that the current system is 
the “surest way to destroy a star 
that I know of,” and adds, “I don’t 
say I have the answer to it, 
though.” 

With regard to the formerly af- 
filiated circuits receiving govern- 
ment permission to produce pic- 
tures, Balaban. averred: 
vorced circuits should be permit- 
ted to produce. But I don’t think 
they should be permitted to in- 
dulge in the practices that brought 
about divorcement. Under our sys- 
tem of free enterprise, we can do 
it and should abide by the law 
in doing so. They shouldn't have 
a monopoly on their pictures. 
There were flagrant violations of 
this by both exhibitor and distrib- 
utor in the pre-consent era.” 

With regard to arbitration, prexy 
Balaban said he was in favor of 
it and that something had to be 
done to equitably adjust film 
rentals. He said: “Arbitration 
seems the most logical answer. It’s 
the logical, American way of do- 
ing things.” 

Commenting on the current 
product shortage, Balaban said: 
“Of course our greatest problem 
is flexibility of programming in our 
neighborhood and downstate 


houses ‘(the Publix Great States 
chain is a downstate B&K sub- 
sidiary). It’s hard to come up with 


consistently good double feature 
bills.” He said that as far as quan- 
tity of pictures was concerned, 
“We have hit bottom and are on 
the way up. It looks like we’re 
going to get more pictures of bet- 
ter quality than ever before.” 
Balaban said he didn’t think the 
distributors deliberately set out to 
create a seller’s market but that 
rising costs and necessity of meet- 


ing the television threat with bet- | 


ter pictures has brought about a 
market with fewer, costlier pic- 
tures available. “Now they have 
paid as much as a $1,000,000 for a 
story property. Why, it used to be 
that only 10 or 12 pictures even 
grossed a million.” He touched on 
rising labor and material costs, 
Stars’ salaries and percentage deals 
and story costs as the major fac- 
tors in the increase in film rentals. 

Commenting on American pic- 
tures produced abroad, Balaban 
stated: ‘I don’t know why, but pic- 
tures produced in foreign countries 
somehow have a taint on them: 
something happens to them gross- 
wise in this country, although many 
of them are very good pictures.” 

Balaban said he thought the 
majors’ advertising and publicity 
staffs should be moved from New 
York to the Coast. He also said 
he thought the top executives’ of- 
fices should be moved there. “The 


publicity men should grow up with | 
a picture as it’s being made: the | 


presidents would be better off if 
they were out there, too.” 

The B&K president also hit cur- 
rent distribution practices as 
“archaic, old-fashioned, outmoded 
and they should be revised.” He 
sald that pictures are being dis- 
tributed today exactly as they were 
35 years ago. Balaban feels that 
a distribution center like Chicago 
should have a single distributing 


agency handling product for all 
companies, a central booking of- 
fice in one building. Each com- 
pany of course would continue to 
send out its own salesmen but all 
pictures would be centrally booked 
and distributed. Balaban feels th 

System would cut distributing cost: 


by centralizing booking, shippin: 

and poster departments for all d 

? 

tri 

Gotta Get Excited 

ering eritics of film indus- 
ing. Balaban 


glamorous bu 


“The di-} 


Chicago, March 20. 


Independent Productions Corp., 
of New York, suit against Chicago 
Moving Picture Machine Operators 
Union, Local 10, for union’s refusal 
'to supply operators to show film, 
“Salt of the Earth,” at Cinema An- 
nex Theatre here, was dismissed 
by Chicago Federal District Court 
Judge Joseph Sam Perry. Suit 
asked $36,500 damages. 


Jadge cited failure of plaintiff 


Crazy Results 











ing is good. Americans are prone 
|to oversell anyway.” 

Bullish about the future, prexy 
Balaban said that when United 
| Paramount Theatre, B&K’s parent 
|company, will have completed com- 
|pliance with the consent decree, 
'B&K will start building theatres 








}again. United Paramount is slated | company’s officials to answer de- 
ito divest itself of its last theatres| fence jawvyers’ questions as to 
'to comply with the decree this|\hether they were Communist 
| year. party members. 

B&K has not built a conven- 
|tional theatre since 1936 and 


|erected its last drive-in in East St. 
| Louis, Ill., in 1940. According to 
| Balaban, the chain has several sites 
'in mind for ozoners and hardtops 
'as soon as United-Paramount com- 
|pliance with the decree is com- 
| pleted. 

| 


Blizzard B. 0. 


ames CONtinued from page 1 See 








public service announcements in 
its dawn to dusk period. Station 
taped interviews with key state 
police barracks for local broadcast- 
| ing, also furnished tapes to WORC- 


| Europe’s Stars Worcester and WVDA-Boston with 


info on New Haven storm picture. 
————— Continued from nage 1 oe 
| 


WELI cancelled all network 
'chers and Marianne Cook. Fischer |™0rning programs 1n favor of pub- 
‘and Miss Cook are top marquee 


lic service announcements. Station 
names in Germany, and U_ obvi- | Policy of no sales for spots wishing 
‘ously feels that their appearance to perm rc ao Tie att PS. 
in a film would be a b.o. incentive | 17 Cttect. ts poy ert and if 
|in the important German market. | 27ouncements were gratis 
Fischer is said to be getting top )@ regular advertiser wanted to send 
/money for his appearances. 


a special message, it was charged 
| Universal’s policy differs some- 


off against his regular spots. 
'what from that of several of the 


other studios“ which “have “been | STORM CRIMPS HUB; 
DELAYS ST. PAT MARCH 


a view of introducing fresh new 
ifaces to the screen that have the 
Boston, March 20. 
Worst blizzard in years cost 


,Continental touch. In such cases 
| the benefit in the foreign market 

(would be slight. On the other a 

‘hand, Gina Lollobrigida starring in | Show biz interests more than $100,- 
|Hecht-Laneaster’s “Trapeze” no | 000 in lost revenue sloughing the 
doubt will help give the pic addi- | film, cafe, nightclub and legit biz 
‘tional international appeal. Friday and Saturday nights (16-17). 
| Also, the transfer of popular Actually this was the sixth suc- 
‘overseas personalities hasn’t al- | cessive stormy weekend for Bos- 
ways been successful. Good ex- | ton. ; 

On Sunday (18), radio and tv 
warned those outside the heart of 
the city not to come in town unless 
absolutely urgent. The famed St. 


|ample would be France’s Jean 
Patrick’s Day parade in South Bos- 


_Gabin, for decades a favorite in 

his own country and in Europe. He 
ton at which Ed Sullivan was to 
be honorary marshal, was can- 


| appeared in one or two Hollywood 
‘films, but didn’t click. Ditto 
Maurice Chevalier. 
celled and postponed to Saturday 
(24). 
Transportation was paralyzed. 
Street cars were unable to make 


In recent years, some of the 
it Friday night (16) to the Opera 


older foreign players who had 

made a success in American films, 
House where “Can-Can” was fin- 
ishing off a two-weeker. Three 


have been returning to their na- 

tive lands to appear in local pix, 
legit attractions were sloughed by 
the storm, ‘“‘Can-Can,” ‘‘Most Hap- 


Schwerin, for instance, has a new 
German film—‘“Devil in Silk’— 

py Fella” at the Shubert and “Bus 
Stop” at the Coionial. 


|costarring Lili Palmer and Curd 
| Juergens. Latter is very popular 
'in Europe and also is Hollywood- 
| bound. Miss Palmer, who is known 

Picture houses sufiered big cuts 

in their week grosses, losing out 

Friday, Saturday and Sunday, al- 

though there was a little activity 


here, gives the film marquee 
Sunday night. The fierce March 


strength via her name _ alone. 
|Charles Boyer also has gone back 
storm cut the film grosses some 
30% in Boston, house managers 


{to France to make films, and so 
estimated. 


| has Claudette Colbert. 

ities y Night clubs were hard hit. Steu- 
—— inued from page 3 S===/ bens, the Bradford Roof and Blin- 
into our old-style and old-school | ctryp’s lost out on their usual Fri- 
| theatres when everything about us day and Saturday night business 
has been streamlined and bally-| piggest of the week. = 
| booed into super-proportions. But|  ‘Fijm distributors said that the 
we still continue to operate like | ¢o:m prevented out of town buy- 
ers from Maine, New Hampshire, 


| those oldfashioned grocery stores 
| which long ago discovered that the Vermont and Rhode Island from 
coming in to make purchase’. 


'supermarkets had greater appeal 
Storm also held up record ship- 


for their former customers. 
“It’s the sam rj atres. : : : 
ame with our theatres. | ents and killed retail record busi- 

ness in the stores. 





























It’s our own fault that we haven’t 
kept pace with the general im- 
provements in everything else. It 
| was one thing when, like the old 
joke about going up against a 
crooked wheel ‘because it’s the 
only gambling game in town,’ well 
that’s no longer true of the pic- 


Drive-Ins Delayed 
Albany, March 20. 

Season’s heaviest snowstorm 
clobbered exchange district busi- 
ness Friday. Improvement was re- 
ture business. During the war|POrted Saturday and Sunday in 
vears, with shortages and nothing | S!uations playing strong product. 
else to buy and inability to drive | ishter fall here Monday depressed 
because of the gas rationing, no | %i% again. 
wonder we did the boom business.|, “Never Say Goodbye” high-dol- 
3ut it’s no longer a case of just |/ared at Strand Saturday and Sun- 
opening the doors and getting out |4ay with “Kettles In Ozarks” in 
of the way of the customers. We | =<hine keys bucking weather nice- 
gotta attract or, more specifically, | 1Y-__ 
reattract our customers with new | With two feet on ground, and 
values. The only thing that begins | rifts higher, drive-in openings 
to approach it has been the drive- | Were and probably will be delayed. 








in. . 
“But we've gone on for 25, 30 Kills Window Sale 
and 35 years with the same old Washington, March 20. 


Film business was badly knocked 
In the Washington exchange area 


methods and little to give it that | 
'itramodern appeal as in the days | 


when the people, for all their kid-|}including Harrisburg and Reading, 

ding, were appreciative of such | Pa. and Baltimore. Some dives 

then newfangled values as no tip-| were calculated at 60° over the 
ng, ‘Publix service.’ ‘cathedrals | doubleheader blizzard weekend. 

of the cinema,’ house attaches who} ‘Damn Yankees” musical at the 

cressed like admirals, and all that.| National lost its Sunday window 

t t was s¢ id showmanship. | sale and had a lot of afternoon 

t bined with ultra environ- | switche s of tickets. The 7 p.m. cur- 

ent that eclipsed anvthing most|tain for the S inday performance 

ot us had at home, gave the the-!/| both he Iped (1) in terms of get- 

tre a j t) e that;ting-home fears and (2) hurt in 

led ) all of us. We've lost: tern or getting to the theatre 


jearlier than usual, 











Oscar’s Happy Home 


Coincident with the annual 
awards these are the background 
facts on the Academy of Motion 
Picture Arts & Sciences: 

The Acad has about 1,600 mem- 
bers, each paying $36 a year in 
dues and each having enlisted via 
application plus proposals two 
members of the industry branch to 
which the candidate belonged, i.e., 
writers, actors, directors, produc- 
ers, public relations, art directors, 
sound men. Each branch has two 
representatives on the Acad’s 
Board of Governors. 

Members are either “active” or 
“inactive,” depending on_ their 
activity in films and standing in 
the trade. Only those on the ‘“‘ac- 
tive” list are entitled to vote. 
Members are not called upon to 
discharge any duties, are free to 
resign and presumably could be 
expelled although film vets do not 
recall this ever happening. 

New members are not accepted 
from December to the end of 
March, within which period the 
nominations and final voting take 
place. Ruling is designed to avoid 
any possible accusations that the 
membership roster was “loaded” 
for the purpose of balloting in a 
favored individual or film. 

Membership in each of the 
Hollywood guilds does the nomi- 
nating for its respective category. 
The Acad membership itself only 
nominates in the best-picture cate- 
gory. The 1,600 ‘active’ members 
engage in the final Oscar awards 
voting, using a_ general ballot. 
There are a few exceptions, such 
as covering best shorts, documen- 
taries and sound, where the voting 
takes place at special showing of 
the product, and_ participating 
usually are only those interested 
in the category involved. 

All takes place under the close 
watch of Price, Waterhouse. 








Oscar to Japan 


aaa Continued from page 4 ja 








‘more popular awards, such as ac- 
tors and actresses. 


Best Foreign Language award 
goes to “Samurai” (The Legend 
of Musashi), Japanese film pre- 
sented by Home] Pictures, Inc., a 
Toho production released in this 
country through Fine Arts Films, 
Ine. Claudette Colbert, from NBC 
Century Theatre, NY, will present 
award during cut-in from the pres- 
entations show at the RKO Pant- 
ages Theatre here. 

Claire Trevor and Mel Ferrer 
are slated to handle awards in the 
Scientific or Technical Award cat- 
egory, with both Paramount and 
20th-Fox copping three apiece. 
Farciot Edouart, Hal Corl and Para- 
mount Transparency Department 
won one each in Class II and Class 
III brackets. Awards go to follow- 
ing: 

Class I (statuette): National Car- 
bon Co., for development and pro- 
duction of a high efficiency yellow 
flame carbon for motion picture 
color photography. 

Class II (plaque): , Eastman 
Kodak Co. for Eastman Tri-X Pan- 
chromatic Negative Film. 

Farciot Edouart, Hal Corl, Para- 
mount Transparency Department 
for the engineering and develop- 
ment of a double-frame, triple-head 
background projector. 

Class III (honorable mention): 
20th-Fox and Bausch Lomb Co., 
for new combination lenses for 
CinemaScope photography. 

Walter Jolley, Maurice Larson 
and R. H. Spies of 20th-Fox for 
spraying process which creates 
simulated metallic surfaces. 

Steve Krilanovich for improved 
camera dolly incorporating multi- 
directional steering. 

Dave Anderson, of 20th-Fox, im- 
proved spotlight capable of main- 
taining a fixed circle of light at 
constant intensity over varied dis- 
tance. 

Loren L. Ryder, Charles West, 
Henry Fraker and Paramount Stu- 
dios for Projection film index to 
| establish proper framing for vari- 
/ous aspect ratios. 

Edouart, Corl, Paramount Trans- 








PRO TEM WITH PAR 


Arthur L, Mayer, whose last offi- 
cial film industry post was that of 
exec v.p. for the Council of Mo- 
tion Picture Organizations, hag 
joined Paramount on a temporary 
deal, probably to run about six 
months, 

He’s taken on the job of unit 
promotion exec on “War and 
Peace,” which incorporates liaison 
work between the ad-pub and 
sales departments. Par’s partici- 
pation in the Italian-made produc. 
tion includes its rights to distribu- 
tion in the Western Hemisphere. 


Mayer left New York Sunday 
(19) for Rome to glimpse the film, 


Stanley Barnes to Bench 


Washington, March 20. 


Stanley Barnes, head of the Jus- 
tice Dept.’s antitrust division, to- 
day (Tues.) was confirmed by the 
Senate as a Judge in the 9th U. S. 





Circuit Court of Appeals. Latter 
embraces California. 
Barnes, a Californian himself, 


will remain in charge of the anti- 
trust division pending the selection 
of his successor. During his ten- 
ure in office, he has prosecuted a 
number of show biz cases. 








Texas Thrillarama 


Continued from page 7 jem 








The soundtrack is recorded and 
played on a separate reel. The 
two picture films are mated to- 
gether on the screen as one and 
shown on a ratio of about three 
and a half to one. The cameras 
used are made in France, but the 
photographie system was devel- 
oped by the Wolff organization. 
For projecting the picture, two 
conventional film projectors are 
locked together and the two films 
are projected simultaneously (with 
crossed beams), each covering one 
half of the screen’s surface. A 
special patened device dovetails 
the two scenes where they meet in 
the center of the screen. Another 
patented device is attached to the 
base of the screen for horizontal 
adjustments. Magazines of 5,000 
feet are used and there is a short 
intermission period in the middle 
of the program for the changeover, 


It’s stressed that no alterations 
are needed in the regular. booth 
and that Thrillarama would sup- 
ply all the necessary booth at- 
tachments on a loan basis. A spe- 
cial, deeply curved vinyl] plastie 
screen, together with an erector- 
type screen frame, will also be pro- 
vided on a loan basis, according to 
the company. The screen, it’s said, 
can be quickly erected outside the 
stage arch without disturbing the 
regular screen, The screen frame 
was designed by Tom _ Pauken, 
Dallas engineer and architect and 
the screen is being manufactured 
by the Raytone Screen Co. of 
Brooklyn, N, Y. 








Film Reviews 


=a Continued from page 6 = 


Emergency Hospital 


of the Howard W. Koch produc- 
tion, directed on an even keel by 
Lee Sholem. The individual stories 
of a femme doctor, Margaret Lind- 
say, and a detective, Walter Reed, 
assigned to the hospital, are in- 
terwoven in the pattern of emer- 
gency cases brought in during the 
night. Incidents slide naturally 
from one to another through the 
expert editing of John F. Schreyer. 

Miss Lindsay persuasively under- 
takes her medic role, being ro- 
manced by wealthy Byron Palmer, 
whose marriage proposal she nixes 
because of his speed demon tactics 
on the highway. When she discov- 
ers he deliberately wrecked his 
expensive sport car on the Holly- 
wood Freeway to save an injured 
motorcycle rider, her feelings 
change. Reed’s story is climaxed 
by his 16-year-old son _ being 
brought in after latter killed a 
passenger in an auto accident, and 
the boy grabbing a gun in an at- 
tempt to get away when he thinks 
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the producer: James B. Harris 


the director: Stanley Kubrick 


the suspense picture of the year: “THE KILLING” 
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Winter Here But Spring Pulsates 


In Hearts of Drive-In Owners 


Even with snow on the ground, ¢ 


and many of the country’s drive- 
ins still closed, the booking sea- 
son for the ozoners is at hand. 

Drive-ins, now estimated to 
number about 4,400, are expected 
to figure more importantly than 
ever in the distributors’ scheme 
of things this summer. For the 
jndoor operators, the auto lots 
will offer greater competition. 
Company execs say that, in the 
forthcoming season, more drive- 
ins than ever will he vying with 
the hardtoppers for firstrun pred- 
uct. 

Unlike the 
the drive-irs 
product shortage 


regular situations, 
aren’t hit by any 
since they've 


got close to half a year’s product | 


to fall back on. At the same 
time, the ozoners now are defi- 
nitely in the big league and ready 
to act accordingly. 

To many in distribution, the 
drive-ins represent a natural an- 
swer to television and a form of 
exhibition which, if 
promises to grow in the future 
even as the regular houses may 
be having their difficulties. Some 
fee] that, in certain areas (not in 
the East) the saturation point in 
outdoor locations has virtually 
been reached. Yet, each season, 
the business volume has _indi- 
cated otherwise. 

There is no question that, in a 
good many instances, the rising 
b.o. potency of the drive-ins has 
badly hurt the suburban runs, 
particularly if the ozoner near 
them books a feature day-and- 
date with the downtown firstrun. 
The neighborhoods, of course, 
have to await their turn. Mean- 
while, a section of their potential 
audience has already seen the 
picture 

Distribs at times will turn down 
a drive-in bid even though it’s 
higher than that submitted by its 
hardtop competition, the theory 
being that, under certain circum- 
sances, it isn’t profitable to 
preem a film in a spot that’s so 
far out-of-town that people have 
to get into their cars to see it. 


It isn’t so serious if it’s a small | 


place where there’s one theatre 
and people have cars anyway. 

Approximately 3,500 of 
drive-ins in the country now are 
equiped for CinemaScope. Last 
year, some of the C’Scope films 
did outstanding business in the 
ozoners even though 
gross of 20th-Fox, the Cinema 
Scope company, fell somewnat 


short of expectation, possibly be- | 


cause the distrib didn’t have 
enough 2-D features to back up 
its C’Scope bookings. 





ECONOMY AT PAR EXCHANGE) 





Two Oldtimers Exit Chicago Sales 
Branch 





Chicago, March 20. 

Paramount Exchange here is in 
the throes of an economy 
which has seen several vet staffers 
Jopped off the payroll. Latest to go 
is projectionist Herman Busch, a 
38-year vet. Paramount closed the 
branch screening room here and 
plans to use Igel’s Screening Room, 
a film row indie operation, for 
trade showings, etc. Only distribs 
still operating their own projection 
rooms here are 20th-Fox, Universal 
and Warner Bros. 

Busch followed Paramount 
branch office manager and assist- 
ant division manager Bill Hamm, 
with 39 years of service, and his 


secretary, Gertrude Mix, to the 
exit. Hamm’s assistant division 
manager post was axed in the 
economy move. Several other 


clerical employees’ jobs have also 
been abolished. 


o__ 
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I take this occasion to express my 
gratitude for the continuing confi- 
dence placed in me by my cus- 
tomers and friends in show business. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 


501 7th Ave., New York 18, N. Y. 
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| Minnesota Audit to Chi 
Chicago, March 20. 
Accounting offices of Minne- 
sota Amusement Co., a sub- 
sidiary of United Paramount 
Theatres, will move to the 
Balaban & Katz homeoffice in 
Chicago April 1. 
Centralizing move is 
signed to cut costs. 


de- 








Cannes Festival Invites 
~ Columbia’s ‘Harder Fall’ 


And 20th’s ‘Gray Flannel’ 


| Cannes film festival has invited 
two American films to participate 
in the competition. They are Co- 
‘lumbia’s “The Harder They Fall” 
and 20th-Fox’s “The Man in the 
|Grey Flannel Suit.” 
Official U.S. 
/mount’s “The Man Who Knew Too 
Much” and Metro’s “I'll Cry to- 
| Morrow.” Total of 34 countries, 
‘including Russia, will-be repped at 
| the fest. 


HERBERT WILCOX INTO 
GOTHAM ON ‘TEENAGE’ 


| British producer Herbert Wilcox 
|checked into N.Y. Monday (19) for 


'ruddles with 20th-Fox on his latest 
film, “My Teenage Daughter,” and 
the possibility of two future co- 


| productions. . 
Wilcox also said he was dis- 
'cussing possible coproduction of 
‘two tv film series with Guild Films 
‘topper Reub Kaufman. 
| “My Teenage Daughter,” dis- 
tributed in Britain via’ British 
| Lion, stars Anna Neagle (Wilcox’s 
wife) as the mother, and introes a 
‘new personality, Sylvia Syms. Ken- 
‘'neth Haigh has the male lead. Film 
isn’t in CinemaScope. If Wilcox 
goes into any coproduction arrange- 
ment with 20th, the resulting pix 
| would be in CinemaScope. 














Services Pledge U’s ‘Boats’ 
Full Promotional Assists 


Universal has received assur- 
ance from the U.S. Defense Dept. 
that it will enjoy full services’ 
cooperation on promotional en- 
deavors for its forthcoming “Away 
| All Boats,’ scheduled for release 
this spring. 

Based on the success of “To Hell 
and Back,” which received similar 
aid, U has scheduled the same type 
|of promotional campaign for 
| ““Boats.” Details of the drive were 
set this week following 10 days of 
meetings in New York between 
pub-ad v.p. David A. Lipton and 
| homeoffice pub-ad officials. It will 


include a national tv spot cam- 
paign and a national billboard 


campaign which will be launched 
well in advance of the release date 
| without being specifically tied to 
any playdates, 


entries are Para- | 








British Too British 








particularly the U.S. exhibitors, 
who multiply excuses for not being 
equally receptive. 

It is especially “needling” to 
British film folk to have British 
product blanket-condemned as 
‘hopeless for American circuits and 
regular playdates other than arters 
at the very time leaders of Allied 


the Theatre Owners of America, 
are raising piteous cries, easily 
heard across the Atlantic Ocean, 
that they are being crucified be- 
cause of product shortage. 


reasoning: “If British films have 
been trying to crack the American 
market with only piddling results 


just possible that the American 
film industry, distributor and ex- 
_hibitor alike, want it that way and 
jall their arguments are no more 
‘than double-talk.” 
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States Assn. and its confrere body, | 


Here’s the snapper in London’s | 


jor something like 40 years; it is | 


Paul Lazarus’ Ideas 


On Big-Sell Budgets 
No Hit in Manhattan 


| Statement by Paul N. Lazarus, 
Columbia v.p., rapping some dis- 
'tributors for “substituting” adver- 
\tising dollars for showmanship has 
| several ad-pub toppers at rival out- 
fits doing a burn this week. ‘“Vari- 
|ous companies are vying for great- 
ler and greater expenditures and 
advertising spending has reached 
the point of economic hari-kari,” 
Lazarus told a Col convention in 
| Chicago. 

The exec named no names but, 

as pointed out last week, $2,000,000 

‘has been reported as the campaign 
| budget for Hecht-Lancaster’s ‘Trap- 
j}eze” at United Artists. 

In any event, some of Col’s ad- 
'pub competition rebutted private- 
ily that while budgets are on the 
|rise this doesn’t mean an ab- 
‘sence of showmanship. Further, 
ithey add, there’s no way of get- 
| ting important publicity breaks for 
| free. 

The trade’s ad-pub showmanship 
| takes the form of tieups with com- 
| mercial products or merchandisers, 
appearances on radio-tv programs, 
premieres, etc. All of these, it’s 
underlined, require some outlay 
of cash to cover supervision of the 
| hally work and the actual expenses 
incurred. It’s also emphasized by 
those quarreling with Lazarus that 
these activities are engaged in to 
go hand in hand with the ad pro- 
grams. 


But that more and more money 
|is going into advertising is not de- 
inied. Universal last year spent 
| $3,800,000, compared with $2,920,- 
000 the year previous. 
$1,300,000 on 
| Stranger.” And in the case of 
| “Marty,” UA’s budget is about 
equal with the production costs of 
about $375,000. 


The time and space cadets are 
;}uniform in stating there’s no sci- 
| entific formula to guide them on 
|how much coin should go into a 
|campaign. It’s all a matter of judg- 
/ment based on experience and each 
picture must be considered on an 
individual basis. 


Universal, for example, wouldn’t 
give much packing to a “Ma and 
Pa Kettle” entry on Broadway for 
the known reason that this type of 
product simply doesn’t sell in the 
area. On the other hand, a Goth- 
am opening for an “A” picture re- 
;quires an expenditure of about 
| $40,000. Thereafter the money fac- 
tor depends on the length of the 
run, with the longer engagement 
obviously meaning commensurate- 
ly more ads. A 10-week run at the 
Capitol, for instance, would mean 
nearly $175,000 for the promotion, 
according to one ad-pub director. 


UNIVERSAL BROADENS 
INSURANCE BASE 


Universal has increased by about 
33143% the amount of life insur- 
ance available to its 3,500 em- 
ployees in the United States under 
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the company’s comprehensive 
| group insurance plan which in- 
|cludes a medical program. New 


plan, effective April 1, 1956, will 
enable employees to subscribe to 
|life insurance in the amount of 
/about twice their annual salaries 
instead of one and half times as 
| heretofore. 

The cost of the insurance is be- 
ing shared by the company and 
| the employees in the same ratio as 
| present. More than 90% of the 
| company’s employees who are elig- 


_ible have elected to participate in 
tLe insurance program. They have 
until April 30 to exercise their 
option to take the additional in- 
surance. 

The major medical expense in- 
surance, added to the program in 
1952 for employees and their de- 
pendants, is a new form of insur- 
ance devised by Benjamin Lorber, 
head of the company’s insurance 
department, and the John Hancock 
Mutual Life Insurance Co. 





Reels on C’Scope 55 
In Demand, Says 20th 


Lively exhibitor demand for its 
| CinemaScope 55 demonstration reel 
is reported by 20th-Fox which al- 
_ready has shown the reel at a ser- 
ies of nationwide exhib powwows. 

Spokesman for 20th said that 
| there are 10 reels currently in cir- 
culation, and that current plans 
' didn’t call for additional ones to 
| be made. 


UA went 





Cite TV in Realty Assessment Plea 


Keene, N. H., March 20. 


A 30° reduction in the realty assessed valuation of two film 
theatres here has been recommended by Atty. Leonard C. Hard- 
wick of Rochester, master in a tax appeal by D. Latchis, Inc., in a 


report to Superior Court. 


Citing the impact of television on exhibition, the report asked 
a reduction from $124.650 to $105,220 in the appraisal of the 
Latchis theatre block, and a decrease from $103,730 to $87,733 
in the appraisal of the Colonial theatre block, owned by the same 


company. 











Negro’s Shame & Disgrace Action 


Against Ohio Theatre Deadlocked 





Confirm Slezak as Dad 


As forecast here some weeks! 


ago, Walter Slezak, currently 
starring on Broadway in “Fanny,” 
will portray his father Leo Sle- 
zak, the great Viennese tenor, in 
a motion picture to be filmed in 
Europe in the near future. 
Slezak will reveal the story at 
Sardi’s tomorrow (Thurs.). 





Producers Guild Sponsors 
A Festival of ‘Classics’; 
Screen 20 Next Spring 


Hollywood, March 20. 
Screen Producers Guild will 
launch a Classics Festival next 
spring, screening a total of 20 films 
selected by the membership as the 
greatest pictures made in Holly- 
wood between 1913 and 1939. It 


‘is hoped that there will be other 


voting for further Festivals. 

Scheme grew out of the conten- 
tion by Cecil B. DeMille, in accept- 
ing the SPG Milestone Award this 
year, that Hollywood “will not 
come of age until it makes a deter- 
mined effort to keep its own great 
classics alive and to present them 
regularly to the public in a man- 
ner worthy of their merit and 
worthy of the great names who 
made them.” In keeping with the 
idea, SPG has promised that the 
old pix will be shown to their best 
advantage, including screening 
them at 60 feet per minute, as 
they formerly were shown, instead 
of at 90 feet per minute as is the 
current practice. 


Pix selected, in chronological 
order, were: “The Squaw Man,” 
1913; “Birth of a Nation,’ 1915; 
“Intolerance,” 1916; “The Kid,” 
1920; ‘‘Four Horsemen of the 
Apocolypse,” 1921; “Ten Com- 
mandments” and “Covered Wag- 
on,” 1923; “The Gold Rush” and 
“The Big Parade,” 1925; “Ben 
Hur,” 1926; ‘All Quiet on the 
Western Front” and “Anna Chris- 
tie,’ 1930; ‘Public Enemy,” 1931; 
“T Am a Fugitive From a Chain 
Gang,” “Grand Hotel” and Fare- 
well to Arms,” 1932; “It Happened 
One Night,” 1934: ‘‘Mutiny on the 
Bounty” and “The _ Informer,” 
1935; and “Gone with the Wind,” 
1939. 


‘ALEX’ CHEESECAKE COPY 
BUMPED BY DAILY 


United Artists encountered cen- 
sorship on the newspaper front 
this week. Two-page ad for “Alex- 
ander the Great” the company had 
going in 13 key city dailies was 
ruled unacceptable by the Cleve- 
land Plain Dealer, which objected 
to art work showing Claire Bloom 
in a reclining position. Too much 
bosom and thigh, said the CPD. 

UA obliged with a retouch job 
lowering the hem and raising the 
neckline of Miss Bleom’s gown. As 
a result, the double truck will run 
March 30. 

The actress, ironically, has 
avoided cheesecake and sex copy 
in past. 


Okay Loew’s 4th Ozoner 


Application by Loew’s Theatres 
to acquire a 1,250-car’ drive-in 
site in Sharpstown, Texas, a sub- 
urb of Houston, was approved 
yesterday (Tues.) in N. Y. Federal 
Court by Judge Gregory F. Noonan. 
Latter signed the order after the 
Dept. of Justice gave greenlight. 

There was no opposition from 
exhibitor quarters. 

This is fourth outdoorer added 
by Loew’s since separation from 
production-distribution company. 








Others: Evanston, Ill., Jacksonville, 
Fla. and New’ Jersey. 


Canton. O., March 20. 

An all-white Jury hearing the 
first of nine suits charging racial 
discrimination in an Ohio theatre 
was unable to agree on a verdict. 

John Kelly, 33, of nearby 
Waynesburg, was seeking $5,500 
damages from Ralph Bevington, 
owner-manager of the Mohawk 
Theatre in that village of 1,500. 
The six-man, six-woman jury de- 
liberated three hous but returned 
to inform Common Pleas Judge 
George N. Graham it was hopeless- 
ly deadlocked. 

Kelly testified at the two-day 
trial that on Feb. 23, 1955, he seat- 
ed himself in the right section of 
the theatre and shortly afterward 
was asked by the usher and Bev- 
ington to move to the left section. 


When he made neither comment 
nor motion to move, Bevington 
called a policeman who offered 
Kelly a chance to move or leave 
the theatre. Kelly sought $500 for 
shame, disgrace and ridicule he 
claimed resulted from the incident 
and $5,000 on his contention that 
he was forcibly deprived of his civil 
rights. 


Bevington testified it had been 
the policy of this theatre for 18 
years to limit Negro seating to the 
left side of the auditorium. On the 
tickets is printed a notice that the 
management reserved the right to 
seat patrons where it pleased, he 
said. 

Judge Graham told the jury that 
the legend on the tickets was not 
legal and binding. 

The other eight cases were filed 
by other Negro men who attended 


the theatre the same evening as 
Kelly. 





SECRETARIES’ CONTEST 


‘A Miracle Can Happen to You’ 
Pays off In Hollywood Flight 








Hollywood, March 20. 
Warners will fly 32 secretaries 
from 32 cities across the country to 
Hollywood for a four-day, all-ex- 
penses-paid prize in connection 
with its “A Miracle Can Happen to 
You” contest, ballying release of 
“Miracle in the Rain,” starring 
Jane Wyman and Van Johnson. 
Winners of contest, limited to 
femme secretaries same character 
portrayed by Miss Wyman in film, 
will be selected in their respective 
towns on April 2, when a soldier 
will pull winning name out of a 
drum. Entire group will make a 
guest appearance on Art Link- 
letter’s ‘“Houseparty” over CBS 
TV April 6. 





CLEMENS HEADS UA, DALLAS 
Dallas, March 20. 
James Clemens has been named 
branch manager for United Artists 
branch exchange here. 
He has been the local sales mans 


ager and replaces Duke Clark who 
resigned. 
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TELE ON A ‘DO GOOD’ SPREE 





CBS Subsid: GBS 


CBS now has a dream spec in the house, but the fact that it 


can’t put it on for perhaps ano 
jubilation. 


ther three years is a cause for 


Property, of course, is “My Fair Lady,” the Alan Jay 


Lerner-Frederick Loewe musicalization of George Bernard Shaw’s 
“pgymalion,” which opened on Broadway last week to the anti- 


cipated rave notices. : 
On hand for the premiere to 


officially represent CBS, which 


owns 40% of the show (the network having put up the full $360,000 


financing) was prexy Frank Stanton. 


Board chairman Bill Paley 


and most of the other network brass were obliged to witness a 


preview the night before becaus 
with the Friars shindig honoring 


e of the opening night conflict 
Ed Sullivan. (Stanton’s lament: 


he had two seats far on the side; only saw half the stage.) 
Since producer Herman Levin’s 60% is divided several ways, 


chiefly with Lerner, Paley has th 
in the legiter, which spells out a 1 


e biggest single ownership stake 
ot of loot for Mr. P. for the next 


few years (they’re already talking in terms of an all-time-high 


$2,000,000 picture deal). 


As part of the Paley-Levin deal, CBS has the right to do “Lady” 


immediately after the Broadway run. 


CBS envisions a 1959 spec. 








—_—— 


Quiz Goes to Congress 





Natjonal Press Club Enlists Hal March for ‘64,000 
Votes’ Rib at D. C. Solons 





The National Press Club is 
cooking up an unusual show this 
year for its Congressional Night 
Dinner, to be staged in Washing- 
ton the night of April 25. This is 
the annual event in which each 
club member who attends invites 
a member of Congress to be his 
guest and usually about 250 Con- 
gressmen put in an appearance, 
including many of the topranking 
solons and Washington newsmen. 
Vice President Nixon and Speaker 
of the House Sam Rayburn will 
also be present. - 

On behalf of the National Press 
Club, Ted Koop, CBS’ director of 
Washington News and Public Af- 
fairs, has enlisted the support of 
Hal March and the Lou Cowan 
packaging org in order to do a 
“private version” of ‘$64,000 
Question” with members of Con- 
gress as the participants. Instead 
of money, the committee on ar- 
rangements proposes “$64,000 
Votes” as the grand prize. Con- 
gressmen would be selected on the 
basis of the specialized knowledge 
and the questions would be pre- 
pared by the committee. 

March and Cowan org have 
chimed in with an okay. 





Sid Caesar's Pair 
Of Summer Specs 


Sid Caesar, who packaged his 
own hiatus filler last season, with 
Phil Foster as the star, will again 
be doing summertime duty for 
NBC-TV, this time packaging a 
couple of 90-minute specs in which 
he'll star. It’s expected that 
they’ll go into the Monday night 
‘Producers Showcase” which, it’s 
now revealed, will continue as a 
Summertime entry. However, the 
brace of shows will come out of 
the Caesar production unit. 

One of them will be utilized as 
a tryout showcase for the “Funny 
Man” script which Caesar intends 
to convert into a theatrical film. 


LEHN & FINK AXES 
‘LUCY SHOW’ RERUNS 


Lehn & Fink is cancelling the 
Saturday edition of “I Love Lucy,” 
titled “The Lucy Show” for the 
repeat run on CBS-TV. Cosmetic 
company has been having a high 
rating windfall on the Lucille Ball- 

esi Arnaz reprises, originally 
beamed Sunday and then sent into 
the Saturday 6:30 p.m. slot. 


Sponsor checks out after April 7) 
telecast. 


OG Trims ‘Truth’ Coin 


Old Gold, longtime moneybags 
so ‘Truth or Consequences” on 
; BC-TV, is ready to surrender al- 
ernate Fridays to another sponsor. 
; The network is prowling an un- 
Cerwriter effective with the March 
30 show, with the P. Lorillard to- 








Trendex Top 10 
(March 1-7) 


i Love Gucy...«.... 45.0 CBS 
Ed Sullivan Show. .38.9 CBS 
$64,000 Question...36.9 CBS 
Person to Person..28.6 CBS 
Perry. Come..;...;...« 28.3 NBC 
December Bride...28.2 CBS 
Jackie Gleason....28.0 CBS 
Disneyiand ~....... 27:6 ABC 
Ther Paneup 3... 31.4 CBS 
Lux TV Theatre...27.3 NBC 
I’ve Got a Secret...27.3 CBS 








Disney, ABC Set 
56-57 Schedule 
But No Crockett’ 


Hollywood, March. 20. 
Davy Crockett has had it. What 
the assorted villains he has faced 
on ABC-TV “Disneyland” were 
unable to do, Walt Disney himself 
has done, 


The frontiersman is conspicuous 
by his absence in the 1956-57 tele- 
pix production schedule of the 
Disney studios. 

As part of Disney’s firm seven- 
year pact with the net, he will 
again supply ABC with 126 hours 
of film for next season—26 hours 
of “Disneyland” and 100 hours of 
across-the-board ‘‘Mickey Mouse 
Club.” Disney is reported to have 
gotten a substantial hike in the 
per-segment budget from ABC. 
Next year marks third season for 
“Disneyland”; second for “Club.” 
ABC merely acts as distributor of 
Disney’s telefilms, with Disney 
getting all the profits. 

While not completely set, sked 
calls for an increase of original 
material. Of 15 hour-length “Dis- 
neylands” currently in production, 
seven will consist of entirely new 
material. Important in the new 
shows is a new live-action stanza 
on the American Revolution, as yet 
unnamed. New stanza is slated 
for the “Frontierland” segments, 
where Davy once reigned, indicat- 
ing that Disney is going on to new 
historical characters. 

Cartoon characters briefly 


(Continued on page 38) 


Twilight of the Gobs 


“Navy Log,” the half-hour Tues- 
day night film series in the 8:30-9 
CBS-TV period (following Phil Sil- 
vers) becomes a casualty at the 
end of the season. Despite the post- 
Silvers slotting it takes a drubbing 
from the competition. 

Tuesday night is slated for a 
going-over by the CBS-TV program 
dept. “Millie” at 9 is already be- 
ing replaced by the new Guy Lom- 
bardo entry. Network is happy 


in- 





with the Red Skelton comedies, 
but expectations are that the fall 
schedule will bring about a realign- 
ment of the various entires with 





bacco House ''gding rotation as of 
Previous week. 


several shows winding up in new 
‘time periods. 


INDUSTRY DOES 
ITSELF PROUD 


By GEORGE ROSEN 
The period spanning Sunday to 


“do good” service stripe in the 
archives of tv that'll be hard to 
duplicate in a month or maybe an- 
other year of Sundays. 

Reading left to right, in terms 
of NBC-CBS contributions toward 








Sunday (11-18) last week earns a 





upgrading the spectrum in the in- 
terest of a more enlightened public | 
(and costs be damned), the concen- | 
trated and packed-with-riches log | 
included the NBC premiering of | 
the three-hour “Richard III” film | 


in all its British VistaVision splen- | 
dor; the CBS “See It Now” 90-! 
minute in-depth appraisal of | 
“Egypt and Israel” by Ed Murrow | 
& Co.; NBC’s ambitious “Project 
20” undertaking of “The Twisted 
Cross,” recreating in an expertly- | 
edited film analysis the era of the | 
Hitler carnage, and lastly last Sun- | 
day’s powerful 90-minute “Out of | 
Darkness” mental health survey | 
off the CBS Public Affairs top | 
shelf. 


Coming at a time when the tv 
industry and the networks in par- | 
ticular are under relentless bom- | 
bardment from the FCC-Justice 
Dept.-Congressional sleuths appar- 
ently eager to pin an “excessive | 
commercialism” and “monopoly” | 
rap on the video entrepreneurs, | 
the foursome of high-minded en- | 
deavors, completely bypassing the | 
profit motive, could not have been 
more fortuitously timed. | 


34,000,000 Saw ‘Twisted Cross’ | 


That the “Twisted Cross” filmed | 
telementary as a reminder of a} 
totalitarian holocaust garnered, for 
NBC a Trendex rating (pegged at 
34,000,000 viewers) which even 
knocked the competing Wednesday 
evening “Millionaire” off its lofty 
Top 10 perch is, indeed, a signal 
victory for both the network and | 
the LaRoche agency, which went 
way out on a limb in inviting its 
prize client, North American Phil- | 
lips Co., to underwrite the telecast. 
It’s a gratifying note, since such 
audience acceptance could well 
serve to springboard a succession 
of sponsorships in public affairs 
programming—an area long since 
suffering from bankroll malnutri- | 
tion, 


Including preemption of three 
half-hour commercial segments, 
the Murrow “Egypt and Israel” 
Tuesday night sustainer probably 
entailed an out-of-pocket cost to 
CBS in the neighbcrhood of $250,- | 
000, a commendable gesture toward 
alerting the American public to 
the frightening Middle East tinder- 
box. True, it didn’t fare so well on 
the rating scorecard, yet even a 
10,000,000 audience exposure more 
than justified this distinguished 
excursion into electronic journal- 
ism. 

Similarly, CBS’ mental health 
probing, reportedly representing a 
cost of $150,000, entailed a pre- | 
empting of the 90-minute spon- 
sored “Omnibus.” Yet here was a 
network opening up choice Sunday 
afternoon time because of _ its 
awareness of a responsibility in 
impressing on the American view- 
er the crucial mental health prob- | 
lem. | 

That NBC will probably wind 
up 
$500,000 lend-leasing of the ‘“Rich- 
ard III” film for a one-shot U. S. 
premiere (by virtue of its > on 
the theatrical gross) is beside the 
point. 

The enormous prestige redound- 
ing to the network far outweighed 
any economic consideration, and 
NBC was all too cognizant of the 
financial risk entailed. That 50,- 


j 


| 
| 


000,000 audience claim on “Rich-| contribution (May 5) on Ford Star | will work under James E. 


ard,” which far exceeded anyone's 
fondest expectations, will stand out 
as a beacon light in the onward 
and upward strides of tv to uplift 
its programming. 

Here, in one week, were four 
positive answers in telling figures 
to prove that nothing's too good 
for the viewing public. 





inel next Wednesday 
‘view of the nature of the show, 


jrates by 50%. 


in the profit margin on its | 





That’s My Emmy 


NBC let out a scream which 
could be heard clear across the 
tv spectrum last Saturday 
night (17) when the Academy 
of Television Arts & Sciences 
awarded an Emmy to CBS for 
coverage of last year’s Yucca 
Flat atom blast. 

It was NBC that organized 
the pooled network pickup. 
Further, adds the _ network, 
CBS didn’t want to come in 
on it; finally joined in at the 
last minute and even then 
wanted to pull out. 


64,000 Sixpence, 
3 Bob Hope Specs 
Set for British TV 


London, March 20. 

“The $64,000 Question” is com- 
ing to British commercial tv, prob- 
ably towards the end of next 
month. But instead of dollars, the 
multiple will be sixpences, roughly 
equivalent to about seven cents. 
Although — substantially smaller 








‘than its American counterpart, the 


maximum prize will be the largest 
ever offered on a local program. 
The top prize of $4,480 can be 


' won within a four-week span. John 
| Irwin has been assigned to the pro- 


duction, but an emcee has not yet 


| been appointed. 


The announcement was made by 


Val Parnell, production executive 
‘of Associated TeleVision, 


at a 
press conference called last Friday 
night (16), primarily to announce 
the arrangements for the telecast- 
ing of the trio of Bob Hope spec- 
taculars filmed in Britain. He said 
“$54,000 Question” would get peak 


| Saturday night time, and unless 
‘networked to Birmingham would 
|'be kinescoped for weekday trans- 


mission in that city. 

The first of the Hope trio will be 
screened on the Birmingham chan- 
(28) and in 


ATV have upped their advertising 
The maximum time 
permitted for the program was 
sold within half an hour of the 
announcement and will yield a rev- 


/enue of $12,600 from the Birming- 


ham shot. It will be shown in Lon- 
don on the Associated-Rediffusion 
network on Easter Monday, but no 
announcement has yet been made 
as to whether or not they'll up 
their rates, too. 

Parnell indicated that the policy 
of hiking advertising rates would 
be followed for all shows of a 


'spectacular class and that policy 


would apply to the other Bob Hope 
telefilms. 


Coward to Tee Off 
‘Playhouse 90’ Series 


Noel Coward, planed back to 
Jamaica, BWI, last week with as- 
'surances from CBS-TV that he will 





'open the network’s new “Playhouse 
| 909" series in the fall. He'll star in 
‘his own play, “This Happy Breed,” 
made into a British film a dozen 
_vears ago after its legit preeming 
‘in London. “Playhouse” is CBS- 
'TV’s Thursday night 90-minute en- 
| try parlayed with “Climax.” ; 
| Coward had come in from Jamai- 
lea in a hurry after receiving word 
'that his script marking his third 


| Jubilee” was being dumped. 
contract is with the web and 
doesn’t apply to a particular show, 
hence the switch. 

| 


who'd be available since | 
Las Vegas date occurs af.er May 9. 


Robinson, Jones’ Upped Status At 
CBS-TV Forerunner of Expansion 


Keyed to TV as ‘Big Boy’s Medium’ 


Upping of Hubbell Robinson Jr., 
veepee in charge of network pro- 
grams, and Merle S. Jones, v.p. in 


charge of CBS-owned tv stations 
and general services, to status of 
executive vice presidents, is part of 
a major expansion program for 
CBS-TV, cued to the recognition 
that tv is now a “big boy’s medium” 
requiring constantly improved 
product. Within the week several 
new appointments in both areas 
are scheduled to be announced. 

With Robinson now being re- 
lieved of many of the day-to-day 
operational chores and details to 
give him wider scope in planning 
for the future (although the entire 
broad area of programming will re. 
main under his direction). his two 
key program aides, Harry Ommerle 
in the east and Al Scalpone on the 
Coast, will take over some of the 
Robinson burdens. Over and above 
that, Robinson plans the addition 
of two new general creative execu- 
tives who will work close to him as 
major troubleshooters. 

At the same. time, expansions are 
on tap in other major program 
areas. Pending is the appointment 
of an executive story editor, with 
the present east and west coast 
story editors under his wing. Ap- 
pointment is in line with the con- 
viction that more and more tv is 
becoming the incubating ground 
for fresh new writing talent and 
the major source for material 
eventually destined for films and 
legit, with the multiciplity of CBS 
shows becoming so unwieldy as to 
necessitate an overall executive. 
Such shows as “Playhouse 90,” 
“Studio One,” “Climax,” “Front 
Row Center,” “Four Star Jubilee,” 
among others, will come within the 
orbit of the new appointee not only 
in terms of immediate program- 
ming but in creating a long-needed 
backlog as well. 

Moving in still another direction, 


(Continued on page 40) 





Admiral, Sheen 


Calling It Quits? 


Looks like Admiral Corp. is call- 
ing it quits on its four-year asso- 
ciation with Bishop Fulton J. 
Sheen after the current contract 
runs out April 5. Although the 
setmaker doesn’t have to indicate 
for another couple of months 
whether it will return or not next 
October, it’s understood the de- 
cision to drop the “Life Is Worth 
Living” segment has been made in 
Admiral’s Chi homeoffice. 

Admiral had sponsored Bishop 
Sheen for three years on the Du- 
Mont web before moving to ABC- 
TV this season after ABC prez Bob 
Kintner had snatched the cleric 
away from DuMont. Previously, 
Bishop Sheen had been pulling re- 
spectable ratings on Tuesdays op- 
posite Milton Berle, but ABC de- 
cided to slot him Thursdays op- 
posite Groucho Marx, with the re- 
sult that ‘“Life’’ never went above 
a 15 on the Nielsens, was usually 
lower. No doubt ABC-TV will 
seek a new sponsor, since it’s tied 
to a longterm pact with the Bishop. 


STAUFFER’S UPPED 
STATUS AT AYER 








| 


Joseph R. Stauffer has been 
tapped as director of tv-radio pro- 
gram development at the N. W. 
Ayer agency. Stauffer, who’s been 
with the ad house nearly 11 years, 


Hanna, 

His |tv-radio v.p., to promote closer 

links with networks and pack- 
agers. 


Stauffer started at Ayer in charge 


| There’s no word on the May 'of radio production and moved up 
“Jubilee” although a possibility is a | with tv's = He entered the 

format headed by Phil Silvers,|ad field in 1 as a radio d 
1 the moral be Young & Rubicam’ and in 1936 | 


radio director 


‘opened Y&R’s Hollywood office. 
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D. C Probers Sifting Charges That 
FCC Personnel ‘Intimidated By 
Major Networks; Subpoenas Issued 


Washington, March 20. ¢ 


Sensational charges that FCC 
personnel are “intimidated” by 
major networks and that the agen- 
cv wants to withhold identification 
of certain staffers with specific | 
memoranda for fear of reprisal | 
were contained in a statement last | 
week by Rep. Joe L. Evins (D- 
Tenn.). chairman of a House sub- 
committee on small business which | 
is investigating regulatory agen- 
cies. 

The subcommittee is scheduled | 
to start hearings today (Tues.) to, 
look into charges that RCA, NBC} 
and CBS are “controlling policies” | 
of the Commission. Evins said that | 
subpoenas for records of these | 
companies have been issued and | 
will be the subject of testimony. 


Evins said that the complaints | , 
were made at a recent conference | 





Fishing Expedition? 
Washington, March 20. 
Charges of politics broke out 
as the House Subcommittee on 
Small Business today (Tues.) 
started an investigation to de- 
termine whether the networks 
are controlling policies of the 
FCC. 
Republican member of sub- 
committee, William M. McCul- 
loch of Ohio, blasted the con- 
duct of proceedings and sug- 
gested the inquiry may become 
a bi-partisan fishing expedi- 
tion. 
McCulloch was particularly 
critical of subpoenas issued 
for records of RCA, NBC and 
CBS bearing on FCC matters. 
Scope of correspondence called 
for, he said, is “wide beyond 
compare, wide beyond belief.” 
—— 
with FCC Chairman George C. Mc- 
Connaughey, Robert Larue, as- 
sistant to McConnaughey, and 
FCC general counsel Warren E. 
Baker. 

At this conference, according to 
the statement, “those officials of 
the FCC lent their voices to in- 











Ted Mack Hits Road 


Kansas City, March 20. 

Ted Mack and “Original Ama- 
teur Hour” are set to do a special 
show from the Municipal Auditor- 
ium here April 29 for the benefit 
of the Order of DeMolay. Mack 
and troupe are to do a two-and-a- 
half hour show, an hour of which 


| will be the regular weekly portion 


over ABC-TV, originating via 
KMBC-TV Channel 9 here. 

This is the second time within 
recent years that Mack has ap- 
peared here for DeMolay. About 
two years ago he made a personal 
appearance at a $10-per-plate din- 
|ner held at Eddy’s Restaurant. 





‘Extracurriculars’ 
Up Steve Allen Biz 
To $3,290,000 Gross 


Steve Allen’s ‘“‘extracurriculars” 
are believed responsible in part 
for the NBC-TV “Tonight” show’s 
upsurge on billings. Gross take 
last year was $3.290,000. Already 
on the ledgers for 1956 is $2,983,- 
000 in billings, giving the network 
visions of a total of $5.300,000 
wrapped up for the calendar year, 
with near-SRO Thursday-Friday. 

Allen’s been getting crosscoun- 
try plugging on his’ pic, “Benny 
Goodman Story”; his books, 
“Fourteen for Tonight,” ‘Bop 
Fables” and upcoming “The Funny 


Men.” Then there are his record 
albums, ‘“Let’s Dance,” “Steve 
Allen All-Star Jazz Concert,” 


“Steve Allen at the Piano,” ‘“‘To- 
night at Midnight,” ‘Music for To- 
night” and “Jazz for Tonight.” 

Advertisers participating in ex- 
tensive skeds include Miller Brew- 
ing, 120 spots at a gross outlay of 
$900,000; Minnesota Mining, 11 
spots; Calif. Packing (Del Monte), 
26; Gruen Watch, 19; Seiberling 
Rubber, 19; Polaroid Land Camera, 
26, and Gem Razor, with a pact 
running from April 9 to May 25 
and Aug. 1 to Sept. 12. 





formation previously received by 
the House Smal] Business Commit- 
tee relating to control over the 
staff of the FCC.” 

Evins account of what was said 
at this conference was far differ- 
ent from that giver to report- 





BarenBregge Exiting 


Two key executive changes have 





ers by McConnaughey’s assistant,| taken place at WABD, N. Y. Du-| 


whose name is L’Heureux, a for-| Mont owned-operated tv’er this 
mer chief counsel to the Senate | week. George BarenBregge is ank- 
Interstate Commerce Committee. ‘ling the sales chieftancy for the 
According to L'Heureux, the Evins ; Management of WIRI, the ABC- 
account was a mistatement of what | TV affiliate in Plattsburg, N. Y., 
took place. |porting John Kiera con “ im- 
4 : g John eran Jr. from 
Evins said that McConnaughey | |NBC’s “Monitor,” on which he has 


told his committee “he was per- lb 
een s . - 
haps the ‘weakest’ chairman of any | ports editor, to oversee pro 


. 2 motion, 
of the regulatory agencies with re- l events. publicity and special 
spect to his powers over personnel | BarenBregge came to WABD 


and the establishment of policy” 
and that “he did not have even 


(Continued on page 38) 


Hazel Bishop's Got 
Bigger TV Yen 


taking a 


| Over a year ago from WDTYV, the 
| Pittsburgh outlet which DuMont 
|later sold to Westinghouse. He 
| started as station manager and 
| when Paramount, which has a sub- 
'stantial interest in DuMont. 
brought in Ted Cott as_ boss, 
BarenBregge became WABD sales 
manager. 
Kieran, son of the columnized 
sports scribe and radio pesonality, 
| began at WABD on Monday (19). 








After powder on 


longtime identification with “This | _ Werner Michel to B & B 
Is Your Life’ on NBC-TV, nixing | : 
the summertime kine versions, Werner Michel has joined Benton | 


Hazel Bishop will be more active in 
tv than ever before. Cosmetic 
house is pouring “millions” into 


produce the new 
time serial which rolls April 2 for 


the medium and, as indicated pre- hat gad ings Baga be of 
viously, is latching on as rotator Fluffo etween 266, Tres af 


with Toni to “Athur Murray Par- 


ty.” That show goes in for the can- : T 
celled Johnny Carson on CBS-TV tv-radio veep, Tom McDermott. Pro- 


Thursdays at 10 starting April 5 gram, title not yet definite, will be 
and rides until next September pen Ror of vt innovator in tv 
serialization with 
This marks first time for Bishon dailv plaving ti 
atl diate ibig her cea dine. aily playing time. 
repre: ation In nighttime tv on ed to give tv strip a chance to de 
4 . é ; ; , : hone re > 
the web, though repped daytime velop characterization 
ia ae and Garry Moore, and possible in the quarter-hour serials 
en CBS Radio with “Wendy War- tried to date It was Benton & 
re n ‘ : . : . 
, Bowles and P&G which pioneered 
television soap opera via “The First 
100 Years.” 


22 minutes of 


Raymond Spector. the ad agency 
he ad who also runs Bishop, is nego- 
ating with both networks for time 
slots on a pair or audience partic-|as senior producer at DuMont. 
ipation packages out of his house. Pr eviously he had worked as a pro- 
They'll be hot weather shows. one | ducer at CBS, was a co-director 

‘for, each network if the talks on .some years ago at Kenyon & Eck- 
right slots jebl. jhardt ’ 


WABD; Kieran Hired 


Jean Hagen Exiting 
Danny Thomas Show 


Hollywood, March 20. 
Jean Hagen, who created the 
role of Danny Thomas’ wife in 
“Make Room for Daddy” is ankling 
the series this week after three 
years to concentrate on feature 
films and tv dramatics. Miss Hagen 
found it “impossible to devote 
only three months each year to 
motion pictures with any degree of 
success. Rarely has the right role 
come along during my free time 
either in motion pictures or tv- 
wise.” 
Last year she did “Big Knife,” 
her first film role in two years, 


Zenith and CBS 
Are at It Again 


Prolonged hassle between Ze- 
nith and CBS, stemming originally 
from the fight over Channel 2 in 
Chicago and resuming. on the mat- 
ter of subscription tv, has flared 
up again, this time in N. Y. fed- 
eral district court. Zenith last 
week filed a $213,749 breach of 
contract suit against the network, 
washing up all the dirty linen over 
the channel and toll-tv matters. 


Zenith’s suit asks two separate 
causes of action, both relating to 
its sponsorship of “Omnibus” on 
CBS-TV. As a result of the com- 
promise that saw CBS get Channel 
2 and buy $575,000 worth of equip- 
ment from Zenith, the set manufac- 
turing company came in as a spon- 
sor of “Omnibus” under a rebate 
arrangement whereby CBS. as- 
sumed half the cost of the sponsor- 
ship. Suit charges that CBS failed 
to rebate its portion of the coin 
for the four shows during March, 
1955, and asks for $75,932 in the 
first cause of action. 


Second cause of action relates to 
the toll-tv hassle, wherein Zenith 
asked to telecast as its commercial 
a two-minute documentary on its 
Phonevision method of toll-tv on 
either one of its last two shows, 
and was turned down by CBS. 
Complaint charges that under the 
contract, a sponsor could air’a doc- 
umentary-type commercial on any 
phase of its operations, and also 
States that the commercial was 
okayed by the Ford Foundation, 
producers of the show, butnixed 
by CBS. Reason, says Zenith, is 
the network’s w.k. opposition to 
toll-tv, and this constitutes a con- 
tract breach. Zenith is asking 
$100,000 for the breach of contract 
plus an additional $37,817 for the 
rebate on the last two shows which 
it alleges CBS has not paid, bring- 
ing the total to $213,749. 








Newest Harbinger Of 
Spring: ‘TV Parties’ 
All Over Gotham Scene 


_ With onset of spring, “TV Par- 
ties” are springing up all over the 





& Bowles agency in Manhattan to | 
half-hour day- | 


Michel will report to the agency 


This is expect- | 


largely im- | 


Michel’s most recent credit was | 


place. NBC-TV started the ball 
| rolling in New York last Wednes- 
| day (14) with a shindig at the 

Holland House’s Netherlands 
|Club to mark the emergence of 
| John Cameron Swayze’s “News 
Caravan” show into its ninth 
| year. Next day, Guy Lombardo 
| took over the private Theodore 
| Club of the Roosevelt Hotel for a 
| cocktallery calling attention to 

his “Diamond Jubilee” program 
launched last night (Tues.) on 
CBS-TV as replacement for “Meet 
Millie.” 

Monday's (19) command per- 
formance at the Pierre Hotel’s 
‘roof garden was to have centered 
on Katharine Cornell, with NBC 
hosting a fete re her teledebut in 
“Barretts of Wimpole St.” on the 
_April 2 “Producers Showcase,” but 
the storm caused a last-minute can- 
, cellation. 

Meanwhile, Dodge Corp. is do- 
ing the invite honors on ABC- 


} 


TV’s Lawrence Welk, who with 
his orch and other Dodge talent, 
including Danny Thomas. and 
Bert Parks, will appear at Madi- 


son Square Garden next Monday | 


| (26) for Dodge Dealers. 
tv-Hollywood front, 
| Blanche Gaines will 
Client Rod Serling at her 57th St. 
home-office Tuesday (27) to mark 
opening .of film version of his 


/“Patterns” at Mayfair Theatre. 


On the 


A REELECTION ON BROADCASTERS 


~ More than once Variety has inveighed against the fast-buck 
independents, in and out New York (frequently New Jersey orig- 
inations), accepting spurious advertisers just because it’s easy 
money. It’s a sorry note that Edward S. Silver, Kings County 
(Brooklyn) District Attorney, has had to install a 24-hour, 
round-the-clock, monitoring system of all metropolitan N. ‘y, 
radio and tv stations ‘to protect the public against fraudulent 
and misleading advertising on television and radio.” A squad of 
young N. Y. City policemen monitor “suspicious” programs on a 
seven-day-a-week schedule and District Attorney Silver has 
installed six tape-recorders to pick up the = talks under 
suspicion. 


The d.a. takes the FCC to task “for failure to protect the pub- 
lic.’ He observes, “I regret to say that the FCC is of little or no 
help in the matter. The tv and radio stations are licensed by the 
Government through the agency of the FCC. They have a real 
responsibility to the people not to permit the airwaves to be 
used to the citizens’ detriment. Their machinery is slow and 
cumbersome. In my opinion, they are not doing their job.” 


Silvers is incensed against the radio-tv pitchmen and the 
“smooth-talking advertisers.” His staff has obtained six convic- 
tions for misleading and fraudulent advertising since Jan. 1. 


As Variety has pointed out, the machinery of the FCC may be 
slow but when it catches up it will be a headache of sizeable 
proportions for the greedy local stations which care more for 
the fast-buck revenue than their responsibilities to the commu- 
nity they serve and should, theoretically, service. 


The “food clubs”; the “Joan” organizations which are made to 
sound like big brother benevolent societies, but whose operations 
have more than a touch of the usury about them; and the “wall- 
paper” stock brokers (anything from uranium to gold mines, 
but apparently gold bricks basically) have already been curbed. 
Not to mention the other “bait and switch” pitchmen that run 
the gamut from Home appliances to. sundry “services,” gyp tv 
repair charges included. 


The local stations which go for this sort of quick-dollar take 
are chumps. It’s inevitable that, when the weight of evidence is 
correlated, that they'll face a big problem that is as fundamental 
as losing their licenses. It’s as simple as that, and if it takes such 
a severe penalty—which is another way of saying the station is 
put out of business—Brooklyn district attorney Silver will have 
done ‘a good service. Maybe the FCC, per se, can’t be as omni- 
potent as to police every locality, but when public spirited offi- 
cials like Silver go about this with scientific technique of pre- 
paring the evidence, the mills of the FCC machinery will un- 
doubtedly grind exceedingly hard. And it can’t be too soon, 
Some of the “ad copy” spouted in and around the metropolitan 
New York area makes a carnival pitchman sound like a Sunday 
schoolteacher. Abel. 











McConnaughey to Broadcasters: 
‘Go Easy On Those Commercials’ 


—+ Cleveland, March 20. 





Prexy Defends NARTB 
Stance on Elimination 


Of ‘Bait & Switch’ Ads 


Washington, March 20. 

National Assn. of Radio and TV 
Broadcasters agrees with Federal 
Trade Commissioner Lowell B. 
Mason that bait and switch adver- 
tising should be eliminated from 
the air, organization prexy Harold 
E. Fellows said last week. 

However, said Fellows, the Com- 
missioner was wrong in saying (in 
his speech at Harvard March’ 12) 
that the Television Code Review 
Board “works at an extremely low 
point of visibility.’ The Code 
Board, Fellows pointed out, “anti- 
cipated the Commissioner’s own in- 
dignation about this matter by in- 
corporating in the Code within 
the past year specific language 
adjuring against such advertising 
which the Association considers is 
fraudulent.” 

Fellows said he would not debate 
Mason’s views as to the effective- 
ness of the Code “except to ob- 
serve that I honestly don’t believe 
he is as well informed on this 
subject as he is on the major 
burden of his statement. The im- 
plication that the practice of bait 
and switch is limited to the 
broadcasting industry is not sup- 
portable either.” 

Nevertheless, Fellows said, most 
broadcasters will “applaud” Ma- 
son’s analyses of the problem and 
any “progressive and thoughtful” 
operator would not object to the 
exercise of ‘any sanction that 
exists under the law.” 





Nancy to ‘Dream,’ Too 


Another capsule show with Nan- 
cy Berg, tagged “Dream,” is being 








assembled by Lester Lewis Asso- 
ciates. Latter is packager of the 
“Count Sheep” quickie in which 


writer’s rep | Miss Berg has been soloing on 
“pour” for} 


WRCA-TV, N. Y. Aim is to follow 
“Sheep” with “Dream” if a spon- 
sor comes along. 

“Sheep,” incidentally, has been 
renewed by Englander Beds. 


A stern warning that if the 
broadcasting industry doesn’t do 
something about overcommerciali- 
zation Congress will, with the pro- 
grams coming under Government 
surveillance, was delivered here 
last week by FCC Chairman George 
C. McConnaughey. 

In a frankly “preaching” ad- 
dress to the Ohio Assn. of Radio 
and TV Broadcasters, McConnau- 
ghey said that the fact that legis- 
lation is before Congress to pro- 
hibit overcommercialization “should 
be sufficient notice to broadcast- 
ers that affirmative action on their 
part to correct this abuse is long 
past due.” 

If the bill proposed becomes law, 
he said, it will be mandatory for 
the Commission to enforce it and 
it will be necessary to set up some 

“program criteria” to be applied 
to all broadcasts, which will re- 
quire monitoring. 

“When we get to this point,” the 
FCC chairman asserted, “your 
child is already in juvenile court 
and sentence has been passed. 
From then on he will be under 
surveillance and his life will be 
government supervised. I do not 


(Continued on page 38) 


Pabst, Mennen In 
Again for Bouts 


Chicago, March 20. 
Pabst Brewing and Mennen have 
reinked another year-around pact 
with the International Boxing Club 
for the Wednesday night pug card 
aired on ABC (AM & tv). Spon- 
sorship duo is paying the IBC $18.,- 





|500 per show for the regularly 


skedded midweek bouts with the 
boxers getting $4,000 each. 

Top events, such as last week’s 
Johnny Saxton-Carmen Basilo tiff 
for the welterweight bauble, are 
separately negotiated at a consider- 
ably higher scale. Radio-tv rights 





for that fight, carried on the Pabst- 
|Mennen Wednesday night sched- 


| ule, are listed at $60,000. 
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Long Live the King 


As evidence that NBC-TV’s gotta do something about Tuesday 
8 to 9, apparently it’s now a case of the Milton Berle segments 
hattling it-out with ABC for the No. 2 position—with CBS-TV’s 
Phil Silvers Show now undisputed champ in the three-way rivalry. 

Last week’s Trendex, for example read: Silvers, 23.4; Berle, 12.4; 
with ABC’s “Warner Bros. Presents” moving into the No. 2 spot 
with 16.3 for the 8 to 8:30 rivalry. Even “Wyatt Earp” outpointed 


Berle, 21.9 to 19 from 8.30 to 9. 


Berle will return to New York as the originating base of his 


tv shows next season. 


After eight years on NBC-TV, for at least 


five of them the topdog in video, the comic, under longterm con- 
tract to the web, is scrapping his Tuesday night fixture and will do 


only four of his own programs in the 1956-57 season. 
be of one-hour range and probably in color. 


These will 
He has four entries 


to go during the current season—all of them in the hues in the 


55-'56’string. Next up is April 


3. 


Berle had given evidence of late that he was “tired” of the 
medium and wanted a year’s rest after hanging up a record of 350 
entries in the historic Tuesday niche. 








Se 


Caesar's No 


No Nanette’ 





Shirl Conway, Pat Carroll Seen Moving In as Miss 
Fabray Checks Out 


It was “No No Nanette” and 
“Hooray for Fabray” in one fell 
swoop last week, but with neither 
Sid Caesar nor Nanette Fabray, 
in separate “mutual admiration” 
statements, mentioning the exact 
reason for the rift. But whatever 
the reasons, Miss Fabray won't be 
with the NBC-TV ‘‘Caesar’s Hour” 
next season. 

Caesar’s statement, issued late 
last Tuesday “to arrange for the 
continuance of Miss Fabray’s asso- 
ciation” with the show beyond the 
current season. He lauded her 
work over the last two seasons. 
Originally she was engaged for 
guest shots and was made a per- 
manent member of the troupe 
after a couple of exposures as Mrs. 
Victor, his helpmeet. Miss Fabray 
said she had “sincerely tried to 
negotiate for next year’s contract 
and its options,” but that ‘we 
were apart on many phases of the 
contract.’”’ She lauded Caesar. 

The money fac‘or immediately 
came into focus. A figure of $3,750 
per show was pushed as Miss Fab- 
ray’s take, though it’s believed the 
amount is less than that. But on 
the basis of the published figure, 
She was asking for twice as much, 


(Continued on page 38) 


GAC’s Threesome 
To Sub for Como 


The Perry Como summer re- 
placement show on NBC-TV will 
wind up, to all intents, as a “‘Gen- 
eral Artists Corp.” package, with 
GAC head Tommy Rockwell utiliz- 
ing the Saturday 8 to 9 slot as a 
showcase for his stable of top sing- 
ing artists. 

Initially it was planned to install 
Julius LaRosa (who, like Como, is 
a GAC client) as the summertime 
entry. But now it will be a rotat- 
ing parlay of LaRosa, Patti Page 
and Peggy Lee, each doing four- 
week duty on the show. 


Dicker New Time Slot 
For TV’s ‘Big Town’ 


Hollywood, Mar. 20. 

Three-cornered talks among 
Mark Stevens, sponsoring Lever 
Bros. and NBC-TV brass are under 
way, over new time slot for Stev- 
eus’ “Big Town” teleseries. 

Show is currently aired at 10:30 
Pm, Tuesdays, and Stevens and 
Lever Bros. want a better time. 
Topic was discussed in N. Y. by 
three parties involved, during re- 
cent biz trip east by Stevens. 


Blaufox Exits AG 


When Arthur Godfrey returns 
from his vacation April 2, missing 
from his roster will be Paul Blau- 
fox, his talent scout for five years 
on the CBS-TV show of that name 











Resignation of Blaufox has been | 





Taylor to RAB 


Sherril Taylor, co-director of 
sales promotion and advertising 
for CBS Radio, is switching to Ra- 
dio Advertising Bureau as veep 
and director of promotion. 

At the same time, the RAB exec 
committee, meeting in N. Y. this 
past week, made RAB veep John 
Hardesty general manager of the 
organization under prexy Kevin 
Sweeney. 





Freberg Puppet On 


‘Comedy Hr. Basis 
OF $2,000,000 Suit 


Los Angeles, March 20. 


Puppet character of “Grover,” 
intro’d by Stan Freberg on the 
NBC-TV ‘Comedy Hour,” is point 
of contention in legal hassle which 
developed last week, with net and 


. 








Freberg named as defendan‘s in a} 


$2.000,000 suit brought by Bob) 
Clampett. Superior Judge John | 
Ford issued a show cause order | 


against the net, after Clampett 


m 2 Pir > > i. | ° 
charged net with unfair competl-| poy jn 


tion and inducing breach of con- | 


tract. Freberg, a former Clampett 


/employee, was also named. 


In short, through attorneys 
Harold A. Fendler 
Wilson, Clampett charges that Fre- 
berg’s “Grover” 
Clampett’s longtime puppet char- 
acter, “Cecil. the Sea Sick Ser- 
pent.”” Show cause order issued by 
(Continued on page 38) 


NBC Radio’s ‘You Name 
It, And We'll Sell It’ 





On Flexibility Pattern 


Chicago, March 20. 
Flexibility continues to be the 


' network radio keynote with pur- 


chases being made in all shapes 
and sizes. Newest tailormade for- 
mula whipped up by NBC and 
Kenyon & Eckhardt for the Chi- 
cago Lincoln - Mercury Dealer 
Assn.’s tri-state district is a com- 
bination co-op and spot deal. 

Dealer group is buying direct 
from the stations in six midwest 
markets Alex Dreier’s “Man on the 
Go,” nightly 15-minute dinnerhour 
newscasts which are sent out as 
co-op programming by NBC. Proj- 
ect tees off April 16 for a minimum 
of 26 weeks and is costing the car 
merchants around $56,000. 

Web affiliates being used are 
WMAQ, Chicago; WTMJ, Milwau- 
kee; WIBA, Madison; WEEK, Pe- 
oria; WOC, Davenport; WMAM, 
Marinette, Wis., and WSAU, Wau- 





sau. Latter station joins the Dreier 


an open secret for some weeks. | lineup in June, meanwhile, taking 
Blaufox said announcement of his|the “News of the World” under 


fulure plans will be made. later. 


the same setup, 


and Jacobs &| 


is an imitation of | 


i bia Pictures, 





ALL IN WORKS 
FOR 


The CBS-TV program mill is 
operating at a feverish clip these 
days. In terms of “upcoming at- 
tractions” the present activity is 
unprecedented. <A total of 17 new 
shows, all of them carrying the 
“Columbia owned”: tag (though in 
a few instances there is a co- 
ownership stake) and representing 
a multi-million investment, are 
now in preparation. Since virtual- 
ly all of them are scheduled for a 
36-57 premiere, it suggests a 
major programming upheaval, 
with probably each night of the 
week affected in one way or an- 
other, 


Perhaps the most remarkable as- 
pect of the new programming 
lineup is that, with but two or 
three exceptions, most of the shows 
are on film and will originate 
from the Coast, indicative of the 
fullblown N. Y.-to-Hollvwood pro- 
duction trend which will hit a new 
high in the fall. 


The “17 for °56-'57" covers all 
categories of programming, with 
the majority of them in the half- 
hour film format—a reaffirmation 
of Columbia’s chamnioning of the 
30-minute show as the bread-and- 
butter staple of the Hubbell Rob- 
inson programming regime, even 
though 90-minute and full hour 
shows are included in the upcom- 
ing list. 

A breakdown of the new shows 
reveals that, in addition to the 
Herb Shriner 60-minute variety 
show which is being eved at the 
Friday night 8 to 9 entry (with 
“Mama” and “Our Miss Brooks” 
going off), still another hour 
variety show is in the works. This 
one is tentatively titled “The Big 
Record,” though CBS is keeping 
the general content and format 
under wraps for the present. 

The “17 by CBS” follow: 


“Playhouse 90,” the hour-and-a- 
half dramatic series going into the 
Thursday night 9:30 to 11 period 
under overall suvervision of Carey 
Wilson, with Martin Manulis as 
producer. 
editor and a stable of writers are 
being assigned to the ambitious 
project, which will include eight 


film entries to be made by Colum- | 
with five additional | 
| film shows to be produced by the 
network itself. A Coast origination. | 


“Landmark,” a half-hour film 
which Goodson-Todman 
also have an ownership stake and 


with Landmark Books having an 
auxiliary interest. Coast origina- 
tion. 


A weekly UPA cartoon series in 
color. (CBS bought out the car- 
toonery some months back for 


| $5.000,.000.) 





“Air -Power,” a 30-minute film 


entry out 


what ‘Victory at Sea” did for 
NBC. Coast origination. 

The full hour ‘Herb Shriner 
Show.” New York live origina- 
tion. 

“Joe and Mabel,” half-hour 


(Continued on page 38) 








Weekend Ratings 


Emmy Awards on NBC-TV 
Saturday (17) scored a 30 on 
the Trendex to rough up the 
rivalry. Started at 29 at 9 
o'clock to beat combined 
marks of 12.2 for CBS-TV’s 
“Two for the Money” and 15.6 
for ABC-TV’s Lawrence Welk; 
then 30.8 to 8.8 for “It’s Al- 
ways Jan” and 11.9 for Welk; 
and 30.1 to 12.6 for ‘“Gun- 
smoke and 6.2 for ‘‘Chance of 
Lifetime.” It was network’s 
highest rated Saturday spec 
of the season, beating the 28.1 
of Oscar Nominations telecast 
in February. 

Perry Como drew ahead of 
Jackie Gleason’s “Honey- 
mooners” for the first time 
since latter's switch to 8 p.m. 
five weeks ago, hitting 27.8 to 
22.3 for Gleason and 6.6 for 
“Ozark Jubilee.” In next half- 
hour, Como climbed big to 
35.2 against 15.6 for “Stage 
Show” and 8.5 for “Ozark.” 


WV 


Three directors, a story | 


of the Publie Affairs | 
Division- designed to do for CBS} 


WS FOR CBS-TV 








GRACE NUPTIALS’ LETTUCE 





Upcoming Ceremonies Inviting 
Some Offbeat Sponsors 





The Grace Kelly-Prince Rainier 
marriage-in-Monaco 
'new kind of sponsorship lift last 
| week. Before that, the radio under- 
| writer complexion consisted of 
| strictly personal milady products— 





| Bourjois on NBC’s coverage of the | 


|; April doings, Peter Pan Bras on 
| ABC and Lanvin’s Arpege on CBS. 
CBS, which has set up four half- 
|hours for the nuptials grina, 
| bagged Lanvin for two of the seg- 
| ments. It then made it SRO with 
|luring of C-7 Lettuce, Purex Corp. 
| Bleach and Old Dutch Cleanser, 
|plus, however, another perfume 
‘house, Coty. 





CBS ‘Big Shift To 
$6,000,000 Plant 
Under Way in Chi 


Chicago, March 209. 

Chi CBS is in the »process of | 
moving into its lush new quarters | 
in the Chicago Arena which is} 
being converted into an up-to-the- | 
minute television and radio layout 
at a cost that figures to exceed 
$6,000,000 before the job is com- 
pleted. The moveover from Co- 
lumbia’s three present locations is | 
being done in stages with the final 
exodus from the Wrigley Bldg. | 
headquarters, the network’s Windy 
City homebase since 1928, not due 
until April next year. 

With Studios 1 and 2 ready for 
use in the Arena (to be retagged | 
|as “CBS-Chicago”) WBBM-TV this | 
| weekend is moving out of the State- | 
Lake Bldg. location inherited from | 
WBKB when CBS took over the 
indie’s Channel 2 after the United 
Paramount-ABC merger. CBS. 
however, is retaining for another 
year the Garrick Theatre audience 
| studio. (WBKB, incidentally, is 
|moving back into the State-Lake, 
owned by the Balaban & Katz the- 
atre circuit, a United Paramount 
| subsid.) 
| The WBBM radio setup, 
and office staffers and exec person- 





sales | 


lnel will shift from the Wrigley 
Bldg. in the coming months as 
work progresses in the new all- 


under-one-roof site. 

While the new facilities shape up 
as a technician’s dream with all the 
llatest electronic gear, much of it 
| custombuilt, there are no imme- 
| diate plans for local color. To be 
| sure, space has been set aside and 
the necessary leadins are being in- 
stalled for eventual tint equipment 


| 


(Continued on page 40) 


‘B’fast Club’ Nears SRO 
In ‘Comeback of Year’ 
As Morrell Meat Signs 


Chicago, March 20. 
ABC is on the verge of tacking 
‘the soldout tag on “Breakfast | 
Ciub.” The John Morrell meat 
packing firm, via Campbell-Mithun, 
joins the Don McNeill-hosted aural 
crossboarder April 16 for a daily 
five-minute insert extending over 








|28 weeks thereby enriching the 
| ABC coffers to the tune of nearly 
$250,000. 


With still another unidentified 
bankroller waiting in the wings 
to take over the few remaining 
open segments, “Club” has scored 
| the radio comeback of the year as 
it's moved to virtual sponsorial 
capacity under. the new participa- 
tion sales plan incepted last fall. 





hoopla got a} 
| 


eration, is 
IWSVA (AM & TV), Harrisonburg, 
ie. 


|for comment. 
|Chappaqua home in Monday’s big 


| but it’s obvious that the CBS’ers | 


H'wood's 2-Out-of-3 Strike Out = 
In TV; GE Seen Ankling 20th = 
With WB as the Lone Survivor 


* Two out of the three major Hol- 
| lywood studios who entered the 
|television programming  sweep- 
| stakes this season with “institu- 

tional” shows of their own have 

struck out. The other looks to be 
|a sure thing for next year. The 
| strikeouts have been registered by 
Metro and 20th-Fox, with the for- 
mer’s “MGM Parade” already writ- 
ten off the rolls by ABC-TV and 
its sponsors and the latter report- 
ec'v about to be cancelled by Gen- 
| cral Electric, bankroller of “20th- 
| Fox Hour” on CBS-TV., Barring in- 
| soluble coin problems, “Warner 

Bros. Presents” will continue on 
|ABC-TV next season, although 
|; Whether with the same_ sponsor 
| ineup is still a matter of conjec- 
i ture. 

ABC-TV itself clamped the lid 
/on “MGM Parade” with the deci- 
sion that the show will go off the 
air after May 2. It was “mutually 
agreed” between ABC prez Bob 
Kintner and M-G ad-pub v.p. How- 
ard Dietz that “Parade” would not 
go into the customary rerun cycle, 
but would go off as soon as the 
current contract expires with the 
May 2 showing. As to the sponsors, 
General Foods and Pall Mall, they 
are sticking with the Wednesday 
post-“Disneyland” time slot next 
season, although what show would 
go into the spot hasn’t been de- 
|cided; an hourlong western is a 
| possibility. 

General Electric, which sponsors 
the alternate-week “Fox Hour” 
(with U. S. Steel and its live Thea- 
t e Guild dramatics in on the skip- 
week Wednesday}, is virtually a 
certainty to drop the show, mainly 
because the price doesn’t justify 





| the ratings and prestige involved. 


GE wants to limit its program 


| spending to $65,000 for the hour; 


20th can’t produce the hours for. 


| less than $100,000—hence the de- 


cision to call it quits. GE reported- 


ily is urging CBS-TV to bring in a 


live dramatic show for its skip- 
(Continued on page 34) 


Ham Shea Exiting 
NBC; Buys Station 


Hamilton Shea, v.p.-general man- 
ager of WRCA and WRCA-TV, 
N. Y., the NBC owned & overated, 
who has long coveted his own op- 
checking out to buy 





Outlets, NBC affiliates, cover 
Shenandoah Valley. Shea's 
effective in May. 
Purchase was from Fred Allman. 

Shea himself was not available 
He was stuck at his 


the 
resignation is 


snowstorm, and was in Washington 
yesterday (Tues.). His chief, 
Charles R. Denny, v.p. of NBC- 
owned stations, was reported out 
of town and due back today (Wed.). 

Shea has been g.m. for several 
|years and a striper for about a 
year. He was originally brought in 
|from Cleveland, as was Bill David- 
| son, latter about eight months ago 
lto become assistant g.m. Davidson’s 
/name immediately arose as a pros- 
pect to succeed Shea. 


Two More Teleplays 
Sold for Pic Versions 


| Ashley-Steiner office has sold 
/twe more teleplays for cinema ver- 
sions. First of these gives Reginald 
Rose another Hollywood ride via 
“Dino,” homescreened a couple of 
months ago on CBS-TV's “Studio 
|One” and bought by the indie duo 
lof Bernice Block and David Kra- 
| marsky. Sal Mineo is being sought 
to recreate his tv role. 

Other script is “Man on Fire,” 
by Malvin Wald and Jack Jacobs, 
given a few weeks ago on NBC- 
'TV’s “Alcoa Hour” and bought by 
| Sol Siegel for Metro release; : 
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If ATAS Wants Emmy Recognition, — 


| 


NBC Telecast Ain't the Way to Get It 





BOB CHANDLER + | 


By 
: ‘ i | 
Was this telecast necessary? Ii's TAMING OF THE SHREW 
something of an irony that the (Hallmark Hall of Fame) 


television industry, wishing to re- 
ward its members for their con- 
tributions, should do so in a man- 
ner that reflects so poorly on itself 
In other words, the industry un- 
dertook to reward the “best” te'e- 


vision of the year in one of tue) 


worst programs of the year. 
Why an “Emmy” telecast? At 
best. like any other awards cere- 


mony, it can only be dull as a 
video vehicle. The industry can 
line up the best wits, the best 


speakers, the best comics in the 
business and put them behind the 
rostrum, and it will still be Gull 
if only from the sheer time con- 


sumed in announcing and handing 
out the awards and in the reitera- 


tive acceptance speeches inve!ved. | 


Nobody can relieve that monotony, 


and if the networks or anyone else | 


thinks that the ‘‘glamor” can carry 
the occasion, they’re mistaken. 
Like the line about women’s 
dresses, it’s what can’t be 
that’s the more fascinating. 

If the “Emmy” dinner is the 
high spot of the awards year for 
the industry and for the public— 
and that’s stretching an “if” to 
eternity at this juncture—then wiiy 
ruin the pubrelations splurge by 
giving John Q. a bad show? And 


if under any pattern of awards- | 


giving the public can’t be given a 
good show, better no show at all. 
So much for the general view. 





EMMY AWARDS 
With Art Linkletter, John Daly. 
emcees; Bob Cummings, Jimmy 


Durante, George Gobel, Phi' 
Silvers, Sam _ Levenson, Ha! 
March, “presenters”; Gordon 
Jenkins Orch; Frank Barton, | 


commentator; Bob Lemond, 2n- 
nouncer 

Producers: William Kayden, Herb 
Braverman 

Directors: William Bennington, 
Richard Schneider 

Writers: Hal Goodman, 
Klein, Gien Wheaton 

90 Mins.; Sat. (17), 9 p.m. 

OLDSMOBILE 

NBC-TV, from Hollywood and N.Y. 

(D. P. Brother) 


Larry 





As to specifics, the matter of nom- 
inations and categories that caused 


so much consternation throughout } 


the industry brought things to a 
near-fiasco stage when the final 
tallies were in. “Disneyland,” 
which last year won the award tor 
the best variety show, this year 
took laurels for the best “action 
or adventure series,” beating out 
such unlikely adversaries as ‘The 
Lineup” and others in the porice 
genre. Phil Silvers walked off 
with three awards, best comedian. 
best comedy series and best actor 
in a continuing series, a matter of 
overlapping if there ever was one. 
Nanette Fabray, only a couple of 


days out of ‘‘Caesar’s Hour” took | 


+ Tele Follow-Up Comment 


two as best comedienne and best 
supporting actress (a contradic- 
tion?) while bossman Caesar (‘‘my 
best friend”) left empty-handed. 


Some cf the awards there was no | 


quarrel with, but the entire setup 
of categories and 
made the event rather puzzling for 
the trade and public. 


As to the evening’s performers | 


themselves, Art Linkletter and 


John Daly made only passable | 
emcees, Daly being a little too for- | 


mal and Linkletter too casual 
(with his reference to Mrs. Weav- 
ers zipper being in the worst pos- 


sible taste). Among the presenters | 


‘what a word!), Silvers, Jimmy 


Durante tat the top of his form) | 


and Sam Levinson lightened the 
long road: George Gobel was poss- 
able; Bob Cummings n.s.g. and 
Hal March wisely stuck strietlv to 
business. 
affair was well handled on both 
Coasts. Frank Barton’s voice-over 
commentary was fine, making like 
everything was the affair of the 
year, while Bob Lemond’s com- 
mercials for Oldsmobile were wel- 
come reliefs. 

One cther point, the “protest- 
eth too much” bit: everybody 
spent so much time sermonizing 
about a “united industry” and 
about “we've had our little sauab- 
bles, but—” that one wondered 
whether they were trying to con- 
vince themselves or the 
From the looks of things, they 
didn't succeed in either depart- 
ment, 


seen | 


_; “Shrew” 


nominations | 


Technical aspect of the | 


public, | 


With Maurice Evans, Lilli Palmer, | 
Diane Cilento, Philip Bourneuf, 
John Colicos, Douglas Watson, | 
Jerome Kilty, Robinson Stone, | 
Ronald Long, Will B. Able, Jack | 
Fietcher, Chrisse Hayward, Un-! 
dine Forest, Nadeen Day, Mar-, 


} sha Reynolds, Charies Bolender, | 


Bob Trevis, Mario Lamm, 
Charles Fatone, Billy Herman, ! 
Bob Casper, John Dutra, John) 
Perkins, Richard Buck, Ren | 
Cecill, Steve Wiland, Richard} 
Tone, Eleanor Beieyn, G'oria| 
Hamilton, Helene Ellis, Paul! 
Godkin, Mara Lynn 
Producer: Evans 
Director: George Schaefer 
Writer: William Shakespeare, 
(adapted by Michael Hogan, Wii-' 
tiam Nichols) 
Staged By: Nichols 
Choreographer: Tony Charmoli 
Costumes and Production Design: 
| Rouben Ter-Arutiinian | 
conducted by; 





Music: Composed, 
Lehman Engel 
90 Mins.: Sun (18), 4 p.m. 

HALLMARK CARDS 

NBC-TV, from N.Y. (color) 

| (Foote, Cone & Belding) 

_ Shakespeare played it for laughs, 

_ but Sunday’s show tried on the guf- 

'faw garb for size. After a while, 

‘it became too much of a good 

thing, suggestive of the theme 

/song from a rival spectacular, the 

|Mary Martin-Noel Coward foray 

‘into “90 minutes is a long, long 

time.” The johnny-one-joke note 

was overlong, though the Sabbath 
| had its virtues. Aside 
| from the Evans-Palmer superiority 

{in carrying the load of fun, and 

| with an especially effective clown- 

'ing mark hung up by Jerome Kilty 

‘as Grumio, these virtues were 

;many. Whey included some grand 

and glorious costumes and “‘car- 


_pentry” settings out of the atelier 
|of Rouben Ter-Arutunian which 


ens 





, gave an airiness to the rapid ac- 
| tion spread over a dozen and a half 
| scenes; cheerio music smithied and 
| batoned by Lehman Engel; a bagful 
|of circusy props and a live parrot 
|}to boot, and a cleverly fashioned 
‘commedia_ dell'arte approach 
icreated by Nichols. In addition, 
‘there were some fine dance and 
|; panto sequences arranged by Tony 
'Charmoli and fronting lively ter- 
;pers Paul Godkin and Mara Lynn. 
| Big cast showed off well, with 
| Philip Bourneuf acquitting him- 
iself amusingly as the harried 
| Baptista and Diane Cilento as Bi- 
;enca endowed with looks and 
/curves if not especially noteworthy 
|in the thesping department. 

It was a rich, resplendent show, 
; with a fine example of compatible 
;color, and a great big tomfoolery 
|showease for Evans and Miss Pal- 
{mer. Too bad it failed to sustain 
|interest throughout as it got bogged 
| down in an overload of farce-with- 





|in-a-farce. There is such a thing 
,as padding out Padua, Trau. 


| +44 


i ee ee Oe 


| - Super Circus 
| ABC-TV turned a liability into 
an asset by taking “Super Circus,” 
| which the Monday (19) “Voice of 
| Firestone” spectacular virtually 
' forced out of town due to a shortage 
| of studio space, to Miami where web 
flackers captured lots of hoopla for 
native daughter and co-star of the 
| kidvid series, Sandy Wirth. As a 
result of remoting the hour tele- 
cast on Sunday from the 76,000-seat 
Orange Bowl (a substantial part of 
which was filled by junior sun wor- 
| shippers) web will in all likeli- 
hood be able to boast to any pros- 
| pective advertiser that it has the 
Miami juve contingent pretty well 
‘locked up. The special didn’t hurt 
around the rest of the nation 
; either; green football turf isn’t saw- 
‘cust, but it is more circusy than 
the confines of a N.Y. studio. 
_ Using the cameras of WITV for 
iis first out-of-town playdate, “SC” 
focused on some substantial big- 
top turns. Additionally, there was 
the traditional exchange of greet- 
ings between local government and 
Miss Wirth and Jerry Colonna, 
“SC” ringmaster. (The Sabbath 
SnoW Was preceded by a whole week 
of festivities for Miss Wirth, beau- 
teous blond baton twirler who once 
pranced for the U. of Miami band.) 
Darrell Hornbeck mounted a 
150-pole in the center of the field 








to set the kids to squealing as he 
i swayed precipitously 50 feet to 


SPRINGTIME, U.S.A. 

(Voice of Firestone) 

With Helen Hayes, Patrice Munsel, 
Rise Stevens, Brian Sullivan, 
Ray Middleton, Earl Wild, others; 
Paul Whiteman, Howard Bar- 
low. conductors: Bobby Hackett 
combo: Firestone Orch & Chorus; 
Gene’ Bayliss, choreographer; 
Harry Simeone, choral director 

Producer: Fred Heider 

Director: Cort Steen 

Writer: Jean Meegan 

69 Mins.: Mon. (19), 8:30 p.m. 

FIRESTONE TIRE & RUBBER 

ABC-TV, from N.Y. 

‘Foote, Cone & Belding) 

Apart from a ridiculously ill- 
timed title and some in-scrint re- 
marks about the beauties of soring 
during the northeast’s worst snow- 
storm in eight years, an overen- 
thusiastic and at times simper'ng 
script and a poor acting cast that 
suffered the etxremes of flufis, 

“Springtime U.S.A.’ was a pleas- 

ant hour of music. Which is to say 


‘that it was a standard “Voice of 


Firestone” outing, with the added 
elements of an extra half-hour oi 
time, a thematic scriot with Helen 
Hayes narrating and extra space, 
costumes and cast. As a “spectacu- 
lar.” it was spectacularly unspec- 
tacular. 

Most of the trouble stemmed 
from Jean Meegan’s seript, which 
waxed overly ecstatic in the narra- 
tive portions and overly simple in 
the dramatic vignettes. Miss Hayes 
got carried away in her narrative, 
which is as it should be, but it’s 
doubtful whether she carried any- 
one with her. As for the dramatic 
portions, the Washington-at-York- 
town bit was a fine example of how 
not to write a script, and also how 
not to act one. ; 

But after all, the music’s the 
main thing, and the panorama of 
American music made good listen- 
ing, and for the most part, good 
choreographic and costuming step- 
off points. Cast comprising Patrice 
Munsel, Rise-Stevens, Brian Sulli- 
van and Ray Middleton did full 
justice to the music, with Gene 
Bayliss’ dancers turning In some 
excellent work and the Firestone 
orch providing fine backing. Best 
number of the lot was ‘Rhapsody 
in Blue,” with Paul Whiteman con- 
ducting, Earl Wild at the piano, 
and the work choreographed bril- 
liantly by Bayliss. Number was set 
on a huge stage designed by James 
McNaughton, and was the high 
spot of the show. As an added 
fillip, show featured jazz for the 
first time in 27 years, with a 
combo led by Bobby Hackett in an 
all too short dixieland number. 

Technically, the show provided 
a field day for producer Fred 
Heider and director Cort Steen. 
Occasion marked the first use of 
ABC-TV’s huge block-long studio, 
comprising its TV-1 and TV-2, with 
the wall broken through between 
them and the combined setup run- 
ning the entire block between WwW. 
66th and 67th Sts. Heider and 
Steen made good use of the space, 
giving the “Rhapsody” and other 
sets a sense of vastness that was 
nonetheless compatible with the 
small screen. Technical credits 
were tops—McNaughton, the net- 
work’s art director, did himself 
proud on the sets; Alfred Leh- 
man’s costumes were excellent and 
Danny Franks’ lighting topflight. 
If the creative side had matched 
the technical, it would have been 
quite a show. Chan. 
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either side. Even when the zoo- 
mar wasn’t used and he appeared 
as a speck on the homescreen, 
Hornbeck’'s act was exciting, but it 
had to happen: just as he was 
about to go into his big finale 
handstand up there, the network 
cut out for a commercial. Chris- 
tain’s performing pachyderms were 
a big-sized treat and so was Saul 
Solomon’s 126-foot plunge into a 
six-foot water tank. Most of the 
rest was the usual “SC” fluff: 
clowns, an unfathomable tribute 
to Florida’s redmen (Sandy on an 
elephant), and such. Miss Wirth 
leading 150 aficianadas from the 
North Miami Baton Club. was 
mostly a confusion of little girls 
criss-crossing the field. Art. 





‘Alcoa Hour’ 

A sock script, matched by expert 
performances, gave “Aleoa Hour” 
on NBC Sunday (18) one of its best 
shows in months with the presenta- 
tion of Jerome Ross’ “Doll Face.” 
It was a slice from life, done in 
good taste and yet completely— 
and at times embarassingly—real- 
istic. 

This was one of those occasions 
when everything seemed to jibe, 
when all the many different frag- 
ments that go into the making 
of a show perfectly matched. It 
was moving, it touched on a prob- 
lem common to millions—the re- 

(Continued on page 40) 





THE TWISTED CROSS 

(Project 290) 

With Alexander Scourby, narrator 
Producer: Henry Salomon 
Writers: Salomon, Richard Hanser 
Editor: Isaac Kleinerman 

Music: Robert Russell Bennett 

€0 Mins., Wed. (14) 9 p.m. 
NORTH AMERICAN PHILIPS CO. 


'NRC-TV (film) 


(C. J. La Roche & Co.) 


The era of Hitler and his brown 
and blackshirted hordes now has 
receded sufficientiy to allow a 
broad historical perspective of the 
events that saw an Austrian paper- 
hanger rise from the gutters of 
Munich to become the Fuehrer of 
the Third Reich. The story, fasci- 
nating in its horror and an object 
lesson in how dictators are made, 
was retold on NBC's “Project 20” 
last week (14) in “The Twisted 
Cross.” 

Patterned along the lines of the 
earlier ‘Nightmare in Red,” the 
show, for the most part ccensisted 
of German films, some of them 
captured by the U.S. Army in Ger- 
many and seen here for the first 
time. Under the direction of Henry 
Salomon, the footage was intelli- 
gently assembled to serve the dual 
purpose of tracing the career of 
Hitler and Nazism, and to attempt 
to explain what made the Germans 
bend to the will of a madman and 
his cohorts. ‘Twisted Cross” was 
notably more successful in part one 
of that endeavor. 


There is much to be said for 
periodic reminders of Hitler and 
the misery he and his people 
visited on the rest of the world 
before he—if not they—could be 
brought to justice. As documenta- 
ries go, “Twisted Cross” was effec- 
tive and made its point. Possibly, 
it might have been more analytical 
in its evaluation of the Nazi period. 
As it was, it presented the histori- 
cal record without coming to grips 
with the peculiarities of the Ger- 
man mind or the impact Nazism 
had — and continues to have — on 
men all over the world. 


Show was pictorially out-stand- 
ing and gained from the narration, 
written by Salomon and Richard 
Hanser and delivered in properly 
unemotional voice by Alexander 
Scourby. Possibly there were too 
many marching scenes, and the 
script tended toward oversimplifi- 
cation. Exampie might be the ref- 
erence to Austria which, Scourby 
declared, was conquered by Hitler 
through “sheer intimidation.” No 
reference there to the jubilant 
masses that welcomed Hitler to 
Vienna in 1938. 


The star of this show was Hitler, 
the arrogant little rabblerouser 
who whipped the Germans into 
organized frenzy, threw them the 
Jews as welcome fodder for their 
inferiority complex and, in the end, 
caused his country to go down in 
ignonimous defeat. There were 
shots of Himmler, Goering, Goeb- 
bels, Hess and the rest of the Nazi 
leaders, and narration carried an 
ample dose of Hitler quotes which, 
from our current vantage point, 
made it seem even more ludicrous 
that the Germans should have 


aliowed their decency and common: 


sense to be swept away by a wave 
of regimented emotionalism. 
Salomon chose, in many _ in- 
Stances, to supplant the original 
German soundtrack with original 
music by Robert Russell Bennett. 
Considering the inferior quality of 
Bennett's score the had violins 
weeping at the sight of bombed 
out houses and his marches 
sounded American, not German) 
this was regrettable. Hift. 





TELEOPERA—56 
With Robert David Nagy, Thomas 
Tipton, Hildred O. Kronlokken, 
Cleveland Orchestra; Paul Bed- 
ford, announcer 
Producer: Cal Jones 
Director: Ray Shane 
30 Mins: Sunday 6 p.m, 
KYW, Cleveland 
This half-hour (11) one-shot was 
a prestige tribute to the winners 
of the Metropolitan Opera Asso- 
ciation contest here. Carrying out 
the prestige presentation of the 
occasion, the stanza moved with 
grace and captured the high tones 
of the hour. 


The three singers, Robert D. 
Nagy, dramatic tenor who sang a 
selection from Aida; Thomas Tip- 
ton, baritone, “Eri Tu’; and Hil- 
dred O. Kronlokken, lyric soprano, 
“Musetta’s Waltz,” all showed 
techniques and quality deserving 
of area Met winners. For the 
stanza, KYW brought in Cleveland 
Orchestra assistant conductor 
Louis Lane with 40 members of 
the group, whose accompanying 
music, plus three other selections 
made for most acceptable listen- 
ing. 

Production staff of Cal Jones, 
Joe Tanski and Ray Shane real- 
ized 30 minutes of quality enter- 
tainment and presentation with a 
special mention going to Bill Bern- 


ead for his identification slides. 


Mark. 
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EGYPT AND ISRAEL 
(See It Now) 


With Ed Murrow, Howard kK, 
Smith, Gamel Abdel Nasser, 


David Ben-Gurion, others 
Producers: Murrow, Fred 

Friendly 
99 Mins., Tues. (13) 8:30 p.m. 
CBS-TV (film) 

“See It Now,” tv’s sole remaining 
news-in-depth program, distin- 
guished itself anew last Tuesday 
(13) with its $0-minute presentation 
of “Egypt and Israel.” The Ed 
Murrow-Fred Friendly “introspec- 
tacular” probing into the core of 
the Middle East tinder-box was not 
only Page 1 copy hot off the Gamal 
Abdel Nasser-David Ben Gurion 
griddle, but once more testified to 
tv’s ever-expanding sphere of im- 
portance and influence as perhaps 
the most vital of today’s communi- 
cations media. 

Last Tuesday’s hour-and-a-half, 
on-the-spot report on the Arahb- 
Israel tensions was “electronic 
jeurnalism” at its best, at once 
frightening and tascinating. CBS- 
TV, which knows a ‘hot story” 
when it sees one, merits the respect 
of the American public in piacing 
at “See It Now’s” disposal unques- 
tionably the choicest time segment 
on the Columbia schedule—the 90 
minutes sandwiched between the 
Phil Silvers Show and “£64,000 
Question,” to allow for maximum 
viewership. That it meant preemp- 
ting two commercial half-hours in 
order to sustain the Murrow show- 
case is a tribute to the public serv- 
ice-consciousness of a network and 
an industry so easily subjected: to 
an “overcommercialism” rap. 

‘Murrow and CBS were ail too 
cognizant of the fact that no mat- 
tec how objective or down-the- 
middle “Egypt and Israel” tried to 
be, nonetheless this was going way 
out on a limb. And, no matter how 
much caution exercised, CBS was 
leading with its antenna exposed 
in this laudable move for a visual 
updating of history for the millions. 
It wasn’t necessary for Murrow 
‘who did the Israel portions) or 
Howard K. Smith (as the on-the- 
spot man in Egypt and interviewer 
of Nasser) to editorialize at any 
time. Nasser, Ben Gurion and the 
camera did it far more effectively 
than they could have done it. 


From the very start, when Mur- 
row and Smith gave the salient 
facts as to the size, historical and 
political setup of the lands of Israel 
and Egypt and into the editorial 
resumes of their leaders, the issues 
were real and the people alive. 
The Egyptians were slightly handi- 
capped by the need of translators 
and in the case of Nasser by a 
difficult accent which necessitated 
concentration by the listener, but 
Smith compensated by his tight 
control of the interviews and some 
telling questions. Yet no amount 
of fairness or objectivity could 
eliminate the potent fact that Egypt 
bore hatred, vituperation and re- 
venge against Israel, the Israelis 
the UN and mostly the United 
States, while Israel was immersed 
in the problems of the land and its 
people, in living and _ working, 
although by no means devoid of its 
statesmen, as witnessed in the 
kncwledgable answers of Foreign 
Minister Moishe Sharett. On a 
small and easily understandable 
scale, one of the foremost problems 
involving all of the nations of the 
world today was posed—can one 
arm for defense alone? 


Pictorially the program was ex- 
tremely rewarding. The contrasis 
of the big city of Cairo, with its 
tall buildings and modern apart- 
ment houses and ancient crowding, 
poverty and squalor, the proposed 
new dam and its obvious potential, 
the plans of the new regime, and 
again the great arid wastes of the 
desert and their possible reclama- 
tion on one side, and the youth, 
intensity and tremendous refugee 
problems of the newer nation, 
Israel, right on its border, were 
clearly and effectively delineated. 
It was all there, and Murrow, 
Smith & Co. had the background, 
the understanding and the know- 
hew to transfer these statistical 
facts and very real people in an 
exciting yet sympathetic manner 


We 





into the living room. Rose. 
OUT OF DARKNESS 
With Orson Welles, Dr. William 


Menninger, Dr. Louis Caolden, 

others 
Producer-writer: Albert 

man 
Exec producer: Irving Gitlin 
Associate producer: Lewis Jacobs 
90 Mins., Sun, (18), 5 p.m, 
CBS-TV, N.Y. 

CBS-TV’s unusual as well as 
rare move, pre-emptying a spon- 
sored “Omnibus”  hour-and-half 
for a pubservice sustainer Sunday 
{(18), can’t be too highly com- 
mended, on several counts, in ad- 
dition to the coin loss involved. 
Web used the time for an absorbing 
looksee at a very touchy subject— 
mental illness. It treated the sub- 
ject, via an actuality drama, with 

(Continued on page 40) 
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WEB CAUGHT IN A MOUSETRAP — 





The Music Goes Round & Round 


Radio setowners hereabouts, anxious to win anywhere from $10 
to $4,000 throughout the day and night without having to take part 
in any quiz or other contest, are finding that they have to pay a 
rather stiff penalty or price for listening in continuously on the 
chance that their telephone number or house address will be among 


those selected at random. 


With one or two exceptions, all nine Twin Cities’ commercial 
audio stations, taking the lead from WDGY under the latter’s new 


Minneapolis, March 20. 


ownership, are tossing the dough out in chunks at numerous times 
throughout the day and night. And inasmuch as the times aren't 
specified in advance and the owner of the lucky telephone number 
or address must call the station immediately or when he or she 
answers the phone call must know a word just called or a tune 
played, constant listening is necessary if a giveaway is to 
be claimed. 

As far as most of the stations is concerned, here’s the rub: 
They’re confining themselves almost entirely, if not entirely, to 
disk jockey shows and the same leading pop tune recordings are 
played innumerable times during the course of 24 or fewer hours, 
let alone a week. 

There just aren’t enough new top pop recordings hitting the 
market, of course, to permit sufficient musical variety. And sta- 
tion operators are keeping their fingers crossed and hoping that 
their dialers won’t be driven insane listening to the same tunes al- 
most interminably. They concede that “listeners probably are 
paying a high price for the possibility of getting money for nothing 
by having their lobar extremities assailed by the same song over 


and over.” 











Richard Pattern (TV & Theatrical) 
Sparks New NBC-Williams Dickers 


Discussions on the packaging of + 


motion picture productions for si- 
multaneous television showing and 
theatrical release under a release 
pattern similar to that of “Richard 
IIl” are going forward at NBC-TV 
with Theatrical Enterprises, new 
agency opened by former MCAite 
Jack Talan. Discussions are being 
spearheaded by Jay Williams, who 
conceived the ‘Richard III” pat- 
tern and helped set the deal be- 
tween NBC and the Korda-Olivier 
combine as an indie agent, and 
who joined Theatrical Enterprises 
this week as v.p. 


Williams, who was one of the | 


pioneer telepix execs, having 
helped set up Unity Television in 
1947, was involved in production 
of the first “Fireside Theatre” se- 
ries for Procter & Gamble with 
Gordon Levoy in 1949 and set the 
national spot pattern for the Frank 
Leahy duPont-sponsored ‘Football 
Forecasts” before a stint as station 
sales chief at Official Films up to 
a year ago—sees the production of 
feature films for tv as a natural 
following the success of “Richard.” 


As he envisions the pattern, the 
networks would contribute one- 
third financing toward production 
of a feature film, with British or 
other studios putting up the rest of 
the coin. Networks would get tele- 
vision rights, for several plays of 


(Continued on page 38) 


More Firms Climb 
Aboard Closed-TV 


Packard-Clipper Division of the 
Studebaker-Packard Corp. and .the 
Grand Union food chain this week 
joined the list of firms employing 
closed-circuit for the relaying of 
sales messages. 

Using the facilities of Sheraton 
Closed Circuit Television Inc., a 
subsidiary of the Sheraton hotel 
chain, Packard unveiled new mod- 
els yesterday (Tues.) in a “sneak 
preview” to 2,000 dealers gathered 
in hotels in 25 cities. Five of the 
25 cities were linked with a two- 
way audio hookup enabling view- 
ers to “talk back” to company offi- 
cials at the tv point of origin in a 





Detroit retail showroom. The five 
two-way audio cities were New 
York, Detroit, Chicago, Kansas 


City, and Los Angeles. Actor Gene 
Raymond served as emcee. 

The Grand Union telecast, sched- 
uled for today (Wed.), represents a 
regional hookup of hotels in five 
eastern cities—New York, Wash- 
ington, Albany, Syracuse, and To- 
ronto. All will also be linked by 
two-way audio. Program will origi- 
nate from ABC-TV’'s Little Thea- 
tre in New York, with Tex and 
Jinx McCrary on hand for the one- 
hour telecast, 














‘People’ Brit. Casualty 
London, March 20. 


‘People Are Funny,” which had 
been subjected to severe criticism 
on the grounds that many of the 
stunts perpetrated in the program | 
were in bad taste, was withdrawn | 
from the commercial tv network in 
London last Saturday (17). That 
marked the end of its 26-week run. 

Show will be replaced next Sat- 
urday with an American import, 
“Highway Patrol,” with Broderick 
Crawford starred. 





Daytimers to Get 
Their Day in Sun 
At D.C. Hearings 





Washington, March 20. 


A special Senate Small Business | 
subcommittee, headed by  Sen.|} 
John F. Kennedy (D.-Mass.), will | 
start hearings within the next six} 
weeks to investigate the problems | 
of daytimer radio stations. The 
inquiry was prompted by com- 
plaints that it is “impossible” for | 
the AM’ers to provide adequate} 
service in their communities be- | 
cause of the sunset signoff require- | 
ment. 

Pointing out that there are over | 
900 daytime stations in operation, | 
Kennedy said the subcommittee 
will look into allegations that the 
“favored position” of the fulltime | 
stations, on whose frequencies the | 


HOWDY,” PINKY 


BUW 10 MIGKEY 


By LEONARD TRAUBE 


After raising havoc with the tv 
networks, particularly CBS, with 
his 7:30 Wednesday night “Disney- 
land,” Walt Disney is ‘doing a job” 
on the rival chains, particuiary 
NBC, with his 5 to 6 cross-the- 
board “Mickey Mouse Club.” As 
result of Disney’s mickeyfinning, 
there’s a daytime upheaval in the 
NBC-TV camp that revolves around 
a pair of erstwhile solid fixtures. 


Who would have thought pre- 
“Mickey Mouse Club” that ‘‘How- 
dy Doody” and Pinky Lee would 
have their slots threatened? But 
it’s coming to pass. ‘‘Doody” is be- 
ing edged out of its longtime 5:30- 
6 berth (this season in compatible 
color) to become a morning entry 
on the web. Up ahead at 5 o'clock, 
Pinky Lee, the butt of everyone's 
joke in and out of the trade, is due 
for the scrapheap. 

“Mickey Mouse” has become the 
“runaway bestseller” in kiddieland 
video, averaging about 3 to 1 over 


the opposition, give or take a cou- | 


ple of Nielsens. ‘“‘Howdy” apparent- 
ly has “had it’ as a 5:30 long- 
termer. It’s been in these since 
August of 1948 after landing as a 
web entry the December previ- 
ously when it ran as a Saturday 5 
to 6 show and was later switched 
to Thursday in the same _ hour 
time.-Kid opus will be moved into 
10:30 to fight it out with Arthur 
Godfrey on CBS-TV. Thus Ernie 
Kovacs, who- was given the 10:30 
NBC spot a few months ago, will 
become a noontime comedian. 


In the chain reaction, Tennnes- 
see Ernie Ford will move from 
high noon to 2:30, as a lead-in to 
the network’s daily ‘Matinee The- 
atre”’ dramatics. Thereby hangs an- 
other tale. The 2:30 slot is station 
time, with a load of clearances to 
be worked out. 


(In New York, for instance, it’s 
Jinx Falkenburg on the WRCA- 
TV o&o.) To recapture the time 
upon which the Tenn. Ernie shift 
hinges, NBC would give the af- 
filiates the ‘“‘Howdy” 5:30 slot. And 
with Pinky Lee out at 5 o’clock a 
new show, though not 
proportions, would be sent in. NBC 
figures that “anything but a mop- 
pet menu” is fit fodder for 5 p.m. 
against the formidable “Mickey” 
the Moocher. Under NBC’s new 
daytime blueprint, the whole op- 
eration will take to the ramparts 
sometime in May. 

CBS-TV, too, is in the shuffling 
picture. Some weeks ago Procter & 
Gamble made a declaration of in- 
tentions to toss in the sponge on 
the 1:30 ‘“‘Love Story” and 4:30 
“On Your Account” to work in a 
pair of half-hour dramatic. shows, 
with “Account” especially vulnera- 


| ble as NBC-TV’s “Queen for a Day” 


proved an immediate click at its 
debut a couple of months ago. 
“Love Story” gives way to “As the 
Earth Turns” and “Account” to 
“The World Within.” 

As for “Queen,” it’s been riding 





of kiddie | 





‘Omnibus’ Rides Again Next Season 


But CBS Grid Slotting Cues Snafu 





New Talent 


Complete newcomer to tele- 
vision has been assigned the 
important staging - designing 
chores on Judy Garland’s spe- 
cial CBS-TV one-shot in the 
“General Electric Theatre” 
time April 8. He’s fashion and 
commercial photog and con- 
sultant Richard Avedon, who's 
brand new to the medium but 
whom producer Sid Luft inked 
because of his ‘novel innova- 
tion in the blending of light 
and shadow, music and dance.” 
Peter Genario has been inked 
to stage the dance numbers 
for the show, which is being 
sponsored by the combined 
electrical industries as a half- 
hour special Ralph Nelson 
will direct. 


Day after the Garland show, 
Avedon checks into Paramount 
as visual consultant on “Funny 
Face,” musical starring Fred 
Astaire and Audrey Hepburn 
| with a score featuring George 
| Gershwin numbers. 


Upped Costs On 
TV Mickey’ Cues 


Sponsor Bowouts 


| 











“Mickey Mouse Club,” the Walt 
Disney strip which projected ABC- 
| TV into the big (day’time with a 
pre-season $15,000,000 SRO, which 


* Ford Foundation has given the 
TV-Radio Workshop its budgetary 
vote of confidence for another 
year’s “Ombinus” ride, it’s been 
learned. Series ends its fourth 
season with the April 1 telecast. 
But apparently still a big question 
mark is whether the 90-minute 
series will again wind up on CBS- 
TV as the 5 to 6:30 Sunday after- 
noon entry. 

Involved in the “iffy” network 
status of “Omnibus” is CBS-TV’s 
slotting of the professional football 
telecasts Sunday afternoons start- 
ing in September and continuing 
into December. Since some of 
these games will come from out of 
town areas (Detroit, Chicago, San 
Francisco, etc.) where time zones 
become a major’ consideration, 
obviously these: contests won’t be 
off the air in the east to permit for 
a 5 o'clock “Omnibus” curtain. 
CBS, of course, continues to eye 
“Omnibus” as one of its enviable 
properties, but how it intends to 
resolve the pro grid conflict is the 
key to the show’s continued berth- 
ing on the web. 

It’s no secret that NBC-TV has 
coveted the 90-minute entry for 
; some time. It’s also known that at 
least two of ‘“Omni’s” sponsors, 
Scott Paper and Aluminium Ltd. of 
Canada have been making inquiries 
around NBC as to possible institu- 
tional programming availabilities 
for next season, which would tend 
to put them in a questionable status 
as to their “Omni” allegiance next 





| 
| 


| 


posted new daytime highs in the | 


| ratings department, and which has 
| just cued a wholesale daytime re- 
| shuffling by NBC-TV, (see separate 
story) has been having some trou- 
| bles of its own lately. This is re- | 
|newal time for the fall on the 
series, but ABC has been finding 
the going rough, with a major share 
of the one-a-week bankrollers hav- 
| ing bowed out and some of the 
multiple-segment sponsors cutting 
back on their exposure for next 
fall. ABC-TV is keéping the exact 
extent of the damage—there are 
said to be a couple of new sponsors 
| signed too, however—under wraps, 
but sales v.p. Slocum (Buzz) Chapin 
said the web is “surveying the situ- 
ation, and from the present look 
of things, we may have a couple of 
spots open” on the shovv. 

One reason for the cancellations 
is the upped cost, which amounts | 
to a 25° hike. Show last year was 
sold at a one-quarter-hour-weekly, 
52-weeks-firm rate of over $800,- 
000 for time & program. The hike, 
mainly involving increased _pro- 
gram costs, would put the one-time 
weekly rate over the $1,000,009 
mark. Considering the fact that 
some of the smaller bankrollers’ 
total video appropriations don’t 
often reach that figure, it’s little 
wonder that some are scramming. 





daytimers operate, prevents “ef-|90% SRO with the gap being) 7) ooo. also the matter of diversi. 
fective advertising” by small busi-| closed in Dow Chemical’s buy of fied ri ? nian li tae alice differ mo 
ness men and denies daytimers fa-| the alternating Monday 4:30 quar- fyien a tans ey yee 
cilities for evening coverage of|ter-hour, leaving only the skip-| ood. to reach different audi- 
local events. | week Monday open for a sellout. |! log ’ on 
“These limitations of hours,” | ences. With all their dough tied up 
‘ é ass 


said Kennedy, “are based on rules 
set out 30 years ago when there 
was only a handful of stations in 
the entire country. The subcom- 
(Continued on page 36) 


WIEBOLDT’S EXITS 
CHI RADIO SCENE 


Chicago, March 20. 
Wieboldt’s, local neighborhood 
department store chain, is taking 
a powder from radio after 20 
years, It’s understood a general re- 








trenchment has caused the lopping | 


of the AM budget which means the 


axing March 30 of the “Your 
Neighbor,” morning quarter-hour 


on WMAQ hosted by Virginia Mar- 
lowe for the past couple of dec- 
ades. 

An evening version which ran 
on WIND for a couple of cycles 
was dropped earlier this winter, 


Carson to Test New 


Show in Robt. Q. Seg 


With Robert Q. Lewis checking off 
his afternoon CBS-TV show the 
week of April 9 (he’s going to 
Paris), the network's daytime pro- 
| gram head, Lester Gottlieb, is in- 
stalling Johnny Carson in the slot 
'as a “test tube” for the projected 
|Carson’ cross-the-board daytime 
| show. 
| Gottlieb returned from the Coast 
last week after giving the ‘go 
|ahead” for whipping a Carson en- 
| try into shape. No permanent slot 
| has been assigned as yet, but if the 
comic clicks on the Lewis trial-run 
| CBS will open up a half-hour. 
| Carson winds up his Thursday 
/night CBS-TV 
| Foods this week. 


| in “Mickey Mouse,” the sponsors 
| can’t afford to hit other areas of 
television; hence the walkouts. 

But as far as ABC is concerned, 
the question the web is asking is 
just how high one has to go in the | 
ratings category to grab a renewal. 
‘With ‘““Mickey Mouse” hitting the 
mid-20’s on the Nielsens regularly, 
they figure it can’t go much higher. | 





| Galloping Gabber 


} 
Burlington, March 20. 

John J. “Dusty” Boyd, WCAX- 
TV cowboy, was elected to South 
Burlington board of selectmen this 
| week—the hard way. 

Boyd. who came to Burlington 
‘via Philadelphia and Texas, asked 


|for a recount which turned up 100 





| missing votes. That gave him one- | 
series for General | year term. It was his local political | on CBS-TV but has never 


‘debut. 


|!eated by 


| around 


season. 

Understood that, while Ford 
Foundation has already given its 
blessing for next season, the TV- 
Radio Workshop is awaiting bids 
from all the webs on time availa- 
bilities. That any of the networks 
weuld regard the acquisition as a 
major feather in its cap is indi- 
the prevailing feeling 
that the show enjoyed its ‘finest 
hour—and a half” this season, with 
such entries as the Leonard Bern- 
stein and “Constitution” segments 


| Winning unanimous raves coast-to- 


coast. 





Gleason Back To 


Hour in 56-57? 


It’s still considered highly pos- 
sible that Jackie Gleason will re- 
turn to a full hour format next 
season, taking over the Saturday 
night 8 to 9 period as of yore, even 
though the comic seems to have 
gotten back some of his rating 
bearings since his recent switch 
with “Stage Show,” with 
Gleason now meeting Perry Como 
headon. 

The fact that “Stage Show” is 
getting clobbered so badly in the 
8:30 to 9. period may be the mo- 
tivating factor in sparking a return 
of the king-size Gleason. The 
comic, of course, has a financial 
stake in the 8:30 time period, since 
“Stage Show” is his package, and 
in view of his two-year Buick deal 
it isn’t likely that he'll relinquish 
his hold on the period by allowing 
an outside (or CBS) package to be 
installed. 

Gleason has already wound up 
the season’s remaining Electroni- 
cam-processed film installments of 
“Honeymooners.” He and the re- 
mainder of the cast and staff are 
on a hiatus until June. 

Last Saturday Gleason was 
beaten by Como for the first time 
since switching to 8. 





Gower Champion In 
Debut as TY Director 


Hollywood, March 20. 

| Gower Champion makes his 
' debut as a vidfilm director on the 
|Marge and Gower Champion 
stanza of the “Screen Directors 
Playhouse” series. He'll join SDG 
inext week to qualify. “Playhouse” 
/must be directed by an SDG mem- 
ber. 

| He directed the “Three for To- 
/night” color speetacular last year 
done 
i anything on film before, 
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It happens every | § 





The success of the choice speaks for itself... 
in the clear evidence of a first-year venture 
followed by 11 ‘‘renewals,” regular as spring! 
Now, it’s time to think of summer, People 
will be heading outdoors... for backyards and 


WELVE YEARS in a row — every spring — 
hive Ferry-Morse Seed Company has spent 
the greatest part of its advertising budget on 
the CBS Radio Network. (Last year, 66%.) 
Ferry-Morse sells more seeds than any company 


in its field. And every planting season, it \ | —@ barbecues and weekend drives. It’s a good 

. 5 | . } . >. J 
buys CBS Radio’s Saturday morning program, time to start using the special sales power of : 
“Garden Gate,’’ for this major selling effort. a campaign on CBS Radio. 


on the 
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ry | Spring... 


Throughout the entire broadcast day—week after 
week—this network is the outstanding favorite 
.with listeners across the nation. On CBS Radio, the 
average sponsored program (Oct. 1955- Feb. 1956) 
attracts a 72 per cent larger audience than the next 
nearest network... 144 per cent larger audience 
than the third network... 177 per cent larger than 
the fourth network. The big reason, of course, is 


he | CBS Radio Network! 





the ‘‘product’”’... CBS Radio’s unbeatable array of 
top stars and shows, four seasons a year. Each 
spring, Ferry-Morse buys CBS Radio to reach home 
gardeners, If you, similarly, want to reach a 
specific audience...or sell a seasonal product... or 
if you want to talk to everybody all year round... 
use the proved power, persuasiveness and flexibility 
of CBS Radio for the job. 
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VARTET icated and National Spot Film Chart | 
ETY - ARB City-By-City Syndicated and National spot ©! ar | 
- ° °,2 m ° ‘ 
VARIETY’S weekly chart of city-by-city ratings of syndicated and na- time factors, since sets-in-use and audience sig lag - according to : 
o.8 ° : ; ; hi ow, wuh a tow rating, may. 
tional spot film covers 40 to 60 cities reported by American Research Bur- time slot, i.e., a Saturday afternoon children’s s ’ oy ae ay 
hly basi Citi sill I ee ea eee oe Pe have a large share and an audience composed largely of children, with cor- 
— as gh ee oe - : aa ae ; “a responding results for the sponsor aiming at the children’s market. Abbre- 
rated film shows listed in each case, ne their competition shown opposite. viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
All ratings are furnished by ARB, based on the latest reports. (Co), comedy; (Dr), drama; (Doe), documentary; (Mus), musical; 
This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (QJ), quiz; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
show in the specific market. Attention should be paid to time—day and distributors rep the national sponsor for whom the film is aired. ft ’ 
; § 
TOP 10 PROGRAMS DAY AND FEBRUARY SHARE SETS IN TOP COMPETING PROGRAM f 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 1a c 
t 
t 
7 WCBS (2), WRCA (4), WABD (5) WABC (7) ] 
T , a e a 9 9 9 
NEW YORK Approx. Set Count—4,525,000 Stations—wor (9), WPIX (11), WATV (13) " 
] 
1. Highway Patrol (Adv)........ hf OS ee 1) eae iret te ase en Mon. 7:00-7:30 ...... eR Tire. ELE os 6 4s 0s 42.7; Early Show; Rain-Shine....WCBS ....... 9.0 ' 
CBS News—D. Edwards. WCBS ....... 6.5 I 
2. Guy Lombardo (Mus)........ WO 956.4055. SARC ON ois Siaaeioree nee Thurs. 7:00-7:30 ......¢.. i . TEARS ge 0 ear eee 34.8| Early Show; Rain-Shine....WCBS ....... 9.3 t 
CBS News—D. Edwards.. WCBS ....... 6.2 t 
3. Great Gildersleeve (Com).....WRCA.........- INES aeece ea teks LUCE, TUO-1S Veeck ees BGs rekiigcears ME oh oa oon 32.7| Early Show; Rain-Shine....WCBS ....... 8.0 
CBS News—D. Edwards..WCBS ....... 6.5 ‘ 
4. Buffalo Bill Jr. (W).......... Wi o55 sees er. abate. Soeniemier mat. C:00-QisGr kbs s ees eles eee RRs viecwentee 29.516 O’Clock Report.......... Woes vcicserd VS : 
rer , | Rea 41 
5. Superman (Adv)............. . . ¢, Sea Wlamingo. «. 66. 62s: Mon. 6:00-6:30 ......... > eee 38.8....c0cees 30.4] Clubhouse Gan®.....-ccece- WPIX ccccvcee 6.8 1 
5. Rheingold Theatre (Dr)....... WY ERE ss wie ove eget OPiClal >. ccc nodes Ds TO © 8d ss € 0 812s BUM < 6:6 9 0'6-ar08 BO v.06 hs sane We) Geme. Atty... 0. cc cccees WW vcesees 14.2 ? 
7. Death Valley Days (W)....... WU Hits 6 ae McCann-Erickson. ..Wed. 7:00-7:30 ......... ; i: ne eae 33.0......... 35.2] Early Show; Rain-Shine..... We xocbess 9.0 f 
CBS News—D. Edwards..WCBS ....... 7.2 : 
8. Science Fiction Theatre (Adv). WRCA.......... DAV ss DEW Oe we eee ee PEO. COO Ra ss oo Hae oe. Se 31.5 | Early Show; Rain-Shine....WCBS ....... 9.8 ‘ 
CBS News—D. Edwards..WCBS ...... - 6.7 I 
§. Annie Oakley (W)........... WC iis o0e's wes ee eee Sat. 6:30-6:00... 5 csigs: Lb Ro le eee SOS ete Te EES i Sins eee owes Wie oveti cs 8.0 d 
® 10. Waterfront (Adv)............ WA 086 i of, CE err Tues, 7:30-6:00 .....00.. | PP er BORG ie: Bice vid 47.11Name That Tune........... WEED sa yesees 16.2 ‘ 
C 
° + , I 
CHICAGO Approx. Set Count—2,055,000 | Stations—WBKB (7), WGN (9) 
] 
1. Secret Journal (Dr).......... W456 obese 08 WARS coos sts oe ce Sat! 10:00-10:30 ........ eee sid cate ac 3 Ser 54.3 | People’s Theatre........... WKS” ..035 9.7 ‘ 
2. Science Fiction Theatre (Adv). WNBQ.......... ee re Sat. 10:30-112:00 ° ......... ee ee ee SD te ois cess sc dececce’s Ne esis so s:ayarsie 9.0 ; 
k : : People’s Theatre......... WREDB: .-6ui cx 9.0 : 
i SO I Ws os os 6s esas A Rewed ee wn Bt) s +1 tae awend SUN. SOO-GisO «vn Siecet es > ay eo Bie. Soci 37.6 | MICSU TG POSS... sk ccc cece WNBQ ....... 88 
4. Long John Silver (Adv)...... WEED... ces. CA: sv ivaeniveseees Sun. 2:00-2:30 .......... 16.8.....056 G8.8......66. 24.4/| Face the Nation...... eeeees WBBM ...... 3.6 : 
5. Superman NN 62 056 ckawen WE. baa nonwns Flamingo...»,..... Sat. 5:00-5:30 .........- ot ee ee ee ee 28.9 | Annie Oakley.......cssccee. 10.7 
6. Highway Patrol _ ee ae I BOY... oe ote 6% Cae ee 0 ob anaes ers are er 60.8 | Lux Video Theatre......... WNBG ....0¢: 30.1 s 
7. Wild Bill Hickok (W)........ S| RRR Pe. oe ccviawe Sun. 1:30-2:00 ..'.... OEE. = Mee Ware? ee PEO iAgventure: .. 6 sieiscccccces gL) re 6.0 { 
8. Liberace (Mus) Seer PIE Re ke oo. eae Gee ' 0s kee vewdabes Wed. 9:30-10:00 ........ | SSR eBey See 7 it 65.5 /U. &S. Steel Hour. ...ccccce: (6) Oe 24.4 ( 
9. Life of Riley (Com).......... rr Ds Ateasuawena en Sat. 6:00-6:30 ....s.00.. Sk res a Soc eet PeRORe: AUN... i.0% 008 es eee, 11.9 : 
4:00-5:00 F 
10. Little Rascals (Ch) .......... WEIS. 6 0 aes enteratate.. > ..css.s M.-F. 4:00-4:30 ......... PBs no's 63 te SPR ee 27.8 ' Bandstand Matinee......... WGN 632. N45. 5.0 5 
BOSTON Approx. Set Count—1,250,000 Stations —WBZ (4), WNAC (7) 
i 
1. Highway Patrol (Adv)....... eS ee te Wed 10:30-11:00 .......29.6......... ee ee 41.9|U. S. Steel Hour........... WMAC ... 2.45 8.2 
2. Superman (Adv).........e00.; WAG 654535503 WIONNNEO : <45 35255 Pet. 6:66-7:00 ciaacsaas SER ia sx aio  & OPP r ee 36.0|TV News Reporter......... Lr . 6.7 
/ ; Annie Derier...:..cecececes WES 0c te vee vf 
3. Wild Bill Hickok (W)......... | a ee FIgmingoe. ..o<.0e0s Tees. CI TOP. 2500 006s 3 Wes. secrce es 34.0} TV News Reporter......... SR . 55 
F . ; ~ Hopalong Cassidy........ WEE | occ dos 5.5 
. Range Rider | nee eC Ch ee Gee. S554 cecune swane EE Mir 6 | | a re ae ee OOO oc walees 49.5 | Waterfront .......... aes WRC se ke<e 22.4 
5. Man Behind the Badge (Myst) WNAC......... OS eee: Sun. 20:30-11:00 ......%- 7. So a et Ss a 37.5 | Masquerade Party.......... a 12.5 ‘ 
6. Ellery Queen (Myst) ........ MERE b a'cee wkd 0% Ms «enh ane xteacat Pri, 120-1700 oe ce AAS sa w0no es in. + seanese 47.8 | Cavalcade-Sports .........-. MEE Swen cu 6a 24.1 ! 
. Sports Mad. Sq. Gar...... Re 18.1 
5, 3. Gae-@ Ben Gs. « c000cseds 2S ee ENE ee ee pe WHOR. 7:00-7:30 ons oven es AS ae Ue re gas0 OL | REE OED > 6 6 cs ns ca es Ee 06.40 4.40 11.3 
Nightly Newsletter....... WES 44860 12.8 
8. W aterfront CO") ne nen ee MAG sis b6 400s DIOR. baa e seas 65 Sun. 7:00-7:30: wc ccc esas cee or GES svovccesa GRO AO TOE! «6 6 coc ccc wer WES v0.00 Cees 24.2 } 
9. Mr. District Attorney (Myst)..WNAC.......... MN es Ors ghar a g's ante ate Tues. 10:30-11:00 ....... EE Ng ais i suas. aaes SL an OR: CB aE aa 2m WWE Ss 0040's 15.3 ] 
10. Stories of the Century (W)....WNAC......... ya ee eee Tues. 6:00-6:30... ....c <4. ee Se tac ety Ae Ee a ST TOOPRIVAl .....%0> WBZ 16.6 ; 
errr «= ee pas j 
] 
DAYTON Approx. Set Couni—640,000 Stations—WLW-D (2), WHIO (7) 
. ’ 
iB Highway Patrol AO) Ae are MUIEOD ooo 6 cosas one DAW isitae oe can i Tues. 9:00-9:30 ......... i OS . sie Kuce's xe 66.3 | Fireside Theatre........... 9 Os genni 23.4 
2. City Detective (Myst). se eeeees . | a ee ae Tues. 730-6:00 .......5. Rg Re ee ke\e-a'< occ 53.3 | Dinah Shore WLW-D 16.7 
3 » ues, 7:90-8:00 .......+-30.6......... 57.4.......-. 53.3) Dinah Shore...............WLW-D ..... : 
, ; ; News Caravan...... errs jb iS) eye 17.9 { 
> oe anes ‘| ee vse WHIO PO re Cl«é ibaaeanee wees TOUTS. Ti0OKFSO -o5 ce ees Mes hele hie ee 40.7|D. Fairbanks Presents...... WLW-D ..... 9.5 i 
4 oo : bya Contury CO) .-.4 .WHIO ae a eaiatete a HTS i elga'e a fatamenee eins Bat. 7:OBe7:90 .... cccwncs 7 i Aaa | Sr 50.2 | Midwestern Hayride........ WLW-D ,....24.5 
- Man Calle Go Pek aia .) ils «i +ébe ale dale Fri. 16:30-11500- .i....%: eM, vada ene 8 Ee a 39.9 | Cavaleade-Sports .........+. WLW-D .,.... 14.4 
7 é : ; : MOG BRTDE!. bs itecccsccrs me Gaetan . 
6. Wild Bill Hickok (W)........ 2 | » PlamiIng6 oi vhs oka Thurs. 6:00-6:30 ........ 71 TS aaa 1 41.5 | Little mers aaa a 
7. Annie Oakley (W) Pi venta ace ie So Ce engi ght oe sata Fri. 6:00-6:30 .. 21.0 59.0 i eae te gilli 
8. Follow That Man (Myst)... win nh doef sma iss 5'o +004+ Be tceedeos 35.6 | Little Rascals........ cocceeWHIO ..csee- 11.8 
. i$ teks tees ao. alee chs dalea'e Gannon at. 209. -  Peerrerrer OT Pee 44.9... scises 41.5 | Midwestern Hayride........ WLW-D ...... 18.9 
) oe ete ee ers Ligne Rae Fri. 9:30-10:00 .......... | ae RS 54.5| Playhouse of Stars......... WHiO © o6cis. 33.8 
: ee EONS «hina lane eee Tues. 7:00-7:30 ......... Bs ss ac er S701 WYAtl BOry.. ices sacecece st gs 6 27.7 
f 
MINNEAPOLIS-ST. PAUL 4 kot Wateiiibciind 
NNE AS-ST. P. Approx. Set Co Kab i : > OT ‘ ’ 
pr Count—5 15,000 Stations—WCCO (4), KSTP (5), KEYD (9), WTCN (11) , 
1. Buffalo Bill Jr. (W)......... WCCO ‘BS . Py 
$reg ae chai daa ag Sue rerae es mat H1RO-000 a See: eh a ee 20.3| Junior Action.......... 5. MSTR us. oat 1.8 
Ap eo Bde y Sanaa eee Be Fee hsgenennte Eee Sree aneeen 3 oe 5 Appeee ee 50.9| Wrestling ..............00. WCCO ...... 22.2 | 
Solara ls GE ata dae Race nae 1urs. 10:00-10:30 ...... | te ee 1 a ee 44.9 | Headlines—10:00 .......... ar ~ 31.5 P 
4. Mr. District Attorney (Myst). KSTP : Weather; Sports—10:15...KSTP ....... 19.5 ] 
114 ee SS (A; Ty: eG. 10:30-11:00 ..;..... J Are ee oh Se ee 25.2] News: Weather......4..... WOO ia Fee 8.4 
5. Annie Oakley (W) wcco Amos ’n’ Andy WCCO 4.2 
A oo! Se ee ererer ere, Ob ll FRE ae CBS a ees ae Sz ‘N04: Sue: 26,6 O00 9-¢ emery POPS eS 
5. Hopalong Cassidy (W)....... WCCO......... NBC sired = Chbateey: re teil 10.5. .0ceveee 20.7| Horse Racing. ............. BEER Spuscos 3.0 , 
7. Secret Journal (Dr)....,..... WCCO. ..4..... OPA... s.seek ~via op <  see- Ber, sates 26.9 | Great Gildersleeve.......3. KSTP os eoess ut : 
tihhwen oo iy Fa a ae =o cece 14.4. ....., Creer 48.0| Lux Video Theatre......... yee re 26.7 t 
9. Wild Bill Hickok (W)......... WCCO ~~ > ah ties swans : ed. ji mie area oe. © 8 ee eer | pees 96.4) U, S. Steel Hour........... WCCO cee. 14.5 ‘ 
2 VECO... 404, lamingo..........5 at. 5:30-6:00 .......... DES. stesso eee 25.1 | Laure i . 
eo ley (Com) Dn Rani 2 KSTP Pe a NBC S - 6-00 6-2 rv saurel & Hardy ee WTCN oeoneere 7.1 l 
10. Superman (Ady)..........:..WTCN......... Flamingo. e0..0<. Me aes a cussed a iia ok Oe laa a rnd | ay nc eh aT abe cry mth thea rp 
hy a BOx.6msiwdi I on. £96:7:00 + 0% chk a 3 198.01 & ick. 93.6055. ac dois 96:41 Robin . Hood. . 2... sae oss 2% WCCO iéisv cer: 15.0 
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APRIL SHOWER OR DELUGE? 





{Star in Major Expansion, 


Plans Entering Live TV, Too 





Hollywood, March 20. + 


Possible expansion into live 
yideo, perhaps with a quiz show, 
and into teleblurb and industrial 
film fields are among future plans 
of Four Star Films Inc., according 


to Walter Tibbals, v.p. and crea- 
tive exec. As for telepix, admitted- 
iy the main area of Four Star, 
Tibbals noted that approximately 
1(' series are currently on the 
drawing boards. 

Aside from the extant groups, in 
production and up for renewal— 
the CBS “Four Star Playhouse,” 
the ABC “DuPont Cavalcade The- 
atre’ and “Stage 7-Hall of Stars” — 
seven other projects are in prep 
stages. Already in can is pilot of 
“Here’s Jeannie,” starring Jeannie 
Carson and created by Charles 
Isaacs, and of “Roommates,” a col- 
legiate situation comedy, toplining 
Maureen O'Sullivan. Currently be- 
fore Four Star cameras are two 
western series pilots, “Man On the 
Dodge,” starring Scott Brady, and 
“Arizona Ames,” with newcomer 
Richard Anderson. 

Other possibilities inelude a 
“Richard Diamond” series, based 
o:. character created by Four Star 
co-owner-producer Dick Powell in 
radio, but without Powell in the 
starring role; and Powell’s “Willie 
Dante” character from his “Four 
Star Playhouse” stanzas, which re- 
quires certain clearances. Still an- 
other western series, possibly an 
anthology, is being readied. 

Half-hour telepic backlog of Four 
Star Productions, recently bought 
by Official Films, is being organ- 
ized into four packages for re-run 
syndication. Three packages will 
consist of films starring Powell and 
other Four Star co-owner-produ- 
cers, Charles Boyer and David 
Niven, respectively. Fourth will be 
anthology package of other guest 
stars on’ “Four Star Playhouse.” 


Screen Gems In 


Revamp on Coast 


In still another expansion move, 
latest of many, Screen Gems has 
shaken up its west coast sales op- 
eration, moving its western head- 
quarters from San Francisco to 


Hollywood and adding two staffers. 

Under the new alignment, Dick 
Dinsmore is upped from west coast 
sales manager to western’ sales 
manager and shifts into the Holly- 
wood office with supervision over 
11 western states, plus Alaska and 
Hawaii. At the same time Haan 
Tyler is joining Screen Gems as 
Station sales supervisor of the 
western division, having moved 
over from a sales managership post 
with Tom Corradine’s telefilm sales 
Operation. Before joining Corra- 
dine, Tyler was with Guild Films 
and previously general manager of 
KFI-TV, Los Angeles. Also new on 
Dinsmore’s five-man staff is Starley 


Bush, formerly with KUTV in Salt 
Lake City. 


Deitch to Robt. Lawrence 


Gene Deitch, formerly with 
Storyboard and onetime N.Y. 
Supervising director for UPA, has 
Joined Robert Lawrence Produc- 
tions as creative supervisor in 
N. Y. Deitch was an Art Directors 
League winner for his “Busy Day” 
oe Foods commercials at 
Z A and was animation director 
n the “Bert & Harry” blurbs for 

iel’s Beer. 

Robert Lawrence, head of the 
production firm, says he’s trying a 
a approach to teleblurbs with 
=e appointment of Deitch. He's 
und, Lawrence says, that anima- 
oe experts have been able to 
rere | up with creative ideas that 
eed € Projected into live action 
aa uction, and one of Deitch’s 

lef duties will be to project 








te itation techniques into live ac- 
°8 shooting, 


Stevens, Alan Young Set 
‘Professor’; Pilot to Roll 


Mark Stevens, who already has 
three new properties in the works 
for the fall, this week signed a 
deal with Alan Young for a new 
series about a psychology prof in 
a girl’s college, “The Professor Is 
Young.” Shooting on the pilot 
starts April 11 at American Na- 
tional Studios, with Stevens as 
exec producer, Gary Stevens as 
producer and Frank Gill Jr. script- 
ing. Gary Stevens, who formerly 
headed the Warner Bros. telefilm 
ventures, conceived the seris. 

Series, being handled by the 
William Morris office, will get a 
post-pilot buildup via a national 
contest auditioning six femmes 
who will have running parts in the 
series. Stevens, who started in the 
telefilm production sweepstakes 
with his “Big Town” series, now 
has in the works pilot ventures on 
a Joan Davis starrer for ABC-TV; 
“The City,” in collaboration with 
Four Star Films and “Decision,” 
series based on Dr. Norman Vin- 
cent Peale’s Guideposts mag. Ste- 
vens was in N. Y. last week pitch- 
ing some of the packages at the 
networks. 


OF’s 5006 KNXT 
Deal on “4 Star’ 


Official Films has made its first 
station sale of its ‘Four Star” 
package, selling the 153 half-hours 
to KNXT, Los Angeles, for $500,- 
000 under a library arrangement 
which will permit the outlet un- 
‘limited runs over a couple of years. 
In deciding to make the package, 
which comprises 129 ‘Four Star 
Playhouse” pix and the 24 original 
“Stage Seven” films, available to 
stations, Official is foregoing any 
chances of a network summer re- 
placement deal on the series. 

Under the KNXT deal, the sta- 
tion is permitted to break down 
the group into a number of sepa- 
rate series. As a starter, for ex- 
ample, it is grouping all the David 
Niven pix under one overall series, 
and is taking 39 other films to 
make a separate anthology series. 
Same library-type terms would be 
available to other stations. 

Sale followed by a day Official's 
special stockholders meeting called 
to ratify the stock swap deal which 
saw all the properties of Four Star 
Productions turned over to Official 
in return for 695,000 shares of 
Official stock. About 75°O of the 
stockholders were present. or 
repped by proxy, and ratification 
was unanimous. On the heels of 
the KNXT deal, Official has given 
Four Star Films the greenlight to 
go into production on new “Four 
Star Playhouse” films which Offi- 
cial will attempt to sell for the 
fall on a national basis to network 
sponsors. Series was dislodged 
from its present CBS-TV berth by 
the web’s upcoming “Playhouse 
90,” and its sponsors, Singer and 
Bristol-Myers, are switching to 
“OG 


Guild ‘Tobor’ Series 
Set for Goldwyn Lot 


Production on Guild Films’ new 
“Tobor” series, described as the 
story of a little boy with his own 
electronic robot, starts on the 
Goldwyn lot on the Coast March 
29, coinciding with the windup of 
production on Guild’s “Liberace” 
series. Start of ‘‘Tobor"” production 
will involve a shift of crews from 
the Liberace stages, with Duke 
Goldstone moving over to direct 
the new pix and Richard Goldstone 
(no relation) stepping in as pro- 
ducer. 

Windup on the Liberace vidpix 











musical half-hours 





gives Guild a total of 113°of the | signed a flack to handle trade press 





NEXT FEW WEEKS 
KEY TO TELEFILMS 


The next four to eight weeks 
will in large measure determine 
the financial status for the rest 


of 1956 of at least half a dozen key 
telefilm distribution outfits. 
With an unprecedented concen- 
tration on national-network sales 
by the telefilmeries, the next two 
months will determine whether 
they end up in clover or face a 
long hard struggle in market-by- 
market sales. 

If a syndicator snares a net- 
work deal, he can ride high on it 
for the rest of the year, leaning 
on syndication merely as a sup- 
porting arm of his operation. If, 
however, he fails in making a 
network deal, he is forced into 
the far-tougher syndication mar- 
ket, both because he’s got to keep 
his organization running and be- | 
cause he is committed to finance | 
properties he may be offering for 
national sale. 

The extent to which the syndi- 


cators are in the national sales 
picture this year is unprece- 
dented. Screen Gems, for -ex- 


ample, has no Jess than 13 prop- 
erities it’s offering up; Television 
Programs of America has four 
and may add a couple within the 
next couple of weeks. ABC Film 
Syndication has four, CBS Tele- 
vision Film Sales three, Ziv at 
least three, Official three, Guild 
Films, NBC Television Films, Na- 
tional Television Associates and 
MCA-TV Syndication (as distinct 
from the parent company) at least 
one each. And that’s far from 
all. ; 

Gone are the days when the 
distribs committed themselves for 
26 half-hours, before feeling out 
the market. The pattern today, 
except where a distrib distinctiy 
earmarks a particular series for 
syndication in order to keep a 
flow of product going out to his 
sales force, is to make a pilot film 
and stop there. If the pilot is 
sold, well and good; if it’s not, the 
distrib can then go ahead with a 
decision whether to continue 
production or not, depending on 
the needs of his sales force, the 
condition of the syndication mar- 
ket, the presence of similar pro- 

(Continued on page 36) 


SAG, CBS Get Nowhere 
In Trying to Resolve 
Electronic Filming 


Hollywood, March 20. 
Meetings last week between 
CBS-TV and Screen Actors Guild, 








over acting jurisdiction in elec- 
tronics filming (i.e. Electronocam, | 
video tape), broke up without 
agreement and with no further 
meets skedded. However, SAG is- | 
sued notice in statement that it | 
will “take all steps necessary to) 
protect its rights’ unless such | 
filming is done under SAG con- 
tract. 

Talks with net execs was result 
of “clarification” agreement re-| 
cently made in N. Y. between ma- 
jor nets and ad agencies, and 
American Federation of TV and 
Radio Artists, giving electronic 
filming jurisdiction te live video 
union. SAG contends this agree- 
ment is e “flagrant violation” of 
jurisdictional lines covering vid- 
pix actors, since previously 
AFTRA was limited to those pre- 
recorded programs filmed “in the 
manner of a live broadcast.” In 
return, AFTRA _ contends that 
“clarification” merely seis down 
what already exists in field, and is 
no extension of its jurisdiction. 


DAVE GORDON TO SG 

Dave Gordon, former publicist 
with Dancer-Fitzgerald-Sample, has 
joined the press department of 
Screen Gems under publicity di- 
rector Frank Young. Department 
is the largest in the business, with 
three fulltime flacks in N.Y. alone. 

Gordon’s appointment marks 
first time a telefilm outfit has 








exclusively. 


Matty Fox, Eliot Hyman Merger Seen 
Near in 1 Big RKO, Warners Bundle 


* Matty Fox and Eliot 
who with their 
Warner 





Hyman, 
respective RKO 


N.Y, Animators Seek | Tile ella 
Share in Residuals °°! "epresent the largest sin- 


bei a a ne P gle feature film distributors in 
nimators wi e pushing for 4a! teleyic; : ae 
share of the residuals from “eo. eh — ane 
work when contract negotiations | Pat are holding extensive discus- 
get under way in May between; sions on a “merger” which would 
New York producers and Screen} stockpile the two libraries into 
Cartoonists Local 841. New York; one group for selling to U.S. tv 
group is setting its sights on some! markets. No deal has been signed 
of the goals won by the Coast ani- | yet, however, though Fox admitted 
mators in their recent campaign to} there have been talks. 
sign new contracts with cartoon; One possibility is that the 
producers there. merger would consist of a “swap” 
Coast animators won an accept-!deal plus other considerations un- 
ance of their rights to residuals in| der which all the RKO pictures 
principle, but with the proviso would be turned over to Hyman’s 
that no residual payments will be | Associated Artists Productions for 
given to the cartoonists until the |televisicn distribution in the U.S., 
entire industry, covering all craft | while Hyman in turn would hand 
unidns, is accorded the same rec-| over the Warner Bros. pix to I'ox 
ognition. New York local will make | for foreign sales. Under such an 
a point of this. Similarly, the | arrangement, Hyman’s AAP would 
Coast producers won a new mini-| easily emerge as the biggest sin- 
mum of $185 weekly, while the | gle sales unit in the television in- 
N. Y. minimum remains at $133, / dustry, with a backlog of 1.500 
though the Gothamites are on a films from Warners and RKO, plus 
35-hour week. Although few car-| shori subjects and other features 
toonists are working at minimum | previously acquired by Hyman. On 
scales, they feel a minimum boost the other hand, Fox has ‘been set- 


will help push their scales higher |ting overseas theatrical distribu- 

| basis of discussion and there are 
being put into the works by Barry | the agreement affects the relation- 
and to select singles which could his “in perpetuity” offering of the 


anyway. tion deals with lecal distributors in 
each country on the RKO films, 
| several alternative plans under 
consideration. He said the dis- 
& Enright, the indie packaging !Ship of each of the principals to 
outfit headed by Jack Barry and | the companies they yepresent; i.e., 
be fitted into the format of existing entire backlog to stations. Would 
shows. , this be abandoned under an ar- 


and he would merely continue the 

Unused TV Pilot 
| cussions have taken no final form. 
Dan Enright. B&E are currently | Fox and C&C Super Corp. and 
B&E want to group pilots into | rangement with Hyman? A final 


same practice with the Warners 

Project to put to use the thou-| The agreement, once it’s signed, 
searching out pilots, particularly’ Hyman and PRM Inc. Another 
series of 39 films in a single cate- | point is Fox’s projected $10,000,000 


| 
i and 








pix. 

But Fox said this was only one 
sands of pilot films that have never leaves unanswered a lot of ques- 
seen the light of a tv screen is, tions. One such would be how 
in the adventure vein, both to) Wculd be the matter of Fox's pres- 
package groups of them into series | ent sales pattern on the RKO pix, 


gory, namely adventure, and to|deal with International Latex 
shoot in a host in opening and | ( orp. under which Latex would as- 
closing sequences and voice-over {sume the heavy spot schedule 


narration in order to tie the films| 4™massed by Fox under his barter 
together. Effort here would be to | arrangement with stations. Would 
sell the series to either national | this too be abandoned, or at least 


or regional sponsors out of N. Y. | modified? 
If they are thus enabled to land | 


a regional bankroller, they would | 
turn tne series over to a syndi- | 
cator to get other regional New Col Batch Of 
counts. What could make such se- 
bi i oe 
As to the singles, B&E would Columbia Pictures, which sey 
break them down into program- ¢ral weeks ago unlocked its vaults 
quality in the pic, the advantages | 
of having to shoot one less film) ing offered for sale to the net- 





ries attractive to sponsors is the 
low cost involved, since many of 
the pilots have been around for 
years with no hopes of recouping 
any of the original production coin. 
ming categories for possible sale ; for the first time by releasing 104 
to poerare. - premeert Lind of its features to Screen Gems, it’s 
example, a pilot on medicine might | ; J ya¢; lige su! ; 4 
be pitched for “Medic” showing, terefiim subsid, has now put - 
idea being that if there’s enough | ther 93 films on the block. The 
/new group, it’s understood, is be- 





| or balancing budgets might make | works, but whether it would be 

it attractive. Here again, the low lreleased even if a network sale 

cost is a key factor. doesn’t come through ftsn’t de- 
cided. 


New package includes later re- 
leases, some of the pix being “711 
Ocean Drive” (Edmund O'Brien), 
“The Petty Girl” (Robert Cum- 
mings), “Ten Tall Men,” to. 
Chicago, March 20. roco” (Humphrey Bogart). ean- 

Windy City commercial film in-| while, pnd pasts = 7 — 
dustries and allied interests last | Screen Movi Ps 4 > “4 ya 
week registered a strong protest) a Ape ara ing age. ’ 
with Gov. William Stratton over | S0'C | in “4 ano ane A w f, 
the use of an out-of-state film | 5705S of over $1,500, us far. 
company to lense a state-financed 
travel promotion § reel. Illinois 
Mississippi River Scenic Parkway 
Commission is shelling out ee 
in state funds to Continental | 
Travelog Pictures of Tulsa, Okla., | Production vidseries, is being 
for a 30-minute film to be dis-| produced by songwriter-turned- 
tributed by Sterling TV. | producer Ralph Freed, who creat- 

Illinois Assn, of Film Produ-|ed the show which is about a 
cers, local Screen Actors Guild couple of college femmes, one an 
office and Chicago a in- | aeene Oe ee 
dustry group. organize 0 pro- Sue George an 
oan Chi padio-tv-film activity, | are the stet leads, and Harry Kel- 
sent individual protests to the/| ler is directing the pilot. William 
governor, Morris agency packaged the deal. 


CHI’S TELEFILM PEEVE 


Protest Use of ‘Outsider’ 
State-Financed Travelog 





For | 








Freed’s ‘Roommates’ 


Hollywood, March 20. 
“Roommates,” new Four Star 
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Film producers for Motion Picture Theatres and TV spend thousands of dollars weekly, 
millions yearly, for fine, outstanding productions. Discriminating producers protect 
their creative efforts by having their negative developing and printing done at 
Consolidated Film Industries located in New York, Fort Lee and Hollywood. For 
over 35 years, Consolidated Film Industries has been renowned for the highest 
quality film processing in both color and black-and-white. CFI is ready to serve you 
at any of their plants located at: 959 N. Seward Street, Hollywood, California - 
021 West 57th Street, New York, New York - Consolidated Park, Fort Lee, New Jersey 


THANKS TO THE ENTIRE TV INDUSTRY FOR THIS UNPRECEDENTED HONOR 
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CONSOLIDATED 
FILM INDUSTRIES 


A Division of Republic Pictures, inc, 
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NAMED BY THE 


TV FILM INDUSTRY 


FOR THE 


MOST ECONOMICAL, FASTEST, 
AND HIGHEST QUALITY SERVICE 


zx 


iy THE BILLBOARD FOURTH ANNUAL TV FILM SERVICE AWARDS FOR 


o 1955 Os 


Winning Laboratories 


@ WHICH LAB EXCELLED IN QUALITY OF ITS WORK? 








t, Place Company Points 
1.,... Consolidated Film Industries .............. 151 

it sed III ge Gl SOS OR ar An vp g Koln ese eeu dee C000 se 2080 99:89 {26 
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Consolidated Film Industries 
Repeats 3-Way Win for Labs 


Keeping pace with the increas- 
ingly important role that film 
labs play in a TV industry that 
has embraced film more and 
more, Consolidated Film Indus- 
tries has stayed atop its compe- 
tition and again this year copped 
all three first-place service 
awards in the laboratories cate- 





gory. Consolidated, a subsidiary 
of Republic Pictures, was voted 
tops of all the labs in the quality 
of its work, the speed of its per- 
formance and the econemy of 
its work. Its feat in winning all 
three first-place awards in this 
year’s balloting duplicates its 
showing of last year. 
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Mayor Wagner Again Blames 


Webs for 


New York’s Mayor Robert F.¢ 


Wagner last week pinned the blame 
directly on the networks for the 
failure of the webs and the city to 
establish a television centre that 
would halt the exodus of live and 
filmed programs to the Coast. The 
Mayor was backed strongly in his 
contention that the industry itself 
is to blame by George E. Spargo, 
general manager of the Triborough 
Bridge & Tunnel Authority, rep- 
ping Parks Comr. Robert E. Moses, 
who also heads the authority. 


Statements by the two city of- 
ficials were made in reply to a 
letter to them by Eaves Costumes 
exec Andrew Geoly, who made the 
correspondence public. Geoly spe- 
cifically took the officials to task 
on their backing of a sports centre 
in Brooklyn to house the Dodgers, 
commenting that “it must be much 
more important to concern yourself 
with the plight of a baseball club, 
which charges exhoribitintly for 
seats, instead of interesting your- 
self in a major industry which em- 
ploys thousands, spends millions 
in New York City, to provide won- 
derful free entertainment for each 
and every set owner in all areas.” 

Mayor Wagner referred to the 
10-year history of talks with the 
networks on the matter, and stated 
that “every one of these conscien- 
tious attempts was unsuccessful, 
because each network has its own 
peculiar problems which make it 
difficult for one station to get to- 
gether with the others on a com- 
mon lot. Only last week one of 
the large companies reportedly 
evinced interest in a site in Man- 
hattan. We shall certainly encour- 
age them. We want the television 
stations to remain in New York 
and to that end we shall continue 
our efforts to induce them to stay. 
I hope that some satisfactory solu- 
tion can be worked out eventually.” 

Hizzoner referred to sites that 
have been talked up, specifically 
mentioning the Washington Sq. 
Title I project, the N. Y. Coliseum 
and more recently the Lincoln Sq. 
Title I project (ABC-TV, incident- 
ally, is headquartered presently 
just one block from the borders 
of the Lincoln Sq. setup). “In June 
of last year, at Governor Harri- 
man’s instance, the whole problem 
was restudied and a number of 
sites reviewed again. The sites in- 
cluded, among others, the Jamaica 
and Aqueduct race tracks, the Oak- 
land golf course, the Flushing air- 
port and part of Idlewild airport, 
all in Queens; the Curtiss airport 
and the Edenwald-Seton Falls area 
in the Bronx.” 

Spargo, replying in the absence 
of Comr. Moses, was more direct, 
stating that “it is just about 10 
years ago that we started to work 
with the various concerns in the 
television industry to encourage 
them to stay in N. Y. I cannot re- 
member how many conscientious 
attempts we have made to be of 
help. Every effort has been unsuc- 
cessful because each of the sta- 
tions has its own problem and 
seems to want to attack it in its 
own way If portions of the indus- 
try move from N. Y. it will not be 
because the City and State offi- 
cials were negligent. It will be 
because some of the people in the 
industry decided they want to move 
and no one can stop them.” (Wag- 
ner said essentially the same thing 
in an interview with VaRIETY two 
months ago.) 





Cullen’s ‘Tax Party’ 


Wanna know more about how to 
make with the statistics on the in- 
come tax returns due April 15? 
Hear and see “The Bill Cullen Tax 
Party,” carded by WRCA and 
WRCA-TV, N.Y., March 24, from 
11:15 to midnight. 

Show, of which the first version 
was presided over by Al (Jazzbo) 
Collins, was readied with co-op of 
Internal Revenue’s regional office, 
and will consist of questions from 
studio audience thrown at a board 
ot tax experts. For the glam side 
there will be six taxettes—three 
“Miss Long Forms” and _ three 
“Miss Short Forms”’—who’ll cir- 
culate in the aud with portable 
mikes, WRCA’s mobile unit will 
cruise the city to pick up queries 
from street paraders. 

Program's being offered to 
Bromo-Seltzer and other headache 
vanishers, 


TV City Stalemate 


Westinghouse-WINS 
Dickers Collapse; 
Bob Leder to WOR 


Deal under which Westinghouse 
Broadcasting Corp. would have 
purchased WINS, N. Y., from J. El- 
roy McCaw for’ considerations 
amounting to nearly $2,500,000 has 
fallen through and is now com- 
pletely dead. McCaw, who pur- 
chased the station from Crosley a 
couple of years ago for $450,000 


and built it to its present poten- 
tial, appears set to hold onto the 
property indefinitely, although he’s 
reportedly now been approached 
by Storer Broadcasting on possi- 
bility of selling. 

Exit of Bob Leder. who as gen- 
eral manager of WINS, is given the 
lion’s share of credit for the suc- 
cess of the operation, is said to 
have had nothing to do with the 
negotiations for sale. Leder 
signed last week to take over as 
general manager of WOR, General 
Teleradio’s outlet in N. Y. and the 
Mutual flagship station. Leder’s 
switch cued a reshuffle of Gordon 
Gray’s posts, with Gray becoming 
v.p.-g.m. over WOR-TV instead of 
both WOR radio and tv. Leder 
moves into the Teleradio shop 
Apri 15. 


Motorola’s ’55 Record 


Chicago, March 20. 
Motorola’s ’55 sales were a rec- 
ord $226,653.953, up 10% from the 
previous year, for net earnings of 
$8,490,539, or $4.39 a share. Last 
year’s net was $7,572,024, equal to 
$3.91 a share. 











NCAA-NBC 9-GAME 
TV GRID SKED SET 


Kansas City, March 20. 

Slate of nine games has been 
set by the National Collegiate 
Athletic Association for televising 
next fall, according to an an- 
nouncement by Howard Grubbs, 
chairman of the television com- 
mittee, and Tom S. Gallery, NBC 
sports director. Network rights 
went to NBC at a meeting of the 
committee in New York recently. 
Setup includes seven Saturday 
games and dual broadcasts on 
Thanksgiving Day. 

Opener is to be Kentucky- 
Georgia Tech Sept. 22. Others: 
Texas Christian-Arkansas, Oct. 6; 
Notre Dame-Oklahoma, Oct. 27; 
a Big Ten game to be selected, 
Nov. 10; U.C.L.A.-Southern Cali- 
fornia, Nov. 24; Army-Navy, Dec. 
1; Miami-Pittsburgh, Dec. 8. 

This is in line with the plans 
announced a few weeks ago at 
NCAA headquarters here, after a 
careful review of previous ap- 
proved football telecasts. 





Masters Golf Tourney 
Set for CBS Radio, TY 


The Masters golf tourney, one of 
the year’s prize fairway packages, 
has been snagged by CBS (radio 
and tv) for April 4-8 coverage. 
Both the aural and homescreen 
sides are skedding special pickups 
from the Augusta Natl. Golf Club, 
with John Derr, CBS exec pro- 
ducer of sports (radio), handling 
commentary for both. The tv end 
will spotlight three special shows, 
5-5:30 on Friday and 5 to 6 on 
the weekend days. CBS Radio, al- 
ready fortified with NIT basket- 
ball, Olympics hockey, Florida 
horseracing, etc., will give the golf 
show a more extensive play with 
a dozen pickups over the four days. 

Derr, incidentally, is a top golf- 
er, having recently bagged No. 1 in 
the radio-tv-press division end of 
the 16th annual Baseball Players 
Tournament. 





Inside Stuff—Radio-TV 


Frank M. Folsom, as president of RCA, has sundry other posts in 


national and civic affairs in Washington that run the gamut from the 
Defense Dept., the Atomic Energy Commission and the national USO. 
At a recent D. C. powwow with another industrialist, while conferring 
with Secretary of Defense Charles E. Wilson, the only thing one manu- 
facturer seemed to remember about Folsom’s wartime job as Chief 
Procurement Officer of the U. S. Navy was, “You're the so-and-so who 
edicted no vests and take the pleats out of pants as one means to save 
cloth while the wartime shortages were on!” It was Folsom, as a mem- 
ber of the War Production Board, who told manufacturers of Govern- 
ment Issue that this would result in a great saving of needless 
materials. 





The 13th annual commentator award of the Alfred I. du Pont Radio 
and Television Foundation was awarded Friday night (16) to Howard 
K. Smith, chief European correspondent for CBS news. In Smith’s 
absence, it was accepted by Elmer Lower, CBS News director of 
special projects. Smith is in London. The award committee cited 
Smith “for his service to the American people through his emo- 
tional insight into the meaning of European events and his ability to 
communicate that meaning with clarity, liveliness and warmth.” 

Station WTIC. of Hartford, won the award for large stations and 
WICC, of Bridgeport, Conn., was selected for top ‘meritorious service 
to the American people” among the smaller power stations. Presen- 
tation were made at the annual awards dinner in Washington. 





ABC Radio’s eight-man Station Planning & Advisory Committee 
goes into a full-day session tomorrow (Thurs.) at the Hotel Plaza, N. Y., 
for a full-scale workover of the nighttime programming problem and 
a looksee at the questi®n of network option hours. 

Understood the SPAC will 0.0. nighttime programming plans to be 
submitted by the web for “New Sounds for You,” the 7:30-10 block 
which got good critical and clearance reactions but was unable to latch 
onto any sponsors. Web has been working out several replacement 
possibilities, but wants to give its affiliates a gander before making 
any decisions. Also up for consideration, reportedly, is the Campbell 
Soups system of cue spots, which has aroused some ire on the part of 
stations as an “invasion” of their spot business. 





Philadelphia lawyer Irving Segal joins Abe Lastfogel and Manie 
Sacks as one of the chief speakers at the testimonial dinner for Martha 
Raye being given tomorrow (Thurs.) night at the Waldorf-Astoria, N. Y., 
by the National Nephrosis Foundation. Segal, president of the Foun- 
dation, has been in the show biz picture for sometime via represen- 
tation of Hollywood majors in anti-trust and other suits. 

Segal is a member of Schnader, Harrison, Segal & Lewis. 





Radio and television continues its gradual lifting of the legal curtain 
which traditionally has stymied electronic coverage of courtrooms 
proceedings. 

Milwaukee Journal’s WIMJ and WTMJ-TV had their day in court 
last week with an exclusive sound film report of the sentencing of 
Robert O’Connor and John Johns, who were handed a life rap for 
killing a local tavern keeper. WTMJ news director Jack Krueger got 
the okay from Criminal Court Judge Clarence E. Rinehard who agreed 


the filming of actual sentencing would not jeo ; 
legal rights, g jeopardize the defendents 





Phil Nalle, musical director of CBS-TV’s “Mama” stanza rang up 
a double anniversary last Friday (16). Since that was the 300th tele- 
cast of the series (in its seventh and perhaps last year, incidentally) 
it was also the maestro’s “300” batting average. Same show marked 


a's Sante chore in tv since his preem on the homescreens back 











ae milestone was celebrated by Nalle at a party after the “Mama” 
Ww. 


anne 
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IN NEW YORK CITY... 


WRCA’s Ken Banghart takes two-week lease from newcasting chores, 
sailing today (Wed.) on the Homeric to the Caribbean ... WCBS’ Lanny 
Ross to m.c. kickoff fundraising dinner of Nassau County Committee 


of American Cancer Society March 21 at Garden City Hotel... 
Richard F. McGeary to NBC Spot Sales in L. A... . Cliff Jenkins, son 
of Lillian Jenkins, publicity director of Madison Sq. Garden, has joined 
CBS Press Info to learn the ropes uncer George Crandall ... WRCA’s 
Johnny Andrews m.c.’d N. Y. Press Photogs Ball at Plaza Hotel (17) 
... Martyn Green on CBS “Make Up Your Mind” (23) ... Herman 
Hickman celebrates second anni with WCBS and sponsor Shell Oil... 
Jack Sterling returns to legit next month for a role in “‘Lighnin’” at 
Stamford, Conn. . .. Isabel Finnie of WRCA traffic lost her mother 
... William Conrad of “Gunsmoke” to narrate CBS Radio Workshop’s 
“Legend of Jimmy Blue Eyes,” based on Edmund Brophy poem with 
special music by Ray Noble (23)... Charles Collingwood subbing for 
Ed Murrow’s newscasts March 26-April 1. 


John Mulvihill switches from WOR-TV where he’s been a salesman 
for the past three years to sales in another RKO Teleradio arm, Mutual 
... Also at WOR-TV-AM, John Fogel becomes Ted Steele’s exec pro- 
ducer on all shows; started with Steele as cameraman... Nick Pitasi 
to head radio sales at H-R Representatives . . . Don Dunphy, Russ 
Hodges, Bill Stern, Red Barber, Bryan Field, Jimmy Powers and Sam 
Taub comprises N. Y. Sports Broadcasters’ new advisory committee 
... WQXR got that new 50,000-watt transmitter going this week; upped 
from 10 kw. .. WHLI, Hempstead, L. I., breaking ground next month 
on new $250,000 radio centre, and execs expect to move in by summer’s 
close ... Frank Lovejoy into MBS’ “Family Theatre” tonight (Wed.); wife 
Joan Banks, up for this one too... Joe Given, longtime chief gabber 
at WOV, ankiing for freeiance and film work. He'll be succeeded on 
the 7 to 9 ayem ‘Wake Up New York” by Jack Walker, shifting from 
an evening trick ... Alma John will moderate a Saturday integration 
series (in co-op with the Church of the Master and the Fifth Ave. 
Presbyterian) on WRRL ... Vern Hendrickson tagged as WMGM as- 
sistant sales chief under Sam Faust ... Arthur C. Nielsen, boss of 
A. C. Nielsen Co., back from Europe ... WNYC will be taking appli- 
cations for film editor and program production assistant until March 
27; N. Y. C. Department of Personnel doing the examining. ... 


Diahann Carroll guests on Kathy Godfrey’s CBS radio show Satur- 
day (24)... WLIB “preeming” Jan Peerce’s new recording of the Pass- 
over Seder services Sunday, with Mrs. Peerce on live as commentator 
... Latest ad in Calvert’s “Man of Distinction” series features Henry 
Olmsted, whose prez of Olmsted Sound Studios ... WABC’s Claire 
Mann doing a Voice of America stint March 28 on dieting beamed at 
West Germany ...S. L. Meulendyke, prez of Marschalk & Pratt, host- 
ing a VIP luncheon at the Metropolitan Club and a tour of the Me- 
Cann-Erickson subsid’s new Park Ave. offices on Friday (23). 


IN HOLLYWOOD ...° 


Raymond R. Morgan agency lost the White King account to Erwin, 
Wasey after 26 years. Bills better than a million a year ... When 
Godfrey’s “Talent Scouts” anchors here March 28 Bob Crosby will con- 
duct the competition... Shirley Willson moved from Dancer-Fitzgerald- 
Fitzgerald to Compton as office manager ... Tom Cole joined KNXT 
publicity staff replacing Mike Connolly, who becomes assistant city 
editor of City News Service and a benedict all in the same week... 
Paul Masterson calls it a new low in commercial routining when a 
mortuary’s cremation pitch was followed by American Meat Institute’s 
plea to eat more roast pork . .. Phil Rapp is creating comedy ideas 
for Wally Cox, Imogene Coca and Nanette Fabray ... Gen. David Sar- 
noff passing a week here after his Hawaiian holiday before returning 
east . . . Jim and Marion Jordan are once again interested in a tele- 
version of “Fibber & Molly” and a second pilot may be coming along 
soon ... While at CBS Elliott Lewis produced a series called “Crime 
Classics” for radio. Now that he’s an NBC-TV producer he’ll be re- 
viving it for early piloting . . . Now that she’s a regular with Jack 
Carson, Sue Clausen becomes Sue Raney. 


IN CHICAGO... 


NBC veep Jules Herbuveaux addresses the annual Public Utilities 
Advetising Assn. luncheon next Tuesday (27). Subject: color, natch 
ates British photographer Jack Whitehead has joined Fred Niles Pro- 
ductions as director of photography . . . Earl Steele, ex-WCCO, Minne- 
apolis, added to the WBBM production department . . . Producer-direc- 
tor Don Meier, assistant director Tom Arend and script girl Gwen 
Griffen in Marineland, Florida, lensing footage for an upcoming NBC- 
TV “Zoo Parade” ...WCFL, indie owned by the Chicago Federation 
of Labor, made a $5,000 donation to WTTW, Chi’s educational tv sta- 
tion .. . Bernie Saber has ankled United Film & Recording to become 
Kling Film’s ntusical director . . . WNBQ-WMAQ news and sportscaster 
Norm Barry guestspeaks at today’s (Wed.) meeting of the Publicity 
Club ... Richard Reinauer joined Foote, Cone & Belding’s radio-tv 
department after a hitch at Kling Films ... Vince Garrity starting 
his 11th year with his “Inside on Sports” on WAAF . .. Sears is drop- 
ping the ““What’s the Pixie” quizzer on WNBQ but may hang onto the 
Wednesday night slot... Virginia Graham, hostess of NBC’s “Week- 
day,” comes in March 29 to help launch the Greater Chicago Cancer 
Drive - . - ABC ad-promotion-publicity chief Ell Henry-and family driv- 
ing south this weekend for a Florida vacation . . . Mars Inc. installing 
its “Buffalo Bill Jr.” celluleid series on WGN-TV Thursday nights 
. . » NBC newsman Alex Dreier departs. next week for two weeks of 
rest in Honolulu. Jim Hurlbut will sub on his network “Man on the 


Go” crossboarder and George Stone will work the Sunday night WNBQ 
news show, 


IN WASHINGTON ... 


Washington femmecaster Hazel Markel will cover the Grace Kelly- 
Prince Rainier nuptials for NBC's “Weekday” and “Five Star Final” 
-.. CBS news. correspondent Bill Downs back in web’s capital bureau 
after a Rome assignment for past two-and-a-half years .. . Radio sta- 
tion WWDC’s sales manager Herman Paris has chalked up an SRO 
record for all program and spot adjacencies for entire season of Wash- 
ington American League baseball broadcasts . . . Ted Cott, DuMont 
v.p., due here April 5 to speak to town’s Women’s Ad Club . . . Carle- 
ton Smith, WRC-NBC boss and winner. of web's management awards, 
off for a Florida vacation with frau ... Paul Norton added to an- 
nouncing staff at WTOP-CBS . . . George Washington U student poll 
named WMAL-ABC's Milton Q. Ford town’s top d.j. . . . Sportscaster 
Jim Simpson teeing off a new Saturday (6:45-7 p.m.) interview and 
film show over WRC April 7... CBS newscaster Bill Shadel was 
speaker at Texas convention of Sigma Delta Cho, professional journal- 
ism fraternity, past weekend. 





44444444 


IN BOSTON... 


WBZ-WBZA sent out Irish pennies, flown in from Ireland, to press, 
ad agencies and VIP’s in honor of St. Patrick’s Day and placed a full 
page, headed “Shure, and it’s greetings from Boston, U. S. A. to all 
of the boys at home!” in the Dublin Irish Independent Sat. (17) ..« 





(Continued on page 34) 
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The Joan Davis Show 


A brand-new comedy half hour with an old favorite of 
TV audiences! Joan Davis plays the starring role, of 
course. But to make the package even more sure-fire, 
Joan produces the series, too. Each show will be on film 
. .. and, almost surely, on most TV screens next fall. 
This is @ series you'll want to take a look at soon! 


Frontier Judge 


Half-hour Chertok TV production starring veteran actor 
‘Leon Ames. Plots revolve around the adventures of Judge 
John Cooper as he rides a frontier circuit. A crack staff 
is backing up these productions! Chertok’s successes 
include 180 “Lone Rangers,”’ ‘Private Secretary,” ‘Sky 
King,’ many “Du Pont Cavalcade Theaters.” | 


rae 


Half-hour documentary films, Written and narrated by 
Carl Carmer, distinguished American folklorist. Produc: 
tions are on location, off the beaten track—in Tennessee 
hill country, a Utah bluff village (Pop. 50), a tiny island 
off the Florida coast, a typical New Hampshire town. 


A “Window on America” series— real, heart-warming. 


Wire Service 


An hour-long filmed adventure series based on news 
stories and the stories behind the news. Three stars 


“(George Brent, Dennis Morgan, Dane Clark) rotate. ino" 


lead performances as reporters. Robert Florey directs— 
he was winner of the Screen Directors Award for bes? 
television director last year, a nominee this year. Don 
(Sharpe’and Warren Lewis are executive producers. 


Wve, 


- Command Performance 


90-minute filmed drama. anthology, produced by Me- 


ridian Productions. John Gibbs, Meridian head, will use." 


three wide-ranging production companies—at Goldwyn 
studios, in Bermuda, Europe and other locales. Unusual 
scripts and all-film production will make available Holly- 
wood stars like Don Taylor, Raymond Burr and ‘Sally 
Forrest—all in the first film. 


International Theater 


Produced in Europe by Sheldon Reynolds, this hour-long 
anthology features hard-hitting American stories, Ameri+ 
can stars. Scripts will be outstanding originals, as well as 
adapts of classics by Scott Fitzgerald, E. Phillips Oppen- 
heim, Present plans include some comedy and romance 
os well as adventure. Sheldon Reynolds is the series’ 
permanent host, 


Publicity Girl 


Holf-hour film comedies produced by Chertok, Series, 
stars a lovely public-relations gal...Jan Sterling, Scripts 
revolve around the items she attempts to get printed— 
ond those she tries to keep out of the papers. There’s 
plenty of drama and romance (gal plays opposite no 
less than four leading men) as well as fast-paced com- 
edy. Locale is southern California. 
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__ Tempered Blade atl? ig Mr 


ef 
filmed adventure series based on the life of colorful Jim n [hoi 
Bowie—father of the Bowie knife. Bowie's career as am 


backwoodsman, general, Indian fighter, intimate of AO i | 
celebrities and statesmen supplies an almost ii 2x- 


Lou: Edelman mixes history and romance in.a. half-hour 


haustible source of material for what promises to be 
one of 1956's most exciting newcomers. 


It's a Great Country . 7a 94 oe 


Half-hour film series produced by Lou Edelman, one of se US 
TV‘s most successful film producers. Stories revolve friv9s 
around warm, believable Americans both here and 

abroad. Exciting subjects include a boy on the edge of 


delinquency, a doctor faced with performing an opera- 
tion while in a critical condition himself, and many others. 


Authentic African adventure series shot on location:in NM Y ; , ° 
the heart of Africa. Famed explorer Attilio Gatti is in if 

charge of production. He and his safari will appear in oaaiid 

the film, but adventures will be fictionalized to add 





drama, excitement and suspense. Three separate cam- 
era units will cover all photography. 


Half-hour film series. Authentic, highly dramatic stories 
about truck drivers, their women and their lives, pro- " ly i 7 
duced by Lou Edelman. Hard-hitting adventure scripts Uy » 
_loccasionally spiced with comedy) by best-selling writer “st ; Jus 
“SAL Bezzerides, Pat O'Malley plays the dispatcher al 


‘wan the first film, will star throughout the series. 


aS 


The Long Highway aL onde ih 


Say 


60- and 90-min. “Teleramas” je 


These special ‘one-shot’ productions will be BIG shows - 


: as Quo 
in every sense of the word! Six will be premiere Theater HL ron yas . 


Guild performances; others will be divided between the y, thle 
Metropolitan Opera, and ABC-TV’s News Department P af 

under the personal supervision of John Daly. These 000s 

might be 1956's best TV buys! 
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Alan Dary joined WBZ Mon. (19) taking over the 10:25 te 11:55 p.m. 


segment for his disk jock show and will work cross the board at the | 


same time except for Saturdays when he has the 9 a.m. to 12 noon 
spot... Leo Egan, WBZ sports director, covering the Red Sox spring 
training in Florida with phone and film reports of the team’s training 
activities. Lindy Miller filling in on the ‘All About Sports” program 
during Egan's absence. Filmed reports of the Red Sox in spring train- 
ing are shown on WBZ-TV news programs and the phone reporis are 
broadcast on the sports program Mon. through Sat. at 6:15 p.m.... 
WTOA-TV, Channel 56, Cambridge, Greater Boston's only ultra high, 
frequency station, will suspend operations until “further notice” March 
31, Wallace Dunlap, gen. mgr., reported this week ... Louis A. Web- 
ster, director of WEEI’s “Country Journal,” left Mon. (19) tor a Ber- 
muda vacation. Henly Wendler fills in... Phil MacDonald replacing 
Howard Nelson on Priscilla Fortesque’s program on WEEI Mon. 
through Fri. from 3 to 4 p.m. Nelson devoting fulltime to producing 
the new “Beantown Matinee” 
through Fri... ...< John Mario took over “On a Saturday Afternoon” 
for WEEI Sat. (17) and continues each Sat. from 2 to 6 p.m. 


IN SAN FRANCISCO... 

KRON, NBC's Frisco outlet, seems intent on bumping live, local 
programming off the air. Tom Groody and Bonnie Kever depart their 
Wednesday-Thursday spots starting the week of March 25 and that 
leaves those two days completely without any live, local programming 
—and leaves only a half-dozen shows beir7 produced at KROWN alto- 
gether. Groody, who was once KRON’s hg rd winner, is through 
at the NBC outlet, apparently, but Kever stili has a couple of other 
spots. Explanations include (1) KRON (owned by The Frisco Chroni- 
cle) is interested in keeping NBC happy (2) slipping ratings don’t make 
that much difference (3) KRON, which has been plugging color-tv 
assiduously, wants to clear the boards for a tinter onslaught... New 
West Coast boss for Westinghouse Broadcasting Co. is Phil Lasky, 
KPIX general manager . 
to Beverly Hudson, singer on the Don Sherwood-KGO-TV show ... 
First sponsor an KNBC-FM’s new schedule was the local RCA distrib, 
Leo J. Meyberg Co. ... Rates on KNBC-TV were set at $50 to sponsor 
an hour’s program, $5 a one-minute spot... Don Arlett is leaving the 
publicity biz May 1 to produce “People with a Past” on a fulltime 
basis, kick around a couple of ideas with CBS-TV. 


IN PHILADELPHIA ... 


Bob Forrest, WCAU-TV program director, replaces John MecClay as 
Station’s assistant manager in charge of tv... Ed Devenny exits WFIL- 
TV film dept. to join Beacon Advertising Agency . . Bob Powell, 
WIP’s “Dawn Patrol” host, quitting radio to sell newsprint ... Sam 
Elber, WPEN public relations chief, to act again this season in Valley 
Forge Music Fair productions ,.. Broadcaster Stu Wayne (WPFH) hos- 
pitalized with virus infection... “Big Top,” WCAU-TV origination 
for the CBS network, to devote entire stanza (31) to students of the 
U. of Florida’s circus school ... Lloyd E. Yoder, veepee and g.m. of 
WRCV, WRCV-TV, will speak on “Color Television and the Adver- 
tiser” at the Poor Richard Club (27). ... George Mathews, formerly of 
KCA, Denver, and KCSJ, Pueblo, Col., appointed business manager 
of WRCV-TV; Robert Woodburn, a transfer from NBC, Chicago, gets 
the assistant post ... WFIL-TV’s program director, Jack Steck and 


with Carl Moore, 4:30 to 6 p.m. Mon. | 


.. Don Keating, the Frisco flack, is engaged | 


Atlanta’s WSB Stages 
34th Anni Hoopla But 
With Eyes on Future 


Atlanta, March 20. 
Any thoughts that radio has fall- 
'en upon evil days was dispelled 
hereabouts Thursday (15) when 
WSB, owned and operated by At- 
lanta Newspapers, Inc., celebrated 
its 34th birthday anniversary. 

Civic, cultural and political lead- 
ers, participating in station’s ob- 
servance of occasion, forecast a 
; “bright future” for radio. 

The outlook for WSB and radio 
' specifically was keynoted in a spe- 
cial program, “Radio Looks 
Ahead,” which featured WSB's 
birthday theme and the future out- 
look of the station 
| dustry. 

Participating in the discussion 
of radio’s future on this special 
broadcast were Mayor William B. 
Hartsfield, Frank K. Shaw, Dr. 
Charles Allen, John M. Outler, Jr.; 
Furman Bisher, Don Carter, Henry 
Sopkin, John Settelmayer, Ronnie 
Stephens, Ernest Rogers and Has- 
kell Boyter. 

This representative group touched 
on the part played by radio in the 
fields of civic endeavor, religion, 
sports, music and journalism. 

John Outler, Jr., general man- 
ager of WSB Radio and WSB-TV, 
summed up the station’s own plans 
for the future. 








and the in-| 
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|'week, this of course costing con- 
‘siderably less than even the $65,- 


'000 GE is willing to spend. 

The sole survivor among the ma- 
jors is Warner Bros., which in the 
course of the season has doubled 
its ratings and on more than one 
occasion has taken the measure of 
Milton Berle, Martha Raye and the 
CBS Phil Silvers, besides com- 
pletely dominating the first half- 
hour 7:30-8 priod on Tuesdays. 
Show’s first Nielsen rating on Sept. 
13 was a 15.7; its latest, for Feb. 
14, was a 32.7, topping Miss Raye 
and Silvers both. Much of the 
|eredit for the rating rise, which 
has dumped the cost-per-thousand 
| on the series below the $3 mark, 
| is due to a change in format which 
isaw the “King’s Row” third-week 
dropped completely, the more pop- 
ular “Cheyenne” raised to alter- 
nate-week standing and a new an- 
thology segment interpolated into 
the format. Only problem remain- 
ing in the studio’s pact with ABC 
is the question of coin, with Jack 
L. Warner having warned that he’ll 
require $100,000 per pic instead of 
the $65,000 he’s now getting. As to 





yet, particularly in the case of 
General Electric, which has bought 








staffers are conducting a seminar for politicos on camera procedure— 


a service which started in 1948... 
and Vince Lee, emceed a special Education Week for blind benefit | 


show at Gimbel’s. 


post at WANT in Richmond, Va. 


Falls, to do all of its tv spiels . 





IN PITTSBURGH ... 


Janet Noel Farrell, music librarian at KDKA*‘TV, playing piano for 
cocktail and dinner sessions at Hotel Sherwyn . 

bought the four-a-day “Sports Extra’’ segments on Al Nobel’s platter 
show over KQV ... Fred Davy, former radio and tv announcer here, 
has just been named sports director of WSUN-TV in St. Petersburg, 
Fla. . .. Wendy King pinch-hitting for Janet Ross on KDKA while 
she’s visiting her folks in Florida 
resigned as sales manager of WKST in New Castle to accept a similar 


WRCV’s “Rover Boys,” Bill Givens 


. . Duquesne Beer has 


. George E. McGary Jr., has 


. Jean Connelly, of Channel 2 


staff, signed by Kaufmann’s department store for four fashion shows 
... Gateway Upholstering has signed Alan Boal, of WPVP in Beaver 
. . George Tons, former sales manager 
of KDKA and more recently sales representative for Westinghouse 
Broadcasting Co. in midwest with headquarters in Chicago, has re- 
turned to Pittsburgh and is joining KDKA-TV sales staff. 





H’wood’s 2-Out-of-3 Strikeout . 


Continued from page 21 








might well shift the budget to the 
new period. 

Cancellation of the Metro and 
20th shows won’t necessarily mean 
that the great Hollywood raid on 
teievision is at an end. In the case 
of Metro, the studio and ABC are 
still kicking around ideas on a pos- 
sible new approach for next sea- 
son, although this is in the pre- 
liminary stages, There’s also the 
possibility that M-G might taik 
turkey with another network, meb- 
be CBS since Bob Weitman is now 
over there as progran development 
veep. As for 20th, it is still very 
much alive with its “My Friend 
Flicka,” while its pilot on the “Mr, 
Belvedere” is said to be attracting 
a good deal of agency attention, 
Moreover, it’s slating some half- 
doen other progrzam projects for 
next season. 

But the “institutional” approach 
by the studios seems to have “had 
it.” The Metro format of short sub- 
jects plus trailers got a cool criti- 
cal and rating reaction and kept 
it that way, despite a last-ditch 
ena-of-season attempt to rectify 
the situation with serialization of 





sponsors, the picture isn’t certain | 


| 


M-G classics. The 20th stanza got 
mixed critical reaction, with its 


| shows varying in quality through- 


'out th ear, 
another slice of time on ABC and |} we . 


while its ratings 
showed a slow but steady upward 
spiral. Its ‘“behind-the-scenes” 
plugola segments, however, came 
in for plenty of razzing 





‘CBS Radio Snares 
Brace of New Clients 


CBS Radio has snagged a couple 
more sponsors for daytime stanzas. 
Renuzit Home Products comes in 
on the network’s segmented sell- 
ing plan for the Robert Q. Lewis 
Saturday show starting this week 
(24). Average is two segs per week. 

In the other coingetter, CBS 
grabbed Carter’s Little Liver Pills, 
in a dropout from NBC, as a soap- 
er co-sponsor on “Helen Trent” 
and “Young Dr. Malone,” using 
three-a-week on one and_ twice 





weekly on the other. 
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Billboard says it with its top award in The Billboard 1956 Annual Promotion Competition. Variety says it in 


its latest run-down of the top arB-rated film programs in New York: 
Seven out of the top ten film programs in New York are on WRCA-TV! 


i it wi ‘ences. ‘‘The Great Gildersleeve” 
First-rate film promotion wins prizes . .. but more important, 2 wins audiences. ‘‘The Great Gilders 


(wRca-tv’s Billboard entry) doubled its Telepulse rating... tripled its ARB... in just six months on the station 
-.. an open and shut case for the all-out promotion wrca-TV provides its programs... . and their sponsors! 


WRCA-TV Bunter 
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Television Chatter 





New York 


It’s Leonard Levison (known in | 


financial circles), not as erratumed 
last week Leonard Levinson (the 
tv-radio writer), named as defend- 
ant in Rockhill suit ... Bill Penn, 
producer of B’way Chapel Players, 
in featured role on ABC-TV’s 
“Star Tonight” tomorrow (Thurs.) 
in “The Chevigny Man.”... 
“The Conqueror,” new John 
Wayne - Susan Hayward film 
(RKO), has bought saturation 
campaign on WCBS-TV starting 
tomorrow (Thurs.) in 10-day drive 
embracing 72 day and night spots 
of all kinds. 

Lynn Dollar of ‘$64,000 Ques- 
tion’”’ added to Lester Lewis roster 
... Easy Washer takes Monday 
slice of ‘“‘Arthur Godfrey Time” in 
addition to Wed. ... Hubert Wilke 
to Teleprompter Corp. as_ sales 
exec , . Blue Cross-Blue Shield 
picks up Ron Cochrane seg of 
WCBS-TV’s Saturday “Six O'Clock 
Report” starting March 31, giving 
Blue Shield six-day exposure on 
the program, being already in on 
Robert Trout slices three-a-weck 
and Bill Leonard’s end twice week- 
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ly ... Announcer Don Morrow to 
Mexico City for two-week holiday 
shall Stone ee cc of 
WRCA-TV’s “dinx* Diary” .. 
George de Witt’s:option on CBS- 
TV “Name That;Tune” picked up 
~,. .'Marx Bros:next-to-last film, 
“Night«in Casablanca,” bought by 
WCBS-TV from Standard TV for 
exclusive N.¥. unreeling on a two- 
year, 10-run deal. At same _ Sta- 
tion, R. J. Reynolds (Winston Cigs) 
and Ballantine Beer to share in final 
game of NIT basketball tourney 
24), via William Esty, in what may 
be the first local co-op bite . 
Millette Alexander, 22, in tv thesp- 
ing for only four months, drew a 
lead on Sunday’s (18) “Appoint- 
ment With Adventure” and a role 
in “Kraft TV Theatre’ March 28 
dramatization of “Titanic.” Also 
has four commercials running. 
Richard J. Goggin, formerly with 
ABC-TV and latterly a lecturer and 
writer on television, named chair- 
man of the motion pictures and ra- 
dio departments at New York U...| 
Vith Ted Collins mending after 
his heart attack, Kate Smith has 
set April 29 for her first appear- | 
ance of the season on the Ed Sul-| 
livan Show... Cornel Wilde guest- | 
celebs on “I’ve Got a Secret” to-!| 
night (Wed.)... Herb & Pixie) 
Shriner back from a Florida vaca-| 
tion... “Beat the Clock” celebrates | 
its sixth anni Saturday (24)... 
Richard Carlton upped from sales} 
manager of Minot TV to eastern! 
sales manager of parent company | 
UM&M-TV ... Chris Schenkel and | 
Bud Palmer sharing commentary | 
chores for CBS-TV on the National | 
Invitational Basketball tourney | 
from Madison Sq. Garden Satur-| 
day (24) ... Parker Fennelly, Je-| 
rome Cowan, Cliff Hall and How- 
ard Smith did voice parts for) 
Transfilm’s “Calling All Salesmen” | 
color cartoon for Life mag being 
shown to a agencies, product sales- 
men and sales managers showing | 
relationship of sales to national} 
advertising. Frank Cordell penned 
the score ... Ray Meyers named 
research director at Guild Films, ! 
replacing Andy Coscia, who moved 
to Western Television ... Bob) 
Welles, songwriter-husband of Lisa} 
Kirk, wrote two new tunes for Miss | 
Kirk’s “The Human Touch” 


for | 
“Front Row Center” on CBS-TV) 
April 15. 

It's Lenny Traube, press agent, 
not VARIETY’s Len Traube (Traw) | 
his cousin, hurt in auto accident | 
last week ... Evelyn Patrick gets | 
the nod as the new Revlon spieler |} 
on “$64,000 Question” starting April | 
'6 with Barbara Britton moving! 
lover to the new Sunday night! 
| $64,000 Challenge” (also Revlon.) 





_ It’s a boy {March 15) for Mar-| 


‘Pitt Theatres Sponsor 
| Oscar Preview on TV 


Pittsburgh, March 20. 

Downtown Theatre Managers As- 
| sociation for the second straight 
| year will bankroll an Academy 
| Award Preview on KDKA-TV to- 
/morrow night (Wed.) for 15 min- 
imm@é@diately preceding the 
| telecast of the: Oscar ceremonies. 
| Quartey liar features, as it did 
|last March) city’s three first-string 
| movie critics, Harold V. Cohen, of 
| Post-Gazette and’ local VARIETY 
| mugg: Karl Krug, of the Sun-Tele- 
| graph, and Kap Monahan, of Press. 
Reviewers will discuss and sum- 
i'marize their selections between 


| utes 


.| movie clips for Penn, Stanley, Har- 


‘ris, Fulton and Warner Theatres, 
|sponsoring the . show. It’s be- 
ing produced by Dubin-Feldman 
| agency, which first sold the idea to 
the DTMA a year ago. 


WBZ-TV Gets Ballcasts 


Boston, March 29. 

WBZ-TV, Channel 4, gets all the 
baseball games this season. During 
1955, both Boston channels, 4 and 
7, split a 52-game tv sked. 

Red Sox officials 
Swartley, vice president of West- 
inghouse Broadcasting Co. activi- 
ties in Boston, inked the deal this 
week which gives WBZ-TV the en- 
tire 51-game Red Sox baseball tv 





| sked for ’56. 


First televised game of the sea- 
son will be played Tuesday, April 
17, between Baltimore and the Red 
Sox at Fenway Park at 2 p.m. 

There will be 34 home games 
and 17 on the road. Of these, seven 
are night games, all played at Fen- 
way Park. Seventeen of the games 
to be televised are skedded for 
Saturdays, and 24 others will be 
seen on Sundays. 


Canel’s WATV Stint 


Buck Canel, vet Spanish-lan- 
guage sportscaster who does Voice 
of America shows and _ handles 
Spanish versions of the Friday 
night Gillette fights for the West- 
ern Hemisphere airing, has signed 
for his first tv stint, which also 
by the way is his first non-sports 
effort in broadcasting. Canel signed 





!a deal to host Spanish-language 


feature films on WATV, Newark, 
which has been upbeating its 
Spanish-language programming of 
late. 

Product for the series, which 
airs 90 minutes Saturday nights, 
was acquired a couple of weeks 
back from George Caputo, indie 
film importer. 
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WARD ACRES STUDIOS... 


and 


J.B. WARD PRODUCTIONS 


JACK B. WARD, President 


SEN 


435 North Ave., NEW ROCHELLE, New York 


NE 3-7244 


Complete Filming Facilities 


PHONE FOR BROCHURE 


JACK JASON 
V.P. Charge of Production 


Contact JACK JASON 
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Daytimers 


as Continued from page 23 a 








mittee is interested in whether the 
public interest requires the ex- 
tension of broadcast hours for 
those stations presently limited to 
daytime broadcasting.” 

Kennedy said his committee 
wants to learn the views of FCC 
on the problem “and is especially 
interested to know what justifica- 
tion there is, if any, for the fail- 
ure of the FCC to come to a de- 
cision on the issue which has been 
pending before it for more than 11 
years.” He referred to the clear 
channel proceeding, which _in- 
cludes an issue relating to inter- 
ference caused by daytimers op- 
erating on the same frequencies as 
clear channel stations. 

In addition to the FCC, Ken- 
nedy said, the Committee will take 
testimony from daytime, clear 
channel and other fulltime sta- 
tions. 








April Shower 
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gramming on the market and any 
other numbers of factors includ- 
ing availability of financing and 
possible of large regional deals. 
This accent on national sales 
(backgrounded by the _ establish- 


ment last fade of national sales de- 
partments in many syndication op- 
erations) has resulted in a new 
production pattern as well. Pre- 
viously, the syndicators made 
production deals at all times of 
the year; still do, in fact, when a 
property is aimed for syndication 
But this year, virtually all pilot 
film activity and the preceding 
matters of acquiring rights, etc., 
were all made about the same 
time, from the first of the year 
till now. Consequently, there’s 
also. an unprecedented hustle- 
bustle on the Coast as producers 
| on cozens of pilot pix. 

Fact that all the decisions will 
be made in the next two months 
is something new, too. Never be- 
fore has the buying season begun 
so early—in fact, the clients and 
agencies for the first time are 
are putting the finishing touches 
on purchasing their fall shows the 
same time and even before they 
are picking their summer replace- 
ments . Some distribs were 
fast asleep at the swiféch; the 
networks have gotten all their 
pilots in by this time, jumping 
the gun on the syndicators, and 
the result has been some hur- 
rup- visits to the Coast’ by 
syndication execs to push produc- 
|tion along and see what’s holding 
| up the show. ‘Where’s that pilot 
print?” is the cry of the day 
among the syndication houses. 








Radio Followup 











CBS Radice Workshop 


Radio still has some tricks up its 
sleeve. That was reflected in an 
interesting experimental drama 
presented last Friday (16) on “CBS 
Radio Workshop.” The presenta- 
tion was titled “Cops and Rob- 
bers” and as noted on the show it 
employed “real cops and not so 
real robbers.” 
| The real and unreal aspects of 
the program were in the creation 
of a crime and the evenutal solu- 
tion and arrest of the criminals. 
|A robbery and_= shooting were 
brought into play via narration, 
| scripting and acting by profession- 
‘al actors. That constituted the ar- 
tificial portion of the drama. With 
the crime established, four re- 
tired N. Y. City Police Dept. de- 
| tectives moved in on the scene for 
spontaneous handling of the situa- 
tion. 

The quartet’s sole knowledge of 
| what was transpiring was the -in- 
formation contained in a simulated 
| ‘official’ complaint, known in po- 
lic@ stations as a “squeal sheet.” 
In other words, the detectives 
worked off the cuff as if on an ac- 


scene for the dialers and then had 
to ad lib answers when finally 
nailed by the Sherlocks. 


Although the cracking of the 
case wasn't particularly dramatic, 
the offbeat elements of -the pro- 
duction had merit. The detectives 
worked as though on an.actual job 
and the actors handled their ‘as- 
signments capably. The show’s 
major weakness, though, was that 
it seemed to be rigged in favor of 

{@ guick solution by the police. 








Jess. 


tual case, while the actors set the’ 


HARRY ALAN TOWERS — 


ORG IN LIQUIDATION 


London, March 20. 

Production Services (radio and 
tv), one of the companies con- 
trolled by Harry Alan Towers, hag 
gone into voluntary liquidation 
following a meeting of creditors. 
It was reported that over $135,000 
was outstanding to creditors and 
assets were listed at over $100,000, 
* According to John B. Rubens 
who was appointed joint liquida- 
tor with Kenneth R. Cork, the 
company was making films for 
Associated TeleVision and Incor- 
porated Television Program (Co. 
without contract, without setting 
down how much they were to cost 
and how much was going to be 
paid. (Until a few weeks ago Tow- 
ers was a director of both ATV and 
ITP). 

Rubens added that these two 
companies agreed to pay the total 
cost of the films made, including 
some $644,000 they had already 
advanced. He thought the company 
had been insufficiently financed at 
the start, although Towers himself 
had put more than $44,000 into it. 

Among the assets listed by the 
liquidator were over $31,000 for 
film seripts, $25,000 for films and 
almost $22,000 for due debts. 





San Antonia—Rob Pearson hag 
joined the announcing staff of 
KMAC here. He comes here from 
KVOU, Uvalde. 











LANCASTER, PENNA. 
NBC and CBS 


On March 18, 1949,, 
pioneering WGAL- 
TV telecast its first, 
programs. WGAL- 
TV now enters its 
eighth year with a 
determination to con- 
tinue pioneering .. .: 
to give the best tele- 
vision service possible 
to its viewers and the 
many communities in 
which they live. 


STEINMAN STATION 
Clair McCollough, Pres, 
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BEST DRAMATIC SERIES . Producers’ Showcase... for Ford and RCA 
BEST MUSIC SERIES ... Hit Parade... for Lambert-Hudnut 
BEST VARIETY SERIES .. Ed Sullivan Show ... for Lincoln-Mercury Dealers 





: and congratulations to these Producers’ Showcase winners . . . 

MARY MARTIN ...... Best Actress... Single Performance...“ Peter Pan’ 

ne ae Best Single Program of the Year... “Peter Pan” 

| SAMMY CAHN . . Best Musical Contribution... 
JAMES VAN HEUSEN “Love and Marriage” from “Our Town” 

y | FREBOGE::. 00... Best Producer... Live Series % 
OTISRIGGS ........ Best Art Direction... Live Series 





and to this Hit Parade winner ... TONY CHARMOLI... Best Choreographer 


: | SEER SR RSs Kenyon & Eckhardt Inc. 
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38 RADIO-TELEVISION 

ve ss | Fabray, at about the same time as & ( Ed ‘| 
news of the split became public Disney Pros ons on uc 
property, was filing an appeal with TV R ed 0 

17 New CBS-TV Shows the U. S. Tax Court against a claim aiiiek 2 - ak ver Coals 
by Internal Revenue that she owes | = Continued from page — ‘ : 
Continued from page 21 $12,009 in back ere ore tro’d in past sessions, such as “Ho- At Audio-Visual Meet 
filmed situation comedy series.; variety show out of New York |iS over payment of oli, she mo Sapiens” and the “Cyrano” of Seek, Ses 94 


With 13 already in the can, pro- 
duction staff has taken a hiatus 
pending finalization of a sale. New 
York origination. 

“Whirly Birds,” half-hour film 
series carrying the Desilu banner. 
All about the adventures of a heli- 
copter. Coast origination. 

“Harte of Honolulu.” Half-hour 
dramatic entry being shot on lo- 
cation a la “The Lineup” in San 
Francisco. 

“The Brothers.” This half-hour 
filmed situation comedy will star 


Bob Sweeney (ex-Sweeney & 
March) which will also feature 
Gale Gordon, familiar to “Our 


Miss Brooks” viewers. Coast origi- 
nation. 

“Probe,” starring Wendell Corey. 
Another half-hour filmed series on 
which the web is extremely bullish 
based on three scripts already 
completed. Deals with use of medi- 
cine in solving crimes. Coast origi- 
nation. 


New Marie Wilson half-hour 
filmed situation comedy series 
titled “It’s Me, Marie,” which 


George Burns is producing, Miss 
Wilson plays herself, an actress, 
who inherits 50% of a banking 
house fortune and has to make de- 
cisions. Coast origination. 

“Mr. McAdams and Eve,” a half- 
hour filmed _ situation comedy 
series starring Ida Lupino and 
Howard Duff. Sol Sacks, ex-writer 
of “Favorite Husband,” is penning 
this one. Coast origination. 

“Perry Mason” filmed full hour. 
series, based on the Erle Stanley 
Gardner stories, tentatively slated 
for Saturday night, now that 
“Stage Show,” “Two For the 
Money” and “It’s Always Jan” are 
slated to get the heave. CBS and 
Paisan Productions are filming the 
series on the Coast. Ben Starr has 
completed the initial script. Wal- 
ter Doneger will direct. Cast has 
not yet been chosen. : 

“Chicago 212,” based on the 
Chicago Fire Dept. files. This half- 
hour film series being shot in Chi 
will star Frank Lovejoy with Nor- 
man Foster as director and Bill 
Russo as producer. 


“The .Big Record” hour live 





which is now in process of being 
finalized. 

“Cavalry Patrol,” 
filmed adventure series 


a_ half-hour 


title implies. Coast origination. 

Pro Football Sunday ,yatternoons 
from September to ‘December 
with possibility that “Front Row 
Center” may move back in Janu- 
ary. 








a= ~CONtinued from page 21 Cae 


or $7,500. It was not “in the cards’ 
for even a “Caesar's Hour” to pay 
that much. 

In the trade, the price factor, 
even if considerably less than the 
one bruited about, was not be- 
lieved to be the main considera- 
tion, although not unimportant in 
tv’s dazzling moneybags era. Miss 
Fabray, according to reports, split 
with Caesar on a matter of billing. 
She was pressing for more prom- 
inent pinpointing of her role in the 
show, perhaps under equal billing 
status. Since Caesar couldn't ‘‘see” 
himself surrendering such a pre- 
rogative on his own production, the 
split ensued. 

Meanwhile, Arthur Murray, 
whose “Party” under his name is 
getting a 24-week ride on CBS-TV 
with Tony sponsorship in the John- 
ny Carson Thursday spot, put in 
for Miss Fabray’s services at a re- 








’ 


| ported $5,000 per guest shot. Miss 


Fabray has appeared several times 
on previous “Party” shows. There 
was no word from the singer-ac- 
tress as to acceptance. 

Curiously, when Caesar was in the 
throes of his first season and ex- 
periencing trouble in setting up the 
femme vis-a-vis, Miss Fabray was 
but one of three femme perform- 
ers under consideration. When her 
guest shots clicked, the other two 
were shut out. But now it looks 
like the discarded pair, Shirl Con- 
way and Pat Carroll, will both get 
a crack at Caesar shows next 
season. 

In Washington, D. C., Miss 
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The Voice of 


EMY — CINEGRAPHIC 


& RIGIO — JOSEPH 
AND OTHERS 








ALLEN SWIFT DOES 
MORE ‘VOICES’ THAN 
ANYONE IN SHOWBIZ 


The Voice of HOWDY DOODY 
MR. BLUSTER 


| PLUS 50 OTHER CHARACTERS 
on the "HOWDY DOODY SHOW' 


MIGHTY MOUSE 
DINKY DUCK 


PLUS 10 OTHER CHARACTERS 
FOR RCA VICTOR 


THE VOICE OF 85 CHARACTERS IN OVER 40 
ANIMATED FILMED COMMERCIALS FOR U.P.A.— 
STORYBOARDS — SHAMUS CULHANE — ACAD- 


— BBD&O — N, W. AYER — DANCER — COMP. 
TON — WM. ESTY — WEISS & GELLER — HILTON 


CALL Murray Hill 8-6600 





FLUB-A-DUB 








— TRANSFILM — Y&R 


KATZ — FITZGERALD 

















starring | : 
Dewey Martin. Exactly what its | for 


made to Gibraltar Financial Corp. 
was for interest 
and thus deductible, whereas the 
Government says it was solely 
reduction of Federal income 


which she said 





taxes. 








McConnaughey 


ames «(Continued from page 20 Qos 


' want this to happen to the broad- 
casting industry.” 

McConnaughey suggested that 
broadcasters deemphasize profits, 
set sales, and advertising ‘and 
build a record of public service 








'that cannot be successfully chal- 


lenged.” 

Likening the broadcast industry 
to a family in which some chil- 
dren “try to get as much out of 
life as possible and put as little 
into life as they can,” Chairman 
McConnaughey noted that ‘one of 
the signs of maturity is the attempt 
to put more into life than you get 
out of it.” 

“Translated,” he said, “this 
means that adults tend to em- 
phasize competition in giving pub- 
lic service because they know it 
will pay off in a sustaining mone- 
tary reward. It does not seem nec- 
essary for me to compare the shal- 
low, childish efforts with substan- 
tial and sound approach of the 
adult. But this might help you to 
determine your own broadcast age. 
Are you an adult?” 

McConnaughey said he does not 
believe in calling the police to 
control the conduct of a child. 
Similarly, he said, government 
regulation of the broadcast indus- 
try should not be necessary except 
as a last resort. “I would call the 
whole (broadcast) family together 
and work out the problems on a 
self-regulation basis. I would wash 
out the soiled spots in the family 
washer. Then I would put it on 
the clotheline where everyone 
could see that it is genuinely clean. 
It should not require dyeing or 
bleaching.” 


D. C. Probers 


auman Continued from page 20 jae 


the power to hire and fire.” 

At this conference, said Evins, 
Larue had indicated fear of re- 
prisal from members of the indus- 
try which FCC is supposed to be 
regulating” and suggested that 
names of personnel who prepared 
certain memoranda ‘should not be 
divulged because if their names 
were known in instances where 
they had taken positions unfavor- 
able to the networks, the networks 
would see to it that such staff per- 
sonnel were fired.” 

Evins said that “these allega- 
tions by the FCC to the effect that 
the networks have the power to 
hire and fire those who do not 
vote or speak in the networks’ in- 
terests are serious matters and de- 
mand an immediate and thorough 
investigation. Therefore, I have is- 
sued the subpoenas as one of the 
steps in our resumption of hear- 
ings in this continuing investiga- 
tion of regulatory agencies and in 
an effort to serve the interests of 
the public and small business. 


Gov. Johnson in 3006 
KTLN, Denver AM Buy 


Washington, March 20. 

Gov. Edwin C. Johnson of Colo- 
rado, who when a member of the 
Senate and chairman of the Inter- 
state & Foreign Commerce Com- 
mittee, was a consistent thorn in 
the side of the FCC, has become 
a broadcaster himself. Together 
with his son-in-law, Bob Howsam, 
owner of the Denver Bears, Gov. 
Johnson has acquired a one-third 
interest in a group which this week 
purchased KTLN, a 5,000-watt Den- 
ver indie. 

Group purchasing the station, at 
a price of $300,000, from Leonard 
Coe, comprises besides Gov. John- 
son and Howsam former Sen. Bur- 
ton Wheeler of Montana and 
Wheeler’s two sons, John L. and 
Richard. Former is an attorney for 
Sears Roebuck, latter is former 
manager of WIRE in Albany, N.Y., 
and ex-sales manager of WTOP-TV 
in Washington. Richard Wheeler 
will manage the outlet. Wheeler 
family will Own two-third of the 
station, the Johnson-Howsam com- 
bine one-third. Sale is subject to 
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FCC okay, 


“Man and the Moon,” will get 
highlighting treatment in hour- 
long animated segs. Also to be 


aired is tv version of Disney's 1954 
theatrical pic, English-filmed ‘Rob 
Roy,” co-starring Richard Todd 
and Glynis Johns. 


Two more hour-long science 
stanzas are on drawing boards, 
“Our Friend the Atom” = and 


“Weather,” in a trend away from 
space-travellers of past seasons. 

Into five-weekly “‘Mickey Mouse 
Club” go 20 more “Spin and 
Marty” quarter-hour episodes, to 
roll in June, with David Stollery 
and Tim Considine continuing in 
co-starring roles. As already dis- 
closed, a new quarter-hour series, 
“The Hardy Boys,” starts filming 
next month, with Charles Haas di- 
recting and Jack Gillis scripting. 
| Over 4,000 feet of film from 60 
!cameramen over the world is al- 
| ready edited and ready for to air 
/on next year’s “Mickey Mouse 
Newsreel,” while the 10-segment 
“What I Want to Be” series will 
deal with dairy farming this time 
around. 

Scope of “Mouseketeer” kiddie 
performing troupe will be expand- 
ed next season, in keeping with 
Disney’s declared intention of 
showcasing moppet talent. Nine of 
original 24 tykes remain on studio 
contract list, but troupe will be 
built up to full quota by next year. 

Original cartooning for ‘‘Club” 
will fall into ‘Jimmy Cricket” 
quarter-hours, with segments up- 
coming on “Safety,” “Book Club,” 
“The Nature of Things” and 
“You.” Also planned are original 
animated strips on educational 
topics, with a series on the U. S. 
constitution under discussion. 


‘Richard’ Pattern 


aaa Continued from page 23 =a 























{the pic either under special spon- 
sorship (like ‘‘Richard”) or inte- 
grated into the already-sponsored 
framework of a regular spectacular 


series. Additionally, it would share 
in Western Hemisphere theatrical 
rights. Web would also help supply 
a top American star and a top pro- 
ducer and possibly a director. Stu- 
dio, with Theatrical Enterprises 
taking ‘on a share, would foot the 
rest of the bill. Under such a pat- 
tern, production would be limited 
to no more than $1,500,000 per 
picture to make the network stake 
feasible, but at this figure the web 
has a chance even for a profit on 
the theatrical side, says Williams. 
Role of Theatrical Enterprises 
would be to package each produc- 
tion, getting the property to begin 
with, bringing together the net- 
work and studio, helping get the 
star and producer, and arranging 
theatrical distribution in the West- 
ern Hemisphere. Another phase, 
which Williams feels wasn’t prop- 
erly executed with “Richard,” is a 
fullscale promotional effort, both 
for tv and theatres, that would 
seize on the video showing and the 
idea of simultaneous premieres 
and exploit that to build up thea- 
tre grosses. Williams is talking 
first to NBC, of course, but isn’t 


restricting his efforts to that web 
alone. 


Ly 


Freberg 


=aaas Continued from page 21 sas 


judge directs defendants to show 
why they should not be enjoined 
and restrained, as requested in the 


suit, from further performances 
which use a “colorable imitation” 
of the “Cecil” character. 

When Freberg was a Clampett 
employee from 1949 to 1954, he 
inked a contract prohibiting him 
from divulging or using the “Cecil” 
characterization. However, NBC 
deliberately induced Freberg to 
breach this contract, suit charges. 

Puppet character of “Cecil,” de- 
veloped over years by Clampett 
and staff, is unique in field because 
of human-like facial expressions 
and emotions, suit contiues. Meth- 
ods, techniques and procedures by 
which the puppet smiles, cries, 
sneers, sneezes, kisses and spits are 
trade secrets given to Freberg in 
confidence, with the contractual 


obligation that he would not di- 
vulge or use them for other em- 
ployers, suit charges. 





The pros and cons of educational 
tv got a going over at the annual 
conference of @e National Educa- 
tion Association’s Department of 
Audio-Visual Instruction. 


One group charged that boards 
of education “with an eye on the 
taxpayer” and the prejudices of 
some teachers were keeping tv sets 
and movie projectors out of many 
classrooms, 


Charles F. Schuller, director of 
the audio-visual center at Michigan 
State said: “Most Michigan high 
schools and many _ elementary 
schools are equipped to show 
sound movies. But many boards of 
ecucation have still to learn that 
by spending a few dollars more 
they could increase the efficiency 
of classrgom teachers more than 
25° with tv and other audio-visual 
equipment.” 

Lyle W. Ashby, NEA assistant 
executive-secretary, urged teachers 
to resist any movement to use ty 
in the classroom as a solution to 
the nation’s teacher shortage. 

“Such efforts to deal with mount- 
ing public school enrollments by 
providing mass tv classroom in- 
struction are pure nonsense,” he 
said. “Too many people are going 
overboard on the use of television 
through closed circuits in the 
schools. Education never will be- 
come an automation or assembly- 
line process.” : 


Pallan’s Pit Switch 


Pittsburgh, March 20. 
Second topflight WWSW person- 
ality to be picked off by KDKA 
radio in the last year is Art Pallan, 
indie station’s No. 1 deejay who 
moves over to Westinghouse op- 
eration fiext month. Pallan fol- 
lows Rege Cordic, who went with 
KDKA last fall after building him- 
self into one of the leading figures 
in broadcasting circles here at 
WWSW over the years. 
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TEXACO STAR THEATRE 
Guest Star: FRANK SINATRA 











Saturday Night, Mar. 24, N.B.C.-TY 
Mots | William Morris Agency 























Interested in 


The Very 


best deal on a new 


THUNDERBIRD 
or 
FORD 
Call or write SAM ANGER~ 
(brother of Harry Anger, G.A.C.) 
LYnbrook 9-0600 
TED ROWLAND, Inc. 


Lynbrook,'long Island, N. Y. 
Delivery Anywhere in the US, 








2,500 Sq. Ft. 
Penthouse 


Hotel Great Northern 
118 WEST 57th STREET 


@ ideal for TV rehearsale 
@ Ballet School 

@ Dance instruction 

© Photographic or Art Studie 
@ Or tliving quarters 


24-heur elevater and ewitehboard service 




















INDEPENDENT PRODUCERS 


If you have a@ pilot film suit- 
able for TV we would like « 
brief summery of your format. 
Preliminary screen for network 


show. Deadline April 10th. 


MORGAN-ELBRECHT & ASSOCIATES 
631 St. Philip St. 
New Orieans, Lea. 
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39 
...f0 a Sreat show 
...and a great suy! 
\ Bee wonderful things happened on that end. Even though the show is high in popularity and 

“red letter” day back in 1952 when we first met Ralph the sponsor enjoying his greatest sales. 

Edwards. We acquired a show that soon became great! 

We formed a friendship that became even greater! But before we part— 

And we started a relationship that has always been all of us at Hazel Bishop 
a 


. Stimulating, exciting and rewarding. Fun, too! 


For Ralph Edwards is far more than a superb show- 
man and a “perfectionist.” He is a man of tremendous 
enthusiasm, understanding, and warmth. 

























































































Ralph knew “you gotta have heart” long before 
the famous song in “Damn Yankees” became a hit. 
He put plenty of heart in “This Is Your Life”... pro- 
duced a show that quickly won the loyalty of millions 
—and at the same time became a vital force for good. 


But strange things happen in TV. Sometimes the 
best of relationships between sponsor and show must 


and at Raymond Spector 
Company want to say 
“thanks a million” for 
the wonderful cooperation 
we've received not only 
from Ralph, but from his 
entire team. Especially 
Axel Gruenberg, Charlie Steinglass, Dick Gottlieb, 
Paul Edwards, Von Dexter, Don Malmberg, Sue 
Clark. Also MCA’s Charlie Miller and Berle Adams, 
And our own Bob Warren and Joanne Jordan. 





As to the future, our deepest, warmest wish is that 
“This Is Your Life’—like Hazel Bishop’s Long- 
Lasting Lipstick—will “stay on and on and on!” 







CHAIRMAN. OF THE BOARD 
HAZEL BISHOP INC, 


fF. S. A word to Procter & Gamble—our co- 
sponsor of “This Is Your Life” for the past year and 
a half. We sailed a darn good ship together. Now 
it’s all yours. Good sailing! 
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fusal to grow old gracefully—andj{a perceptive play that never went! equivalent of his famed 
there was no attempt to candycoat | overboard in emotionalism. 
Everyone sounded | Face” was extremely well sag te night.” It’s George Kelly’s vintage 
Sidney ‘ 


the characters. 


just as they might have in real comedy-drama. 


life. 


“Doll Face,” costarring two per-| two weeks ago, handled his 


formers with a long and distin- 
guished showbiz record—Glenda 








Director 
|Lumet, in much better form than 


players 
‘deftly and action kept flowing 
i'smoothly. Final scene was done 


| by their father, one of the leading 
|circus clowns in France. The trio 
| are one of the more versatile acts 


| extant, Jose. 





Shower of Stars 
Jack Benny has found the video 
screen 


“Doll! pbiooper, “The Horn Blows At Mid- 


'one-acter, “The Flattering World.” 
| The playlet, penned in 1918, took 
‘up the major portion of CBS-TV’s 
“Shower of Stars,” which comes 
;out once a month in color and 


Farrell and Frank McHugh—told | Very skillfully and the lensing on! black-afid-white. Its only distinc- 


of a former beauty queen who 


could never live down her moment |@ Show to remember. 


of glory. During a visit to a con- 


vention, where her husband hopes 
to get a promotion, she turns her 


charms on the boss. It is a rude 


awakening for her when the hus-| 
band loses the promotion on her| 


account. 


|the whole was imaginative. 


Hift. 





U.S. Steel Hour 
| Last week's (14) “The Candi- 


'dates” on CBS-TV’s “U.S. Steel 
Hour” was a cliche-ridden piece 
j;attempting to latch on to the 


| “‘smoke-filled room” phase of a 


Yet, and every tv viewer should) national political convention. The 
be eternally grateful to scripter! jockeying for ballot position in the 


Ross for this, the ending didn’'t!sS sg Schweitzer 


hocus-opus was 


bring on the traditionally sudden headed up by Ralph Bellamy as a 


reformation in which, in the space! veteran 
of five minutes, a character is able; nomination several times before | 
to gain complete insight into him-' and figured 


self. 


senator who missed the 


this was his last 


As a matter of fact, in “Doll! chance. Rival was a younger sena- | 


Face,” it appeared that the wife tor, played by Larry Gates. 
realized only dimly her shortcom-| Between the two of them, plus 
ings. Her first reaction was to} their henchmen, the country 


blame her failure on a poor job 
done by the hairdresser. 


| would be in a bad way if either 
was nominated and elected. That’s 


Miss Farrell gave the part of the | how “Candidate” struck home in a 


matron: life, 
It was 


bounce and vitality.) negative 
a firstrate performance. | rected the Theatre Guild produc- 


way. Daniel Petrie di- 


One could feel sorry for her, even|tion with a good feeling fer pace, 
dislike her, and yet she also held} the closeups of each camp in ac- 
the audience’s sympathy through-;tion on the meneuvering for dele- 


out. 
wonderful in the role of the weak 
husband. 

Possibly the most engaging and 
exciting performance was given by 
Nancy Malone, a pretty and extra- 
ordinarily winning young actress 
who brought understanding to the 
difficult part of the daughter. Miss 
Malone made a very distinct con- 
tribution and registered via her 
unaffected simplicity. Here's a gal 
Hollywood should rush out to get. 

In the smaller parts, Addison 
Powell did very well as the young 
new owner of the firm who suffers 
under Miss Farrell’s uninhibited 
attentions; Gene Lyons as the press 
agent etched a convincing por- 
trayal and Jeff Harris did a surpris- 
ing lot with the small role of the 
bellboy. 

Scripter Ross can take a bow for 


HAL HIXON 


Formerly Ziegfeld Follies and Club 18 
Representing | 


Chrysler Manhattan 


Company, Inc. 


A Direct Factory Retail Branch 
Can Make You the 


VERY BEST DEAL . 
in All of Greater New York 


ree cia 


PLYMOUTH 
IMPERIAL 
Call HAL HIXON 
At Circle 6-4362 


For Complete Details— 
And a Money-Saving Deal 























Beautiful Charcoal Portrait 
Done From Your Photo $10 
Unusual Gift 
JOHN WALENCIK 
17 N. STATE ST. Rm. 1704 
CHICAGO 2, ILL. 











McHugh was warm and quite) gates’ 


} 


‘her talents. 


votes were skillfully exe- 
cuted, and only a play was miss- 
ing. The lead characterizations 
were inconsistent, with show play- 


viewer off. 

Truth to tell, the tipoff came al- 
most at the beginning when the 
convention chairman was shown 
behind a battery of microphones— 
all of them “CBS.” Were they 
kidding? Bellamy and Gates did 
the best they could. Among those 
in the cast were the able Russell 
Collins as Bellamy’s principal ad- 
visor and Joan Wetmore as Gates’ 
wife in a couple of bits wasting 
Trau. 





Ed Sullivan Show 
Ed Sullivan did well with some 
of the top talent in several fields 
with his Sunday (18) edition on 
CBS-TV. The sole drawback 
seemed to be in the quality of the 
filmed sequence by Marcel Mar- 


his pantomime was lost, ‘but even 
in a haze, this speechless wonder 
impressed as one of the fine art- 
ists in this endeavor. 

Sullivan went through some de- 
partures, particularly his use of 
Joe E. Lewis, who toastmastered 
the Friars dinner honoring Sul- 
livan few days earlier. Normally, 
Lewis’ brand of humor isn’t for 
family consumption, but this cap- 
suled dosage of the nitery head- 
liner stayed on the right side of 
the Comstockian line. There were 
a couple of moments in which a 
hep . viewer wondered how he 
| would extricate himself. Lewis 
| managed handsomely and _ pro- 
| vided a lot of laughs in the process. 
| On the classical side, Sullivan 
| brought in a pair of Metsters who 
| did right handsomely by the tunes 
| assigned them. Roberta Peters in 
|The Doll Song” from “Tales of 
Hoffmann” while Caesare Siepi 
executed “La Mer.” 
| In the legit field, Eli Wallach 
‘headed a troupe of actors who did 
' the early part of “Teahouse of the 
August Moon.” It constituted a 
good teaser for the company em- 
| barking on a tour. 

Other plus values were con- 
| tained in the songs by Nat (King) 
/Cole in a smooth delivery of a trio 





ing it for suspense to throw aj; 


ceau. Much of the fine detail of’ 


It was | tion, however, is that it was an off- 


| beat entry in a variety show for- 
; mat. Play, pegged on a bluenose’s 
| attitude toward show biz, is a sight 
‘hearted caper in the writing but 
|eame heavy and sluggish in the 
| playing. Benny surrounded himself 
| with some all-star players out they 
never got in tune. Aside from some 
| expert mugging by Elsa Lanchester, 
i there was little to laugh at or com- 
imend. Benny was stolid and un- 
jinspired as a _ bluenose college 
dean, Peggy Lee was miscast as his 
wife, Fredric March showed some 
; spirit as a ham, Miss Lanchester 
| played the housemaid and Sharon 
| Bell essayed her young daughter. 
| Ralph Levy’s direction didn’t help 
| either. 

| ¥ore and aft, the stanza was back 
/on more familiar vaudeo lines. 
|Benny’s patter was mostly unin- 
spired, Miss Lee’ came off okay 
warbling ‘Riding High” and ‘Mr. 
Wonderful” and the foursome, 
Benny, March, Misses Lee and Lan- 
chaster, romped through “Heart,” 
from the legituner “Damn Yan- 
kees.” 

In addition to the Chrysler plugs, 
neatly handled by Bill Lundigan, 
Benny got in a line for his Lucky 
Strike show, Miss Lee got in a 
phrase about her stint at the Coca- 
nut Grove and March got in para- 
graph about his upcoming pix, 
“Alexander The Great” and “The 
Man In The Grey Flannel Suit.” 
Miss Lanchester said nothing. Ap- 
parently, she’s at liberty. Gros. 


CBS-TY Chi Shift 


aan Continued from page 21 = 

















view color as something for the 
future. 

“When there’s enough demand 
|for it, we’ll be ready for color,” 
| Chi veep H. Leslie Atlass asserts. 

Columbia’s “no color now” stance 
for its Windy City o&o is in sharp 
contrast to NBC-TV’s WNBQ which 


is currently going through a com- 
plete remodeling itself for an 
April 15 debut as the nation’s first 
“all tint” station with all its local 
live shows getting the rainbow 
treatment. 

The new CBS quarters include 
four tv and five AM studios, plus 
a brace of recording rooms that 
can also be used for radio. Video’s 
Studio 1, the largest of the quar- 
tet, measures 63x80 feet and has a 
40-foot scenery loft. It'll be used 
as the main audience studio with a 
seating capacity of 300, using fold- 
ing chairs. It also has a builtin 
two-lane bowling alley which is 
floored over when not in use. 

The other three tv studios meas- 
ure 50x60 feet. The entire video 
layout is on the groundfloor, thus 
eliminating the elevator problem. 








Dallas — Jimmy Mundel of 
WFAA-TV here has been elected 
prez of the Dallas-Wort Worth 
News Photographers Association. 
Other officers are Hal Hunt, 
| KRLD-TV, Dallas, veepee and Key 
| Herbert, WBAP-TV, Fort Worth, 
also a veepee, 











‘of tunes, and the Charlivels aided 





To get command of a bigger TV audience, 
get in touch with... 
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CINCINNATI, March, 1955 


With a mighty 29.1 ZIV-TV’S CISCO 
KID (Duncan Renaldo) gives the 
bum’s rush to a long list of big-time 
operations on the Cincinnati scene, 


including TV Play- 
house, Climax, Jack 
Benny, Comedy Hour, 
I Love Lucy, etc. 


CINCINNATD CHICAGO NEW YORK WOLLYWOOD 
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simple, sober, non-sugarcoated yet 
never morbid approach that earned 
the respect as well as attention of 
the viewer. It was not only dis- 
tinguished public service; it was 
also a compelling tv drama. And 
though it had its faults, it was very 
sensitive, adult treatment, and its 
overall effect was impressive. 

Produced by CBS Public Affairs 
in consultation with the American 
Psychiatric Assn. and National 
Assn. for Mental Health, show 
built its emphasis mainly around 
an actual filmed report of three 
months in a patient’s life (and 
treatment) in a California hospital. 
There were vignettes on other 
patients that were fascinating, 
amusing or depressing, by turn. 
But the progression of 13 weeks, 
as a doctor brought a woman out 
of mental darkness, was the main 
subject. Rather slow moving, the 
program nevertheless, always held 
interest. When the doctor, after 
10 weeks, brought the mute woman 
to utter her first remark, any 
viewer must have experienced a 
quiet thrill. 

The sessions between the patient, 
a Doris L., and the psychiatrist, Dr. 
Louis Cholden, had a compelling 
honesty and intensity. Brief shots 
of other patients were no less ab- 
sorbing. Some were articulate, 
others mute. Some discussed their 
past hallucinations very fully and 
frankly. The film picked up won- 
derful moments—hands awkwardly 
covering faces, bedraggled hair, 
dejected figures; visiting hours, 
song sessions, games. The care, 
solicitude and gentleness of doc- 
tors and attendants shone out. 

Format of the show was a little 
complicated. Perhaps it was neces- 
sary to get a name, and Orson 
Welles proved an_ ingratiating 
reader, reading parts of a book on 
insanity in a Glasgow hospital of 
100 years ago. He read simply 
and effectively, with no histrionics. 
Book was for contrast to the more 
humane conditions and treatment 
of mentally sick patients today, but 
actually the real passages some- 
times confused a viewer, and might 
have been dispensed with. More 
effective were the cogent remarks 
and. explanations by Dr. William 
Menninger, as the program pro- 
ceeded. 

Program didn’t completely or 
satisfactorily explain to this viewer 
what treatment had cured the pa- 
tient, Doris L., of her melancholia 
and recession—whether drugs had 
been used as well as_ psychiatry, 
etc. But perhaps too much had 
been crowded into 90 minutes as it 
was. 

Event was a bold, adult and rare 
thing, probing into such a touchy 
subject. After all, as one medico 
(or Welles) said, there are no sharp 
lines between mental health and 
mental illness. The program not 
only threw penetrating light on 
what may be the nation’s.No. 1 
health problem, but it also gave 
hope to many a viewer that was 
once regarded as definitively ill 
could be curable. Program point- 
ed up eloquently the need of care, 
as it demonstrated that most of 
the mentally ill could return home 
~4 every and doctors were avail- 
able. 

It can’t be too often said—CBS- 
TV can’t be too highly von ~~ 

ron. 





COUNT OF MONTE CRISTO 
With George Dolenz, Faith 

Domergue, Nick Cravat, Fortunio 

Bonanova, John Sutton, Paul 

Cavanaugh, others 
Producer: Leon Fromkess 
Writer: Sidney Marshall 
Director: Bud Boetticher 
Distributed by: Television Pro- 

grams of America 
WABD, N. Y. 

Last Saturday (17) “The Count 
of Monte Cristo” got started on 
WABD, N. Y. _ Producer-distrib 
Television Programs of America 
reports it has the half-hour film 
series inked in some 90 markets. 
The George e@Dolenz starrer strives 
for more realism than its many 
(of late) costume counterparts in 
vidfilm, but still it isn’t much more 
than standard period derring-do. 

Stanza is aimed more at adult 
viewers than at the kids, judging by 
the fact that the title character, as 
portrayed by Dolenz, shows his 
wrinkles more than most of the 
leading man breed. Nor does he 
escape getting cut up—neither do 
his assistants in many brawls with 
the faction of French nobility that 
opposed King Louis Phillip in 1834. 

Adapter Sidney Marshall skipped 
the Dumas’ transformation of Ed- 
mund Dantes into Cristo and 
plunged right into an episode in 
which the nouveau nobleman downs 
John Sutton, who greatly resem- 
bles the arch villain prevalent in 
the early days of costume talkies. 





Dolenz has two permanent as- 


Ae 
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sistants, circus acrobat Nick Cravat 
as a bearded mute who saved his 
physical feats for another occa. 
sion, and hefty Fortunio Bonanova 
the other faithful second. Cristo’ 
in this first N. Y. showing, con. 
ceals his Dantes identity from Faith 
Domergue, deadpan beauty, who 
comes to him seeking her father’s 
murderer. It turns out that her 
fiance,‘ de Villfoss (Sutton) is the 
guilty party, who is finally dueled 
into a corner by Cristo and turned 
over to Napoleon’s troops for final 
dispatch. 


Nineteenth century costuming {gs 
subdued but effective, and not 
much out of the ordinary is made 
of the camerawork, which is only 
adequate. 

As for the selling potential of 
this TPA skein, Dolenz’s handsome 
maturity could easily have an im- 
pact on a gceodly number of haus. 
fraus. Art. 


ene | 


Robinson, Jones 
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Robinson is setting up two key 
aides to Bob Weitman, recently 
named veepee in charge of talent 
ang program development. This 
particular unit is due for a major 
expansion, with a Weitman Coast 
aide and another functioning in the 
east. 

Thus the CBS-TV program dept. 
will move more and more in the di- 
rection of a major film studio, with 
the upcoming key appointments de. 
signed to implement Robinson’s 
new operational pattern for tv. 

In his new exec veepee status, 
Jones similarly will be divested of 
many routine chores but at the 
same time provide relief to tv 
prexy Jack L. Van Volkenburg. 
Jones will move into every promi- 
nent area of operation except net- 
work programming. 





Louisvile—Bud Abbott, WHAS 
disk jockey and announcer, has re- 
signed to become public relations 
rep for Radio Free Europe in Mu- 
nich, Germany. 
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INDUSTRIAL HEART 
OF THE TRI-STATE AREA 
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Greater Huntington Theatre Corp. 
Huntington, W.Va. Huntington 3-0185 
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(Free Consultations) 
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Licensed and Bonded State of N. Y. 
H. V. FOX, Principal 


150 Broadway, New York 38, N. Y. 
Tel.: BEekman 3-6685 (Day and Night 
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TIMES SQUARE (TOWER) OFFICE. 
EXCELLENT ADDRESS IN_ FIRST 
CLASS HOTEL. 1 LARGE OFFICE 
1 SMALL OFFICE FOR SECRETARY 
PLUS LARGE RECEPTION ROOM, 
ALL FURNISHED; REASONABLE 
RATE, AVAILABLE MAY 1; SHORT 
LEASE IF NECESSARY. 


Call CO 55-3423, New York 
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SHOWCASE PRODUCTIONS, INC. 


im- 
1aus- 
rt. 


Producers of 


a PRODUCERS’ SHOWCASE 


fa (NBC-TV) 





v Gratefully acknowledges the 1955 "Emmy" awards of the Academy of 
the Television Arts and Sciences to PRODUCERS' SHOWCASE: 


ame fi Best Dramatic Series 
Best Producer For A Live Series 
Best Single Program of the Year 1955 
Best Musical Contribution 
Best Art Direction 
Best Actress In A Single Performance 


PRODUCERS' SHOWCASE, NBC-TV, takes pride in presenting 
Katharine Cornell in "The Barretts of Wimpole Street’ pro- 
duced, staged and adapted by Guthrie McClintic and also star- 
ring Anthony Quayle, Henry Daniell and Nancy Coleman on 
April 2, 1956, 8 to 9:30 P.M., EST. 


PRODUCERS' SHOWCASE is sponsored by 
THE FORD MOTOR COMPANY and RADIO CORPORATION OF AMERICA * 








THE ALCOA HOUR and The GOODYEAR HOUR (NBC-TV) are also productions of 
SHOWCASE PRODUCTIONS, INC. 
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Bill Haley & His Comets: 
“R-O-C-K”-“The Saints Rock 'N’ 
Roll” (Decea). Bill Haley continues 
strong in the rockin’ idiom with 
the simply titled ‘“R-O-C-K.” It's 
not much different from Haley’s 
previous -wax outings, but the 
jocks and jukes are still high on 
the beat and side should go far. 
It'll also get an added push via 
its showcasing in the upcoming 
Columbia pic, “Rock Around The 
Clock.” Reverse is a rock 'n’ roll 


version of the dixieland fave, 


“When The Saints Come Marching | 


In.” It’s okay for some kicks. 
Charlie Applewhite: “I Could 
Have Danced All Night’’-“Shangri- 
La” (MGM). Charlie Applewhite 
is headed for big returns with “T 
Could Have Danced All Night,” his 
first outing for MGM. It’s a class 
ballad out of the current Broad- 


Jocks, Jukes and Disks 


By MIKE GROSS 





way click, “My Fair Lady,” and 
Applewhite gives it a solid roman- 








is just adequate platter fare. Ar- 
rangement is too reminiscent of 
the clicke “16 Tons.” 

Mantovani Orch: “Candlelight’’- 
“Spring In Montmarte” (London). 
Once again Mantovani has come 
up with two instrumentals accent- 
ing the lush melody lines. Both 
sides are good programming bets 
that'll please a wide aud. “Candle- 
light” has the spinning edge. 

Buddy Bregman Orch: “Picnic’’- 
“Riviera” (RCA Victor). Theme 
from the Columbia pic, “Picnic,” 
is okay instrumental fare which 
Buddy Bregman turns into an at- 
tractive shellac entry via top ar- 
ranging and tootling. It rates dee- 
jay attention. “Riviera” is a light- 
hearted piece fashioned with a 
brisk beat. . 

George Cates Orch: ““Moonglow’ - 
“Rio Batucada” (Coral). George 
Cates’ version of the oldie, ““Moon- 
glow,” could come out of left field 





Best Bets 


BILL HALEY & HIS COMETS 
tl. (re oe 


The Saints Rock ’n’ Roll 


CHARLIE APPLEWHITE..COULD HAVE DANCED ALL NIGHT 


(MGM) 


| a errr rrr er er eee eee ee 


Shangri-La 
WILD CHERRY 


CEU): o vcave cbc owcie aie einciet @ ss I’m Still a King to You 
PS errr rr rrr i JOHNNY ROLLING STONE. 
CN Nog Meer ttle etas ces . tewseccceess MOCK Island Line 








tic reading. He's in a _ similar 
groove on “Shangri-La,” title tune 
from an incoming legit musical. 

Don Cherry: “Wild Cherry”-“I’m 
Still A King To You” (Columbia). 
Coupling of a stickout ballad, 
“Wild Cherry,” and a hot rocking 
item, “I’m Still A King To You,” 
gives Don Cherry a solid chance 
to follow his clicko “Band of 
Gold.” Standout blending of mel- 
ody and vocal on “Cherry” will 
get it the deejay nod but reverse 
follows the pattern set by “Band 
of Gold” which could sway the 
play. 

Jimmy Gavin: “Johnny Rolling 
Stone”-“‘Rock Island Line” (Epic). 
“Johnny Rolling Stone” gets new- 
comer Jimmy Gavin off to a fast 
start. It’s an offbeat entry that 
packs plenty of excitement via its 
blending of a rocking and folk- 
style beat. Gavin is an emotional 
singer who’s sure to pick up a big 
following. He covers ‘‘Rock Island 
Line” on the flip side. 

The Mariners: ‘The Large, Large 
House’’-““His Gold Will Melt” (Ca- 
dence). “The Large, Large House” 
is in the spiritual vein with enough 
pop overtones to earn it a whirl on 
the deejay turntables. The Marin- 
ers give it a socko vocal beat. “‘His 





Gold Will Melt,” a folk-styled song, 


for a big score. Cates has given the 
melody an extra added attraction 
by inserting the background theme 
from ‘Picnic’ and it comes off as 
an imaginative and _ charming 
piece. ‘Rio Batucada,” on the other 
hand, has a routine Latino lilt. 

Don Costa Orch: “Flamenco 
Love’’-“Heart of Paris’ (ABC-Para- 
mount). Don Costa has been turn- 
ing out some flavorsome arrange- 
ments for the ABC-Paramount 
pactees and now he’s done as much 
for himself. With ‘““Flamenco Love,” 
Costa gets his best opportunity to 
score in the wax sweeps. “Heart 
of ——. a romantic instrumental, 
will also attract attention. Nick 
Perito’s harpsichord solo on “Fla- 
menco Love” and accordion work 
or “Paris” rates a nod. 

Frances Wayne: “I’ve Grown 
Accustomed To His Face’’-‘‘Alone 
In New Orleans” (Epic). One of 
these releases Frances Wayne will 
get hold of something that will lift 
her into the best seller lists. Al- 
though “I’ve Grown Accustomed To 
His Face,” from the legituner “My 
Fair Lady,” is way above par as 
far as current ballads go, it’ll be 
a tough fight to pull it through. If 
the deejays get behind it, however, 
it could make it. Gordon MacRae 

















LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
239th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 











treatment on the Capitol label. To 
square the gender, the title of the 
McRae slice has been changed to 
“I’ve Grown Accustomed To Your 
Face.” “Alone In New Orleans,” 
on the Epic flip, doesn’t get to 
mean much. 

Caterina Valente: “Similau’’- 
“The Way You Love Me” (Decca). 
“Similau” is an brisk item which 
Caterina Valente turns into excit- 
ing wax via her vibrant piping. She 
kicks it off in high gear and sus- 
tains the pace with slick styling. 
She’s also good on “The Way You 
Lceve Me,” a less energetic offer- 
ing. 

Joe Ward: “Mama _  Darling’’- 
“Upsy Down Town” (King}. Juve 
singer Joe Ward is way ahead of 
Mother’s Day with his song tribute, 
“Mama Darling.” Moppet still is 
in the high-pitched class but he 
knows how to follow a beat and 
deliver a lyric. Youngster turns 
to a novelty mood on ‘‘Upsy Down 
Town,” and does well by it, too. 

Richard Himber Orch: “Love 
Can Be A _ Stranger’-“Tom and 
Huck” (Rolls). Rhythmic  py- 
ramids, longtime trademark of the 
Richard Himber orch styling, gets 
an attractive showcasing on “Love 
Can Be A Stranger.” Highlight of 
the side is Himber’s melodic pat- 
terns which may be novel enough 
these days to get it a good push 
on the deejay turntables. “Tom 
and Huck,” on the reverse, has a 
pleasant lilt. 





Gene Krupa, who returns this 


week from a European tour with | 


“Jazz at the Philharmonic” will 
open at the Rouge Lounge, De- 
troit, with his trio, for one week 


gives the tune a not too interesting | starting April 2. 


Album Reviews 





Frank Sinatra: “Songs For Swin- 
gin’ Lovers” (Capitol). Once again 
Frank Sinatra has rounded up a 
flock of standard items to make up 
a compelling wax package. He’s 
been a solid album seller for Capi- 
tol since he started with “Songs 
For Young Lovers” a couple of 
years ago and this set will sustain 
the hot pace. The Nelson Riddle 
arrangements do the set a lot of 
good, but in the long run, it’s the 
Sinatra style that brings the tunes 
home. He works over 16 standout 
oldies. 

Betty Bennett: “Nobody Else But 
Me” (Atlantic). Ex-band singer 
(Claude Thornhill, Charlie Ven- 
tura), Betty Bennett is a modern 
singer with old-fashioned tastes. 
She likes the standards and she 
likes to tackle ’em with a new 
approach. So with arrangements 
by Shorty Rogers and Andre 
Previn, her husband, she updates 
a lot of faves in an attractive and 
fashionable manner. For those who 
think they’ve heard ‘Mountaia 
Greenery,” “You Took Advantage 
of Me.” “‘You’re Driving Me Crazy” 
and “‘Nobody Else But Me,” among 
eta this set will be a revela- 
ion. 


Belmonte Orch: ‘“Cha-Cha, Mer- 
engue, Bolero and Mambo” (Co- 
lumbia). Tag for this package is 
all inclusive and Belmonte captures 
the various Latino beats with an 
authoritative bounce. Set is a 
terp lure, but it’s also good for 
those who like their chile kicks in 
an armchair. Especially good are 
Belmonte’s south-of-the-border ver- 
sions of such gringo items as 
“Learnin’ The Blues” and “12th 
Street Rag.” 

The Jazz Messengers: “At The 
Cafe Bohemia” (Blue Note). This 
is Vol. 1 of a two-part set cut on 
the spot at the Cafe Bohemia, jazz 





nitery in New York’s Greenwich 
Village. ‘The Jazz Messengers have 


been attracting plenty of hing 
attention during the raat ae an 
this LP shows why. The combo ig 
imaginative, inventive and free. 
wheeling and packs a lot of ex. 
citement in their instrumental] 
flights. It’s conceiveable that even 
the squares can get some message 
from the Messengers. Art Blakey's 
drums spark this package whica 
includes “Soft Winds,” “Alone 
Together” and “Minor’s Holiday.” 

Eddie Albert and Margo: (Kapp) 
Eddie Albert and Margo, his wife. 
whipped up a nitery act some yearg 
back which received some critical 
kudos. Both have a pleasant way 
with a song, excellent taste and 
the know-how to get a tune across 
They work ensemble and solo with 
care and affection for the materia! 
Included is Albert’s current pop 
entry (with Sondra Lee), “Little 
Child.” 


Marian McPartland: “After Dark” 
(Capitol), Marian McPartland is a 
jazz pianist with a classic touch, 
When she. takes over a pop stand- 
ard, it’s given a fresh meaning and 
a new impertance but it never 
strays from the composer’s original 
intent. In this package. she high- 
tens the mood via a cello and harp 
assist. Backing her deft keyboard- 
ing are Bill Crow, bass; Joe Mo- 
rello, drums; Lucien Schmit, cello, 
and Betty Glamman and Margaret 
Ross sharing the harp assignment. 

Gros. 





Garner Into Basin St., N. Y. 

Erroli Garner set for a two-week 
stand at New York’s Basin Street 
starting April 26. 

He plays a special concert at 
Town Hall, N. Y., April 29. 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
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1, POOR PEOPLE OF PARIS CB) .c dao ne als Aaa diee a add al aaa ee 


LIPSTICK AND CANDY AND RUBBERSOLE SHOES.. 


' (Little Richard..... 


(20g Desbed «5+ 205.86 steaws Capitol 
) Lawrence Welk .......:.- Coral 


{ Nelson Riddle...........Capitol 


>. LISBON ANTIGUA (10) rea ee ae eeeewreevrebeeeoeseeteeeseee ’ Mitch Miller........--Columbia 

8. ROCK AND ROLL WALTZ (11) .....ccccccccsvccececccss. Kay Starr...... eee ewesee Victor 

4. NO, NOT MUCH (6) ........ pc kes bias dvathstunpesaneis ins Four Lads......+s.0.: Columbia 

{Dick Hyman Trio...... .. MGM 

Sy. Ce Oe Se ivctoceccseccu' s6dbeacds tans adececieed (ews 4 IE 4775055 Mercury 

| Billy Vaughn eh ss aeeer 

- GREAT PRETENDER (11) .......... wales win aaie aan s aeialae Plarters oo cc tae ne s- Mercury 

7. SEE YOU LATER, ALLIGATOR (2).....cccccscccceccsceese Bill Haley’s Comets....... Decca 

8. BO WEEVIL ()................ { Teresa Brewer “,...00+.-. Coral 

VIL (1) ae 2 £9 @ 6 Slee oe eeeeveeoeoeeeeeee eee ) Fats Domino 1 ERR eae Imperial 

9. MEMORIES ARE MADE OF THIS (15) .......ccccceeeece. J DOM Martin....... +++. Capitol 

SEUEe MONE 0040. i6 6 kssaen ss Dot 

io. BLUES SPEDE GHOES (2) 25-3266 bie to Loe RS. Cart Perkitte: 6250 3 oe... Sun 
Second Group 

ee oo in cc cmadbowkekedccchecheucktns o% Elvoie Presley <siiks vie & Victor 

SUBE BOR BOY 66 ooo ccs caasdeas bait inla's adeiels weed a aeeleisaatin: Ot COMO oa a Victor 

. (Teen Agers ....0.fccece.::. Gee 

WHY DO FOOLS FALL IN LOVE ....... y senwee’ oh éecbmies s 4 Gia acacce. Mercury 

(Gale Storm ...ccccoececes aot 

; i Chowdetees ~. occa te ckce Cadence 

Sees BET BOVE oo ck cwadecccccnccene os beds'edeuesscccwdnes cnt ea A ge Dot 

(Teen Queens *.’...ksecesce RPM 

ee a er is vipa hdabiede sna tinadeade ts ke - Mercury 

* L Borethey Coutng. oo sccccess Coral 

TS Een near) 2s Daw awaits ee sean ce POt Boone: os sce cane ccwnen. Dot 

ING. Sovding base 0640006 Ga ca cone PerverrerryyT re Teresa Brewer ..cccccces: Coral 

TUTTI FRUTTI . | Penne Dot 


+. Specialty 


coccoccee Julius LaRosa ..........Victor 
{ Rusty Draper ....-... .Mercury 
"| Sheb Wooley ........... MGM 


[Figures in parentheses indicate number of weeks song has been in the Top 10] 
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Director. Alphabetically listed. *Legit musical. +Film. tiTV. 
Survey Week of March 9-15, 1956 
Atm Me. 2. . ei | Se ieee ET en, MEARS ABC 
com We Pine St. te Dour Weert... ss occ cecscccece Witmark 
POTATO TONE) 5 oP 6 54.0 ea Bik seis wibS eke cla es wate en Marks 
maeramen: Teer GRONOEs...... osc cciedvscdiachecccsb¥es Paxton 
I I hie f cig eS boa EL ee Lae BVC 
Gal with the Yaller Shoes—7‘‘Meet Me, Las Vegas”. Miller 
2 ge SS eee ae ee nae Tam eee sey” Panther 
OE OS a i ee. ae Seman: Roncom 
If You Can Dream—? “Meet Me In Las Vegas”... Feist 
Innamorata—? “Artists And Models’”............. Paramount 
mee mameet Tomearrow ...... ss. «cos onaeccabok cues Northern 
CETL SMC ea Sc ee, a ial Southern 
Love Is Just Around the Corner... cicseeoeices Famous 
Love Is the $64,000 Question....... See SiaWlbiatie ic Atak Tree 
Memories Are BiaGe Of This .... . .w. cic 0 sive 6wwedna Montclare 
Moritat—*"Three Penny Opera” ..........s0 seccse'es Harms 
Most Happy Fella—*‘“Most Happy Fella”....... . Frank 
Mr. Wonderful—*“Mr. Wonderful” ............... Laurel 
i Ne MEER, 2S ae kee a ee Beaver 
i ERI EIR oe alg Wie gt hg ls cle og Be ada ee Meridian 
Nothing Ever Changes My Love for You......... Marvin 
. ££. - gp. . Br erie Sa Connelly 
og ee TE oy! el i ae ae Aes Marks 
"renee. See ae Sheldon 
Serenade—7“Seremade’ .........ccccecccccccccces Harms 
OS | SS Se Ae enn meee Movietown 
gS) erst owe ae Spiced Ss Amer. Acad. 
en een ee ee ica cncnecs hk vwub cin Mills 
Vino Vino—7“Rose Tattoo” .............c.cccucee Paramount 
Te ee I og ks vk bine ss ae Wee Cowen ous Remick 
When You're in Love—ji“High Tor” ........... Chappell 
Without You SAT eed tH RR. Od oa ee Broadcast 
Top 30 Songs on TV 
(More In Case of Ties) 
ate sat Chappell 


A Little Love, a Little While—?+}“High Tor” 
Addio Bimbo ...... A Seis: 
All. At Once You Love Her—*“Pipe Dream” 
Angels in the Sky 
ee ON ROTIEION hs os ba we Doe te eee 
pe del oo i eee er ms eae ee | 
Bievente Dour Melody ..iks od .ciccinnis 
Everybody’s Got a Home But Me—*“Pipe Dream” 
oy | a eae tt ae 
John Barleycorn—?7i“High Tor” 
Juke Box Baby ...... 
SE ME oo aca dc 5 's0 0 6.4 dike On i ndash ee 
Living One Day At a Time—??“High Tor” 
Madeira ......... Melk ded pera eae ahs Ae Cae 
Memories Are Made of This... 
Moritat—*“Three Penny Opera” 
Mr. Wonderful—*‘“Mr,. Wonderful” 
No, Not Much . nia Able 2 acless Le 
Once Upon a Long Ago—?}“High Tor” 
Poor People of Paris 
Rock and Roll Call 
Rock and Roll Waltz 
SE GI II oes co. s eke cums oa 2 iti dns 
Sad Is the Life of a Sailor's Wife—it“High Tor” 
See You Later, Alligator a sukta b ate atte hoes Ea 
Tender Trap—?t‘“Tender Trap” 
That’s Your Mistake 
Vibrations ...... 
We All Need Love .. Te Ee eee eee ony | gt 
When You're in Love—‘} tHigh Tor” . 
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DISKS NEED SUPERMARKET SELL 





Scopp Sees New Music Biz Potential 
Via Closer Writer-Publisher Liaison 


Mickey Scopp, new head man of +¢ 


The Big Three (Robbins, Feist and 
Miller Music companies), on the 
heels of the resignation of Abe 
Olman as general manager, is of 
the opinion 
boundaries of the music business 
have not been fully tapped. Par- 
ticularly does he stress the im- 
portance of the writer and the be- 
lated recognition—or so he feels— 
that the writer, above all, should 


get from the entire publishing in- | 


dustry. 

“It’s strange that, conversely, 
this is not true abroad even though 
a publisher could enjoy the fruits 
of his copyright for 50 years after 
the death of the authors. And yet 
here. with our limited _28 vears, 
and the knowledge of a second 28- 
vear ‘renewal’ period, traditionally 
the American publisher seems to 
have taken the writer too lightly. 
The writers who matter, of course, 
have over the years protected 
tiiemselves by the simple expedi- 
ent of going into business for them- 
selves. 

“But there are many 
writers today who have every bit 


(Continued on page 44) 


Meadowbrook Sues RCA 
Over ‘Remote’ Platters 
In Glenn Miller Album 


The aircheck albums of the 
Glenn Miller and Artie Shaw orchs 
are developing into a legal head- 
ache for RCA Victor. Latest suit 
slapped against the disk company 
was filed by the estate of Frank 
Dailey’s ‘Meadowbrook (Cedar 
Grove; N. Y., ballroom) in N. Y. 
Federal Court last week. A week 
before, in a Los Angeles court, 
Helen Forrest hit the diskery with 
a $500,000 damage suit, charging 
that her voice was used sans per- 
mission in its Artie Shaw package 
of airchecks. 

In the Meadowbrook suit (Frank 
Dailey died several weeks ago), the 
target is the Glenn Miller albums 
released a few years ago. Action, 





which also names Helen D. Miller, | 


the bandleader’s widow, as defend- 
ant, asks for an accounting of all 
profits from the sale of Victor's 
two-volume tribute to Miller and 
any reproduction of the 16 tunes 
which originated from the Meadow- 
brook in 1939 while the Miller orch 
was performing there. 

Plaintiff claims that prior to °39 
an agreement was made with Miller 
whereby the Meadowbrook, at its 
®wn expense, installed wires and 


equipment for the broadcasts. 
Among the songs were “Blue 
Skies,” “My Heart Belongs to 


Daddy,” “Tiger Rag,” among others 
which ASCAP cleared by issuing 
the room a license. 

Complaint charges that Victor 
and Mrs. Miller used these air- 
checks for recordings without the 
Meadowbrook’s permission. The 
plaintiff claims that the defendants 
have appropriated his property 
rights and have grossed over $10,- 
000,000 and that a fair and reason- 
able royalty fee would be 5° of 
the gross. 


Gale Storm Video Tune 


Awaits Sale of Series 


Hollywood, March 20. 

_ A new tune gets its showcasing 
in an unusual manner this week 
When Gale Storm introduces “I 
Ain't Gonna Worry” in the pilot 
of her new telefilm series, “The 
Gale Storm Show,” at Hal Roach 
Studios. Tune was written by Billy 
Vaughn, musical director of Dot 
Records, for whom Miss Storm re- 
cords, 

She'll cut tHe tune for Dot at a 
Session in the near future, but it 
won't be released until the vidpic 
Series has been sold and the pilot 
1S ready to go on the air. Format of 
the series casts Miss Storm as a 
Social directress on an ocean liner 
and present plans are to make 
sical fourth show a complete mu- 
Sical, 


-“--«<-. 





that the economic | 


popular | 





‘Rock-a-Rama’ to Roll 


A new rock ‘n’ roll package, 
‘titled “Rock-A-Rama,” hits the 
‘road April 2 on a 23-day tour of 
17 theatres in the Stanley Warner 
chain in upstate New York, Con- 
necticut and Massachusetts. Troupe 
includes The Penguins, The 
i Chuckles, Eddie Fontaine, Shirley 
/Guenter and The Blockbusters. 

| Associated Booking Corp. set the 
| bookings for the troupe, which was 
|packaged by the Joe Delaney- 
Buck Ram office. 


‘Fella’ Follows 
Lady on Cols 
Legit Set Spree 


Columbia Records is setting the 
pace in the Broadway original cast 
album field this season. With “My 
Fair Lady” already in the bag, 








ithe diskery has the inside track 


— 


on Frank Loesser’s “The Most 
Happy _ Fella.” Latter show 
opened in Boston last week to rave 
/ notices. 


Although nothing definite has 
yet been set on “Fella,” Col is act- 
ing as though it has the deal all 
wrapped up. Label’s pop division 
is giving the tunes a hefty single- 
platter coverage assigning its top 
diskers to the Loesser melodies. 
Only disk out so far is Frankie 
Laine’s slicing of the title song. 
Others by The Four Lads, Doris 
Day, ete., are in the can waiting 
for the release date. 

Sidebar to the Columbia-“Fella” 
tie is that there’s only one per- 
former in the show attached to a 
disk company. He’s Shorty Long, 
who doubles at RCA Victor as disk 
artist to Steve Sholes in country & 
western a&r. 

Frank Music, Loesser’s publish- 
ing firm, turned over its last score, 
“Damn Yankees,” to Victor. Its 
previous two shows, “The Pajama 
Game” and “Kismet,” however 
went to Columbia. 

Of the other tuners headed for 
Broadway, “Shangri-La” and ‘‘Zieg- 
feld Follies” are still up for grabs. 
“Shangri-La,” with a score by 
Jerome Lawrence-Robert E. Lee 
and Harry Warren, is published by 
E. H. Morris Music. The “Follies” 
score will be contributed by sev- 
eral different tunesmiths and the 
publication will be shared by Tom- 
my Valando and Chappell. 

“Mr. Wonderful,” the Sammy 


(Continued on page 44) 


WDSU, N.O., INTO DISKS 
WITH NEW PATIO LABEL 


Latest in the rash of indie labels 
to move into the market is Patio 
Records, a subsid of WDSU, a 
New Orleeans radio station. Label, 
which will release in the pop, jazz, 
rhythm & blues and country & 
western fields, will have offices 
both in New Orleans and New 
York. 

Edgar Stern Jr., WDSU owner, 
will also head up the Patio disk op- 
eration as well as its music pub- 
lishing subsids. Artists & reper- 
toire topper and distribution are 
/currently being set. Already set to 
record are John Garry, Sal Vance 
and The Headliners. 
to start rolling by April 1, 








‘Fain-Webster to Clef 
Next M&L Pic for Par 


Tunesmiths Sammy Fain and Paul 
Francis Webster have been tagged 
by Paramount Pictures to pen the 
score for the Dean Martin-Jerry 
Lewis film, “Hollywood or Bust.” 

The tunes will be published by 
Famous Music, Par’s music publish- 
ing subsid. 





Patio expects + 


DEALER KEY 10 
Ale BIZ: KANAG! 


By ABEL GREEN 


RCA Victor Records’ operations 
'veepee L. W. (Larry) Kanaga, long 
committed to new unlimited hori- 
zons for the disk business sees the 
necessity first for a revision of 
merchandising methods at the 
point of customer sales. 


The answer will come from the 
| supermarket technique at the cus- 
| tomer level. He points to the Sam 
| Goody store in New York and Clyde 
Wallichs’ Music City in Hollywood 
as the ideal samples. 

“The oldfashioned record dealer 
is not only a hindrance to himself 
but to the business when they ad- 
‘here to the principle of ‘hiding’ 
‘their stock in limited racks, dis- 
playing only what they think are 
the ‘leaders’ or sellers. But, as in a 
supermarket. by dispiaying every- 
thing, it’s the best customer in- 
ducement. They come in for coffee 
and also wind up buying some 
fancy salad dressing. So with rec- 
ords. Put it out on the open 
shelves and let them see for them- 
selves and help themselves. That’s 
where volume counts and from 
whence many a sales. sleeper 
emerges because, in the final ana- 
lysis, the public decides, and no 
dealer knows more than his cus- 
tomers, especially when tastes may 


(Continued on page 48) 


ASCAP Cleffers 
Start to Caucus 
On Presidency 


The wWriter-members on_ the 
board of the American Society of 
Composers, Authors & Publishers 
are starting to caucus on the nam- 
ing of a new prexy for the Society 
to replace incumbent Stanley 
Adams, who must step down this 
spring after serving the maximum 
three consecutive one-year terms. 
L. Wolfe Gilbert, who has been 
conducting a vigorous campaign 
among the rank-and-file for the 
presidency, even though only the 
board names the top officers, is 
due to be nominated by ex-prez 
Gene Buck. 

Paul Cunningham, ASCAP’s rep 
in Washington, has also been men- 
tioned as a possible successor to 
Adams. If Gilbert fails to get sup- 
port from the publisher-members 
on the board, the writers will then 
likely present a name acceptable 
to all, rather than risk a bitter split 
on the board similar to the one a 
few years ago before Otto A. Har- 
bach was finally named. 

Gilbert has gained considerable 
support in the ranks for his prexy 
bid and letters from several top 
writers. including Johnny Mercer, 
Nacio Herb Brown, Rudolf Friml, 
the estate of Gus Kahn, have been 
sent to all board members, urging 
them to name Gilbert to the $25,- 
000-a-year ASCAP presidency. Gil- 
bert, incidentally, in due in N. Y. 
this week for board meetings and 
he will stay over to address the 
N. Y. membership meeting at the 
Waldorf-Astoria April 3. 

Meantime, a controversial pro- 
posal to name a new paid exec to 

(Continued on page 44) 


CAPITOL TOWER PREEMS 
FORMALLY ON APRIL 6 


Hollywood, March 20. 

Capitol Records is planning an 
April 6 formal opening of its 
$2,000,000 Capitol Tower’ with 
plans underway for a CBS-TV net- 
work show in May unveiling the 
circular building to television au- 
diences. 

Since some Capitol artists are 
under exclusive tv contracts else- 
where, deals: are underway for 
clearances, 

















On Retailers in 





Rush Session 
Charlie Applewhite had to 
move fast to take advantage of 
his new MGM Record pact. 
Young crooner, who recently 


joined MGM after exiting 
Decca, received the draft call 
from the U.S. Army shortly 


after the new deal was made. 

Label called a rush record- 
ing session and got in under 
the wire before Applewhite 
marched off last Monday (12). 
First coupling, “I Could Have 
Danced All Night” and 
“Shangri-La,” reached the 
market this week. 








RKO Teleradio 
Buys 25% Of 
Unique Record 


RKO Teleradio Pix is expanding 
into the disk business via a tieup 
with the indie Unique Records. 
Deal was firmed last Friday (16) 
when Teleradio bought up 25° of 
the diskery. Teleradio had been 
hunting for a disk tie for the past 
six months. 

The Teleradio-Unique tie marks 
the second time in less than a 
year that a broadcaster (Telera- 
dio owns the Mutual net) has 
moved into the disk field. A few 
months ago American Broadcast- 
ing-Paramount Theatres launched 
the new ABC-Paramount label 
after several abortive attempts to 
buy into a going indie disk com- 
pany. 

Purchase was made via Visual 
Films, subsid of RKO. With the 
Teleradio movein, it’s expected 
that Unique will spread out along 
the lines of the pic company and 
broadcasting affiliations. 

Label’s tag will remain the same 
and Joe Leahy will continue as 
prexy and artists & repertoire 
chief. Stanley Borden stays as veep 
and general manager. 

A general expansion program is 
now in the works which will bring 
more artists to the label as well as 
get the diskery into the packaged 
goods field. 

Unique was launched about a 
year ago and its roster now in- 
cludes Jack Carroll, Dolly Houston 
and Lee Sullivan among others. 


ALLBRITTEN TO HEAD 
ABC-PAR C&W LIN 


The new ABC-Paramount label 

will expand into the country & 
western field with Dub Allbritten 
as artsits & repertoire chief for 
the line. Allbritten, who recently 
managed Red Foley, has been ‘in 
the c&w field as promoter, manager 
and booker. 
He’ll headquarter in Nashville. 
Allbritten rounds out the diskery’s 
a&r team which has Sid Feller for 
pops and Creed Taylor for jazz. 








Joni James in Pic Via 
Republic Soundtrack 


soundtrack bow singing the title 
song of. Republic’s “The Maverick 
Queen.” MGM Records has set 


is tying in with the pic company 
to promote the platter. 

To kick off the record on the 
disk jockey level, the diskery, with 
the cooperation of Republic, has 
prepared a wrapper for the deejay 
disks. Cover features art on Miss 
James and the pic’s stars, Barbara 





torium plugging. 





release of the disk for April 1 and 


Stanwyck and Barry Sullivan. The- 
atres booking the film will receive | from the wax field for some time, 
special disks for lobby and audi- 


Courts Nix Attempt to Pin Piracy Rap 


Suit Vs. Sam Goody 


\ A precedental decision absolving 
| disk retailers from any responsibil- 
| ity in the marketing of pirated 
| disks was handed down in N. Y. 
| Federal Court Iast week by Judge 
| Irving R. Kaufman. Decision 

favored Sam Goody, heading a 
| Sroup og retailer defendants named 

/in the suit brought by several top 
'publishers and the Glenn Miller 

| estate over admittedly pirated plat- 

jters of the Miller band issued un- 
der the now-defunct AFN label. 


Although Judge Kaufman said 
ihe was compelled to rule against 
ithe plaintiffs because of the clear 
jintent of the Copyright Act, he 
isaid: “I have reached my decision 
{in this matter with reluctance, but 
‘the conclusion is one from which I 
; cannot escape. The inequities and 
|/inadequacies of the present law 
‘ery out for correction.” Since the 
| publishing industry urgently wants 
a “correction” of the Copyright 
| Act, Judge Kaufman's decision may 
;serve as the legislative spark in 
| this direction, and hence this de- 
feat may prove a much-needed 
_ turning point in the industry’s 
| heretofore unsuccessful pleas for a 
| revision of the Copyright Act. 

The present case stemmed from 
,a drive against disk pirates by the 
|office of Harry Fox, agent and 
| trustee for the plaintiff publishers, 
_Shapiro-Bernstein, Gershwin, E. B. 
| Marks, Miller, Lewis and Mutual 
;music firms, and Mrs. Helen D. 
| Miller, wife of the late Glenn Mil- 
‘ler. One Joseph Krug was origi- 
inally charged® with selling Glenn 
{Miller albums, taken from. air- 
| checks, without authorization. As a 
|result of Fox’s crackdown, through 
jattorney Julian T. Abeles (& Bern- 
| stein), Krug was put out of busi- 
| ness after handing over his ma- 
| trices for destruction and paying 
| $2,000 to Mrs. Miller. 

| Several retailers, headed by 
'Goody and Portem Distributors, 
were also named as defendants. 
|The plaintiffs asked for $250 for 
|each copyrighted tune infringed in 
‘the AFN labels sold through the 
retailers. 

| The defendants argued, and the 
‘judge concurred with them, that 
ithey were not guilty of infringe- 
(Continued on page 44) 


Victor Gets Beecham, 
Exclusive EMI Artist, 
For ‘La Boheme’ Album 


Sir Thomas Beecham, who is an 
EMI artist, started conducting a 
| complete wax version of “La Bo- 
jheme” for RCA Victor over last 
weekend. It’s the first time Beech- 
am has maestroed an operatic re- 
cording in the U. S. 

The Victor “La Boheme” set 
stars Victoria de los Angeles, Jussi 
Bjoerling, Robert Merrill and Gior- 
gio Tozzi, latter making his bow 
on Victor, Album is due for fall 
release. 
| Although Beecham is an exclu- 
| sive EMI artist who has been re- 
leased recently in the U. S. via 
the Angel label, Victor is record- 
|'ing on the basis of its tie with 
EMI. Latter deal expires next 
}vear when Victor’s new pact with 
| British Decca takes effect for the 
| English market. 
| 


| 
| 
| 














Joni James will make her film | 


Lisa Kirk Back on Wax 
Via Own TY Show Idea 


Lisa Kirk has parlayed an idea 
for a television drama into a re- 
cording deal. Thrush came up with 
an idea for a video drama which 
was picked up by CBS-TV’s “Front 
Row Center” for ‘an April 15 show- 
| casing. The plot calls for her to 
sing two original songs and Mitch 
Miller tapped the warbler and the 
tunes for a Columbia Records re- 
| lease. 

Miss Kirk, who has been away 





| previously reeorded for RCA Vic- 
tor. 
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Scopp Sees New Music Biz 


Continued from page 43 








the standing of the yesteryear type 
of songsmiths, such as Gus Ed- 
wards, Harry Von Tilzer, Charles 
K. Harris, Fred Fisher, Joe McCar- | 


a few of the pioneer crop who went 
into business on their own. And 
even today, apart from such crea- 
tive business men like Irving Ber- 
lin, Rodgers & Hammerstein, and 
a handful of others, unless they 
have  quasi-independent setups 
with Max Dreyfus (Cole Porter, 
and the like), they must still oper- 
ate through a major publishing 
arm.” 

Scopp is for that, as sound busi- 
ness, from both viewpoints. But, in | 
reciprocity, the “servicing” should 
be as much to the writer as seems 
to be the -present-day publishing 
operations’ concern of “servicing” 
everything from plugs to licensees. 


these is possible without the init- 
jal regard for the’ established 
writer. 
Durable Catalogs 

Scopp says The Big Three, tradi- 
tionally, has had that obligation to 
its writers although he intends to 
intensify that by pointing up the 
value of the popular standards and 





the durable catalogs. This, he feels, 

is the only answer to those “nerv- 

ous” widows and kin who, on occa- 

sion, have been charmed into veer- ~ ge 

ing away from the original pub- - el. 5 st S/s]|- 2 
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by a statistical training, and as the 
watcher of the exchequer, for 
which purpose he was_ initially 
into Robbins-Feist-Miller 
by .Loew’s Ine. veepee-treasurer 
Charles €. Moskowitz (Scopnp’s | 
brother-in-law). The new g.m. of | 
the pubberies has “assimilated a | 
strong dollars-and-cents perspec- | 
tive on the values of copyrights. 


‘Fella’ 


=e 2~(Continued from page 43 oe 
Davis Jr. starrer, which preems on 
Broadway tomorrow (Thurs.) will 
be put into the groove by Decca. 
Davis is a Decca pactee. The “Mr. 























Col. The Frederick Loewe-Alan Jay 
Lerner score is published by Chap- 
pell. Only other tuner to get an 
original cast album workover this 
season has been Rodgers-Hammer- 
stein’s “Pipe Dream” 
Victor. 


ASCAP Gleffers 














handle problems arising from writ- 
ers’ classification may be put for- 


ward again at the ASCAP board. 
This proposition was originallly 


by RCA! 


| 
Continued from page 43 cams | 
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Courts Nix 








'ment, because a record is not a 
_copy of a musical composition with- 
in the meaning of the copyright 
law and the sale “of that which 
is not an infringing copy is not a 
violation of the copyright law.” The 
| manufacturer, on the other hand, 
|maust pay the statutory 2c royalty 
| rate to publishers for the use of 





suggested by Harbach to the board | copyrighted tunes. The judge stated 


and was supported by 
Starr, Warner Bros. music head. It 
was generally acknowledged that 
the new post, if it was set up, was 
designed for Adams. 
posed the move originally and has 
succeeded in getting general sup- 
port from the writers on the board. 


Gilbert op- | 


Herman | that it was “Congress’ clear pur- 


| pose to impose primary (if not 
|sole) liability upon the manufac- 
'turer of infringing records.” 

Judge Kaufman said he made his 
| decision in favor of the defendants 
even though he was not moved 
“by defendants’ protestations of in- 


Wonderful” score was written by) His stand, however, has reduced | nocent intent.” The judge pointed 


Jerry Boch-Larry Holofcener and | 
George Weiss and is published by | 
Valando. “Strip for Action,” an- 
other tuner headed for Broadway, 
opened in New Haven Saturday 
(17). Original cast album has been 
set by Capitol. Score by Harold 
Adamson and Jimmy McHugh is 
being published by Robbins Music, 
Big 3 firm. 

“My Fair Lady,” already an es- 
tablished Broadway smash, will be 
put into the groove Sunday (25) by 





chances that the publishers on the 
board will support him for the 
presidency. . 

Meantime, H. J. Lengsfelder, a 
persistent critic of the ASCAP ad- 
ministration, has proposed the set- 
ting up of a complaint committee 
of two publishers and two writers 
to handle grievances on classifica- 
tion matters. The committee would 
act in an advisory capacity and 
would represent members before 
the appeals committee. 


‘out that everything about Krug’s 
'operation pointed to the fact that 
he was “record pirate.” 


In deciding the case against the 
publishers, the judge threw the 
whole question of disk piracy into 
contention, especially if some pi- 
rate had the foresight to pay the 
| 2c royalty on each tune. The judge 
said... “the question of whether 
a performer like Miller is_ pro- 
tected from such re-recordings has 
not yet been definitively settled.” 





Continued from page 43 


|defendants that there were 


$e 


Piracy Rap 





—————— 








,In short, it’s still an open question 
|of whether a pirate can legally 


sell a Perry Como disk, for 
stance, if he pays a 2c royaty, 


Judge Kaufman’s decision also 


in- 


|raised another question about re. 


cordings “not being copies” of a 
song. He said: “With the current 
popularity of records as opposed 
to sheet music, a practice has 
arisen of releasing musical selec. 
tions in recorded form before pub- 
lishing the sheet music. The ques- 
tion arises, is such a recorded re- 
lease a _ publication within the 
| meaning of the copyright law which 
| would deprive the composer of a 
right to later file a ‘copy’ of his 
song and receive statutory protec- 
tion?” 

Judge Kaufman also dismissed 
_the plaintiffs’ charges against the 
“un- 
'fair trade practices” and “unfair 
/competition” as well as copyright 
infringement. Abeles, who was at- 
torney for the plaintiffs, stated that 
he would appeal the decision to the 
Circuit Court of Appeals. 

Abraham M. Lowenthal, of Tel- 
sey, Lowenthal, Rothenberg & 
Mason, was legal rep for Goody, 
while Raucher & Leftoff handled 
the case for Portem Distributing. 

















/RETAIL DISK AND ALBUM BEST SELLERS | 
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Stan Kenton Kicks Off British Tour 
With Progressive Bang; Heath to U.S. 


London, March 20. 

Over 7,000 people packed Lon- 
don’s Royal Albert Hall last Sun- 
day (11) for Stan Kenton’s orch 
when they inaugurated their Brit- 
ish tour. With the exception of a 
one-day appearance in London by 
Norman Granz’s “Jazz at the Phil- 
harmonic” group a couple of years 
ago, in aid of the victims of the 
Flood Disaster, no American band 
has been permitted to play in Brit- 
ain since 1935. 

Kenton is here on a reciprocal 
union man-for-man exchange deal 
with Britein’s Ted Heath orch. 
Heath leaves for the States this 
week and he and his band open 
their American tour on April 1 in 
Texas. 

Heath was a spectator at Sun- 
day’s Kenton concert, along with 
all the members of his orchestra, 
plus other famous British bandlead- 
ers—Cyril Stapleton, Ray Martin, 
Tito Burns, Ronnie Scott, Manto- 
vani, Billy Ternent and Jack Hyl- 
ton. 

Bandleader Vic Lewis, who has 
for years been a disciple of Ken- 
ton’s music and so modelled the 


_ progressive style of his band, in- 


troduced him to the audience. 
This was no fan audience, jiving 
in the aisles or swooning in their 
seats; this was an appreciative 
gathering of people who knew Ken- 
ton’s music and knew what he stood 
for. 

With Kenton working hard 
throughout, the band was sparked 
not only by his own personality but 
by the warmth and appreciative- 
ness of the reception. They had 
arrived in England only two days 
before, and had been hard at work 
rehearsing behind locked doors— 
but. their playing was fresh, pre- 
cise and uninhibited. That last is, 
perhaps, the feature noticed most. 
American musicians let themselves 
go. When they have to blow loud, 
they blow as loud as is humanly 
possible. There is no reserve in 
their approach to their work; no 
holding back. British musicians, 
however hard they try, are handi- 
capped by their heritage of self- 
effacement. 

Top soloists were fenor-sax Bill 
Perkins, drummer Mel Lewis; 
trombonist Carl Fontana, and alto- 
sax Lennie Niehaus. Outstanding 
throughout was the bass-playing of 
Curtis Counce; the tone-color pro- 
vided by Jay McAllister (tuba) 
and Fred Fox and Irving Rosenthal 
(French horns); the trumpet lead- 
ing of Ed Leddy, and Bob Fitzpat- 
rick’s sensitive work in the trom- 
bone section. 

The repertoire covered such 
Kenton standards as “Artistry in 
Rhythm,” “Intermission Riff,” ‘Ar- 
tistry in Bolero,” “Concerto to End 
All Concertos” and “Peanut Ven- 
dor”; some fine Bill Holman ar- 
rangements of conventional ever- 
greens—“Stompin’ at the Savoy,” 
“I've Got You Under My Skin,” 
etc.; Holman’s own outstanding 
composition, ‘‘Royal Blue’’—spe- 
cially written for the occasion; Bill 
Russo’s “Theme of Four Values” 
and “23 Degrees North, 82 De- 
grees West”; solo versions of ‘‘Soli- 
taire,” “Polka Dots and Moon- 
beams,” “Stella by Starlight,” 
“Cherokee,” “Yesterdays,” “Out of 
Nowhere” and “Painted Rhythm.” 
_ Johnny Richards’ “El Congo Val- 
lente,” an exciting merger of jazz 
overtones and Cuban rhythm, 
brought the crowd to its feet. 

The Kenton concerts are getting 
tremendous national and local press 
coverage. Monday’s national news- 
Papers all carried long reviews and 
Photographs of the Albert Hall 
Concert, nearly all of them appre- 
Ciative, and many of them thor- 
oughly eulogistic. Where there 
were any criticisms it was about 
the loudness of the band—the con- 
ventional lay-press dig at anything 
to do with jazz. Rayo. 


Pat Ballard Producer 


Songsmith Pat Ballard has 
bought the motion picture and 
Stage rights to the Irving Bacheller 
novel, “The Turning of Griggsby,” 
and has commissioned London 
Writer Alan Winston to prepare a 
Musical comedy book based upon 
the property, Ballard doesn’t en- 
Vision himself as providing the 
‘usical score, rather turning it 
©ver to a composer identified with 
Broadway and Hollywood musicals, 

Last week Ballard received an 
putline of the. script, which has 
cen retitled “Star Ride.” ... 
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RCA in Mass Conversion 


Of LPs Into 12-Inchers 


RCA Victor is making a mass 
conversion of its 10-inch LPs into 


12-inch. Set for early release are 
29 12-inch LP sets based on num- 
bers formerly available on the 
smaller sets, in addition to some 
new repertoire. Victor is giving 
the new sets a complete packaging 
overhaul, with new four-color 
jackets. 


Initial release was culled from 
the bestselling 10-inch albums, 
topped by “The Glenn Miller 
Story” set. Others feature Perry 
Como, Jose Iturbi, Three Suns, 
Paul LaValle, Eddie Fisher, Pedro 
Vargas, Benny Goodman, Eartha 
Kitt, Tommy Dorsey, Melachrino 
Strings, Wayne King, rankie 
Carle, Perez Prado, Henri Rene, 
George Beverly Shea and Shorty 
Rogers. Victor is also issuing the 
same material in EP form in one 
and two-disk sets. 

Victor has no plans to issue any 
additional new 10-inch LPs in the 
foreseeable future. For the past 
year, the major labels have been 
accenting the 12-inch LPs as 
against the 10-inchers, with some 
of them cutting the smaller size 
out completely. 


- 
Improvements? 




















Bronxville, N. Y. 
Editor, VARIETY: 
After many years of instrumen- 





talists “rearranging’’ composers’ | 
tunes, the ultimate’ was.» reached | 
last night when I. heard jazz 


pianist Dave Brubeck play a chorus 
of “Stardust” which contained not 
one single phrase of, or any simi- 





larity to the original. I’m sure 
Hoagy Carmichael was glad to get | 
the ASCAP credit, title-wise, but | 
it was 100% Mr. Brubeck’s com- | 
position. I’m sorry I can’t say that 
he improved it, as it’s my favorite 
popular song—the way Carmichael 
wrote it! * 
Pat Ballard 








Italo Cleffer Claims | 
‘Tomorrow’ Plagiarism 
Italian songwriter 
Sgambellone brought suit in N. Y. | 
Federal Court claiming infringe- | 


ment of his tune, “Non Mi Tradir,” | 





E. H. Morris Plugs Show 


Tunes in De Luxe Style 


E. H. Morris Music has gone all 
out in its promotion of the score 
based on the James Hilton book. 
“Lost Horizons,’ upcoming musical. 
“Shangri-La.” Firm went to un- 
usual expense with the publication 


lof a deluxe limited edition album- 


type book containing the Jerome 
Lawrence-Robert E. Lee script and 
Lawrence-Lee-Harry Warren score. 
About 50 copies, bound in white 
leather, were distributed last week 
to record company execs, the 
show’s producers and the press. 
According to Sidney Kornheiser, 


ager, the exploitation for ‘Shangri- 
La,” is part of the firm’s drive 
to get into show-score publication 
in a big way. 


Guido _V. | Morris’ general professional man- | Directors. 


AFM Local 47 Petrillo ‘Loyalists 
Prep Showdown Vs. 


Ouster Moves 


Hollywood, March 20. 

AFM Local 47 recording secre- 
tary Maury Paul, facing removal 
proceedings by the anti-Petrillo 
forces led by Cecil F. Read, has 
carried the fight to the member- 
ship via pages of overture, the lo- 
cal’s monthly magazine, in which 
he defended his activities, and 
blasted Read. 


Paul said he had been notified 
he would be tried but had not been 
given charges because Read ‘“ob- 
viously intended to give me the 
smallest possible chance to pre- 
pare my defense by serving me 
formally with charges at last pos- 
sible moment.” He also explained 
his position regarding the use of 
mailing list, which was taken away 
ifrom him last, week by Board of 
Read charged the Paul 
notice contained “Deliberate mis- 
statements of fact,’’ constituted 
“self-admitted evidence” of neglect 





On Morris’ legitune | of duty and improper conduct. 


by the current click, “It’s Almost | agenda are the songs for “Auntie | Formal charges were handed Paul 


Tomorrow.” 


Named as defendants | Mame,” to be written by Lawrence- | Monday afternoon together with a 


were Northern Music, Keys Music, | Lee-Warren, and a new Harold Ar- | call for special membership meet- 
Decca, Columbia and writers Wade | len-E. Y. (Yip) Harburg musical. | ing at Palladium Monday morning 


Buff and Gene Adkinson. 

For the alleged infringement of 
his tune, which is unpublished, the 
plaintiff is asking for an injunc- 
tion, damages and an accounting of 
profits. “It’s Almost Tomorrow” 
was cut by The Dream Weavers 
for Decca and Jo Stafford for Co- 
lumbia. 








PREVIN TURNS LONGHAIR 

Decca is moving jazz _ pianist 
Andre Previn into the longhair 
field with a new 12-inch album 
now in the works. 

Package is actually a twin-piano 
album, with Previn sharing key- 
board spotlighting with Lucas Foss. 





VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 

















BOG LADS (Commie)... occsccccesceee’ 


PLATTERS (Mercury). ;...2 ccccccccccece: 


pg ie) lg 


PAT BOCNE (Dot) eeeeveeeeveereeeeeeseeeeeee 
‘is TEEN AGERS (Gee) ..........+++++0+0++++Why Do Fools Fall In Love 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


LES BAXTER (Capitol)..... secseccccsecseee FOOr People of Paris 


NELSON RIDDLE (Capitol)............... Lisbon Antigua 

(No, Not Much 

) Moments to Remember 
KAY STARR (Victor).........+..++++0+++. Rock and Roll Waltz 


(Great Pretender 
}Magic Touch 


Moritat 
(Hot Diggity 
) Juke Box Baby 


(I’ll Be Home 
) Tutti Frutti 


owe eeveaeeeve ee ee 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL 
1 1 
2 2 
3 4 
4 3 
5 5 
6 6 DICK HYMAN TRIO (MGM) 
7 9 
8 8 


10 7 BILL HALEY’S COMETS (Decca) ........ See You Later, Alligator 
TUNES 

POSITIONS (*ASCAP. BMI) 

This Last 

Week Week TUNE PUBLISHER 

1 1 POE Oe PADS oil ciscncencscanécececvestcceees COBREEY 
2 2 *LISBON ANTIGUA........ betict cWGMERAthabavadesscoessesnce SEN 
3 3 TROET. ANID BOLL, WALTZ ..6.ccccccccceccceseccccsecsccoces SNEIGON 
4 4 + » » Griese Re csenenes BOAVEE 
5 6 *MORITAT (THEME FROM THREE PENNY OPERA) ..........Harms 
6 5 *GREAT PRETENDER............... pedek oennesse thas cctcce enter 
7 <s +WHY DO FOOLS FALL IN LOVE ............... seves bined Ties 
8 oa se Ss. c+ 0's onan’ 's04's ROE eae Se oe a inue's sdscceny Gee 
9 8 SEE YOU LATER, ALLIGATOR ................ seas Mis erhin Ws sien ct Oi Are 
10 7 +MEMORIES ARE MADE OF THIS..................5¢. ... Montclare 


TUNE 


! 
' 
{new charges against 
|47 members and the amending of 


| Marshall Cram and that 
{has amended some of his charges 
, against Reed, Uan Rasey, Ray To- 
|Jand, Warren Baker, John Clyman, 


to try charges. 

| At regular meeting, members 
also will vote oma board of direc- 
tors vacancy, replacing Bob Kimic 
who resigned. Uan Rasey, tempor- 
arily appointed to post, is a Read 
candidate; the Petrillo faction is 
led by deposed prexy John te 
Groen who is expected to name 
candidate today (Tuesday). 

Read group, which now controls 
the board of directors, moved at 
the board meeting Friday to im- 
plement the smashing 1.535 to 51 
membership vote to oust teGroen 
'as president. Action had been 
| ree by a directive from AFM 
prexy James C. Petrillo, but the 
|! board voted 9-2 to take teGroen 
| off payroll as an officer of Local 47. 


At the same time, the Board 
| stripped recording secretary Maury 
| Paul of his authority, removing the 
| official mailing list from his pos- 
lsession and castigating him for 
| sending out notices two weeks ago, 
l'eancelling the March 12 meeting 
| which had been called by member- 
'ship petition. 

| IEB committee, in winding up 
‘its investigation here over the 
‘weekend, declared that the entire 
| investigation will not be concluded 
‘until “other data is colleeted.” It 
; was understood that the commit- 
!tee hopes to submit a report to the 
| IEB on March 27. 

| Despite recurrent reports that 
| expulsion faced these members and 


| 





| that the cherter of Local 47 might 
| be revoked, it was unofficially re- 
| ported that such drastic action is 


not too likely. Board members 


|pointed out that no charter has 
‘been lifted in such circumstances 
jin the last 25 years—the last in- 
|stance being the N. Y. revolt, out 
,;ef which grew the present 


local 
, BZ, 


| oard added that the date for 
i trial of charges against Read and 
|members of his group had 


been 
delayed as a result of the filing of 
some Local 


some of the charges against others. 
It was learned that financial sec- 


‘retary G. R. Hennon has now filed 


charges against George Wald and 
teGroen 


William Earl Evans and 
Crom. 
Hennon’s charges the 


“conspired unlawfully to oust offi- 


Ulyate, 


members 


icers of Local 47” and that the men 
| “openly 
_charter of Local 47 . 


invited the loss of the 
and to defy 
the orders and directions of the 
AFM (and) to set up a separate in- 
dependent and rival organization.” 

TeGroen’s amended charges in- 
cluded those made by Hennon and 


; also charged that arrangements for 


the March 12 meeting were ‘‘con- 
trary to the laws and procedure” 
of the local. 





ATLANTIC DROPS LP PRICE 

The indie Atlantic label has 
realigned its 12-inch LP album 
‘liners to get in step with the 
|major companies. The diskery 
dropped its tab last week from 
| $4.85 to $3.98. 
| Change goes into effect simul- 
(taneously with the diskery’s 
| stepped-up album program. Kick- 
ing off the new program are sets 
by Lennie Tristano, Jess, Stacy 
‘and Betty Bennett. 
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theme from the new Columbia Picture 


BUDDY BREGMAN’S ORCH. 


e/w RIVIERA 20/47-6471 


A ‘‘New Orthophonic’’ High Fidelity Recording 
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| is | 3ic | 
through April 11... Gloria Hart S ~ L eS ke os o}|a|_ 
New i | subs ‘he Lurlean armen’ at ct ARIETY E|0 |}2|e a 2 2 a = 
litch Miller, olumblas POP Cloister Inn, Chi, Wednesdays an oad : ~Iinl€& o | wu DH siaules 2. ar 
ont chief, set for a profile by Dean Thursdays .. . Batoner Lou Breese Survey of _ sheet ees: Seisis|Eele | 2isieis 3 = 8 
Jenning if the April 21 issue of | tg Palm Springs last Sunday (18) | best sellers ased on rep = | QO 2 2 | : , 2 Ss aoe a4 1 
Sateve Post... Paul Kapp’s for a two-week respite ... Mercury | obtained from leading stores n n= |g si 2/Si/e /2lelale\ialo 
daughter Judith, a senior a Swarth- Records veep Art Talmadge off to 13. cities and showing com elzict|e|4 | Qlalele|3 5 g 1 
more, awarded the Henry Fellow- Florida last week for a couple of parative sales rating for this EA a a i3 s|2\8ila/4 m1 2 o | = A 
ship to Oxford ... Dick Linke, ! weeks in the sun... The Nu-tones and last week. SiSsis iS ei Filial e/a slAalalsei un 
head of pop singles promotion at open at the Palladium, East St. * ASCAP t BMI S/F \s (i7 IE TIS | ri SIT Ie 
Columbia, to chairman the Music| Louis, March 30 for two stanzas. | 1 1 S | I 5 | 2 & a{/) |e | s . 
Publishers and Records Division of | Kid Ory set for Tutz’ Lounge, : rc ° ir Si isgiriisivrisaisz i ais Oo 
the 1956 Red Cross campaign . . .| \niiwaukee April 13-29 ... Shar- National | te | Bis ! a | | a O;4ale } ; 
Johnny Mathis, new Columbia j 64) Bonano pacted for the Crest | Rating al &leig | 8) &] & Sie] s s1/8&\ 
pactee, opens at the Blue Angel | + ounge Detroit April 1-15. This Last Es is isei(*isj|s Ss ei/e|4 ; 3 ; 
March 27 ... Greta Keller back in| ~ , patie Raiicict wk. wk. Title and Publisher olSif8iszlisiz | 7 ols Sivslsile T 
town after an engagement at the | ‘i | ziscialinalnlvoisglalea lMini{| alia S 
Crystal Palace, St. Louis, to pro-| Pittsburgh | 
mote her new Dolphin album. | Another rock. ’n’ roll package | 1 2  +Rock & Roll Waltz (Sheldon) 1 4 .. 1 3 2 2 1 4 +1 1 1 2 110 
Orch leader | — Belasco | headed by Clovers, Ruth P| 2 1 +Lisbon Antigua (Southern).. 4 6 1 6 1 i @ (68 . es 2 2 *S er to2 
touring the deejays in the east for | Cadillacs, Fats Domino and Little a NAN ea? 2 , a 6 4 
his debut MGM waxing . . . Ar-|pichard booked for two shows atif —> 4 No, Not Much (Beaver)..... § 1 3 3 $8 4 ; 3 oo : 86 
ranger Ray Ellis whipped up 2) Syria Mosque night of April 11... . 4 3 *People of Paris (Connelly).. 3 10 4 7 2 3 = 82 
nitery act for the DeJohn Sisters | Larry Faith band, now at Melody |{ “5 5 *Moritat (Harms)........... oe S-4:4 8 8.4 2 @46--m4i3 2 
. . . Dick Duane, ABC-Paramount | Mill Ballroom in Chicago, has re- | 6 Fe OR ere Ee Ee ee aa 2 8.43... 85 
crooner, into Blinstrub’s, Boston, | placed Mary Lou Haugh on piano - = ; 65 5 
April 2 for two weeks ... Hill & | with Wilbur Hildebrand and added [| _7 9 _*Great Pretender (Panther).. .. 9 2 10.7 = 33 
Range and Hi Lo Music now joint- | girl singer, Jeannie Claire . . . | 8 6 ‘Memories ofThis(Montclare) .. 2 7 ee 9 9 6 10 30 
ly publishing “Blue Suede Shoes’) Rill) Bickel okay again after major “9A 7  #~*Almost Tomorrow (Northern) ..... 6 .. 6 So as 10 6 22 
... This year’s Ballroom Dancing | curgery, back playing organ ati/f¥ — ae ey = 
Championships will be held at the} spamrock Room: Frances Faye | 9B il Hot Diggity (Roncom)...... GS - 61 ..> 20 2B rf 
Arcadia Ballroom March 23-25. hired Joe Negri trio to play with|{| 9C i3  *Mr. Wonderful (Laurel)..... . S .... 2 .. eevee 22 
The Avalons, Groove Records|her for two weeks at Sonny Boys || {2 10  *1ith Hour Melody (Paxton). 8 ........ 8 9 es 8 17 
a 8 re ee fied pier Ee Aime in | I I. 3 ee ee bE er Soe oot eS | 
c ac Y SUM WwEAtes naly ouna up i0ng rn at Crawtord | a Pics 
Wolf - : Vocal coach Al Siegel | Grill Saturday nig 1t and plays two/f 14 - 14 tEddie, My Leve (Modern).. .. 3 ..'.. .. .. «6, @ 4. 46 .. %. .. 10 
readying a new thrush, Jacqueline weeks of one-nigi ers before re- 15 11 #£7+Band of Gold (Ludlow)..... i 4s 4a tee yee 5 See’ cus 8 |: 
Taylor ... Ray Carroll exited | turning to Sky Vue on April 2... 


WMCA to work on a pilot film for 
a new tele series ... Nat (King) 
Cole kicks off his tour with the 
Ted Heath orch in San Antonio 
April 1. 





Hollywood 


Vet songplugger Sammy Fried- 
man mending slowly at Queen of 
Angels after a heart attack and 
will be hospitalized for another 
week ... Vincente Gomez prep- 
ping a guitar album at Decca... 
Four of the original Bobcats, Ed- 
die Miller, Charlie Teagarden, Al 
Hendrickson and Moe Schneider, | 
are with Bob Crosby at the Sahara, | 
Las Vegas... Liberty Records has 
inked Rod McKuen to a term pact. 


Chicago 
Billy Williams Quartet closes 
at the Safari Room, New Orleans 


next Sunday (25); the Gaylords | 


segue into the Safari Monday (26) 
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PETER LIND HAYES 


and 


\ MARY HEALY’S 


Great New Record 
(Kapp) 


FOR EVRY | 
DROP OF 
RAIN 


S$ (The Sun Will Shine Again) 
By PAT BALLARD 


G.$.C.0.p. 


BREGMAN, VOCCO 
and CONN 


| Bill Haley & the Comets set for 
| Twin Coaches week of April 2... 
| Virgil Sambuco, pianist and accor- 
idionist, rejoins the Dick Hulbert 
|Trio in New England .. . Frank 
Yankovic’s polka combo set for a 
one-nighter at West View Park 
| April 2. 

|. Mary Lou Valle is the new vocal- 
|ist with the Baron Elliott band, re- 
|placing Bobby Blanque .. . Bill 
| Tabbert will be one of the soloists 
| with the Pittsburgh Symphony, 
junder Karl Kritz, when it presents 
ia Rodgers & Hammerstein night 
at Syria Mosque March 24 





Gwich Village Spot 
Doubles As Studio 


The Cafe Bohemia, jazz club in 
New York’s Greenwich Village, is 
doubling as a _ recording studio. 
Three disk firms have come down 
for on-the-spot sessions. 

On the market are such albums 
as “Bohemia After Dark” with the 
Kenny Clark Septet on the Savoy 
label, “George Wallington Quintet 


at the Bohemia,” cut by. Progres- 
sive Records, and “The Jazz Mes- 








SAG s New Clauses 


qua Continued from page 5 = 


coin except that such work can not 
be for principal photography or 
recording. That last clause actually 
means such players can only do 
publicity stills or rehearse on 
Saturdays; not appear in actual 
shooting. 

Guild also obtained upped rates 
|for singers, stunt men, airplane 
pilots and termpact players. 

Beginning Feb. 1, 1958, overtime 
| provisions of pact which now bene- 
| fit actors up to $1,250 a week will 
| be extended to $1,500 a week, and 
fer termpact players, up from $600 
a week to $750 a week. 

Precedental regulations cracking 
_ down on hitherto unlimited work 
|for teleblurbs for pix limit such 
| trailers to film of not more than 
| 400 feet (442 mins.) and not less 
than two scenes. Purpose of the 
“two scenes” phraseology is to 
eliminate one big production scene, 
which could be shot in the time 
limitation. 

Narrators for trailers used either 
| in theatres or on tv are to get not 

less than $100 a day for two trail- 
ers, and $50 for each additional 
trailer. Old pact had no limitations 
'on the number of trailers on 
which a narrator would work dur- 
ing a day. 

Ballots on the agreement will be 
'mailed to members for ratification 
| the end of next week. Pact is retro- 
| active to last Feb. 1 for new mini- 
/mum rates, with new working con- 
| ditions effective April 1, and runs 
‘to Jan, 31, 1960. 
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sengers at Cafe Bohemia,” on the 
Blue Note label. 


MGM Disk Sub Service 
Covers 1,900 Stations 


MGM Records’ newly formed 
subscription service has brought 
up the number of stations serviced 
by the diskery to 1,900. This in- 
cludes stations receiving platters 
on a gratis and paying level. 

Since the launching of the sub- 
scription service, a heavy response 
has been coming in from college 
stations subscribing to the paying 
service. The diskery also has set 
up a special subscription depart- 
ment, headed by publicity chief 
Sol Handwerger, te concentrate on 
promotion in fringe areas border- 
ing large markets. 











Supermarket 
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| vary regionally, which is_partic- 


| ularly true in the packaged record 
business.” 





Unlike the book business—Kana- 
| ga cites 15,000 book dealers have 
| dwindled to 1,700 local book out- 
| lets because the book business has 
| become a mailorder and/or “club” 
| business— the record dealer should 
| be perpetuated as the backbone of 
| the music business. 

| “For one thing, you can’t wait 
for a mailorder because record 
tastes are so mercurial. When your 
| customer wants an item he wants 
jit pronto, and not by carrier 
| pigeon. There are 10,000 record 


~ Inside Stuff—Music 


Hi-fi went to school last week when RCA Victor made a gift of its 
$1,600 Mark I phonograph to the High School of Music & Arts in N. Y., 
RCA artists Morton Gould, Zinka Milanov and Rise Stevens made the 
presentation to the school in behalf of the diskery. Alan Kayes, man- 
ager of classical artists & repertoire, addressed the student body on 
the development of the phonograph over the years, illustrated with 
the help of actual instruments. Kayes pinchhitted for RCA exec 
George R. Marek, who was delayed in arriving back from England in 
time to make the address. Victor, incidentally, is also cuffoing the 
Mark I to most of its longhair artists, 
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Flaud Repeats, Ignores Mayer 


Continued from page 5 jam “ 


specialized films, but using IFE intangible that I do not know ex- 


pte be — peter et actly what you mean.” He thought 
so, they hope for more goodwi : 

on the part of the majors in tak- the next step should be to build 
ing on the few Gallic features that | UP the reception of French pix in 
lend themselves to dubbing and/key cities other than New York, 


wide distribution. and he pledged the indies’ coop- 
(2) Creation of a tandem ofj|eration with the French film 
French owned or leased houses in | office. 
key U. S. spots to allow for show- 
casing. At the same time, the 
French under no _ circumstances 
will invest in any distribution out- 
fit. (3) Activities to be undertaken 
by Joseph Maternati’s French Film 
Office, which will attempt to make 
the hinterlands more conscious of 
French pix as an entertainment 
and cultural force. 




















A Solid Hit! 





Mayer’s Previous Reply 

In substance, these are the same 
points made by Flaud some time 
ago in a VARIETY interview when 
he was in New York. His state- 
ments then netted him a sharp 
letter from Arthur L. Mayer, prez 
of the Independent Motion Picture 
Distributors Assn., in which Mayer 
noted that he had been associated 
with two Italian pictures that 
grossed $1,000,000 in the American 
market. 

“If the business which we are 
doing with French films is far in- 
ferior, possibly this is not entirely 
due to lack of ability on our part, 
but has at least some connection 
with the nature of the product 
and the failure of the French to 
afford as effective publicity coop- 
eration as have the Italians and 
English,” Mayer wrote in defend- 
ing the indies as the best releasing 
channel for foreign pix. 
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tne ee” See se ee 8 8 8 8 nb ees en ee na ee. accounts of which 7,000 are ‘good,’ 
a seeunnaunas ae i.e. they are the real backbone. And 
"4 EUROPEAN TOUR Continuing a jin a business where 80% of the 
e p} | units comprise popular items, you 
a” wy | can see how important the local 
" U LIGAN wm | dealers are to service their clien- | 
_ Mm | tele. And quick! | 
*s a* Kanaga’s bullishness on horizons | 
ps SEXTETTE Ma unlimited are predicated on two | 
mM Mm) | factors: 25% population increase in | 
. After Principal Cities of ITALY my | five years and a 50% upbeat of | 
wy «6=—- Now Concluding 3 WEEKS at OLYMPIA, PARIS ‘@y | “isk customers within the same 
‘ | period of hi-fidelity, along with the 
” ‘ to Be Followed by m | new-generation buyers, 

. Switzerland, Belgium, Germany, Holland =" Kanaga is also quite vocal about 
‘". MERCURY RECORDS Pil | dishonesty on charts and polls and 
“a May | the general technique of mislead- 


ing trade information, The manner 
in which certain “information” can 
be fed the trade “just because 
some slick distributor throws in an 
extra box of free records, in order 
to say this or that one is on top, 
or ‘breaking for a hit,’ fools nobody 
but themselves. Real sales figures 


Hollywo 
ph A od don’t lie—only the claims that this 


No. Wabash 8619 Sunset Bivd 








or that item is ‘on top,’ ” 


Mayer said that the Flaud term 
of “distribution in depth” was “so 
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Allen Overtaxed on Autobiog 





—_— 


encing Allen to “finally get your 
stuff on paper for book publica- 
tion.” 

Between Atlantic Monthly editor 
Ted Weeks and O’Connor’s prod- 
ding, that’s how “Treadmill to 
Oblivion” finally became an Atlan- 
tic Monthly-Little, Brown book and 
a bestseller. It went over 50,000 
copies, exceedingly good on its own 
and, in the book trade, regarded 
the more remarkable because it 
was bucking, coincidentally Bob 
Hope’s “Have Tux, Will Travel” 
(Pete Martin collab) and Arthur 
Marx’s biog on “Groucho.” 

The Satevepost has a $100,000 
deal for the Allen book and ‘while 
it’s too soon to talk about those 
things,’ Miss Strauss is certain 
both the SEP and Little, Brown 
publications will proceed. 

Allen knew from “Oblivion,” 
which started slowly, that present- 
dav show biz book publishing auto- 
matically calls for much personal 





plugging. Jack Benny, George 
Burns (& Allen), Marx, Crosby, 
et al., did it, and so did Allen 


who “gave away a million dollars 
worth of cuffo spot bookings” to 
personal with AM and tv shows to 
shill for his book. 

His wife-partner, Portland Hof- 
fa. said her husband was in good 
health, although he had suffered a 
breakdown about a year ago, suf- 
fering from high blood pressure 
and heart trouble. He had been 
walking to the building where a 
party was being given by a friend, 
Dr. Milton Berliner. Leaving the 
party at the time of Allen’s collapse 
was Leonard Lyons, columnist of 
the N. Y. Post, who participated in 


Continued from page 1 
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|arrangements on removal of the 
| body, also informing various wire 
services of the death. Dr. Berliner 
had given him emergency treat- 
ment, but to no avail. 

Only two days before (15), in 
company ~of John F. Royal, NBC 
vice-president and longtime friend 
of Allen’s, the humorist had made 
a tape with Royal in “which they 
chatterboxed on Royal’s having 
given Allen his first vaudeville 
work in Boston. This was put on the 
network’s ‘‘Monitor”’ show Sunday 
(18) as part of a tribute to Allen 
from Jimmy Durante, Jack Benny, 
Bob Hope and others. 

Allen was born John Florence Sul- 
livan, in Cambridge, Mass. May 31, 
1894, of a bookbinding father who 
died when Allen was 15. His moth- 
er died when the future bigtime 
| wit was four. He became a juggler 
in vaude and appeared in a number 
of Broadway shows, including “The 
Passing Show” (1923), where he 
met and married Portland Hoffa, 
“Greenwich Village Follies,” ‘‘The 
Little Show,” and ‘“Three’s a 
Crowd,” plus a couple of films. 
His national reputation was made 
in radio, beginning in the early 
1930s, and he put together a string 
of memorable “Town Hall To- 
night” shows with equally memor- 
able characters from “Allen’s Al- 
ley.” 

Never one to pull away from a 
fight or provoke one when neces- 
sary, he lit out against the inroads 
made on his ratings by the then 
“Stop the Music.” This came after 
Allen’s peak as a rad@to performer. 
In recent years he tried a number 
of television formats, none of them 


successful, and had made many 
guestarring appearances, finally 
finding his groove in CBS-TV’s 


‘“‘What’s My Line.” That show paid 
| tribute to him briefly Sunday night, 
since it was Miss Hoffa’s wish that 
no elaborate eulogies be expressed, 
nor did she react favorably to 
‘scrapping of the “Line” in favor 
|of an allout memorial stanza or a 
_kinescope of a previous Allen ap- 
| pearance. Steve Allen, who had 
been on the quizzer before, went on 





Dick Gilbert Sees Jock 
As Modern Counterpart 
Of Radio’s Soap Operas 


Phoenix, March 20. 

Dick Gilbert, disk jockey on 
nearby WKYL, Mesa, Ariz., which 
blankets Phoenix as well as Scotts- 
dale, is one platter-chatterer who 
has no truck with “lists.” In his 
words, “Since we disk jockeys 
‘make’ the lists, why bother look- 
ing at them? True, as an old 


Nashville or Boston or in the) 
northwest.” | 


“But in the main,” he continues, | 
“since it is our own _ selections | 
which literally create these ‘lists,’ | 
it’s an extraneous matter to me.” | 

Gilbert is typical of deejays | 
generally who have no respect for 
major labels or even consistent 
stars. He is just as apt to find a 
hit item on an obscure platter as | 
from one of the majors, and it’s | 
just as likely that an obscure ar- | 
tist may contribute a “style” or a 
distinctive recording as to eclipse 
the big-name personality with a 
longtime wax contract on one of 
the majors. 


Gilbert cails the disk jockey the 
modern counterpart of the yester- | 
year radio “soap opera,” with ac- | 
cent on youth. Each deejay has an | 
ardent personal following, and the | 
responsibility is to keep ’em cliff- | 
hanging by an easy chatter style | 
and, above all, a savvy selection of | 
records, 


“It’s for that reason that just 
because it’s winter I don’t play 
‘winter songs,’ and certainly don’t 
want any controversial, ‘race’ or 
raucous and offensive rock ’n’ roll 
stuff. If it’s a solid r&b beat, all 
right, we try it and give it expos- 
ure and await listener reaction.” 


U’s Stockholders 
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‘anything to kill our theatre busi- | 


| ness.” 


| 


|in Allen’s place in the panel lineup | 


‘of Arlene Francis, Dorothy Kilgal- | would sell now.” He said he did 
‘len and Bennett Cerf, with John |"0t think that the value of the 
Daly in his regular moderator’s | backlog would decline. He refused 
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| chair. 














“Saturday Nightis the 
lonliest night of the week”. 
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terday (Tues.) morning at St. Mal- 
achy’s R.C. Church on West 49th 
St. where many of show biz wor- 
ship, with Msgr. James B. O'Reilly, 
its pastor, officiating at the re- 
quiem mass. Last rites had been 
administered Sunday night at the 


the body had been taken. 
(For additional comments 
Allen see Page 2.) 








Debunk Perons 


amas Continued from page 3 =e 


fabulous wardrobe and her collec- 
tion of ivories and expensive cars. 

Picture was recently banned in 
Mexico. Apart from the personal 
angle, it also gives an impressive 
account of the rise and fall of a 
dictator. Final scenes, including 
the bombing of Buenos Aires and 
the destruction of the churches, 
hold considerable impact although 
the quality of the film leaves much 
to wish for. 








the Peron dictatorship, and it 
doesn’t pretend objectivity. It is a 
strong and deliberate indictment 
of the country’s former ruler and 
an object lesson in the fickleness 
of any mob. 





Verve Preps Big Ella Set 


Verve Records, Norman Granz’s 





new pop label, is moving into the 
‘album field with a hefty Ella Fitz- 
‘gerald package. 

Singer is making an album of 
Cole Porter tunes under the super- 
|vision of Buddy Bregman. It will 
| have 82 sides. Final recording ses- 
‘sions are slated for next week. 
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Funeral services were held yes- pany’s backlog of 800 pictures. 


Referring to recent pix-to- | 
tv sales, the U prexy declared that | 
a buyer’s market currently exists 


and that “anybody’s crazy who 


to evaluate the worth of the com- 


Rackmil reiterated that there are 


VaRIETY hand I crosscheck your | P ; 
lists, just in case, let’s say, some-| tunes via his Barton Music firm. | 


thing might be stirring around | 








TV Into Music 
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Piano Sales Up 
But Wha’ Heppen 





OW BRN 
est hit, “Hot Diggity,” is owned by 
| his music publishing operation, 
| enn Music, which stands to e 
make a hefty slice of coin from 
ASCAP as a result of the plugs via To Sheet Music 
disks and on Como’s show. | 

Frank Sinatra, who starred on! Piano sales continue on the up- 
the NBC-TV musical version of beat. The National Piano Manu- 
“Our Town,” also published the | Assn. survey for the 


: ; > | facturers 
ny Sonam Van senor | month of January indicates that in- 

the other hand, Arthur;|dustry sales were 18.3% greater 
Schwartz, who produced the recent than in the same month of last 
“High Tor” video stanza on CBS- | This marks the 13th consec- 


TV and wrote the score with Max- | >°*" : 
well Anderson, turned the score | Utive month that piano sales have 
over to Chappell Music. Chappell| topped those in comparable 
stands to gain plenty from the ‘months of the previous year. 
ner! ee ee hig ist Pop musie publishers can’t un- 
which was Cast a y ‘| derstand why the zooming piano 
isales have had comparatively lit- 
Betty Madigan, MGM _  song- | tle influence on the sheet market. 
stress, set for four weeks at the Sheet copies continue to move 


Palmer House, Chicago, opening slowly and a hit tune seldom passes 
April 19. ithe 200,000 sales mark. 
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This isn’t a balanced version of | 


Hollywood, March 20. | 


ino plans for a merger between 
| Decca and U and that the idea had 





‘been completely dropped, saying | 


'a merger did not make sense and 


‘that economically it would be bet- | 
;ter for both corporations to con- | 


|system. Rackmil also denied 
| ing his holdings in Decca, of which 


| he is also president, 


West 54th St. police station where | tinue operation under the present MQBY DICK (villese) 
re- | 
on | ports that he is interested in sell- | 


The company has no plan to in- | 
| crease its dividend payments. An- |} 


| Swering arguments that other film 

companies paid higher dividends 
despite lower earnings, Rackmil 
/noted that they were paying out of 
|} surplus while U {s replenishing 
|its treasury for the years it lost 
| money. 


| 
| 
| 


U Ad Costs Rise 

It was revealed that U_ spent 
'$3.800.000 for advertising in 1955 
| as compared with $2,290,000 in 
| 1954. 

Rackmil said that the company’s 
|policy in purchasing its own com- 
'mon stock and warrants was not 
designed to increase Decca’s equity 
|in U. He said it would make no dif- 
|ference if Decca owned 80° or 
'85°° of U’s stock instead of the 
|present 74°. The average price 
| paid by the company for warrants 
during the year was $16.74 while 
an average price of $30 was paid 
for the common stock. 

! A total of 938,523 shares, or 
91.7% of the voting stock was pres- 
'ent in person or by proxy at the 
|meeting which reelected all the 
|incumbent’ directors. Following 
the meeting, the board convened | 
'and reelected the present officers. 





| At the same time, it declared a 
| quarterly dividend of 25c per share 
‘on the common stock, payable 
| March 30 to stockholder of record 
March 24, 





sty ? be 

Hit Parade’ Lineup 

(On March 17 NBC-TV Show) 
1.Libson Antigua Southern 

2. Rock & Roll Waltz.Sheldon 

3. No Not Much .. Beaver 
rreat Pretender... Panther 
oor People Paris.Connelly 


( 
6 Moritat se eeee Harms 





| 
| 


| 
| 








BROADCAST MUSIC, INC, 











Billboard Cash Box Variety 
BLUE SUEDE SHOES 
(Hi-Lo—Hill & Range) . 
caw 
CARL PERKINS (Sun) Best Buy Sure Shot 
JERRY MERCER (Mercury) 74 (Good) | B (Very Good) 
BOYD BENNETT & HIS ROCKETS (King) | 76 (Good) | B (Very Good) 
caw 
PEE WEE KING & BAND (Victor) 73 (Good) | B+ (Excellent) 
R&B R&B 
SAM (THE MAN) TAYLOR (MGM) 79 (Geed) | 8 (Very Good) 
CHAPERON = (Mor-Koy) 
BONNIE LOU (King) 75 (Good) | B-+-(Excellent) 
FORTY-TWO BARRELS ‘‘ederic) hin 
RUSTY DRAPER (Mercury) Spotlight the Week Good 
caw 
TINY MURPHY (Ronel) 75 (Good) B (Very Good) 
THE LOVE OF BRIDEY MURPHY 
(Webster) 
BILLY DEVROE’S DEVILAIRES (Tampa) 75 (Good) Best Bet 
MIDNIGHT BLUES  (Gole & Geyles) | Dich of 
NELSON RIDDLE ORCH. (Capitol) Spotlight the Week Very Good 
Disk of Good 
FRANKIE LAINE (Columbia) 78 (Good) the Week ‘oo 
MUMBLES BLUES (fershey) 
BOYD BENNETT & HIS ROCKETS (King) | 79 (Good) Best Bet 
NOSEY (Weiss & Barry) 
LU ANN SIMMS (Columbia) 75 (Good) | B (Very Good) 
‘PORT AU PRINCE (€. 8. Marks) 
ligh Disk of Best Bet 
NELSON RIDDLE ORCH. (Capitol) Spotlight the Week 
RED LIGHT, GREEN LIGHT 
(Benell) 
CONEY ISLAND KIDS (Josie) 74 (Good) | 8+ (Excellent) 
caw caw 
MITCHELL TOROK (Decca) Spotlight Bullseye 
‘THE SONG THAT GOD SINGS 
(Rush) 
THE FOUR COINS (Epic) 77 (Good) Best Bet Fair 
TENNESSEE WALKIN’ HORSE 
(Dandelion) 
THE SUNSETTERS (Abbott) 75 (Good) | B (Very Good) 
TOO YOUNG FOR BLUES 9 (Wermon) 
THE HI-LO’S (Starlite) 74 (Gocd) | B (Very Good) 
ELLA FITZGERALD (Verve) 70 (Good) | B (Very Good) Good 
VIBRATIONS (sheldon) : . 
eper o d 
JIMMIE KOMACK (Victor) 76 (Good) | ‘pow | Very Good 
THE WAY SHE TALKS ‘klive) 
: d Sleeper of 
JIMMIE KOMACK (Victor) 75 (Good) ag eles ici 
m= ~WHEN YOU'RE ALONE ‘4*<) 
THE HILLTOPPERS (Dot) 77 (Good) Best Bet 
' R&B Sleeper of 
THE DAPS (Marterry) | Wwe theod) na aoe 
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AGVA Okays Strike Vote Vs. Circus; 
May Jeopardize N.Y. Garden Bow 


The national board of 
American Gulid of Variety Artists 
has okayed a sirike vote against 
the Ringling B5ros., 
open April 4 at 
Garden, iv. Y¥. 
an overall contract 
top. AGVA, together 


Union is seeking 
with the big 
with the 


Teamsters. Union, have demanded | 


pacts with the circus. 

The circus nas already told the 
performer union “that we can't 
afford you this year.” 
union is 


to get a pact, which would include | 


payments to the welfare fund and 
guarantees for performer salary. 
Union last week sent out wires 
to its 45-man_ board, 
whether they would be in 
of a strike 


favor 


the + 


Barnum &| 
Bailey Circus, which is slated to | 
Madison Square | 


However, | 
persisting in its efforts | 


asking | 


in order to sign the | 





Soh to Reopen Nitery 
Burned in Galveston 


reopen the 
Room here 


Sophie Tucker will 
remodeled Balinese 
May 3. 
| Town's 
been shuttered for over a year and 
a half after a fire gutted the cafe. 





Ingalls, Flaum 
In Agency Split 


circus. So far, according to na-| 
tional .administrative secretary 


| One of the older’ theatrical 


Galveston, March 20. | 


topdrawer nitery bis Talent Splurge: 


j 
{ 


Jackie Bright, 34 replies, all af-| agency partnerships in New York | 


firmative, have been received. 
AGVA, along with the Team- 

sters Union, made their demands 

on the circus last week. In order 


the benefit of the N. Y. 
Athletic League, would come off 
with no difficuiiy, city officials 
attempted to mediate the tiff. A 


conference was called at City Hall | 


on Friday (16), where Deputy Com- 
missioner of Labor Harold Felix 
was to hear both sides. However, 
the meeting was called off. 
has since decided that it would 
work through the Fact Finding 
Committee, made up of represen- 
tatives of all theatrical craft 
unions. 
AFTRA Attitude 


An important factor in the cir- | 


cus tiff will be the attitude of the 
American Federation of Television 
& Radio Artists. There’s a com- 
mitment for a televised preview, 


to be sponsored bya General Foods, | 


in which the circus gets a reported 


$100,000, which is said te be im-| 


portant to them of they are to 
open in time at the Garden. If 


AFTRA decides to support its sis- | 
ter union, it’s possible a settlement | 


may be hastened. At this point, 
pledges of support have been ob- 
tained from American Guild of 
Musical Artists, Screen Actors 
Guild and Actors Equity Assn. 


Neither side is anxious to go 
into a strike situation. There had 
been picket lines thrown out by 
the Teamsters Union in other 
cities, but the circus was able to 
continue operations. It’s expected 
to be different in New York. 

AGVA has made previous at- 
tempts to organize the circus, and 
One season the circus sent a check 
and application blanks for its per- 
formers to AGVA, but. since 


AGVA wouldn’t be allowed to 
police the show, check was re- 
turned. 


Police | 


AGVA | 


was dissolved last week. Miles In- 
galls and Joe Flaum, together since 
| 1940, split up. Ingalls is retaining 
| the new quarters in the Loew The- 
| atre Bldg. annex, and Flaum moved 
i into the Milton Berger office, wher 


ment for the time being. 

Reasons weren't disclosed, 
the temperaments of both men in- 
|dicate that some differences ex- 
isted on the modus operandi of the 
business. Both, however, remain 
close personal friends. Ingalls feels 
that in these times, an agent can- 
not remain in his office and expect 
|business to fall his way. A per- 
center must go out, he says, and 
| dig up new business wherever it 
|ecan be found. On the other hand, 
|Flaum felt that travel was expen- 
sive, whereas an agent got more 
maneuverability via telephone, 
wire, etc. 

The partnership was formed af- 
;ter Ingalls resigned from Music 
Corp. of America, where he’d been 
for a short period. Prior to that, 


Ingalls was partnered with Jack 
Davies. Flaum, prior to his al- 


| liance with Ingalls, had been part- 
nered with Meyer North for nearly 
two decades. 


KAYE SIGNS WENCES, 
DUNHILLS FOR D.C. ACT 


Danny Kaye has signed Senor 
Wences, The Dunhills. and the 
Three Houcs for his show at the 
Carter Barron Amphitheatre, 
| Washington, June 20. 

Kaye is currently dicxering for 
‘Jo Lombardi, conductor at the 
| Latin Quarter, N. Y., to baton the 
| crew, but no deal has been set as 
| yet. Lombardi, who conducted at 
| the Palace Theatre, N. Y., during 
| Kaye’s engagement couple of years 
| ago, has since been with the comic 
on every personal appearance. 








' 


e | Shows have been given in previous 
he is on a space-sharing arrange- | Y€ars. 


put | tertainment to pull patronage., In- 


| 


} 
| 


| viously the board had lined up Ice] of the 


Dailey’s Nitery Bow 


Hollywood, March 20. 


hara, Las Vegas. 
Dailey and Sahara’s 


minute original musicomedy in 
which Dailey will star for a four- 
week stand. 


Louisville Fair's 





entertain- | 
;}ment director Stan Irwin current- | 
ily are working out details of a 75- | 





Admish Cut, Too 


| 

Louisville, March 20. | 

Kentucky State Fair Board, aim- 
ing for a possible 500,000 attend- | 
ance at the 1956 State Fair, cut the | 
admish from 60c to 50c at which | 
there is no tax. Last year’s at- | 
tendance at the Fair was about | 
360,000. Admission price was cut | 
partly because all entertainment 
shows this year will have admis- 
sion fees. These will range from 
50e to $2.50. Free grandstand 


Board has lined up some top en- 





cluded will be Gene Autry with a} 
180-animal rodeo, Dave Garroway’s 
“Today” television show, and tv's | 
“Super Circus.” A musical revue | 
and a daredevil thrill show also are | 
set. In addition up to $3,000 was | 
earmarked for another unnamed | 
nationally known entertainer to ap- | 
pear with the musical revue, Pre-| 


; will include Pat 


Friars’ Kudos to Sullivan Warm; ‘Nice’ 


Dan Dailey will make his nitery | 
‘debut early in August at the Sa- | 


Event Despite Free & Easy Guests 





Passaic House Trying 
Experimental Vauder 


The Central Theatre, Passaic, 
will try an,experimental vaude 
show for two days, starting April 3. 
House has booked a bill compris- 
Duke Ellington orch, 


ing the 
Johnny 
Artie Dann and the Four Skating 
Whirlwinds. Al Rickard Agency is 
booking out of New York. 

Rickard has also set a two-day 
bill at the Steel Pier, Atlantic City, 
for March 31 and April 1. Layout 
Boone, Artie 
Dann, Three Lesters, Les Cardinals 
and Berk & Hallow. The Tommy & 
Jimmy Dorsey band will be in the 
Pier’s ballroom on April 1. 


Reno Facelifting 
For the Summer 


Reno, March 20. 
Marquees are dimmer this week 
than they have been in six years. 
But it’s only a temporary arrange- 





mer. The Riverside is remodeling 
its theatre-restaurant and the 


taurant into more of a lounge-type 
room. The Mapes Skyroom is the 
only spot currently running shows. 


+ 
| 
| 


| 


Desmond, Lillian Briggs. | 


By ABEL GREEN 


The Friars Club’s annual din- 
ners, invariably in honor of some 
show biz personality, last Thurs- 
day (15) at the Waldorf, N. Y., gave 
the nod to N, Y. Daily News co!- 
umnist Ed Sullivan, in this in- 
stance chiefly kudosed as a teie- 
vision star. Nonetheless, it was a 
first in. the choice of personalities 
which, hereto.ore, have been of 
the calibre of Jimmy Durante, Bob 
Hope, Jack Benny, Martin & Lewis 
et al. : 

lt may have been the journalistic 
aura which, for a time, created a 
somewnat overly respectful atti- 


' tude. But it was soon broken’down, 


1 


such as with Jack E. Leonard's 
crack, “I don’t care what you 
think—I like Walter Winchei:.” 


The nifties were plenty and the 
ebullient Joe E. Lewis, debuting 
as toastmaster (besides being the 
abbott of The Friars), set out to 
prove his pre-conception that “I 


thought that’s the guy who, all 
night, does nothing but drink 


toasts.” 

it was a somewhat overlong af- 
fair, chiefly because of AFM prexy 
James C. Petrillo’s thoroughly un- 


'inhibited reminiscences about the 


| ment while clubs gear for the sum- | 


| Golden is turning its theatre-res- | 


White House; Carmine DeSapio’s 
neo-poliéico speech, and vet lib- 
rettist Otto -Harbach’s sincere al- 
beit a shade fulsome encomium 
to the g. of h. 
Opposite Lady 

Sullivan, as a seven-year-long 

CBS headliner, with beaucoup loot 


‘in the Madison Ave. till, was buck- 


Despite the two-week shutdown | 


Riverside nitery, Mert 


| Capades International and a Chi-| Wertheimer has already put into 
| cago Cardinals-Baltimore Colts pro| action a new theatre-bar arrange- 
ment adjacent to the theatre. Now | 


| 
' 





football game. Board is dickering 
with Jan Garber’s orch to play for 
the horse show. 


AGVA Breaking 10-Year 
Rule to Okay Benefit 
For Crippled Dancer 


Hollywood, March 20. 
Breaking a 10-year tradition, 
AGVA is permitting a benefit for 
an individual member. Vaude 
union has okayed an April 5 ben- 


efit in Cleveland for Mrs. Dorothy 
Kochs, dancer who worked under 
the name of Rene La Monte. She’s 
credited with saving the lives of 
two cops by jogging the arm of 
gunmen who fired at them, How= 
ever, a bullet from a policeman’s 
gun accidentally hit her in the 
spine, and she’s permanently dis- 
abled. 

Coast AGVA office, under Irvin 
P. Mazzei, is contacting top names, 
asking them to contribute their 
services. 








—  ——___ 
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FRAN Fi hi N 
the Spirit of '56— 


Seven writers haven’t 
been able to describe 

this many-faceted, bubbly 
buoyant, fresh and 
friendly tour de force. 
The only thing they 

all agree on is “This 
you've gotta See!” 





Opening at 
SANS SOUCI HOTEL 


Miami Beach, Florida 
} MARCH 27th, 1956 











Produced by Roger Adams 
Staged by James Nygren 
Booked by Ray Mitchell 


eaturing the Bill Johnson Quartet, | ‘ 
Spaturing * : eS ‘peared a liitle “dressed” but, bee 


' Cause 


this will become a regular between 
shows policy. 

At the Golden, recently taken 
over by two young brothers from 
California, James*and Bill Tomer- 
lin, the facelift of the Gold Room 


lof “My Fair “Lady.” 


will also remodel the entertain-| 


ment policy. Plans now call for 
cocktail units and combos serving 
continuous fare. 

The Mapes Skyroom, besides be- 
ing the only spot currently running 
shows, has achieved success with 


its new streetfloor, corner casino | 


which features cocktail units from 
5 p.m. too. 

The Holiday Hotel, to be com- 
pleted some time this summer still 
has ruled out entertainment but 
may install dance music, 


LEONIDOFF ‘EASTER’S’ 
24TH MUSIC HALL YR. 


“Glory of Easter,”’ which is a fea- 
ture of the annual Easter stage- 





show at the Radio City Music Hall, | 


N. Y., is being presented for the 


| 


} 





| 


ing a $360,000 legit investment by 
CBS, Herman Levin's production 
CBS board 
chairman Bill Paley sat on the 
dais and prexy Frank Stanton 
went to the show. The affair ap- 


of the show, there were 
paid-for tables with non-attendees, 

As a charity pitch for The Friars 
it pulled the peak gross of $75,000, 
thanks chiefly to the ad journal, 
topping Bob Hope’s 71G of two 
years ago. 

The nifties were many, some in- 
spired, and some obviously of the 
“stone-face” genre. Sullivan dis- 
proved that, in person, with an 
effective thank-you speech in hon- 
or of “the four women in my life 
who, wittingly or unwittingly, in- 
fluenced me the most.” This was 
in relation to the healthy quality 


| of his “Toast of the Town” Sunday 


night vaudes—all solid, clean, 
folksy, family entertainment. The 
four women were his mother, his 
sister Helen, his wife Sylvia, and 
their daughter Betty, the latter 
three in attendance, and Betty 
with her husband Lt. (j.g.) Bob 
Precht. 

Sullivan belied Lewis’ cracks— 
“he can light up a whole room just 
by leaving it”; “he started as a 
greeter at Forest Lawn Cemetery,” 


24th consecutive time. this year.| and “he'll go down in history with 


Leon Leonidoff, production chief 
at the Hall, is staging this in the 
current year while Russell Markert 
is producing “Welcome Spring” the 
second presentation which is part 
of the Easter show. 

The Hall’s Easter show opens 
with “Serenade,” new Mario Lanza 
starrer, tomorrow Thurs.). The 
previous Lanza starring vehicle, 
“The Great Caruso,” holds the all- 
time money record at the Music 
Hall. 





Borge Sued for Contract 
Breach by Theatre Op 


Detroit, March 20. 

Victor Borge, who packed fans 
inta Masonic Temple Auditorium 
for a $32,525 take on two shows, 
was sued for $30,000 by theatre 
operator James Nederlander on a 
charge of breach-of-contract. 

The suit, filed in Circuit Court, 
alleged Borge failed to keep a 
scheduled ‘engagement booked by 
Nederlander in, Minneapolis in 
1953. 





$15,000 Columbus Take 
Columbus, March 20. 

Victor Borge’s one-man show 
grossed $15,000 here Wednesday 
(14) when he played one perform- 
ance in the 3,962-seat Veterans 
Memorial Auditorium. A total of 
4,225 persons, including 
stage, paid up to $5 each to see the 
show. 

Borge appeared under the Hast- 





Sid Harris Agency, Miami Beach 
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Jefferson, Adams, Lincoln and 
(Continued on page 52) 


HARBERS 


3rd RETURN ENGAGEMENT 
CASINO MUNICIPAL 
SAN REMO, ITALY 
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PATACHOU 





“PATACHOU fook over the Lon- 
don Palladium stage last night 
and held it with an intimate 
easy-going act which was far 
and away the best thing on the 
bill. SHE WAS PARIS to her 


fingertips.” 
THE STAR. 


~~ * * 


"The rich flood of her voice eas- 
ily fills the theatre... her ex- 
traordinarily mobile, gleaming 
features ... she is, of course, an 





artist." 


THE TIMES. 


x we * 





"She brings a personality as big 
os all Montmartre to her Lon- 





don variety debut." 
DAILY SKETCH. 


x * * 


"Brought the house down." 
DAILY EXPRESS. 





x &® * 


“She has impudent good looks 





«+» Puts over old songs in a new, 
wicked way." 
DAILY HERALD. 





at the 





LONDON PALLADIUM 








and, of course VARIETY 


“Patachou takes the stage with confidence and 
within a couple of seconds her personality is @ 
dominating influence. A show-woman of im- 
measurable skill, with a voice easily adapted from 
the demands of an intimate cafe to this large 
theatre... act Is a neat mixture of songs in Eng- 
lish and French with a sprinkling of show tunes 
which she delivers in sock fashion.” 





"She has a sense of humour: she 





knows what British audiences 
enjoy." 
EVENING NEWS. 


x * * 


“Mile. Patachou is a joy. She 





seems to possess in her laughing 


voice and beautiful hands more 





of the essence of France than 
you could find in a whole ship- 
ment of Veuve Cliquot.” 


SUNDAY EXPRESS. 


~ * * 


"Gleaming ... with pugnacious 
warmth Patachou takes the 





house by storm. Patachou sings 





for the many with the rare ebul- 





lient skill that is qranted only to 





the few." 
THE OBSERVER. 
a a 
"Madame Patachou... from 


Paris ... the most provocative 





woman in town.” 





SUNDAY GRAPHIC. 


x * * 


"She is irresistible.” 





SUNDAY TIMES. 


Thanks VAL PARNELL and LEW and LESLIE GRADE 


DIRECTED BY ARTHUR LESSER 
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AGVA Wins Franchise Fee Fight 
Vs. Chi EMA; ARA on Union's Side 


By GABE FAVOINO 


Chicago,.March 26. 
Franchise: fee battie between the 
American Guild'of Variety’ Artists 
and Chicago* Entertainment Man- 
agers Assn) ended in a tétal victory 


for the entertainers union ‘here 
last week, after AGVA national 
administrator Jackie Bright per-| 


sonally took command here during 
the crisis. 

Major ‘point at issue was recog- 
nition of the EMA as an agents’ 
association. Though originally op- 
posed to paying the $50 and $25 
franchise fees recently set for 
agents by AGVA, toward the end 
of the hassle the EMA agents were 
willing, for the most part, to plunk 


agents and the union emerged from 
the fight in a-stronger position 
| than they held at its start. 

| Retupn of, EMA-to the ARA. fold 
| signals the end of a three-year re- 
| sistance ta AGV"& by EMA agents. 
| They originally bolted ARA in 
1953 when they refused to pay 
welfare 
for performers. ARA had agreed 
to do so. In addition, AGVA is 
now in a position to “control” ac- 
| tivities of agents by issuing sepa- 
rate franchises and certificates for 
|agents, personal managers and 
club date producers. This would 
halt the practice of one agent be- 
|ing active in all three fields, long 
a sore point with AGVA. 








down the coin, but only on condi- | 


tion that their association be rec- 
ognized. This AGVA refused to do. 

In addition to Bright’s perform- 
ance before the local AGVA mem- 
bership and his adamant stand 
throughout, the Artists Representa- 
tives Assn. played a big part in 
bringing the EMA agents, mostly 
club date bookers, 
members refrain from 


Chi ARA 


buying acts from or selling them | 


to EMA agents, the ARA bloc 
helped deal the coup de grace to 
EMA.. In asking for the embargo, 
Bright was making use of provi- 


sions of the recently signed AGVA- | 


ARA pact. 


Led by EMA prexy Jim Roberts, | 
the maverick agents had, by last | 


Friday (16), almost unanimously 
bowed to AGVA’s demands and 
were joining ARA. Out-of-town 


agents in Cleveland, Kansas City 
and Columbus, who had_ been 
watching the fight to cue their 
moves, followed the Chicago 
agents’ lead. Lone holdout was 
Paramount Attractions’ topper Art 
Goldsmith, who will probably get 
his franchise direct from AGVA. 
Under its deal with the perform- 
ers’ union, ARA collects franchise 


into line. In| 
acceding to Bright's request that | 


Experimental Vauder 
Hits 9G in Philly Nabe 
On 4 Days Despite Snow 


Philadelphia, March 20. 

Experimental variety show pro- 
moted by two local cafe men 
| played four days at United Para- 
mount Theatres’ Nixon, West Phil- 
'adelphia key nabe, and despite bad 
weather, which cut into Friday 
evening’s (16) returns, garnered a 
neat $9,000. 

Revue featured Julie Gibson, 
} stripteuse who has been a -head- 
liner during the last three years 
iat the Wedge, North Philly spot 


‘owned by Buddy Ottenberg and 
Al Nirenberg. Anxious to show- 
case their dance star, Wedge own- 
ers have presented dancer in sum- 
mer stock and recently made offer 
to the defunct Hedgerow Theatre, 
offering to star Miss Gibson in 
“White Cargo” to help rescue the 


repertory group. 
| Headline item on variety bill 
| was star’s piece de_ resistance, 


|“Dance of the Bashful Bride.” In 
the cast were Guy Marks, come- 


assessments to the union | 


Disneyland Doubling 


Rides for New Season) 


Anaheim, Cal., March 20. 
Disneyland will virtually double 
its ride capacity in time for the 
new tourist season, beginning in 
June. Amusement park's rides 
now can accommodate 114,000 per- 
sons weekly. By June 1, the ca- 
pacity will be 165,000 weekly. 
{ Park's business for the first 
eight ‘months’ has steadily  in- 
creased and now is almost 100% 
better than ‘originally anticipated. 








Sullivan 








Mercury” 
cere address. 

Getting Their Licks In 

| In sequence, the comics and the 
dignitaries got in their licks, start- 
|ing with Phil Silvers, who lives in 
| the same Delmonico Hotel with the 
{Sullivans. And while that Park 
Ave., hostel is by no means no- 
torious for the musical comedy 
“service” the bespectacled come- 
dian ad libbed about, there were 
‘references like the following: “I 
|thought they were painting the 
| front of the hotel until I found out 
‘it was Willie West & McGinty do- 
jing an audition,” and “Ray Bloch 
plays the background music and 
| Marlo Lewis stages the room Serv- 
| ice.” (Among the sincerest tributes 
paid by Sullivan, at the post-mid- 
inight end of the affair, was one 
to his co-producer, Lewis.) 


| Silvers wound up with a tribute 
ito the abbott of the Friars, which 
| prompted Lewis to observe, “Had I 
| known this was to be a eulogy for 
ime, I'd have done the decent thing 
| and died first.” 
| Sullivan, the Portchester, N. Y., 
| kid who made good in the Big City 
is, nonetheless, a Connecticut 
| farmer to Gov. Abraham I. Ribi- 
| 





coff, who saluted Sullivan as a 
| neighbor, a taxpayer and an arch- 
|; exponent of the art of communica- 
|tion. It was a properly sincere 
| note aniidst the buffoonery, and 
|; when toastmaster Lewis’ wise- 
| cracked something he added, “If 
| that line is in bad taste, then I'll 


fees from its members and turns | dian; Tato & Julia, Cuban dance | use the immortal words of Willie 


them over to AGVA. 

Outcome of the hassle strength- 
ens AGVA's position nationally 
and locally while reinforcing ARA, 
since it is now the sole agents’ 
organization recognized by AGVA 
in the variety field. Both the 

















COMEDY MATERIAL 


For Ali Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book $10 @ 
@ MINSTREL BUDGET ....... $25 e 
e 4 BLACKOUT BKS., ea. bk. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER ie CEREMONIES 


$3.0 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
. 


No C.0.D. 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


duo; Johnny Crawford, songster, 
j;and Joanne Dubois, tapdancer. 
Victor Hugo led the pit crew (16). 

Instrumental in publicizing the 
| affair was the hiring of Steve 
| Allison, WPEN late-evening com- 
|mentator, who acted as emcee 
| three nights. Marvin Burak, who 
conducts the station’s all-night 
show, took over the introductions 
Saturday evening, 





| Martha Raye to Be Feted 


At Nephrosis Dinner, 


| Martha Raye will be guest of 
| honor at a dinner of the National 
| Nephrosis Foundation, at the 
| Waldorf-Astoria, N. Y., next Thurs- 
| day (28). Her 30th anni in show 
biz will be marked with this shin- 
dig. She’s been active in raising 
ifunds for the organization. 

Tex McCrary is chairman of 








the dinner committee. 











CONCERTS ® FILMS @ 


HOWARD LANI 
113 W. 57th Street 





Tv @® CLUBS ® CONVENTIONS 


THE ANGELAIRES 


New York 





N MANAGEMENT 
JUdson 6-3045 












































Mot. BILL 


Current ABC-Par Record Hit 


“LITTLE CHILD” 


CAB CALLOWAY 


EL MOROCCO, Montreal © 


Currently 


| Sutton, ‘Pardon me, Governor!’ ” 


Lewisisms throughout the night 
ran something like confusing net- 
work call letters (NBC for ABC), 
“That’s the trouble with me, in 
school I never knew my ABC's”... 
“two plus two equals four; three 
|plus three equals six; six plus six 
equals craps”... “I drink for my 
laryngitis—I’ve had laryngitis now 
for 28 years”... “the richest man 
in the world is the guy with the 
most money” ... “Ed Murrow, the 
only Peeping Tom with a sponsor,” 
and, after DeSapio’s lengthy 
speech, “You're so right!” Talking 
| of his recent operations, “I was on 
_the operating table for 812 hours; 
| that’s more sleep than I had in 
years” ... “if he made my incis- 
sion three inches longer, I’d be do- 
ing a sister act with Christine 
Jorgensen.” 

So Who’s Tchaikovsky? 








John Daly, Red Buttons, and 
Murrow were followed by Rise 
|Stevens singing “One Night of 


Love,” segueing into Otto Harbach, 
| who deprecated “this deaning busi- 
ness—all you gotta do to be a dean 
of anything, is to live long enough.” 
It also inspired the crack, “I had a 
nightmare—I dreamt Tchaikovsky 
was alive with a good lawyer.” 
| Harbach was deeply appreciative of 
the sundry Sullivan ‘“‘salutes” to 
f ASCAP. 

Jan Murray next with: “Next to 
| John Cameron Swayze, he (Sulli- 
ivan) is the funniest guy”... “he’s 
done more for Lincoln than Carl 
Sandburg”... “he only hires you 
after you're fired”... “I have the 
greatest jackpot—we will give away 
a state every Sunday night op- 
posite you; we can only last 48 
weeks but we'll murder you!” 


James Caesar with his uninhibited 
language and a very funny remini- 
scense of an excursion to the White 
House. Eddie Fisher and Debbie 
Reynolds took a bow; Sam Leven- 
son scored; ditto Jack E. Leonard 
(“they kid you about your person- 
ality; well, with me, I just don’t 
think you have any!”); Cyd Charisse 
and Tony Martin bowed: Martin 
did “Ariverderci Roma” straight, 
and a parody on “Memories Are 
|Made of This” (Sullivan Is Made of 
| This”), 

The 


newspaperman-conferencier 
was poised, spoke without notes, 
and was coherent and 
in all the bouquets to family, 








MITTLER, 1619 Broadway, New York 
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friends and business associates. 
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|ELKORT OFF TO MEXICO 
FOR MARTIN HUDDLES 


Eddie Elkort, head of American 
| operations for the Lew & Leslie 
| Grade Agency, London, will take 
off for Mexico City today (Wed.) to 
meet David N. Martin, head of the 
Tivoli Circuit, Australia. They will 
gander talent in that city before 
returning to New York. Martin is 
currently on a worldwide tour to 
case acts for the Down Under 
chain. 

Elkort is also slated to make a 
trip to Rio de Janeiro April 4, for 
the April 6 opening of Edith Piat 





Continued from page 50 Qo | 


with a very warm, sin- 








Petrillo was pure unadulterated | 





at the Casino Copacabana there. 





Vegas Moulin Rouge Ops 


Held Personally Liable 
To Hotel’s Creditors 


Las Vegas, March 20. 
The possibility of the original 
operating group of the Moulin 
Rouge, getting out from under the 
financial debris of the shuttered 
hotel dimmed last week (14), when 
the interracial spa was declared 


bankrupt. Moulin Rouge Corp. 
partners Alex Bisno and Louis 
Rubin were held personally re- 


|sponsible to pay off the hotel’s 


creditors, and Federal Judge John 
Mowbray gave the pair until to- 
morrow (Wed.) to list their per- 
sonal assets and liabilities with the 
court, 

Mowbray set another meeting 
April 5, at which time it will be 
determined if any of 40 other in- 
dividuals in the so-called limited 
partnership group shall be ad- 
judged liable to the creditors. Un- 
derstood that during the next 
hearing Bisno and Rubin will pre- 
sent a new plan for reorganization, 
while at the same session Mow- 
bray will name Receiver Harry 
Miller as the trustee as previously 
recommended by the corporation’s 
creditors. 

During last Wednesday’s show- 
down hearing, it was revealed that 
Rubin owns extensive New York 
restaurant (i.e., Chandlers), tavern 
and real estate properties. The ex- 
act financial position of Bisno was 
not made ciear, however. Bisno at 
present is the center of a grand 
jury probe here, in which he and 
his Nevada Real Estate Loan Co., 
are being investigated on charges 
of usury. It was also revealed 
Wednesday that Rubin shoveled 
$300,000 cash into the Moulin 
Rouge and owned outright 24% of 
the corporation’s stock. 





Pitt Instrumental Trio 


Forming New Nitery Act 


Pittsburgh, March 20. 

New nitery act is being organized 
here by Lou Mauro, bass player, 
and Dom Trimarkie, accordionist, 
both with Joe Negri’s trio onthe 
“Buzz ’n’ Bill” tv show, and Ralph 
Granada, pianist, under the name 
of the Three Muses. Boys are build- 
ing’ an instrumental comedy turn 
with special material by Sam Sil- 
ver, longtime WB theatre manager 
who has been writing for radio and 
television personalities for the last 
couple of years. 

Muses will break in sometime 
next month at the White Horse Inn 
in nearby Scottdale. 





D.C’s Breeskin As 


Talent Booker 


Washington, March 20. 

Barnee Breeskin, Hotel Shore- 
ham maestro for the past 25 years, 
announced his debut last week as 
a booker of talent and consultant 
for musical arrangements and com- 
positions. New venture is recogni- 
tion of the growing market for 
talent here engendered by numer- 
ous conventions and political meet- 
ings. 

Though the Breeskin enterprise 
will operate independently of the 
hotel’s supper club, the Blue Room, 
it’s an open secret that it was or- 
ganized with the blessings of Shore- 
ham v.p. and entertainment boss 
Bernard Bralove. Breeskin, who 
will continue on the podium of the 
Blue Room, headquarters his new 


| office in the Shoreham, and plans 


to use many of the nitery revue 
acts on a freelance basis in hig 
bookings. 

New bureau will work closely 
with the Eddie Elkort office in New 
York. 





Vegas’ Royal Nevada 
On AGVA’s Unfair List 
Till Old Debts Cleared 


Hollywood, March 20. 


Phil Spitalny and Jake Kozloff, 
new operators of the Royal Nevada 
Hotel, Las Vegas, have received 
notice from Irvin P. Mazzei, 
AGVA’s Coast chief, stating the 
hostelry is still on the union’s un- 
fair list and no stage shows can be 
presented at the inn until AGVA 
is appeased. 

According to Mazzei, the Royal 
Nevada was placed on the union’s 
blacklist last January, because of 
unpaid salary claims totaling $30,- 
000 filed with AGVA against the 
spot by.Anna Maria Alberghetti & 
Family, Georgie Tapps and Jackie 
Kannon. 

“In addition,” said Mazzei, “Olsen 
& Johnson, scheduled to play the 
hostelry next month, are also on 
AGVA’s unfair list for a $500 claim 
filed against them. I also have no- 
tified them that they can’t eyen 
rehearse the show until this claim 
is settled.” 

Mazzei asserts either the new 
ops of the Royal Nevada must pay 
the $30,000 or show cause why they 
are not responsible for the hotel’s 
previous debts. 
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a 
Copacabana, N. Y. 
Tony Bennett (with Chuck 
Wayne), Larry Storch, Four Coins, 
Gary Mann, Sandra Devlin, Copa 


Girls, Michael Durso & Frank 
Marti Orchs, staged by Douglas 
Coudy; musie and lyrics, Durso, 


Mel Mitchell, Marvin Kahn; cos- 
tumes, Billy Livingston (Mme. 
Berthe); _orches’rations, Deac 
Eberhard; $5 minimum. 


Tony Bennett heads the Copa’s 
Faster show and is doing a bangup 
job. The singer covers the jumps 
and the ballads in a 16-song, 40- 
minute turn that’s a smash all the 
way. Also on tap for a strong 
chowing are the songstering Four 
Coins, while Larry. Storch handles 
the comedy siot with a variety of 
routines for overall satisfactory 





jmpact. 

Bennett’s nitery floor demeanor 
js strictly bigtime. He knows how 
to handle himself and does so ef- 
fectively from his specialty opener, 
“Why Can’t I Say Hello?” to his 
rousing windup delivery of “Sing 
You Sinners.” He rocks the room 
with “Rags to Riches,” goes robust 
on “Without a Song,” renders a 
snappy “Taking a Chance on Love” 
and gives out with a rash of other 
tunes, some mellow, some dra- 
matic, but all good. ~The singer, 
incidentally, gets special guitar ac- 
companiment from Chuck Wayne. 


The Four Coins provide a driv- 
ing session with their rapid-fire 
vocaling. The quartet opens with 
a tailored “Crazy Little Copa” and 
then move into a frantic “Shake, 
Rattle and Roll,’ with one mem- 
ber of the unit doubling on sax. 
The boys then work over a med- 
ley of standards, advance to 
“\femories of You” and close with 
“ill Be True to You,” with the 
audience joining in on handclap- 
ping. 


Storch starts the yocks 
with a routine relating to his youth 
and then gets in a laugh ouickie 
via his takeoff on a shaky tv 
screen. He’s got an okay bit in 
his singing tv cowboy. but doesn’t 
fare too well in the General Cus- 
ter-Sitting Bull sequence. His 
Japanese, French and adagio items 
are all okay and his impression of 
a drunken gal has risible value. 


The Copa girls provide the usual 
eye-appeal in Billy Livingston’s 
colorful costumes. Production 
singer Gary Mann does a solid job 
on the Michael Durso-Mel Mit- 
ehell-Marvin Kahn tunes, while 
Sandra Devlin’s terp talent is ef- 
fectively showcased in the produc- 
tion numbers. The Copa orch, 
fronted by Durso, supplies top- 
notch showbacking, while the 
Frank Marti band takes over for 
the customer terp interludes. 

Jess: 





Sands, Las Vegas 
Las Vegas, March 20. 
Martin & Lewis, Introducers (6), 
Buiny Briggs, Dick Stabile, Copa 
Girls (8), Sandmen (4), Linda 
Lawson, Lew Brown, Ray Toland, 


Antonio Morelli Qrch (20); $2 min- 
imum. ' 


A Martin & Lewis stand comes 
once in a blue moon here—but the 
moon is blue, and Sands bonifaces 
are in the pink for the next three 
frames, Not only is there super 
biz; it’s a stampede. For the en- 
tertainment never stops, moving 
from the Copa Room out into the 
casino where Pied Piper Jerry 
kecps the place in an uproar until 
Sunup. 

In this particular Sands sortie, 
Martin & Lewis are funnier than 
Martin & Lewis. They are the only 
known comedians better than their 
Material, which is excellent. This 
1s an all-new frame for the songs 
of Martin, the cutups of Lewis and 

e combination of both. Sur- 
rounded by a sextet of song-and- 
pret! es The Introducers, plus 
nla longtime associate, conductor 
dick Stabile, pianist Lew Brown, 
crummer Ray Toland, augmented 
S\ring section for Martin’s purring, 
“pecial tunes by Sammy Cahn, 
sances Staged by Nick Castle, the 

& L hour is superbly integrated. 
Martin opening songspiel has 
ree byplay breakups by The In- 
roducers & Lewis, but he maa- 
#fes to wallop over three numbers 
Winding up with, of course, “Mem- 
oles Are Made of This,” which 
} tes the permanent entrance of 
——- and all madhouse capers to 
sollow, They swing into an old- 
we terps with straw hats & canes, 
OSS in the slaptsick; kid with film 
Star impressions to reach, another 
Piateau, and level off with a crazy 
Side By Side” duet. 

The Introducers have a funny 
piece of biz in a deadpan warble 
pnd hoofing of “Stage Wait,” to 
¥ | time while Lewis dons costume 
fur his outstanding bit, a Japanese 
+ eeer with Martin interpreting 
‘he lyries. Closing yodel and mime 
fy neat touch when the M. &..L 
“ship is tellingly portrayed in 

‘odners,” a lft frem their new 


going | 


Par pic. After the recent splitup 
of the pair, the song socks over 
for whopping reaction as they walk 
off, arm-in-arm. Begoff speech by 
Lewis is neatly essayed. 

Bunny Briggs primes with a 
protracted round of taps. Young 
sepia terper should make his ex- 
hibits brief and build to climaxes 
instead of long immobile standup 
taps. He’s a whizewith the beats, 
but too subtle. Audience would 
like more flash. Antonio Morelli 
orchsters perform solidly under 
Dick Stabile’s baton, and same for 
their own maestro during the line 
hoidover, ‘Calypso,’ prance and 
for Briggs. Will. 


Knickerbocker. H’wood 
Hollywood, March 9. 
Sylvie St. Clair, Jack Dailey, 
Joyce Collins Trio; no cover or 
minimum. 





The extensively refurbished 
Hollywood Knickerbocker Hotel 
finally got into show biz with the 
opening of its new Holiday Room 
and a trio of singing acts. From 
both the performers’ and the pub- 
lic’s standpoint, a lot has to be 
done to achieve the desired effect. 

Physical layout of the room 
makes it difficult to work, since 
the performer must always be 
facing away from a segment of the 
room. Too, the location of the 
bar provides an additional clatter. 
And the thin drape across the 
glass wall leaks so much light as 
to be distracting. 

On the entertainment side, Ben 
Bard, vet actor and drama teach- 
er, who is in charge, has rather 
unwisely selected only singing 
acts. By the time star Sylvie St. 
Clair comes on after close to half 
an hour of vocalizing by the Joyce 


has a tough time overcoming ring- 
| side lassitude. 
the grade, though, 
okay material. Wisely, she doesn’t 
lean too heavy on her Gallic back- 
ground, singing much of her stuff 
in English to win plaudits. 


ably, and Dailey has a pair that 
showcase him fairly well. 
also around as a strolling sere- 
nader between shows. 


indicates it would do better to con- 
vert to an intimery basis, letting 
Miss St. Clair work in a baby spot 
rather than with the lights full up, 
and utilizing the others only as in- 
terim entertainers. Kap. 





Amato’s. Portland 
Portland, Ore., March 13. 
Lancers (4), Paul Meeres & La- 
Raine (with Juno Lewis), Lady 
Francis, Herman Jobelman Orch 
(6); no min., $1.50 cover. 





second return trip here in = six 


tomers during the next two weeks. 


fit offers plenty of entertainment 
for 30 full minutes. Guys slam out 
some of their top platter stuff and 


turns. They work hard, sell big, 
offer a fine change of pace, and 
thoroughly enjoy their work. 
Paul Meeres & LaRaine_ get 
things under way with some hectic 
Afro-Cuban  terping. 
well-stacked femme surprises with 
her scanty costume. Duo knocks 
out some wild dance numbers. 
Juno Lewis accompanies on the 
bongo drum and scores with a solo 
stint. Lady Francis in the deuce 
spot pleases with some standard 
magico stuff and 
layout is entertaining throughout. 
Herman Jobelman and his house 
crew play their usually good show 
and set the tempo for dancing. 
Feve. 





Bradford Roof. Boston 
,Boston, March 15. 

Jay Jason, Gaye Dixon, Harveys 

(2), Harry DeAngelis Orch 

Versitones (3); $2.50 minimum. 





Jay Jason is wowing auds here 
with his clowning and boniface Al 
Taxier is holding him over at the 
roof garden. Working to a small 
room (on night caught), Jason 
throws away the mike, comes down 
to ringside and gives a whale of a 
show. On for 50 minutes, he.makes 
the most of material at hand, with 


fast-paced repartee, but always 
making himself the butt of the 
snappers. : 

Gaye Dixon, reviewed under 


New Acts, gets fine returns with 
dynamic blues piping and a Lillian 
Roth drama and song medley. 
Opening the show, the Harveys, 
blonde femme and blonde lad, go 
over nicely with ballroom, softshoe 
and pantomime terping. Harry De- 
Angelis cuts.a slick show and the 
Versitones are mucho okay in the 
interludes. Guy. 





Savey Hotel, London 
London, March 15. 
Gino Donati, Page & Bray, Pan 
Yue Jen Troupe (3); lan Stewart's 
Savoy Orpheans, Francisco Cavez 
orch; $5 minimum. 





As an example of in-between- 
season bill, the current Savoy show 
is well above average, Gino Donati, 
who headlines, has played this No. 
1 hotel previously, and the two 
supporting acts add to the general 
quality of the entertainment. 

Donati has one of the best gim- 
mick shows in Europe. It opens 
conventionally with a soso vocalist 
onstage trying his hand with oper- 
atic arias, with noisy interruption 
from aé ringside young couple. 
Quarrelsome pair’s male partner 
is lured onstage. Then the fun 
begins. Not only is he a firstclass 





Collins Trio and Jack Dailey, she | 
She finally makes | 


with a good | 
voice, easy personality and some | 


The Joyce Collins Trio, who also | 
play for dancing on the 15x20 com- | 
position floor laid down in the din- | 
ing room, do four numbers pass- | 
He’s | 


Room’s layout and price policy | 


The Lancers are making their | 
months, and should pull in the cus- | 
Handsome, well-disciplined out- | 


other special material for solid re- | 


Orb-filling, | 


the 50-minute | 


($), 3 


comedian, but he’s no mean acro- 
/bat too, and from that point the 
‘show goes with a zing and the 
| customers: respond accordingly. 

Page & Bray, doubling with their 
Palladium stint, give a fine dem- 
|onstration of fast and smooth 
| ballroomology, with classic twirls 
and lifts. The Pan Ye Jen Troupe, 
ja Chinese trio, make a lively open- 
jing act, climaxed when the sole 
/male member of the team does a 
|handstand on four chairs perched 
/on an equal number of bottles. Ian 
| Stewart's resident combo provides 
|adequate -backgrounding, and with 
ithe Francisco Cavez rhythm orch 
|takes good care of the dance ses- 
| ions. Myro. 





St. Regis. New York | 
Monique Van Vooren; Milt Shaw | 
Orch, Ray Bary Ensemble; cover, | 
| $1.50 weekdays, $2.50 Saturdays. | 





Not everything that glitters is | 
gold and not everyone with a|} 
French accent is necessarily a| 
cinch for the Maisonette, a room | 
traditionally the home for the} 
| Continental touch. Monique Van | 
Vooren, a tall, blonde looker from 
Belgium proves that point in her 
current session at the nitery. 

Perhaps Miss Van Vooren has 
been away from home too long, or 
maybe she’s been told that, in the 
U.S., the customers like _ it 
“rough.” At any rate, she exhibits 
'a surplus of vocal energy in her 
songalog which is a curious mix- 
‘ture of French and American, with 


| 
} 


‘not enough of either. She does 
make up for this in part via a 
pleasing personality and good 


touches in acting out her numbers. 


Starter sets the tone for her 
stint. It’s a lively novelty. “Re- 
lax,’ delivered with more energy 
than skill. She follows this with 
“TI Never Kiss,” which again is 
belted across with unnecessary 


|terpsters in fine style. 








roughness. This she follows with 
a sentimental ditty, “A Street in 
Paris,” which reveals that Miss} 
Van Vooren not only is capable 
of the sette veice but alse knows | 
how to handle a good tune. Then | 
comes another novelty, delivered 
with charm, and a comedy bit | 
about women that registers with) 
at least some of the ringsiders. 


| “I Want More” is another loud | 
vocal exercise, and tke encore is | 
“If She Likes You Very Much,” 
which floors ‘em via sheer lung | 
| power. It’s obvious that Miss Van 
Vooren, who sometimes sings with 
'an accent and sometimes without, 
has yet to find her style; also that 
‘she’s a talented performer with 
'striking looks to match an engag- 
ing personality. Perhaps — she 
thinks Americans don’t go for a 
‘typically French repertoire, and | 
‘this may be a sound theory in) 
'some places. It misfires at the St. | 
| Regis. | 
Milt Shaw orchestra backs her | 
up nicely and the Ray Bary En-| 
semble is fine for the dancers, as | 
Hift. | 
Hotel Muehlebach, K. C. | 
Kansas City, March 16. | 
Merry Macs (4), Billy Fields, | 
Billy Papon, Tommy Reed Orch | 
(8); $1, $1.50 cover. 








/ per usual. 





policy | 


A temporary switch in 
brings a three-act bill, most un- 
usual here. Heading it are the 
long-established Merry Macs, with 
Billy Papon on for m.c. and com- 
edy, and singer Billy Fields, un- 
known in these parts. Opener 
proved a long 55 minutes, with 
some really entertaining moments 
and some that could be judiciously 
trimmed, even after routine set- 
tles. 

Serving as m.c., Papon runs in 
some comedy chatter, has a stint 
on harmonicizing, and draws a 
passel of laughs with his panto- 
miming of Tibbett’s “Figaro.” A 
hometown lad, he hasn’t been seen 
here in 10 years. 

Fields is a good-looking, hard- 
working iad with an okay baritone, 
and given that hit recording, he 
could easily make higher brackets. 
As it stands, his singing is okay, 
his stage presence good, and his 
song selections mostly register. 








The Merry Maes, for all their 


warbling have never made a p.a 


here, and their-advent to the Ter- 
race Grill is the real strength of | 
the show. As one of the first vocal 
groups to eschew close harmony 
with the melody on top, they’re es- 
tablished, if little heard from re- 
This is evident throughout 


cently. 


Duplex, N. Y. 

Butterfly McQueen, Lovey Pow- 
ell, Brooks Morton; $2.50, $3, $3.50 
minimums, 





Since its opening in October, the 
upstairs room at the Duplex ‘there 


eight numbers and a medley of |i8 a bar below), has established 1i- 


Quin. 


several hit recordings. 


self as a place to go for the Green- 
wich Village vagabonds. It’s a com- 
‘pact spot, run by the entertainers 





Village Vanguard, N. Y. | Hal Holbrook, Lovey Poweil and 


Maya Angelou, Eve 
Herb Hartig & Paul Mazursky, Clar- 
ence Williams Trio; $3 minimwm. 





Boniface Max Gordon manages 
to keep his Greenwich Village cel- 
lar in order by constantly import- 
ing fresh talent with a fiair for 
intimate room work. There seems 
to be a never-ending flow in Gor- 
don’s source of supply, and a trip 
to the Vanguard usually winds up 
with a couple of appraisals for the 
New Acts files. 

New Acts candidates in current 
Vanguard bill are thrush Eve Rob- 
erts from Cleveland and the com- 
edy team, Herb Hartig & Paul 
Mazursky, from the Coasi. Both 
fit into the Vanguard scheme and 
help round out a bill headed up 
by calypso stylist Maya Angelou. 

Miss Angelou, a tall Nev*ro 
femme with plenty of bounce, has 
been plving her trade on the 
Coast with some. success. Se 
should do as well in these paris, 
and could even go a little far:her 
if she’d spread out and tackle a 
few pop ballads instead of stick- 
ing to the calypso beat. But for 
those who can’t get enough of toe 
island tempo, Miss Angelou fills 
the bill. A strong rhythmic sense, 
fine body control and a wry wavy 
with songs and patter, all add up 
to a slick turn for the Vanguard 
and rooms like it. 

The Clarence Williams Trio con- 
tinues at the same old stand, back- 
ing the turns and playing for the 
Gros. 


Hotel Radisson. Nipls. 
Minneapolis, March 17. 
Robert Clary, Don McGrane 
Orch (8); $2.50 minimum. 





Robert Clary makes his local 
bow brilliantly. There probably 
has never been a nitery performer 
here to display more sheer vocal 
gusto, bounce and vitality on the 
amusing side than this tiny ball- 
of-fire Frenchman whose reputa- 


| tion had preceded him, judging by 


the warmth of his reception and 


the near-capacity premises. 


Booking impresses as a. 10- 


strike, if only for the reason that | 


Clary wanders off the beaten 
songology path with his comedy 
and spoof-packed vocalistics that 
bear the imprint of a distinctive, 
Gallic style and personality. Also, 
it’s a different sort of fare from 
that usually served here. 

At show caught, there were swift 
pacing and rare liveliness as he 
exploded in dynamite fashion with 
unfamiliar French and_ English 
numbers sung and performed dif- 
ferently, and enhanced by rib- 
tickling gestures, grimaces, pranc- 


ing and incidental business. Every | 


number clicked. 


As usual, Don McGrane and his 


orchestra are always on the ball, 
backing up Clary and playing for 
guest dancing. Rees. 


Le Cupiden, N. Y. 
Gretchen Wyler, Herb Jeffries, 
Ernie Warren Trio, Louis Ortiz 
Trio; minimum $5. 





Le Cupidon has a sock two-act | 


bill in singers Gretchen Wyler and 
Herb Jeffries. For Miss Wyler, 
who’s featured in the longrun 
Broadway musical, “Silk Stock- 
ings,” this eastside stand marks 
her nitery debut and is covered 
under New Acts; for Jeffries, it’s 
his first Gotham date in about 
eight years. He was in Europe 
most of that time. 

While overseas, he operated his 
own Paris club and also did some 
singing in Italy and elsewhere. In 
his current bistro booking, he dis- 
plays showmanship savvy and a 
good resonant voice. His manner 
is polished and pleasing and he 
knows how to handle an audience, 
as evidenced by his “I’m in the 
Mood for Love” table-hopping 
stint. 

Besides scoring on the songster- 
ing, he also has a neat bit in his 
tune introes, which are sharp and 
usually humorous. His songalog 
includes “Basin Street,” “Ol’ Man 
River,” “Adam and Evil Blues,” 
“Honeysuckle Rose,” “Black Mag- 
ic’ and his trademark tune, “Fla- 
mingo.” Jeffries, an effective per- 
former on a nitery floor, also im- 
presses as having the vocal equip- 
ment and physical makeup for 
legit exposure. 

The Ernie Warren Trio backs 
the acts smoothly and alternates 
with the Louis Ortiz Trio on dish- 
ing out the tero tunes. Jess, 


Rober.s, | Brooks Morton, and the divertisse- 


|ment is keyed along offbeat intim- 
;ery lines. It probably won't be too 
‘long before the Duplex will rank 
| alongside such other popular Vil- 
lage ventures as the Bon Soir and 
the Vanguard. 

|. With Holbrook off on a manth’s 
‘hiatus, Butterfly McQueen has 
| has been called in to fiii the gap. 
Negro comedienne of the high- 
pitched voice already. has plenty 
of screen and radio credits under 
{her belt, but ihis is her first try 
‘at the nitery field in these parts. 
| She’s appraised further in New 
A cts. 

| Miss Powell holds down the main 
|spot with a repertoire that packs 
‘lots of appeal for those running 
law ay from current pops. The song- 
| bag is full of class showtunes and 
| standards and she delivers ’em in 
'a highly mannered mood that holds 
ithe tablers. She’s got a coy way 
|of working into a song that gets a 
bit bothersome, but once she gets 
going with such items as “Miss Otis 
| Regrets,” “Bidin’ My Time,” “Tea 
|In Chicago,” “Once In A Lifetime’ 
and “I Love a New Yorker,” she 
comes over strong. 

Brooks Morton handles the key- 
beard accomp and indicates a deft 
touch. Some solo work between 
the vocal turns would help bright 
en the lulls. Gros, 





Blinstrub’s, Boston 
(FOLLOWUP) 

Boston, Mareh 12: 
Harry Snow, personable young- 
Ster with a big voice, is keeping 
'boniface Stanley Biinstrub’s reg- 
\ulars in the big 1,700-seater happy 
;with a stint of fancy vocalizing. 
/Opening offstage with “There’s No 
Tomorrow,” his poweriul piping 
) reverberates throughout the room, 
/reaching the furthermost recesses, 
| Bounding on stage, he lets go with 
|a siick rendering of “Stranger in 
| Paradise” to heavy palm-whacking 
'and takes “Cara Mia” for a nice 
;rice. He scores with show tunes, 
\***S’ Wonderful,” and “Hi Lili, Hi 
|I.o,” and throws “in “When Irish 
'Eves Are Smiling” for the b'g Eire 
‘contingent, which gets him off to 
‘big mitting. Encore is a sock 

“Granada.” 

| Snow, who has alternated be- 
;}tween the nitery circuit and musi- 
\cals, owns a fine set of pipes and 
can open up all the stops. Werd 
‘of mouth will undoubtedly bring 
large carriage loads to Blinstrub’s 
| during his booking. Balance of the 

show is:the same as last week. 

Guy. 


Chateau Madrid. N. Y. 
Tun Tun, Luisa Triana (with 
| Mario Escudero), Line (4), Pan- 
\cho & Ralph Font Orch; $3.50, $5 
|} minumum, 








Heavily Spanish flavor of the en- 
/tertainment customary at the Chat- 
'eau Madrid is lightened this round 
with the return tfrom Mevico City) 
lof Tun Tun, whose comedy capers 
‘are pretty much universal. On the 
|more rigid side is Luisa Triana 
'who, aceomped by guitarist Mario 
Escudero, is said to be making her 
first nitery appearances after hav- 
‘ing restricted herself to the con- 
leert halls in Spain. Her flamenco 
terping is more fully covered in 
New Acts. 

Tun Tun, a midget who com- 
bines a quick wit with a fine sense 
of physical comedy, is an easy 
"crowd-pleaser. One of the first 
‘things he does is make the audi- 
hence forget he’s a midget except 
‘where it shows to advantage, 1e., 
'with his dancing, his audience in- 
'terplay with the femmes and with 
ithe props (like a midget piano). 
| But in his comedy bits with the 
|band and with, leader Pancho, in 
‘his impressions ‘Liberace. Nat 
(King) Cole, Billy Eckstine, Ed Sul- 
livan and Vaughn Monroe), he’s 
all business as a comic without 
thought of his stature. As such, 
he’s an entirely likable gent who 
achieves good resulis despite 
spreading himself thin among 
|songs, dances, impressions and 
panto. He might achieve even bet- 
ter results with some tightening 
and concentration on fewer facets 
of his routine. 

Pancho’s orch backs the shew, 
and does a topnotch job, except 
for one unfortunate number with 
Miss Triana at dinner show, In 
which she apparently didn't like 
the shifting tempos and made her 
displeasure plain. He graciously 
took the blame and every thing 
was hunky after that, Pancho orch 
also: provides excellent terping al-. 
ternating with the Ralph Font 
“ unit Chan, 

















p4 


VARIETY 


Wednesday, March 21, 1956 
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Numerals in connection with bills below indicate opening day of show j 


whether fuil or split week 


Letter in parentheses indicates circuit: (1) independent; (L) Loew; (M) Moss; j 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 
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NEW YORK CITY 
Music Hall (R) 22 
Rockettes 

Corps de Ballet 
Choral Ensemble 


Larry Griswold Harveys 

Inez Barker Chords 

William Upshaw Rosemary O’Reilly 

Ed Powell Cy Reeves 

J Langee L & G Anders 

AUSTRALIA 

MELBOURNE Vitch & Partner 
Tivoli (Tt) 19 Neal & Newton 

Adele Inge Joe Church 


B Rayes & D Faye 
Jack Powell 

Reg Redcliffe 
Rih-Aruso 

Lawman & Robins 
Romano & Maureen 
Barry Rugless 
Robert O’Donnell 
Roslyn Dunbar 
Lamb & Rahlen 
Barbara Howe 
Reg Park 

Joe Whitehouse 
Wim De Jong 
Geoff Thorne 
Helen Pluker 
Dorothy Hickey 


PERTH 
Maljestys (T) 1? 
Bill Finch 

silty Banks 

3 Gypsys 

Brox & Myrna 


BRITAIN 
ASTON M & B West 

Hippodrome (i) 19 | Maxims 
Issy Bonn Desmond & Marks 
Noberti Grossetto & Gaston 
Barnes & Jeanne Dickie Dawson 
Edwin & Rachelle | Bert Bendon 
Barry_ Sisters LONDON 
Stan Van Metropolitan (1) 19 
Ray Alan Phyllis Dixey Co. 
Sylvia & Audrey Dargie Quintette 

BIRMINGHAM Billy Livingstone 


Hippodrome (M) 19 
Slim Whitman 
Rey & Ronijy 
Harry Bailey 
Cynthia & Gladys 
Ladringlos 
Tommy Locky 
Nordics 
Lizzet & Eddie 
BRIXTON 
“Bubble and Peep” 
Empress (i) 19 
Cyril Bowler 
Rhoda Rogers 
Flying Renoes 
Deb: 


3 s 
Wayne & Brett 
Bourne & Barbara 


Terry Cantor 
Pauline Penny 
] Hal Swain 
Michael Morgan 
Lé& TK 


Susan Scott 
Red Preston 
Andrew Allen 
Gabrielle 
Brian Seymour 
Kenny Cantor 
CARDIFF 
New (Mm) 19 
Tommy Fields 
Adelaide Hall 
Arnley & Gloria 
2 Pirates 
6 Smashers 
Chris Carlsen 
Napoleon & 
PR a 
app ikers 
Te HISWICK 
Empire (mM) 19 
Eddie Gray 
Arthur English 
M & H Nesbitt 
Clarkson & Leslie 
Christine Glanville 
Larry Turner 
3 Skylarks 
Patsy Sylva 
EDINBURGH 
Empire (mM 19 
' Murray & Maidie 
Granger Bros. 
Jones Boys 
Wareham & Barbara 
Morecambe & Wise 
Harry Worth 
Bilte Wyner 
Bruce Forsyth 
FINSBURY PARK 
Empire (mM) 
Den Cornell 
Ballet Montmartre 
George Martin 
4 Furres 
Wright & Marion 
King Bros. 
yomate & Christine 


a 


Empire (mM) 19 


+ Enos 





Richiardi Junior 
e Twins 


Palace (P) 22 
3 Royal Rockets 
Table Turners 
Leonardo & Anita 


Romaine & Claire 
Jenny Howard 
Alain Diagora 
Red Moore 
Ken Littlewood 
Frank Ward 
Jack Baker 
Nola Molloy 
J’s’p’n’e McCo’m'k 
SYONEY 
Tivoli (T) 19 
Hite & Stanley 
Frank Marlowe 
Billy Russell 
Salici Puppets 
J & D Barker 
M & E Rose 
Laycock & Maureen 
Stuffy Bryant 
Gordon Chater 
Darryl Stewart 
Terry Scanlon 
June Salter 


Godfrey & Dee 
2 Rexannos 
Jack Tracy 


Ciro Dancers 


LONDON 

Palladium (M) 
Winifred Atwell 
Kenny Baker 
Petyla Clark 
Alma Cogan 
Jack Jackson 
Stargazers 
Malcolm Vaughan 
David Whitfield 
Tommy Trinder 

MANCHESTER 
Hippodrome (M) 19 
Hylda Baker 
Bob Hammond 
Rene Strange 
Les Marthys 
Freddie Harrison 
Jimmy French 
Rene Dymott 
Anita 

NEWCASTLE 


Walthon & Dorraine 
Dennis Hale 
S & P Kaye 
7aes & Betty 
J J Bentley 
NORWICH 
Hippodrome (i) 19 
& Lane 
Dennis Shirley 
Havall & Byl 
Arthur Gordon 
June Carle 
J & P Sharratt 
NOTTINGHAM 
Empire (M) 19 
Jimmy Young 
Horler Twins 
Albert Burdon Co. 
Marcies 
Joe Black 
P & P Page 
Juggling Brauns 
Arthur Tolcher 
SHEFFIELD 
Empire (M) 19 
Ronnie Hilton 
Rayner & Betty 
Arthur Worsley 
Louise & Co. 
Baker & Douglas 
Del Cortina 
Gold & Cordell 
SUNDERLAND 
Empire (mM) 19 
Billy Stutt 
Bob Dale 
Dawkes & Webb 
R & R Marlow 
McDonald Sisters 
3 Robertis 
Peter Merrill 
YOR 


K 
Empire (1) 19 
Carroll Levis Co. 
Edorics 
Daly & Wayne 
Eddie Goffron 
Billy Maxam 





| Cabaret Bills 








NEW YORK CITY. 


Areies 
George Stone 
Carolyn Carpenter 
Harry Kane 
Judy Martini 
H Roth Orc 


Beverly 
Bobby Short 
Bive Angel 
Enid Mosier 
Steel Band 
Earl Hall 
Ruth Price 
Bon Soir 
Kaye Ballard 
r Sylvia Sims 
3 Flames 
Phil Leeds 
Jimmie Daniels 
Camee 
Mel Torme 
Corky Hale 
Stan Free 
Roger Steele 
Chetesu Madrid 
Luisa Triana 
Tun Tun 
Pancho Ore 
Raiph Font 
hig ; Copecabena 
Tony Bennett 
Chic Layne 





Teddie Vincent 
Mickey Calin 
Grace Genteel 
Michael Durso Ore 
Frank Marti Ore 


Dewnstairs 
Julius Monk 
June Erickson 
Jack Fletcher 
Dody Goodman 
Gerry Matthews 
Ne. 1 Fifth Ave 
Bob Downey 
Harold Fonville 

Elegante 
Elaine Jordon 
Bob McFadden 
Pierce Knox 
Pss Currie Ore 
t.ot'l Hnry Hudson 
Three Suns 
Joan Bishop 
Hotel New Yorker 
Lenny Herman Ore 

Hotel Piaze 
Edith Adams 
Richard Hayman 
Ted Straeter Ore 
Mark Monte Orc 
Plerre 


Aileen Morales bit 
Alan Logan. Ore 
Stanley Melba Ore | 
Hotel Roosevelt — 
Guy .Lombardo Orc | 
Hotel Statier 
T & J Dorsey Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Monique V’n Vooren 
Milt Shaw Ore 
Ray Bari Orc 
Latin Quarter 
Charlivels 
A. L. Simpkins 
George Tapps 
Chiquita & Johnson 
Wazzan Tr 
Harold & Lola 
Rita Noble 
Yasmina 
Jo Lombardi Ore 
B Harlowe Ore 
Le Cupidon 
Gretchen Wyler 
Herb Jeffries 
Ernie Warren Ore 
Amapola 
Menenghito Orc 
Le Ruben Bieu 
Wesson & Polk 
Norman Paris 3 
Olid Rouvmanian 
Sadie Banks 
Joe Laporte Ore 
D’Aquila Ore 
Park Sheraton 
Mimi Warren 
Eddie Layton 
Rea Carpet 
Pat Herrington 
Sheila Reynolds 
Dave Rogers 


| Eugene & Sonia 





Red Benson 


Black Orchid 
Dr. Arthur Ellen 
Gloria Van 

Len Dresslar 
Bive Angel 


“Royal Calypso” 
Mighty Panther 
Phyllis Branch 
Roger McCall 
Eugene Compson 
Esther Johnson 
Bive Note 


Johnny Hamlin 5 
Tony Scott 4 


Chez Paree 
Nick Noble 
Beverlee Dennis 
Little Buck 

Chez Paree Ad’r’b’s 
Brian Farnon Orc 


Ambassador Hotel 

Peggy Lee 

Anthony, Allyn 

Hodges Trio 

Russ Morgan Ore 
(18) 


Bar of Music 
Hank Penny 
Sue Thompson 
Zulch & Noble 
Beverly Hilton 


Horace Heidt Revue 
Biltmore Hotei 
Connie Haines 
Lenny Kent 
Wonder & Barks 
Hal Derwin Ore 


Ciro’s 
Mary Kaye Trio 
Step Bros. (4 
Dick Stabile Ore 
Geri Galian Orc 


Donn Arden Dncrs 
Carlton Hayes Orc 
El Cortex 
Larry K. Nixon 
Abbey Loncoln 
Kumar 

Sherman Hayes Orc 
El Ranche Vegas 
Eartha Kitt 

Myron Cohen 

Ted Fio Rite Ore 
Flamings 
Dick Shawn 

De Castro Sisters 
Rickie Layne 

Ron Fletcher Dncrs 
L. Basil Ore 
Golden Nugget 
H. Ranch Band 
Polly Possum 

Joe Wolverton 
Townsmen 

Betty Taylor 

New Frontier 
“Hooray For Life” 
Jack Carson 

Cass Daley 


4 Leo Diamond 


Giselle Szony & 
Cabots 

Dorben Dners 

Garwood Van Orc 


Patti Moore 
Ben Lessy 
Dorben Dners 
Ray Sinatra Ore 


Algiers Hotel 
Dick Sterling 
Nina & Renea 
Arne Barnett Ore 

Baimoral Hetel 
Enrica & Novello 
Emil Coleman Orc 
Wazne Carmichael 

ar of Music 
Bill Jordan 
Gina Valente 
Hal Fisher 
Beth Challis 
Harvey Bell 
Fred Thompson 

Casablanca 
Lillian Hayes 
Mickey Manners 
Bob Regent Ore 

DiLide Hotel 
Barton Bros. 
Sager Dancers 
La Playa Sextet 
Emilio Reyes Ore 
Bea Kalmus 

Eden Roe 
Vic Damone 
Hazel Scott 
Cy Coleman Trio 
Mal Malkin Ore 








Augie & Margo 


CHICAGO 


LOS ANGELES 





LAS VEGAS 
Desert inn Sahara 
Patti Page Bob Crosby 
Wiere Bros. Sarah Vaughan 
Pony Sherrell Modernaires 
Art Johnson Bobcats 


MIAMI-MIAMI BEACH 


Town &' Country 
Burnell Dancers 
Johnny Morris Orc 

Two Guitars 
Olga Karpis 


Andrei Hamshay 
Misha Usdanoff 
Koysta Poliansky 
Orc 
Versailles 
Jack Cassidy 
Betty Benee 
Pat Turner 
Carmen Alvarez 
Larry Daniels 
Cook & Corey 
Neile Adams 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Vicky Autier 
Erika Kolossy 
Ernest Schoen Orc 
Harold Sandler 
Paul Mann 
Village Barn 
Dick Hall 
George Hopkins 
Sophie Parker 
Larry McMahon 
Alan Holmes Ore 
Waldorf-Astoria 
Benny Goodm’n Orc 
Nat Brandywynne 
ore 
Mischa Borr Orc 
Village Vanguard 
Hartig & Mazursky 
Ada Moore 
C Williams Trio 


Cloister inn 
Pat Moran 4 
Lurlean Hunter 
Dick Marx 
Johnny Frigo 

Conrad Hilton 
“Icearama”’ 

Neff & Voss 
Shirley Linde 
Michael Meehan 
Dave Park 
Boy Foy 
Bergman & Mimi 
fune Tattlers 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Orc 

London House 
Art Tatum Trie 

Palmer House 
Jose Greco 
Charlie Fisk Ore 


Crescendo 
Kay Brown 
Dick West 
Tony Martinez 

Macaye 
Lili St. Cyr 
Isabella Campo 
Frankie D’Amore 
Dante Varela Trig 

Mocambe 
Arthur Blake 
Rubin Moreno Trio 
Paul Hebert Orc 

Moulin Rouge 
Bob Williams 
Romanos Bros. 

. W. Stevens 
Ffolliott Charlton 
Eddie O’Neal Orc 

Statier Hotel 
Constance Moore 
Danii & Genii Prior 
Eddy Bergman Ore 


Saharem Dancers 
Cee Davidson $re 
Sands 
Martin & Lewis 
Bunny Briggs 
Dick Stabile 
Copa Girls 
A. Morelli Ore 
Showboat 
Jimmy Casanova 
Sharon Knight 
Garr Nelson 
Showboat Girls 
Lawrences & 
verly 
Rossi & Mac D’rm’tt 
Mike Werner Ore 
Silver Slipper 
Sally Rand 
Four Knights 
Hank Henry 
Sparky Kaye 
Dolls 
Cliff Ferre 
Denise Bennett 
J. Cavanaugh 
Slipperettes 
G. Redman Ore 
Thunderbird 
Beatrice Kay 
Sonny Howard 
Cordolins 
Reby & Deli 
Barney Rawlings 
Thunderbird Dncrs 
Al Jahns Ore 


~*~ 


Empress Hotel 
Diesa Costelle 
Don Casine 
Mandy Campo Ore 


Fontainebleay 

George Jessel 
Ella Logan 
The Szonys 
Sacasas Ore 

L’‘Aigion 
Marion. Colby 
Horace Diaz Ore 

Lucerne 
Allen & DeWood 
The Tip Toppers 
Stan Porter 
Jacques Donnet Orc 

Leon & Eddie's 

Can-Can Girls 
Flash O'Farrell 
Marian Wilkens 
Denise 
Atoma 

Kenliworth 
Jimmy Carrol 
Carroll & Gorman 
Michael Marvin Orc 
Mente Carle Hotel 
Jackie Miles 


‘| “Do-Re-Mi.” 


Martin & Maio Van Smith 
Leonard Young C Reader. Ore 
Ben Novack Orc Sea Isie Hotel 


Murray Frankiin’s | Harry Harden Ore 


Roberta Sherwood Pasty Abbott 
Danny Rogers Thunderbird 
Murray Franklin ; Maxie Rosenbloom 
Allan Walker Nic-Nax 

Nautilus Luis Gomez Dncrs 


Vanity Fair 
B S Pully 
Pearl Williams 
Alicia Marquez 
Sallie Blair 
Noro Morales Ore 
Versailles Hotel 
Alan Gale 
Billy Shepard 
Buddy Clayton 
A J & Ron 
Teddy King Ore 
5 O’Clock 


The Novelites 
Margerita Sierra 
Antone & Ina 
Syd Stanley Ore 
Place Pigalle 
Mary .Mack 
Pat Halladay 
Wick-Wacks 
Joe Cash 
Kaye: Gavle 
Roney Plaza 
Eadie & Rack 
Calo & Musette 
Noro Morales Ore 
San Souci Hotel 
Gypsy Rose Lee Co. 
Freddy Calo Orc 
Saxony Hotel 
Jose Cories Orc 
Johnny Silvers Ore 
Seville 
Zero Mostel 
Vargas & Ortiz 


(4+) 


Bubbles Darlene 
Tommy Raft 
H. S. Gump 
Parisian Rev 
Vagabonds Ciub 
The Vagabonds © 
Jan Welles 
Ronnie Eastman 
Elissa Jayne 
Frank Linale Ore 


S & V Baker Woody Woodbury 
HAVANA 
Tropicana Casino Playa Orq 


Fajardo Org 
Sans Souci 

Mello Larks 

Ceferino Barios 


Gloria & Rolando 
Billy Daniels 
Xiomara Alfaro 
Miguel ».age1 Urtiz 


S Suarez Orq Sonia Calero 

A Romeu Orq Nancy Lopez 
Montmartre Mictor Alvarez 

Zenia Ramon Iglesias 


Nanolo Torrente Rivero Orc 


Carlos Santos Ballet 
May Julio R Ortega Ore 
Clarisse Novo Nacional 


Havana Cuban Boys 
Parisien Ore 
Cuban Ore 


RENO 


Mapes Skyroom 
Sonny Howard 
Johnny Bachemin 
Colleanos 

Skylets 

Eddie Fitzpatrick 


H’wood the Star 


=== Continued from page 1 


personality. Studio also owns “The 
Bill Robinson Story” but probably 
won’t start it until next year. 
Paramount has five films in the 
amusement cycle, beginning with 
Hal Wallis’ “Hollywood or Bust,” 
the Dean Martin-Jerry Lewis star- 


Angelita Castany 
Marcia Marcos 
P. Godino 


Riverside 
Davis & Reese 
Remanos Bros, 
Beverlee Dennis 
Starlets (8) 

Bill Clifford Ore 

















rer, and “The Buster Keaton 
Saory,” Others are “The Red 
Nichols Story,” “The Gertrude 


Lawrence Story,” and ‘The Joker 
is Wild” (Joe E. Lewis biopic). 

At 20th-Fox, four films are be- 
ing prepared, “The Best Things in 
Life Are Free” (career of DeSylva, 
Brown and Henderson), “Solo,” 
“The Cheese Stands Alone” and 
Warners is planning 
“The Helen Morgan Story,” Repub- 
lic has “Annie Jordan” and Allied 
Artists will do “Mr. Radio.” Colum- 
bia has completed “The Eddy 
Duehin Story” and “Rock Around 
the Clock” and will do “The Great 
Sebastians.” 

United Artists, which will re- 
lease Hecht-Lancaster’s recently 
completed “‘Trapeze,” also will han- 
dle “Prince Bart,” the Kennedy- 
Mann indie based on Jay Richard 
Kennedy’s novel about a film star. 


Disk Clubs 


Continued from page 1 




















plans te extend the test program 
into other key cities. 

Among the rash of clubs that 
have moved into the disk picture 
in the past year, the Book-of-the- 
Month Club has made a solid im- 
pact. In almost a year of operation 
with its Music Appreciation Rec- 
ords outlet, the club claims 150,- 
000 members. Music Apprecia- 
tion’s new release program will 
now include a 12-inch LP (at $3.90) 
with a 10-inch LP analysis of the 
music as a bonus. BOM, in a tieup 
with the Metopera, is also kicking 
off another club operation called 
The Metropolitan Opera Record 
Club. Nine operas have already 
been set for release with George 
Bizet’s “Carmen” as the first 
bonus platter. 

And in the offing is a new disk 
club subsid of the Crowell-Collier 
publishing firm. Crowell-Collier 
already has nabbed the Urania 
catalog and plans to kick off its 
club this summer. 


ieee 

















Supermarkets 


Continued from page 1 








video advertisers, and supermar- 
kets can apply pressure to some | 
of the non-advertisers to back up 
the tab on some of the “alent 
bought for these shindigs. This 
form of direct subsidy sometimes 
works better for merchants in some 
areas than other means of exploita- 
tion. 

With all the progress in the en- 
tertainment field, the old idea of 
the medicine show is coming back. 
Those oldtimers felt that there was 
nothing like personal contact with 
the customers. This idea is again 








Chuey Reyes Ore 


Judy Lyng 
’ , 7 4 








House Reviews 








Palace, N. Y. 

Bobby Joyce & Ginger, George 
Nicolls & Rene, George Kirby, Bev 
& Sue, Milt Douglas & Priscilla, 
Spellbinders (5), Chaz Chase, Eve 
Walker, Myron Roman . Orch; 
“Timetable” (UA), reviewed in 
VaRIETY Feb. 8, ’56. 





Palace bill adds up to a satisfy- 
ing entertainment package. The 
per usual eight acts are well bal- 
anced, what with vet pantomimist 
Chaz Chase, aerialist Eve Walker, 
comedy turn of Milt Douglas & 
Priscilla and impressionist George 
Kirby on hand among others. 

Chase, who's. spotted next-to- 
closing, scores nicely with a cari- 
cature of a Gypsy Rose Lee strip. 
Eccentrically costumed, he _ also 
makes a stab at some terping and 
winds solidly with his lighted 
cigaret munching bit. 

Milt Douglas & Priscilla, prac- 
tically a fixture here, have come 
up with some fresh material—for 
Palace patrons, that is—and they 
click handily with fast repartee. 
Youthful terp duo of Bobby Joyce 
& Ginger kick off the slate with 
some soso routines. Couple also 
toss in acrobatics and a diverting 
softshoe bit for okay results. 

Magico department is handied by 
George Nicolls & Rene. They 
dump a variety of ingredients in 
sundry receptacles to produce such 
things as a puppy and a lighted 
birthday cake. Nicolls’ sleight-of- 
hand at times could be improved, 
but withal it’s a clover novelty 
turn. 

George Kirby, another Palace 
regular just back from Australia, 
dishes up impersonations of Peter 
Lorre, Cary Grant and Marlon 
Brando, et al. They're good for 
warm returns. The spellbinders, 
three males and two femmes, are 
a fair harmony group whose effec- 
tiveness would be improved if 
they’d do tunes more in vogue than 
“Bye Bye Blackbird” and “Get 
Happy.” 

Eve’ Walker closes the layout 
with a sock display of aerialistics 
on rope and trapeze. Her forward 
body throw to a one-leg catch on 
the bar draws gasps from the aud. 
Novelty dance duo, Bev & Sue, is 
reviewed under New Acts. Backing 
the show with its usual proficiency 
is Myron Roman’s house =. 

ilb. 





Downtown Param’t L.A. 
Los Angeles, March 15. 

Dick. Contino, Helen O’Connell, 

Ink Spots (4), Jerry. Fielding 


Orch (14); “The Long Memory” 
(Indie), reviewed in VARIETY, 
Feb. 4, °53. 





Dick Contino and Helen*O’Con- 
nell share headline honors in 
the vaude layout that opened Wed- 
nesday (14) at Downtown Para- 
mount, working four shows daily, 
to assure house a good draw for 
its one-week run. Show is over- 
loaded with singing. with the Ink 
Spots and Jerry Fielding’s orch 


completing a well-rounded, 65- 
minute bill. 
Fielding, whose group romps 


through three numbers to space 
specialty acts, emceed opening day 
for the skedded but ailing Johnny 
Grant. Contino, who appeared lo- 
cally last December at the Cocoa- 
nut Grove, shifts from his talented 
accordion to the piano for one 
number, “Piano Boogie,” for good 
effect, and also does a vocal in a 
trained baritone, “From the Vine 
Came the Grape,” while accom- 
panying himself on the squeezebox. 
Miss O’Connell, former Tommy 
Dorsey thrush who has been mak- 
ing a new name for herself since 
her appearance on NBC-TY’s 
“Beverly Hills Story,” is on for six 
numbers, delivered with style and 
buoyant personality which clicks. 
Most appetizing is “Whistle,” her 
first attempt at special material, 
and medley of her past favorites 
and “Still of the Night” are strong 
runners-up to give her act polish. 
Ink Spots get good response for 
five songs headed by “Shanty 
Town,” which hit a particularly 
warm note with customers, and 
Fielding and his orch give acts ex- 
pert backing. Whit. 


Apollo, N. Y. 

Four Aces, Diahann_ Carroll, 
Nipsy Russell, Hines Kids (2), 
Aristocrats of Rhythm (2), Lucky 
Millinder Orch (15); “King of the 
Khyber Rifles” (20th). 








The Apollo has booked a good 
variety show for this semester. The 
various elements hold up nicely, 
with name value being contained 
in the Four Aces and Diahann 
Carroll, both turns making their 
— in this Frank Schiffman 

ouse, 





getting to be in. vogue. 


Miss Carroll is a singer of sen- 





sitivity who operates best in inti- 
mate surroundings. With this date 
she's had to enlarge her scope in 
order to reach every part of the 
house, and the transition is success. 
fully made. Miss Carroll has 
selected tunes that require a big, 
dramatie delivery, along with the 
added element of familiarity. It’s 
a combination that does excellently 
for her. Her topper, “Why Was I 
Born,” makes certain that applause 
returns will be big. 


In this house, where Negro 
quartets appear frequently, an ofay 
foursome seems a rarity, but the 
Four Aces hold the audience well] 
with their selections. Nipsy Rus- 
sell works at this house quite fre- 
quently. He’s a w.k. performer in 
the Harlem environs and seems to 
have built up a following. Russell 
has some good lines, both in his 
emcee work and in his own bit. 
He sets himself in solidly with the 
audience when he explains that 
be just completed a long run in 
Southern Alabama, They dig him 
well. 

The Aristocrats of Rhythm, also 
repeaters at this house, have a 
series of taps that barely pass 
muster. Their best is a sitdown 
tp which gives them a fair send- 
0 


Band is headed by Lucky Millin- 
der, who comes in with an orches- 
tratign of seven brass, fice reeds 
and three rhythm. Miilinder con- 
ducts energetically and not only 
provides a picturesque brand of 
music during his turn, but show- 
backs excellently. The Hines Kids 
(2) are further discusse under New. 
Acts. Jose. 
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Unit Review 











Johnnie Ray Show 
Sydney, March 13. 

Lee Gordon presentation, in as- 
sociation with Benn F. Reyes and 
Arthur Schurgin. Stars Johnnie 
Ray, with Leo De Lyon, Peg-leg 
Bates, Lola Dee, Holly Sisters, 
Denis Collinson band. At Stadium, 
Sydney, March 6, ’56; $3 top. 





On his third Aussie chore under 
the Lee Gordon management, 
Johnnie Ray should hit a solid box- 
office intake. Naturally, it won't 
be as strong as on his two former 
junkets; nevertheless, he'll return 
his sponsors.a nice piece of coin 
on his two-week, coast-to-coast 
stopover, prior to hitting the road 
to Singapore. 

Around 13,000 payees were in 
for the initial two shows despite 
a terrific heatwave coming at the 
finale of the Aussie summer, - 


Ray’s popularity with the teen- 
agers remains unabated, and he 
still has to calleon the local con- 
stabulary for protection both com- 
ing and going from the huge, tin- 
meet Stadium on his two-a-night 
stint. 


Ray, sincere and showmanship- 
skilled, worked for nearly 70 min- 
utes in sweltering heat to.give his 
fans full value for their money. 
His numbers included ‘Walking 
My Baby Back Home,” “If You 
Believe,” “As Time Goes Bye,” 
“Broken Hearted,” “I’m Gonna 
Walk and Talk With My Lord,” 
each one going over for a wham. 
As this will probably be Ray’s 
Aussie swan song, he’s determined 
to leave a _ lasting impression. 
Hence his long stay before the 
mike at each show. 

Peg-leg Bates, on his Down 
Under debut, almost stole the show 
from Ray. Nothing like his tap- 
ping has been seen here before, 

ates had to beg off after 35 min- 
utes. Leo De Lyon, out here pre- 
viously with Frankie Laine, scored 
a major hit with his zany imper- 
sonations, also begging off after & 
lengthy stay, Lola Dee, pop singer, 
quickly hit popularity with the 
out-fronters on her debut and left 
them yelling mor more. Show's 
a weak spot is the Holly Sisters, 
with a not-so-hot tap routine. 

Gordon, a Yankee showman, is 
presently dickering for more U.S. 
topnotchers for a Down Under 
winter trip. Louis Armstrong is 
due to open in Melbourne April 5 
on second Aussie aorrranoe 





. eo 


REEVES’ L. Q., N. Y., WEEK 

Cy Reeves went into the Latin 
Quarter, N. Y., last Thursday (15) 
on a one-weeker after Julius La- 
Rosa and Jerry Lester wound up 
their engagement at that spot. 

New headliners, Arthur Lee 
Simpkins and Charlivels, start at 
the spot temorrew (Thurs:). 
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Wednesday, March 21, 1956 


ARIETY 





NEW ACTS 55 





GRETCHEN WYLER 
Goaee 

0 Mins. 

+ Cupidon, N. Vs 

Last year Gretchen Wyler broke 
into the legit limelight via her fea- 
tured Broadway assignment in 
“Silkk Stockings.” The singer- 
dancer is now demonstrating she’s 
also got what it takes for cafe cir- 
cuit success. She’s delivering a 
top-calibre act in her current bis- 
tro bow at intime eastside Le 
Cupidon. ' 

Her stint has click valyes both 
in execution and material. Miss 
Wyler is an attractive and ener- 
getic performer. Hér delivery has 
a warm quality and is enhanced by 
smart routining and a bright song 
selection. Several tunes are orig- 
inals by Lyn Duddy and Jerry 
Bresler, who also put together the 
special material used by Marion 
Marlowe in her recent stand at the 
Copacabana, N. Y. 

Miss Wyler has a likeable open- 
er comprising various personal 
comments, while in a similar vein 
she clicks with her account of be- 
ing a legit understudy from 1949 
until her “Stockings” break. The 
jdea is reminiscent of Judy Gar- 
Jand’s “Born in a Trunk” and 
paves the way for the execution of 
a couple of tunes from past shows 
in which she was employed in a 
standby capacity. It also leads into 
“Stereophonic Sound,” her ‘“Stock- 


ings” solo. 
Other items include “Televi- 
sion’s Tough on Love,” which 


Duddy wrote with Joan Edwards. 
It’s a pleasant laugh-getter with a 
self-explanatory title. Also in the 

ock idiom, she uses “Lady is a 
Tramp” as a springboard for an 
okay monolog on various types of 
females. A “John and Marsha” bit 
provides a funny intro for a ren- 
dition of “Do It Again,” Miss Wy- 
Jer also gives “Cockeyed Opto- 
mist” a nice workover, while the 
enly terping done ‘by her is in the 
closing number when she accom- 
panies her vocaling of “Mimi, the 
Toast of the Rue de la Paix” with 
some strenuous footwork. 

The songstress is given slick 
backing by the Ernie Warren Trio. 
Incidentally, her stay at the club, 
which was originally for two 
weeks, has been extended to six. 
Sinee she’s still with “Stockings” 
her Le Cupidon engagement is on 
an after-theatre basis. She’s also 
going on tour with the musical, 
which winds up its long Broadway 
run April 14. Jess. 





EVE ROBERTS 

Songs 

10 Mins. 

Village Vanguard, N. Y. 

Eve Roberts trained for her 
Gotham bow on the Cleveland 
nitery circuit. The incubation pe- 
riod was well spent for she’s now 
ready for such intimeries as the 
Vanguard and looks like a poten- 
tial for the larger chic spots after 
she gets more playing time under 
her belt and a more rounded 
repertoire. She’s got the pipes 
and the looks to go over. 

As it stands now, her turn is a 
pleasant affair that hits its peak 
with a warmly romantic workover 
of “When the World Was Young” 
and the frisky “A Bar on the Pic- 
cola Marine.” Latter tune is more 
commonly associated with Noel 
Coward but Miss Roberts takes it 
in stride. Her opener, something 
about whether she should sing hot 
or sweet could be spruced up as 
well as a special material piece 
tagged, “Sound of Swing.” But 
they get by because of her 
sprightly song styling. 

Gowning does her physical at- 
tributes justice and it’s all topped 
off by an attractive auburn coif. 

Gros. 


HARTIG & MAZURSKY 
Comedy 
12 Mins. 
Village Vanguard, N. Y. 


Young comedy team of (Herb) 
Hartlg and (Paul) Mazursky look 
for their laughs on a_ cerebral 
plane. Via barbs, parodies, subtle- 
ties and innuendo they put such 
targets in their sights as sex, tv 
in general and “Omnibus” in par- 
“cular, apartment hunting — in 
Greenwich Village and old English 
allads and fire away. 


Some of it is clever, most of it is 
strained and none of it is of big 
yock quality. The boys are pleas- 
ant and work with assurance 
through their various plots. It’s 
4!l special but ‘they'll probably de- 
velop a cult among the small-room 
habitues, Gros. 





BUTTERFLY McQUEEN 
Songs 


12 Mins, 

Duplex, N. Y. 

; Butterfly McQueen has brought 
He fey quality that’s won her some 
Tete on the screen (“Gone With 
‘ona Wind,” especially) and radio 
be he nitery floor but it doesn't 
ome off as well. She's pixieish and 


winning but she’s taken on a bit 
more than she ean handle. 


Lacking the proper vocal equip- 
ment, Miss McQueen tackles her 
songalog with a patter style. Some 
have been able to “talk” a song 
and get away with it but it takes 
a lot of style to get it across. Her 
attributes fall in other directions. 
What she does have working in her 
corner, however, is a warmth that 
keeps the tablers attentive_if not 
enthused. 


Working in a blouse, peasant- 
style skirt and flat shoes, she sets 
a proper tone for the intimery. 
The songbag includes “Walter, 
Walter,” “All Of a Sudden My 
Heart Sings” (en Francais), a cou- 
ple of lullabies, ‘Ballin’ The Jack” 
and a special material bit about a 
melodramatic film. Her  high- 
pitched voice is her trademark and 
asset and she’s probably get more 
mileage out of her turn if -she’d 
brighten it up wtih some well- 
chosen monologs. Gros. 


HINES KIDS (2) 

Dance 

12 Mins. 

Apollo, N. Y. 

The Hines Kids are a pair of 
youngsters reminiscent of the ear- 
ly days of the Nicholas Bros. The 
lads are likable and carry a big po- 
tential. In their present state, 
each of them appearing to be in 
the sub-teen bracket, they seem to 
have a lot of savvy in the dance 
department. The elder sings well, 
and the younger knocks off an ap- 
plause-getting bit on the drums. 
In addition, the younger one, has 
a comedic knack and throws a 
line so that it registers. 


But kids like this need work in 
order to reach their maxiiaum. 
The problem is where to. get 
enough engagements for a moppet 
turn. They shouldn’t be working 
niteries, and television shots can- 
not give them the necessary 
depth, nor are there enough U.S. 
theatres to permit them to hit 
their peak. If they can seek out 
enough theatres, wherever they 
are, these youngsters have the in- 
nate ability to achieve name status. 


Jose. 
EARL HALL 
Comic 
22 Mins. 
Blue Angel, N. Y. 
Young, slight, collegiate-type 


comic looms as coming talent, 
thanks to a relaxed style of work- 
ing and a pixie flavor. He could 
be filed under the category “pan- 
tomimic monogolist” if there was 
any such category. Suffice that he 
writes his own stuff and that it’s 
ideal for saloons where attention 
is paid to the patter. 

Hall is a former Marine and be- 
fore that he was a onetime the- 
ology student at the Norbertine 
Fathers’ College in Wisconsin. 
(He’s from Appleton and includes 
Appleton allusions which could be- 
come a stock-in-trade if he makes 
the grade). His entertainment sav- 
v¥ was acquired by playing some 
-450 dates before GIs in the Pacific, 
meanwhile getting shot up in com- 
bat. He appeared in the ill-started 
“Meet the Pecple” revue but 
slipped into the Blue Angel on a 
gumshoe as a single, a risk both 
ways. for artist and management 
but Hall was in no trouble by the 
second performance opening night. 

Hall works understated but still 
punches his lines. He has valuable 
change of pace in some of his bits 
in which facial expression 3s max- 
imum and words minimum. Un- 
usual subject-matter includes bur- 
lesques on fencing, bullfighting and 
a western film hero who loads up 
on gin, then strides out of the 
swinging doors into-the street only 
to realize he’s forgotten his guns. 

A special kind of comic, prob- 
ably with some problems still to 
solve, but refreshing and very well 
received at this boite. Land. 


KITZA KAZACOS 
Songs 

17 Mins. 

Cafe de Paris, London 

Kitza Kazacos, a_ vocalist of 
Greek origin, has acquired a repu- 
tation as the best dressed woman 
in local show biz. Certainly, for 
this stint at the Cafe de Paris she 
is most handsomely gowned and 
immaculately groomed. And her 
striking appearance gives her an 
immediate advantage. 

Although she tries, and has ob- 
viously put some thought into the 
show, her talents hardly match her 
appearance. She’s a trained singer 
and her voice will doubtless im- 
prove as she gains more experi- 
ence. She gives her act an inter- 
national flavor in her selection of 
songs, but some of them are not 
well suited to her personality. 
She’s at her best when using the 
trailing mike and mixing among 
the tables with “Someone on Your 
Mind,” but what she_ urgently 
needs is some sexy special mate- 





rial to mix with the ballads. 
. Myro. 


KARL INWALD & MICHAEL 

KENT 
El Morocco, New York 

This is not a New Act strictly, 
merely a revamp of the longtime 
standard piano-violin combo in El 
Morocco’s famed Champagne 
Room. Now, as when Andre Bodo 
was alive—he died prematurely 
some months ago—the man of a 
1,001 melodies, Karl Inwald at the 
ivories, and his new partner vio- 
lining partner Michael Kent, are 
an endless and_ indefatigable 
source of Continental and domes- 
tic melodies. 

Their accent on the Austro-Ger- 
man operetta airs of another gen- 
eration and the latest from the Eu- 
ropean boites and American stage 
and film scores, all done in slick, 
subdued style, constitute an ex- 
traordinary musical background to 
the plush atmosphere and the so- 
phisticated clientele at John Per- 
ona’s away-from-the-dansapation 
retreat. 

Ac has been observed once be- 
fore when Inwald-Bodo were the 
combo. and now with Inwald-Kent, 
this is an ideal record album—a 
series in fact—with a readymade 
chichi audience potential. Because 
this two-man team with their pol- 
ished vocal and instrumental in- 
terpretations would listen as well 
on wax as in person, Abel. 


BILLIE WYNER 
Piano 
8 Mins. 
Empire, Glasgow 
Tall amply-built femme, with 
attractive smile and reddish hair, 
sits at the ivories and tinkles ’em 
with glee and jollity. She has 
much of the quality that has set 
Winifred Atwell on road to fame. 
Opens with “Old Piano Rag,” 
then into a medley of numbers, 
mainly oldies, that has the not-so- 
young customers joining in heart- 
ily. Caters next for the juves with 
pops, including “Softly, Softly.” 
Femme, a_ worthwhile vaude 
»booking in most locations, is best 
at lively fast tunes, and shows a 
personality asset ee ee ‘ 
ord, 


GRANGER BROS. (2) 
Dancing 
8 Mins. 
Empire, Glasgow 
Two males, using near-perfect 
precision, engage in easy-on-the- 
eye tap dancing. Act is a good bet 
for vaude opener spots. : 
Males, freshly garbed in white 
jackets and ‘chocolate - colored 
trousers, have fast pace in their 
movements, and work skilfully in 
time with each other. Half-way 
through act, they switch to garb of 
straw hats and carrying canes. 
Later, they don flat caps plus old- 
fashioned moustachios, and bring 
comical cleverness to an oldtime 
routine. Gord. 


GAYE DIXON 

Songs 

25 Mins. 

Bradford Roof, Boston 

Gaye Dixon is a versatile pack- 
age of dynamite in the diminutive 
size. Chirper, attractive redhead 
clad in a turquoise net low cut 
blue gown with rhinestones, is 5- 
foot-2 with a lusty set of pipes 
specializing in some sockeroo blues 
offerings. She does ‘Birth of the 
Blues” and “Shadrach” with mucho 
expression, sitting on the floor 
with the mike for latter for ulti- 
mate -effect. Opening a makeup 
kit, she transforms to a minstrel 
bit, replete with white gloves and 
top hat. Working under _ strobe 
light, she gives with a boff Jolson 
medley, “Swanee,” “Rockabye” 
and “April Showers.” With slick 
patter she intros her encore, a 
carbon of Lillian Roth with a med- 
ley of songs and a straight dramatic 
bit. She does the w. k. Roth walk- 
around singing “Love Thy Neigh- 
bor,” shaking hands with ringsid- 
ers; then goes back to centre-stage 
for a rousing “Red Red Robin.” 

The straight drama sketch from 
the Roth film, “I'll Cry Tomor- 
row,” the “David, why did it have 
to be you?” bit leads into her 
clincheroo “Don’t Take Your 
Love From Me.” For added fillip, 
she uses her rich, full voice for 
smash version of “Sing You Sin- 
ners” for bowoff. 

Miss Dixon, no newcomer to 
the nitery circuit, shows profes- 
sionalism in every move. Her new 
act leoks to have good aud catch- 
jing potential and thrush shows 
much versatility. She can belt, play 
it straight or hot, is hep on patter 
and showmanship and looks good 
for class niteries, vaude, video and 
show spots. Guy. 


MARGARITA SIERRA 
Songs-Castanets 
25 Mins. 
Nautilus, Miami Beach 

Young Castilian beauty Marga- 
rita Sierra, a big favorite in such 
Latin entertainment fonts’ as 
Madrid, Mexico City and Havana, 





is making ‘her first appearence in 
this country in the Driffwobd Room 


ing she adds up as a strong pros- 
pect for the class cafes. All that is 
lacking is insert of a couple of 
Americano themes to add to clever 
group of Spanish concepts which 
now comprise her act. 

A slim little looker, boasting an 
authentic, eye-filling and obvious- 


Sierra commands respectful atten- 
tion from walk-on. Her quartet of 
chansons, introduced in rhythmic 
form via expert castanet work 
serve to project a warm, winning 
personality that oozes charm. 
Vocally, she is stoutly equipped 
with a full-ranged contralto that 
embraces the upbeat, gay identi-. 
fier “Madrid” and reveals show- 
manly phrasing and timing to 
make the Latin lyric come to bright 
point. 

A version in her native tongue 
of “Who'll Buy My Violets?” is 
original and enables her to work 
around the ringside to establish 
rapport with the tablers, also serv- 
ing to illustrate her vital appeal. 


ly expensive wardrobe, Senorita | 





Throughout, she injects the cas- 
tanet beats for change of pace and | 
color additions. 

As is she’s a bet for tv and once | 
she learns the lingo the roundout | 
is a matter of short time. Working 
to a mixed crowd here—bus-tour 
types and hep Miami vacationers— 





she marks up solid reaction de- 
spite lack of Yankee inserts. 
Lary. 


LUISA TRIANA 

With Mario Escudero 
Flanienco 

13 Mins. 

Chateau Madrid, N. Y. 

Luisa Triana’s bow at the Cha- 
teau Madrid is billed as her first 
nitery appearance, having restrict- 
ed herself to the concert halls in 
Spain heretofore. She appears 
with Mario Escudero, who does a 
single on guitar in mid-act and 
then accomps her in her terping 
finale. 

Miss Triana’s one of the better 
flamenco artists to hit these shores 
in some time. In the matter of 
sheer technique, she’s topflight, 
with some fine heel-and-toe work 
pulling applause throughout her 
stint. She’s also highly inventive 
in her choreography, as evidenced 
by a colorful interpretation in the 
flamenco vein of “Fire Dance.” In 
her three separate numbers (two in 
a traditional peasant costume, the 
finale in toreador outfit), she dis- 
played entirely separate styles, all 
of them admirably done in terms 
of technique, rhythm and concept. 
First number, unfortunately, was 
marred by a mixup on tempos with 
the Pancho orch, and she made it 
plain she wasn’t happy. Although 
everything else went smoothly and 
some additional rehearsal will cor- 
rect this, Miss Triana certainly 
won't benefit by such displays of 
temperament. 

As for Escudero, he displays top- 
flight technique in his one solo 
number. Of course, classical gui- 
taring isn’t the most acceptable 
nitery fare, and he wisely limits 
himself to the one number. In ac- 
companying Miss Triana on her 
finale, he does a fine job, and at 
times it looked as if they were 
working extemporaneously. Act can 
fit into any nitery or vaude situa- 
tion. Chan. 


BEV & SUE 
Dance novelty 
9 Mins. 
Palace, N. Y. 

Billed merely as Bev & Sue, this 
turn comprises a sexy blonde and 
redhead who have a cute pantom- 
imic novelty. Togged in scanty at- 
tire, femmes open their routine 
apparently asleep in a boudoir. 

Ring of a phone arouses them 
and they leap out of bed in as- 
sorted posturing reminiscent of 
modernistic choreography, Pair 
then entwine themselves about 
two chairs, the ‘better to display 
their figures and gams. 

While act when caught at this 
family vaude house was strictly 


it can take on Lili St. Cyr over- 
tones, hence a possibility for the 
more sophisticated niteries. Those 
spots with down-to-earth tastes 
arent ruled out either. Gilb. 


Allen Parlayed Wit 


Continued from page 2 em 














Allen’s poker face was part of his 
trademark, Those who came to 
know him only as a television 
panelist on “What’s My Line?” will 
not realize how seldom Allen in 
the old days made with the open 
grin. 

It’s a truism that the alumni of 
ithe old vaudeville circuits had a 
timing and richness of audience 
instinct. To these traits Allen 
added a flair for sharp, acid com- 








iment on life «and character, “Doc-} class. 
classic | all 


tor” George Rockwell’s 


of this downtownery, On first view-{ spoof on the medical profession 


comes to mind as another example 
of the vaudevillian-with-intellec- 


tualiiy. But always such perform- 
ers were performers first and last, 


Model of Original Wit 


Radio broadcasting, rather than 
television, was the great new in- 
fluence in the lives of Allen and 
the other vaude grads. Tnat Allen 
was always highly respected by 
other comics, and frequently held 
up as the model of original wit, is 
one way of suggesting the many- 
sided quality of his talent. 

‘The actual details of his career, 
and much more of the color of the 
Fred Allen saga, will follow. Mean- 
time, VARIETY numbers him among 
its former contributors (of a regu- 
lar column) and among the enter- 
tainers who made showbiz more 
interesting when they ‘sounded 
off” on various subjects in these 
columns. Allen’s personal letters, 
written for 35 years in all lower- 
case, were little gems of wry 
humor. He delighted in observa- 
tion of Broadway (and VARIETY) 
idiosyncrasies. 

There is absolutely no evidence 


that Fred Allen ever put on any 
“side,” even at the crests, and he 
had several, of success. He remem- 
bered and spoke to everybody, in- 
cluding tradepaper advertising so- 
licitors who used to knock on his 
dressing room doors in the old 
days. 


Allen was not the first highly 


talented comedian of the vaude 
/ generation to become _ personally 


‘embittered” but his bitterness 


came out as gags, often very amus- 
ing. If comedians cited him for 
originality, 
minds, with their faith in in “for- 
mat,” sometimes complained that 
Allen was too unique to be pack- 
aged and peddled the way less in- 
dividualistic but more pliable tal- 
ents could be. 
public feuds with network vice 
presidents (Allen practically blew 
NBC’s Clarence Menser out of the 
water) and ageney Boy Scouts, Al- 
len was never a difficult man in 
the studio. 
ducers and directors the hard time 
they got, in the old radio days, 
from, say, Ed Wynn. ‘ 


advertising agency 


Despite his famous 


He never gave pro- 


Dean of ‘Idea’ Comics 
Theatrical bull sessions during 


the late 1930’s and 1940’s often 
drew a distinction between the dif- 
ferent schools of comment. The 
hard - hitting 
tinged delivery of a Jack Pear! was 
contrasted with the more ‘mod- 
ern” funnymen, and nearly always 
Fred Allen was hailed as the dean 
and prototype of the comics who 
played around with ideas—as dis- 
tinct from 
events, of which many monologists 
besides Will Rogers were masters. 


audience hysteria- 


cracks on current 


Whether a definitive biography 


of Allen will now be written, or 
whether it is possible to capture 
his elusive essence, time will tell. 
There was a basic irony, fully 
sensed by Allen himself, in ending 
up asking questions of mystery 
guests on a panel show. 
evidence of the way show business 
had changed and bent talents like 
Allen (or think of Groucho Marx) 
to a new fireside technique. Allen 
the panelist was good and his wit 
could intermittently break through, 
though it was his general mental 
alertness which was wanted, as 
with his fellow-panelists, Arlene 
Francis, 
Bennett 
never fully appreciated that’ the 
young comics who pop up at the 
Blue Angel and Le Ruban Bleu* 
were often his spiritual children, 
their style, deadpan and fancy ver- | 
biage an echo of him. 1 


It was 


Dorothy Killgallen and 
Cerf. Probably Allen 


) 


Personally conservative, living 


in the same two-room hotel suites 
- 2 as of yore when he was at the peak 
decorous, one gets the impression of his radio acclaim, Allen saw no 
reason to join a la-de-da club for 
his exercise but, for 15 vears, ex- 
ercised regularly in the West Side 
YMCA. His long marriage with 
Portland Hoffa, a 
former, was a showbiz idyll. Mrs. 
Allen (the James Masons named a 
child for her) was equally unpre- 
tentious about money and success. 
‘When the wife of a top radio comic 
spoke one time of being tired of 
her mink, already nearly a year old, 
and said she would buy a new one, 
Portland Hoffa remained silent but 
later in the evening she remarked 
she had bought a new linen collar 
and cuff set for her dress. 


former per- 


Born in Lynn, Massachusetts, a 


Sullivan, Fred Allen was always 
addicted to Maine vacations, fre- 
quently favoring Old Orchard long 
after that resort had lost its earlier 


That, didn’t' bother "Fred at 


) 
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Shows Out of Town 


The Most Happy Fella 
Boston, March 14. 


Kermit Bloomgarden & Lynn Loesser 
presentation of musical in three acts al 
scenes!, with book, music and lyrics by 
Frank Loesser, based on Sidney Howard's 
“They Knew What They Wanted.” Staged 
by Joseph Anthony; settings and_light- 
ing, Jo Mielziner; - costumes, Motley; 
choreography, Dania Krupska. Stars Rob- 
ert Weede; features Jo* Sullivan, ‘Susan 
Johnson, Shorty Leng, Morley Meredith. 
At Shubert, Boston, March 13, °56; $4.95 
top. 


Cashier 25.5 ite ce toe eNOS -,. Lee Cass 
COG isky 60s cawns cpu edees Susan Johnson 
MOSRDENUA .cevecevcwssscces Jo Sullivan 


Waitresses .......Marilyn Greer, Martha 
Mathes, Myrna Aaron, Meri Miller 


rrr Shorty Long 
ee Pre rr Claude Heater 
BRD cccssehedecsesvscvessye John Hensen 

Liking \aset si eebeses heeeus Roy Lazarus 
OO SG inkew sew outa eeees Robert Weede 
a Cer eee Keith Kaldenberg 


Marie’s Friends. .Lilliam Shelby, Lois Van 
Pelt, Marjorie Smith 


DE. . basws.ceesseaeees Mona Paulee 
ees ey are te Morley Meredith 
ers ee i Lou Polacek 
WOSTUSIS .niccsecvcvccece Rico Froehlich 
ear re John Hensen 
ee. eee Ce Arthur Rubin 
. < 2cut debe saeeeede Russell Goodwin 
WORORIO ..oc ccecveceveves Zina Bethune 
RINE 8d cu idire stations 4 Christopher Snell 
Drivers Ralph Farnsworth. Norris Greer 
Bus Driver ..... Ralph Farnsworth 

Singers & Dancers: Helen Blount, 


Thelma Dare, Carolyn Maye, Genevieve 

Lillian Shelby. Marjorie Smith, 
Stevens, Lois Van Pelt, Betsy 
Bridge, Theodora Brandon, Art_Arney, 
Ken Ayers, Lanier Davis, Henry Director, 
Ralph Farnsworth. Rico Froehlich, Colin 
Gilbert, Russell Goodwin, Norris Greer, 
Richard Hermany, Walter Kelvin, Roy 
Lazarus, Lou Polacek, Evans Thornton, 
Myrna Aarons, Patti Schmidt, Beverly 
Gaines, Marilyn Greer, Martha Mathes, 
Meri Miller, Bob Daley, Athen Karras, 
Jerry Kurland, Arthur Partington, Hunter 
Ross, John Sharpe. 


“The Most Happy Fella’ looms 
as a happy hit for Kermit Bloom- 
garden. First-night aud gave the 
big musical drama, with its 35 gay 
and lively show tunes. rousing ap- 
proval in the Shubert Theatre here. 

Tuner looks like a smash, with 
several songs ready for hit parade 
discovery, among them ‘‘Happy to 
Make Your Acquaintance,” ‘Love 
and Kindness” and “I Like Every- 
body.” Show has everything in its 
favor; great music, arias, duets, 
trios, quartets, full choruses and 
choral dances; a cast of seemingly 
hand-picked voices, and a strong 
story line. Big panorama of scenes, 
from restaurant dining room to 
village streets, to fields, vineyards 
and barns, and fiestas, gives it boff 
picture potential, although last act, 
full of salty Anglo-Saxon dialog, 
would have to be cleaned up. 


As it stands now, “Happy Fella” 
is overendowed with goodies and 
has to be carefully pruned. Show 
runs long and first act needs some 
firming, but these are minor prob- 
lems. Result of the marriage of 
Sidney Howard’s “They Knew 
What They Wanted” story base 
with Frank Loesser’s music, book 
and lyrics is a score of unrivalled 
quality, replete with impressive 
sentimental ballads and a flow of 
gay. zingy show tunes. 

The lyrics match the artistic 
standards of the music in this case. 
This is rather more than a “musi- 
cal,” verging on the opera of 
American type, which succeeds 
where many others have failed. 
But an opera per se scares the 
people from the wickets, it will be 
billed as a “musical.” 

The story hews to the same line 
of the Howard opus, presenting the 
middleaged, rotund wine rancher, 
Tony, who, enamored of a blonde 
waitress and worried that she will 
not like him, sends her a photo of 
a handsome ranchhand in a mail- 
order proposal. On arrival at the 
ranch, the waitress finds all is not 
kosher, but marries Tony, who has 
just been smashed up in an auto 
accident, in a fit of pique and has 
an affair with the 
ranchhand the same night. 
blooms between the waitress, Rosa- 
bella; and Tony, but becomes com- 
plicated when Rosabella finds she 
as to have a baby by the handsome 
yanchhand, tells Tony in a salty 
stormy scene, and is thrown out. 
Love and forgiveness enter and 
Tony reclaims his bride in a final 
curtain bus station scene. 

Tony is made warm, likeable, 
sympathetic and human in an ex- 
cellent portrayal by Robert Weede, 
who scores a triumph both in the 
acting and singing departments. 
His big baritone voice of tremen- 
dous power and range is just right 
for the turbulent, emotional char- 
acter he portrays. Weede, who 
came to the musical stage from 
concert and grand opera, proves a 
great find in this medium. Jo Sul- 
livan, as Rosabella, turns in a nice 


handsome | 
Love | 


the comic lovers. Long has two 
nice numbers, “I Like Everybody” 
and “I Made a Fist.’”’ Miss Johnson, 
on stage most of the time as friend 
of Rosabella’s, has a fat part, a 
pert winning style, and. makes the 
most: of outstanding: vocal talent, 
mugging and dancing. | 

With 35 songs te -chogse from, 
aud Yeans toward Miss Sullivan's 
“Love and Kindness,” “Like a 
Woman Loves ‘a Man” and “My 
Heart Is So Full of You,” 
Weede’s “Happy Fella,” “I Don’t 
Know Nothin’ About You,” “Mama 
Mama” and “Young People.” 


Mona Paulee, as the witchy sis- 
ter who seeks to prevent Tony’s 
marriage, is good, and Morley 
Meredith, as Joe, is okay as the 
ranchhand, with vocalistics in the 
top grade. 

Jo Mielziner’s sets are the best 
seen here in some time and light- 
ing effects are superb. Joseph An- 
thony’s staging is fine, even and 
well-paced, and the dance _ se- 
quences are captivating. Happy 
prospects are in store for “Happy 
Fella” and it should make a re- 
sounding impact on Broadway. 

Guy. 





Sirip for Action 
New Haen, March 17. 


Howard Hoyt and Igor Cassini, in asso- 
ciation with William G. Costin Jr., pro- 
duction of musical comedy in tWo acts 
(16 scenes). Top features Yvonne Adair, 
also features Jack Whiting, Jerome 
Courtland, Lois O’Brien, Jessica_ James, 
Joey Faye, Danny Dayton, Lou Browne, 
Lilly Christine. Book by Paul Streger and 
Eli Basse; music, Jimmy McHugh; lyrics, 
Harold Adamson (based on play by How- 
ard Lindsay and Russel Crouse). Dances 
and musical ensembles, James Starbuck; 
settings, Stewart Chaney: costumes, Mile; 
White; lighting, Gene Braun; furs. Mil- 
ton Herman; dance music devised by 
Roger Adams; __ orchestrations, Ralph 
Burns; musical direction, Buster Davis: 
direction by Don Hershey; entire super- 
vision by John C. Wilson. At Shubert 
Theatre, New Haven, March 17, ’56; $6.00 





top. A 

DeOGHT” ..osciues wie Wedenesweue Joey Faye 
Brooklyn. .-. ces diag amas Danny Dayton 
oe ere ee Hal Linden 
a ee Bob Bernard 
WUER 266 wa peawie ws ed oe eis Set Tom Avers 
as re ere ee rere rere 7 me 
ee <<... cdecets sae oa 565m Kris Hersey 
Commander .....+.+-e+s+se-+-. Dana Elcar 
ie a ree «ese. Lou Browne 
Oe Co xacsesacememceds . Jessica James 
SR Uses és aetpesedacan eave Jack Whitin« 
PIGTION sisccvvees eas ee Yvonne Adair 
OO. " cnewen eae cneee Vs d6p0% Marion Moore 
Hazel Mara McAfee 
Flassv Linda Harper 
Mabel .. Lorraine Cole 
Le! ee een eer Lois O’Brien 
Tee \o 520s secosnsass Jerome Courtlene 
Serre, Peres Lilly Christine 


Singers, 8; dancers, 20; show girls, 9. 


“Strip for Action” is.more than 
a title in the case of this new 
musical—it’s an admonition! 

Most accurate statement con- 
cerning premiere status of the 
show is that they have blocked out 
a moderately satisfactory blue- 
print—now they’ve got to fill in 
the gaps ».. of which there are 
plenty. First thing to be deter- 


make this a real book show or just 
straight burlesque. As of now, it’s 
neither. 

Book is inconsequential and at 
times pretty dull. It’s a trite story 
about a burley troupe putting on 
a show for the men at the Brook- 
lyn navy yard. Seems like this 
could be a riotous combination but 
the spark hasn’t been ignited at 
this writing. 

Show’s biggest laughs come from 
standard burlesque sketches (Flu- 
gle Street and Wrong Apartment) 
which hardly constitutes $6 fare 
for Broadway. Much of the present 
dialog is sophomoric and shy on 
chuckle material. 

Score has some worthwhile mel- 
odies, particularly ‘“‘Dame Crazy,” 
“Too Young to Go Steady,’ “I Just 
Found Out About Love,” “Love 
Me As Though There Was No 
Tomorrow.” Lyrics are routine. 

Dance department shapes up as 
a major asset, with a standout act 
two opener by a line of Gobs and 
a good production number in 
“Papa From Panama.” 

Yvonne Adair works hard but is 
handed little sock material, result 
being a moderate click. She wears 
striking wardrobe stunningly. Jack 
Whiting scores handily as a song 
and dance man, contributing his 
usual stylized hoofing. 

Joey Faye and Danny Dayton 
draw laughs in the burley sketches 
and Lou Browne is amusing in a 
pitchman bit. Lois O’Brien and 
Jerome Courtland make an attrac- 
tive pair of young romancers. Jes- 
sica James puts over a couple of 





job in a difficult singing and act- 
ing role. She plays it restrainedly 
and makes the love of the young 
girl for the old man credible. Her 
rendering of ballads is haunting. 
Weede and Miss Sullivan have a 
hit happy duet number, “Happy 
to Make Your 


This is one of the 
Susan Johnson, as 

main comedy role, runs away with 
the honors. She is electrifying in 
a big »roduction number, 


best lyrics. 


; Acquaintance,” 
Which practically stops the show. 


Cleo in the 


| lively vocals. Hilly Christine draws 
{a hand with her torrid torso toss- 
| ings. 

Sets are colorful and utilization 
|of a runway helps to sell an ex- 
itremely attractive array of femme 
| epidermis. Costumes run to the 
| gorgeous in some instances. 
| Show runs smoothly from a con- 
| 


tinuity angle but pace slows hot 
and cold according to production 
| substance and lack of it. 

| “Action” has a considerable row 


at . “Big | to hoe before it can raise a Broad- 
D’,” with Shorty Leng, and pair 


i way crop, Bone. 


make a resounding impression as | 


and | 


ANOTHER BEEF ON B’WAY 
SNUB TO FOREIGN PRESS 


New York. 

| Editor, VARIETY: 

[ After so many nice things have 
i'been said about “My Fair Lady” 
lone hestitates to strike a discord- 
ant note, but as a British corres- 
spondent concerned with the news 
value of the many British contribu- 
tions to the suecess of the produc- 
tion ].was disappointed by the re- 
fusal of the management to recog- 
nize this very real interest. 


As your readers know, foreign 
correspondents stationed in New 
York experience great difficulty in 
obtaining facilities to cover Broad- 


sons. One is that the American 
stage is such a brilliant facet of the 
American scene that it is discour- 
aging to find so many obstacles in 
the path of those who want to de- 
scribe it to people abroad. The 
other is that it means a great deal 
to stage people from abroad to have 
the story of their achievements on 
Broadway recounted in the news- 





mined is whether auspices want to | 


papers of their own countries. 


Most foreign correspondents here 
are well aware of the difficulties 
involved in finding accommodation 
for them in the New York theatres, 
and they sympathize with the har- 
assed press agents. Some of the 
press agents recognize the value 
of reports in the foreign press, 
which, all cultural considerations 
aside, help to forward careers, and 
often play an important part in en- 
couraging the production of a play 
or musical in a foreign capital, or 
its screen adaptation. 


As a general rule, however, for- 
eign correspondents are not wel- 
come at anything that is not an 
assured flop, and “My Fair Lady” 
is a good example of this attitude. 
With Bernard Shaw's ghost lending 
a hand and Cecil Beaton providing 
the costumes, there was involved 
in the proceedings a cast which in- 
cluded such British actors and ac- 
tresses aS Rex Harrison, Julie An- 
drews, Cathleen Nesbitt, Stanley 
Holloway, Robert Coote, Viola 
Roache, Philippa Bevans, Olive 
Reeves-Smith, Christopher Hewett, 
and Rod McKlennan.. It was a fair 
assumption that British newspaper 
readers would be interested in all 
this. e 

Nevertheless requests for press 
seats made many weeks before the 
show reached New York were ig- 
nored, and seats were not even of- 
fered for the preview that preceded 
the first night, or for the second 
night. British reporters who were 
determined to cover the story in 
the teeth of all opposition were ac- 
corded the uncomfortable privilege 
of standing at the back. 


Alex H. Faulkner, 
(Correspondent, London Daily 
Telegraph & Morning Post.) 


(From the advent of the Comedie 
Francaise and Maurice Chevalier’s 
one-man show, under Gilbert Mil- 
ler’s auspices, to legit items like 
“Tiger at the Gates,” with its 
strong British cast, this past season 
again has been an irritation *with 
| the top foreign press covering New 
York politically, socially and artis- 
tically. Seemingly the Broadway 
pressagents don’t know or don’t 
care, and it has been brought to 
VARIETY’s attention that when 
these papers, under instruction 
from London or Paris, to “buy, if 
necessary,” proceed to do that, the 
pressagents again are still uncoop- 
erative. The one-worldedness of 
show biz, with capitals an over- 
night. flight across the Atlantic, 
and even with language no longer 
a barrier, makes this foreign seg- 
ment wonder about the insouciance 
and/or the shortsightedness ofthe 
New York pressagents, and the lack 
of good will that is engendered. 
The fact that the p.a.s shrug it off 
that “the management will not al- 
low us any extra tickets” some- 
times has kicked back, according 
to some of the foreign newspaper- 
men contacting VaRIETY, especially 
when the foreign star is vocal and 
makes specific request to the the- 
atre p.a., which sometimes also gets 
the brushoff. There have been in- 
stances, too, where the manage- 
ments themselves professed having 
authorized press courtesies. What- 
ever the runaround, the Europeans 
(1) seemingly know it’s double- 
talk, and (2) sometimes take out 
their resentment when filing dis- 
patches. Most often, however, in- 
tegrity compels them to withhold 
personal wuexation; a mental atti- 
tude they feel should not be per- 
mitted to exist in light of the fre- 
quent show biz traffic between 
Broadway.and, the West End.—Ed.) 








way, and this is a pity, for two rea-| 
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Show On Broadway 


My Fair Lady 


Herman Levin production of musical 
comedy in two acts (18 scenes), adapted 
from Bernard Shaw’s play, “Pygmalion.’ 
Book and lyrics, Alan Jay Lerner; music, 
Frederick Loewe; staging, Moss Hart; 
choreography and musical numbers, 
Hanya Holm; scenery; Oliver Smith; cos- 
tumes, Cecil Beaton; musical arrange- 
ments, Robert Russell Bennett and Phil 
Lang; lighting, Feder; dance music ar- 
rangements, Trude Rittman; musical con- 
ductor, Franz Allers. Stars Rex Harrison, 
Julie Andrews; features Stanley Hollo- 
way, Cathleen Nesbitt, Robert Coote. At 
Mark Hellinger Theatre, N.Y., March 15, 
"56; $7.50 top. 

Buskers..Imelda de Martin, Cari Jeffrey, 
Joe Rocco 

Mrs. Eynsford-Hill ........ Viola Roache 
Fliza Doolittle Julie Andrews 
Freddy Eynsford-Hill..John Michael King 
Col. Pickering ......- . Robert Coote 
BO Tere Christopher Hewitt, 
Rod McLennan 

Henry Higgins ........... Rex Harrison 
rr Gordon Dilworth 
Sn ee <. . «+.oeewawut David Thomas 
Cockneys....Reid Shelton, Glenn Kezer, 
James Morris, Herb Surface 


eer eee ee David Thomas 
EE Ee Gordon Dilworth 
SEMIS ...ccsctsrccsvgess MOU Mewennas 
Alfred P. Doolittle...... Stanley Holloway 
Dees, PORTSS >. osc veeeds Philippa Bevans 
Mrs. Hopkins ....... Olive Reeves-Smith 
Oe ee ee Reid Shelton 
Servants. ..Rosemary Gaines, Colleen 


O’Connor. Muriel, Shaw, Gloria 

Van Dorpe, Glen Kezer 

4 Bt eee Cathleen Nesbitt 
Chauffeur .. Barton Mumaw 
Footmen Gordon Ewing, William Krach 
Lord Boxington Gordon Dilworth 


Lady Boxington ....Olive Reeves-Smith 
Constahie _....<<:. <<a ars Barton Mumaw 
Fiower Girth... ° .s:-.ccsz .. Cathy Conklin 
Zoltan Karpathy ... Christopher Hewett 
eM oe xs i ow ae ee ae Paul Brown 


Queen of Transylvania..Maribel Hammer 
GE | 0 0 vai ).040 060% Rod McLennan 
WATUGIME «in cncicescduscs Se. DLOwn 
Mrs. Higgins’ Maid......Judith Williams 

Singers: Melilande Congdon, Lola 
Fisher, Rosemary Gaines, Maribel Ham- 
mer, Colleen O’Connor. Muriel Shaw, 
Patti Spangler, Gloria Van Dorpe, Paul 
Brown. Gordon Ewing, Gleen Kezer, Wil- 
liam Krach, James Morris, Reid Shelton, 
Herb Surface. Dovid Thomas. 

Dancers: Estelle Aza, Cathy Conklin, 
Margaret Cuddy, Imelda De Martin. Pat 
Diamond, Pat Drylie. Barbara Heath, 
Vera Lee, Nancy Lynch, Judith Williams, 
Thatcher Clarke, Crandall Diehl, David 
Evans, Carl Jeffrey, Barton Mumaw, Gene 
Nettles, Paul Olson, Joe Rocco, Fernanda 
Schaffenburys. James White. 

Songs: ~‘“‘Why Can’t the English ” 
“Wouldn’t It Be Lovely,” “With a Little 
Bit of Luck.” “I’m an Ordinary Man,” 
“Just You Wait.” “The Rain in Spain,” 
“I Could Have Danced All Night,” “Ascot 
Gavotte,” “On the Street Where You 
Live,” “‘The Embassy Waltz,” “You Did 
It,” “Show Me,” “Get Me to the Church 
on Time,” “A Wymn to Him,” “Without 
tape “I've Grown Accustomed to Her 

ace. 


When a new show arrives in 
town with a terrific advance build- 
up it’s difficult to approach it with- 
out prejudice. There’s a natural 
tendency to expect it to be sheer 
perfection, to exaggerate its inevi- 
table flaws. and feel unduly disap- 
pointed. 

“My Fair Lady” opened on 
Broadway last week to the biggest 
preliminary ballyhoo since “‘King 
and I,” perhaps since “South Pa- 
cific.” Whether it’s everything it 
was touted isn’t important since 
it’s clear this musical version of 
George Bernard Shaw's ‘“Pyg- 
malion” is the top smash of recent 
years, the greatest since ‘South 
Pacific.” It might conceivably even 
turn out to be bigger than the 
Rodgers-Hammerstein masterpiece, 
— b.o. champ in modern iegit his- 
ory. 

That it rates mention in context 
with “South Pacific” indicates the 
superlative quality of “My Fair 
Lady.” To Shaw’s vigorous and 
witty play, it adds a popular ro- 
mantic emphasis, enjoyable songs 
and dances, plus handsome scenery 
and stunning costumes, and all the 
glitter, tempo and excitement of 
the musical stage. This Herman 
Levin show is an irresistible hit. 
_ There are, however, a few lim- 
itations in this most successful of 
Alan Jay Lerner-Frederick Loewe 
collaborations. Perhaps the most 
serious is that, despite the gaiety 
and infectiousness of the Loewe 
score, there isn’t a real audience- 
stampeding song in the show. 
That’s an old Lerner-Loewe fail- 
ing, compounded in this case by 
the lack of a star with the com- 
bination of talent and personality 
to overwhelm an audience with a 
number, Anyway, that big, explo- 
Sive song, such as a ‘‘Wonderful 
Guy,” “Doin’ What Comes Natu- 
rally,” “Seven and a Half Cents,” 
the hallmark of the best American 
musicals, is missing in “My Fair 
Lady.” 

Also, the new show seems a 
trifle overlong. That it ran almost 
three hours opening night is less 
significant than that it seemed 
long, especially the first act. There 
are apparently no unnecessary 
scenes, but the lean, swift econ- 
omy of the opening scene is not 
consistently ollowed, and _= ap- 
parently there could be consider- 
able line-cutting, 

Shaw's original play, it almost 
seems, was written to be the basis 
of a musical, The subject of pho- 
netics provides not only hilarious 
comedy but at least two good 
songs, “Why Can't the English?” 
and “Rain in Spain.” And the bite 
of the basic situation and charac- 
ters, especially with the develop- 
ment of the romantie angle that 


Shaw scorned, makes an admirable | 


musical comedy book. 
Lerner’s adaptation; 





| City or St. 
retaining | season, 


the Shavian flavor to an uncanny 
degree, follows the basic story, but 
rearranges events, shifts locales in 
a couple of instances and adds one 
whole new incident at the Ascot 
races, including an amusing dance 
number and an uproarious comedy 
scene. Loewe’s music seems hig 
best to date, with an agreeable 
range of styles and, at least on the 
limited basis of a first-hearing 
severak likely hits. ‘ 

A major element in the show’s 
obvious success, however, appears 
to be Moss Hart’s brilliantly inte- 
grated and resourceful staging, 
This is repeatedly evident, for ex. 
ample in the compact and brisk 
opening, with its combination of 
group movement and emphasized 
principals, and in such bits as 
Eliza’s arrival at Higgins’ home 
and the visit to Mrs. Higgins. 

Rex Harrison and Julie Andrews 
are delightful costars. Harrison is 
handicapped by his lack of singing 
voice, but he succeeds in putting 
over his numbers effectively, mak- 
ing expert use of his ingratiating 
comic acting talent and _ even 
whacking over a sort of climax in 
talking his songs. His straight 
scenes are, of course, superb, com. 
bining the humor ard attract ive- 
ness of Higgins without losing the 
arrogance of the characters. 

Miss Andrews, an unknown even 
in England when she came to the 
U.S. two years ago as the lead in 
“Boy Friend,” is a _ captivating 
Eliza Doolittle. She catches the 
vulgarity and spirit of the Cockney 
guttersnipe, and adds the neces- 
sary subtlety, comic touch and ro- 
mantic appeal. Her voice is clear 
and true, but seemingly is limited 
in size for the finale of a big num- 
ber. She’s a looker, with a bright 
personality and a _ suggestion of 
style. With more experience and 
confidence, she may also develop 
the authority and projection to be- 
come a major star. 

Of the principle featured play- 
ers, British comedian Stanley Hol- 
loway gives a. laughably broad por- 
trayal of Eliza’s disarmingly amoral 
father, Cathleen Nesbitt gives ane 
other of her virtuoso comic per- 
formances as Higgins’ mother, 
Robert Coote is amusing as Hig- 
gins’ friend Col. Pickering, Philippa 
Bevans is skillful as Higgins’ 
housekeeper, John Michael King 
is plausible as the ardent Freddy 
and Gordon Dilworth and Rod 
McLennan team neatly with Hollo- 
way in a couple of comedy songs, 

The apparent standout songs in- 
clude ‘‘Wouldn’t It Be Lovely,” 
“With a Little Bit of Luck,” “Just 
You Wait,” “I Could Have Danced 
All Night,” “On the Street Where 
You Live,” “Get Me to the Church 
on Time,” “Without You” and “I’ve 
Grown Accustomed to Her Face.” 

Hanya Holm’s dances and musi- 
eal staging are vividly effective, 
Oliver Smith’s scenery is beauti- 
fully designed and Cecil Beaton’s 
costumes are a triumph. Feder's 
lighting is notably helpful; Eranz 
Allers batons the show expertly 
and the various arrangements by 
Robert Russell Bennett; Phil Lang 
and Trude Rittman are assets. 

Hobe. 





Pitt Playhouse Preps 


Annual Revue (April 12) 


Pittsburgh, March 20. 

Pittsburgh Playhouse’s annual 
spring musical this year, “What's 
the Rush,” will have a score by 
Charles Strouse (music) and Lee 
Adams (lyrics), and they’ve already 
arrived in town from New York to 
sit in on rehearsals. Show opens a 
run April 12. Strouse and Adams 
turned out two London revues in 
past couple of seasons and also had 
a hand in “The Shoestring Revue” 
a few years ago. 

To do the choreography, Play- 
house director Fred Burleigh has 
hired Felisa Conde, a local girl 
who has been associated lately 
with Max Liebman tv productions. 

Revues have been big events an- 
nually at Playhouse, where three 
of them were written by Charles 
Gaynor, who later incorporated 
them into the Broadway “Lend an 
Ear.” Gaynor also turned out the 
1954 show, which was optioned for 
Broadway by Bill Eythe and Lon 
McCallister and later dropped 
when sufficient money couldn't be 
raised, 


White’s Tent Heads North 


Tucson, March 20. 

Alex White, who wound up a 
19-week tent season here last Sun- 
day (18), is planning to return next 
winter with a regular theatre oper- 
ation. Closing bill at the canvastop 
was “Tea and Sympathy.” ‘ 

White is planning to move his 
Tuscon tent to either Salt Lake 
Louis for a summer 
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Playwrights Co. in 3-Show Mopup: 
$1 200,000 Profit on ‘Cat, ‘Seed,’ ‘Tea’ 


The Playwrights Co. is on a pros- 4- 


perity kick. Recent returns on 
three of the producing firm’s prop- 
erties have brought their combined 
profit thus far to nearly $1,200,000. 
The entries are “Cat on a Hot Tin 
Roof,” “Bad Seed” and “Tea and 

m athy.” 
at the trio, “Cat” is the only 
one current on Broadway. The 
Tennessee Williams play, costar- 
ring Barbara Bel Geddes and Burl 
Ives, is now in its 53d capacity 
week at tae Morosco Theatre. 
“Seed,” adapted by Maxwell An- 
derson from William March's 
novel, began touring last fall, nine 
weeks after the windup of a 42- 
week Broadway run. The Nancy 
Kelly starrer has been duplicating 
its New York success on the road. 

“Tea” finished an 89-week New 
York run last June, while a road 
edition of the play wrapped up the 
following month. The Robert An- 
derson drama, which was produced 
by the Playwrights and Mary K. 
Frank, was farmed out a few 
months ago to George Brandt, 
who’s sponsoring a current tour, 
eostarring Maria Riva and Alan 
Baxter. The production has been 
playing to moderate business. 

In the case of all three entries, 
the profit includes payments, 
either partial or complete, on the 
sale of the film rights. Besides this 
trio, the Playwrights may wind up 
with a small profit on “Tiger at 
the Gates,” which closes April 7, 
at the Helen Hayes Theatre, N. Y. 
The firm is presenting the Chris- 
topher Fry adaptation of Jean 
Giradoux’s French original in part- 
nership with Robert L. Joseph and 
Henry M. Margolis. 

The latest Playwrights’ produc- 
tion, “Ponder Heart,” has been 
playing to substantial business 
since its Broadway preem four 

(Continued on page 58) 


Quaker Legit Fan Avers 
Objectivity’s Impossible 
In a Philly Play Tryout 


Philadelphia. 

Editor, VaRIEty: P 

. Noticed your piece about Frank 
Brookhouser rapping N.Y. critics 
on page 63 of this week’s VARIETY. 
Also recent tiff of the Shuberts and 
tke Boston critics points up prob- 
lems in reviewing shows in tryout 
towns. I cannot speak for Boston, 
but in Philly we have a dearth of 
objective criticism with the excep- 
tion of Jerry Gaghan when he 
reviews for The Daily News. 

Criticism of tryouts is usually 
quite poor. The average review 
talks about the past works of 
the performers or writers, and 
then in a small paragraph you 
might get a clue as to the actual 
show under discussion. It is indeed 
rare that a reviewer, with the ex- 
ception of Gaghan, has sufficient 
imagination to suggest, objectively, 
how the show might be improved. 

After all, the shows try out in 
Philly and Boston to polish up per- 
formances, and to get reasonably 
accurate objective appraisals from 
the critics. They might as well try 
out in Timbuetoo with all the ob- 
jectivity they get here. 

Producers are kidding them- 
selves when they charge N.Y. 
prices in a tryout town like Philly, 
and hope to get objectivity from 
local erities. They might do a heck 
of a lot better if they dropped 
their prices 25%, and passed out 
questionnaires to the audience for 
their reactions. After all the mov- 
les do it with “previews.” 

Fraud never worked { rt ‘ong in 
the theatre, and that is just what 

(Continued on page 58) 


229-Seater’s New Tenant 


Washington, March 20. 
Globe Repertory Co., a new the- 
‘tre-in-the-round operation, _un- 
Veiled here tonight (20) with Wil- 
liam Inge’s “Pienic.” Film of the 
Play is being first run in Washing- 
ton at présent, so that the new the- 
Hee ee to benefit from the pub- 
Occupying the 229-seater which 
was for several years home of the 
Arena Stage and, more recently, 
of the short-lived Studio Theatre 
operation, Globe will run each play 
three weeks, eight performances 
weekly—Tuesday through Sunday 
o chings, with Saturday and Sun- 

ay matinees, Scaled to $2.50. 














Writers’ Mgr. Produces 
Their “What's the Rush’ 


“What’s the Rush,” a new revue, 
will be given a four-week tryout 
at the Pittsburgh (Pa.) Playhouse 
beginning April 12. Sketches and 
lyrics are by Lee Adams and Mike 
Stewart, while Charles Strouse is 
responsible for the music. The pro- 
duction was put together by Hil- 
lard Elkins, who manages the three 
writers. 

Fred Burleigh, director of the 
Playhouse, will stage the sketches 
and Rod Alexander is handling the 
production coordination. Felisa 
Conde is doing the choreography. 


Camden Prosecutor Heads 
New Jersey Music Tent; 
Guber Trio Into Wesibury 


Philadelphia, March 20. 

A new Music Circus on the out- 
skirts of Camden will be operated 
by Mitchell M. Cohen, Camden 
county prosecutor, and St. John 
Terrell, impresario -of the Lam- 
bertville and Neptune, N. J., Music 
Circuses. Cohen is an avid angel 
and has been an investor in every 
theatre venture of Herman Levin 
including latest bonanza “My Fair 
Lady.” 

The tent will be set up on an 11- 
acre tract leased from the Park 
Commission, in Delaware Town- 
ship, bordering on Haddonfield. 
The season will run 12 weeks 
starting June 25. Opener is ex- 
pected to be “South Pacific.” The 
sum of $100,000 has been raised 
for the project. 

President of the venture will be 
Samuel P. Orlando, general coun- 
sei and veepee of the Garden State 
Racing Assn.; Maurice H. Clyman, 
chairman of Camden City Board 
of Assessors, is treasurer. 

Meanwhile co-producers of the 
Valley Forge (Pa.) Music Fair — 
Lee Guber, Frank Ford and Shelly 
Gross — are also expanding ac- 
tivities. In two weeks they begin 
construction of a Music Fair, at 
Westbury, L. I., first musical tent 
in that area. Season of 15 weeks 
is skedded to run from June 15 
through Sept. 20. 


BOSTON POST NOTES 
END OF SHUBERT BAN 


Boston, March 20. 

Debate on question “Are Critics 
Human?” has quieted down here 
with the return of Elliot Norton 
of the Boston Post to the free list, 
and a belated acknowledgement 
by his paper of his restoration to 
grace. Shubert advertising in the 
Post, however, stays at two inch, 
one column insertion, although 
show producers may take whatever 
space they wish at their own ex- 
pense. 

The Post, which ignored the 
wired reply to Mayor John B. 
Hynes from J. J. Shubert follow- 
ing the Mayor’s telegram that he 
was “disturbed” over the Norton 
dropping, conceded return of Nor- 
ton credentials in an editorial last 
Tues. (13) coinciding with the 
opening that night of “The Most 
Happy Fella” at the Shubert to 
which Norton gave a rave notice. 

(Norton’s return to the free list 
was disclosed in a page one 
Variety story in the March 7 is- 
sue.) 


Vanessa Brown Leads 
Actors to El Patio, L. A. 


Hollywood, March 20. 

American Acting Co., a new act- 
ing group headed by Vanessa 
Brown, has taken a lease on the 
former El Patio Theatre in Holly- 
wood and will begin operating it 
next month as the American The- 
atre. House was called the Music 
Box for a short spell last Decem- 
ber when it housed the ill-fated 
“Hellzapoppin’ of '56.” 

Company is now seeking a ve- 
hicle for its initial presentation, a 
deal to premiere William Saroyan’s 
“The Slaughter of the Innocents” 
heving been called off by the au- 
thor, 














Mayor Wagner As ‘Actor’ 


New York's Mayor Robert F, 
Wagner is making his “legit 
debut” tomorrow (Thurs.) at 
the Hotel New Yorker, N. Y., 
in a comedy sketch with Alice’ 
Pearce, who's featured in the 
current Broadway revival of 
“Fallen Angels.” 

The audience for the one- 
shot will be principally female 
since it’s being presented at 
the American Federation © of 
Women’s Clubs annual conven- 
tion. 


‘Quiet Place’ (And How), 
With Loss of $68,246 
On $75,000 Investment 


“Quiet Place,” which folded in 
Washington last Dec. 31 after a 
six-week tryout tour, represented 
a loss of $68,246 on a $75,000 in- 
vestment. Produced by the Play- 
wrights Co., the Julian Claman 
play starred Tyrone Power. 

The production played a five 
performance break-in at the Shu- 
bert Theatre, New Haven, then 
moved to Boston for a fortnight, 
followed by one-week stands in 
Cleveland, Pittsburgh and Wash- 
ington. The show involved $45.,- 
423 production cost and dropped 
$19,896 on the hinterland run, 
registering losses on all weeks ex- 
cept the New Haven frame, when 
a $4,088 profit was tallied on a 
$21,577 gross. 

The $6,754 balance on the in- 
vestment has been returned to the 
backers. 


PETER DAVIS TO MIAMI; 
-LANGNER CONSULTANCY 


Miami, March 20. 

George S. Engle, owner of the 
Coconut Grove Playhouse, this 
week placed Peter Davis as man- 
aging director, replacing Michael 
Ellis, who resigned to return north. 

Davis, associated with the Thea- 
tre Guild for some 20 years, takes up 
his duties shortly. He’ll come down 
with Lawrence Langner, Guild 
chief, who will, act as adviser to 
Engle on the year-round operation 
of the Playhouse. First step under 
the new regime has been inaugu- 
ration of a four-play subscription 
plan, which saw a $30,000 advance 
sale for the series: The just closed 
production of “Tea and Sympathy,” 
with Linda Darnell; current ‘Solid 
Gold Cadillac,” featuring Billie 
Burke; Judith Anderson in “Black 
Chiffon” and Victor Borge with his 
“Comedy In Music” rounding out 
the quartet of presentations of- 
fered. All play two weeks with ex- 
ception of “Black Chiffon,” in for 
a week. 

Present plans call for a spring- 
summer season with closedown for 
the offish fall months beginning 
after Labor Day, and reopening in 
November. 


Top Man’ Hit Bottom 
With Loss of $45,217 


“Top Man,” the Albert Lewis-I. 
B. Joselow production, which 
foldec last Nov. 26 during its out- 
of-town tryout, represented a $45,- 
217 loss on a $75,000 investment. 
The Albert Halper play cost $39,- 
737 to produce, while another $15,- 
480 was dropped on the breakin 
tour. 

Ralph Meeker and Polly Bergen 
starred in the drama, which played 
five performances at the Shubert 
Theatre, New Haven, and another 
eight at the Shubert Theatre, Phil- 
adelphia. A second week in Philly 
was cancelled. The show dropped 
$2,891 on an $11,834 gross in New 
Haven, and another $7,770 on an 














Equity Tightening 


Hold on Aliens 


In Legit; Will 0.0. All Casting 





British ‘Never Too Late’ 
Clicks as Swiss ‘Family’ 


Zurich, March 13. 

In its reeent Swiss preem at 
Theatre am Central here, the 
British comedy, “It’s Never Too 
Late,” by Felicity Douglas, re- 
tagged “Die liebe Familie” (‘“‘Be- 
loved Family”), registered strongly 
and looks set for a four to five- 


week run. The performance turns 
it into a director’s triumph. Hans 
Jaray is outstanding in his initial 


directorial assignment on a Swiss 
stage. He is also responsible for 
the excellent German adaptation. 

Hertha Heger is femme lead and 
the cast includes Alice Lach, 
Rainer Litten, Hedda Ippen, Es- 
ther Widmer, Sylvia Luedi, Fritz 
Nussbaum and Robert Campiche. 


Atlantic City Theatre 
Gives $5 Stock Bonus 
On $30 Season Ticket 


Atlantic City, March 20. 


When there are new wrinkles in 
legit financing and ticket-selling, 
strawhat theatres will originate 
them. Latest gimmick is a combo 
subscriber-angel comeon being of- 
fered by Barney Sackett, lessor of 
the Gateway Music - Go - Round 
Playhouse, at nearby Somers 
Point. 


The “package” deal gives one 
share of common stock in the the- 
atre, par value $5, with every pur- 
chase of one season ticket of 10 
admissions at $30. Tickets are 
good for the best locations in the 
1,600-seat house, good any day ex- 
cept Saturday. Limited partner- 
ships are also offered in a pro- 
posed capitalization of $75,000 for 
the 10-year operation of the Play- 
house, with a minimum investment 
of $300. 

Theatre is being put in the 
round this season, with a schedule 
of 10 shows starting June 26. Ten- 
tatively planned tuners include 
“Kismet,” “Plain and Fancy,” 
“Desert Song,” “Annie Get Your 
Gun,” “Make a Wish,” “Briga- 
doon” and “Great Waltz.” 


EQUITY MUSCLES UP 
ANTI-BLACKLISTING 


Actors Equity is strengthening 
its stand against blacklisting in 
legit. The union, which already has 
an anti-blacklisting clause in its 
basic contract on Broadway shows, 
is now cracking down on the stock 
field. A more severe version of the 
Broadway measure is being insert- 
ed in the new Equity stock con- 
tract. 

The Equity move stems from 
past incidents when attempts were 
made to pressure managers into} 
refusing employment to certain 
performers because of their po- 
litical reputations. The union feels 
that the new stock -clause will not 
only protect its members, but will 
also give the managers an out in 
refusing to comply with the pres- 
sure groups. 


FRESHEN STARLIGHT REP 














Seven of 10 Operettas New 
To Kansas City 





* Actors Equity is tightening its 
hold on alien employment in legit. 
Casting of all foreign performers 
is now subject: to the union's ap- 
proval. A resolution passed last 
week by the Equity council re- 
quires that producers get a written 
okay from the union before hiring 
an alien actor. 

The ruling followed the collapse 
of negotiations between Equity and 
the League of N. Y. Theatres to 
correct the employment situation, 
The union had been working on the 
problem with a League committee 
and had reached an_ apparent 
agreement. However, the commit- 
tee’s recommendations were re- 
jected by the League’s board of 
governors. 

Equity had been stewing over the 
high rate of alien employment on 
Broadway this season. A major 
cause of the disturbance was the 
importation of seven performers 
for “Tiger at the Gates.” Besides 
beefing to the producers, the union 
had also protested to the U. S. Bu- 
;reau of Immigration and Naturali- 
zation, since that department con- 
trols the issuance of work permits 
to foreign talent. 

In passing the new rule, Equity 

stated, ‘This action was taken after 
an investigation over a consider- 
able period of time had disclosed 
that some, though not all producers 
were violating the spirit of existing 
regulations by engaging a number 
of alien actors for supporting roles 
which could be performed ade- 
quately by resident actors.” The 
regulation does not alter the 
union’s present alien rules, includ- 
ing the 40% limitation on the num- 
ber of foreign performers permit- 
ted in a production. 
The new ruling will not affect 
productions currently playing, or 
in rehearsal. It also doesn’t apply 
to those in the special alien cate- 
gory, who've been in the U. S. more 
than three years and have declared 
their intention of becoming U. S. 
citizens. Also exempted are aliens 
who are resident members of the 
union, 


‘Silk Stockings’ to SF; 
Ritchard in ‘Rosalinda,’ 
For Lester’s Civic Co. 


San Francisco, March 20. 

Full lineup for Edwin Lester’s 
Civic Light Opera season here in- 
cludes two post-Broadway touring 
productions, a road edition of a 
current Main Stem entry, and @ 
new version of an old operetta. 
“Silk Stockings,” which ends its 
Broadway run April 14, moves here 
for an April 23 CLO bow. It'll be 
the leadoff production. 
A new version of “Rosalinda,” 
with Cyril Ritchard starring, is 
scheduled for a May 28 bow and 
the touring “Boy Friend” is booked 
for July 16. Windup show of the 
season will be the national com- 
pany of “Damn Yankees,” starring 
Bobby Clark. It’s slated for an 
Aug. 28 opening. The productions 
will be presented at the Curran 
Theatre. 


DETROIT MELODY CIRCUS 
SETS 1956 VEHICLES 


Detroit, March 20. 
Melody Circus Theatre, a tent 
operation which had a fairly suc- 
cessful initial season last year, has 
the following schedule for this 
summer: “Call Me Madam,” two 
weeks June 11; “High Button 











Kansas City, March 20. 
Schedule of musicals to be pro- | 
duced by the Starlight Theatre 





$8,288 gross in Philly. 

An additional $4,819 was lost on | 
the cancelled Philly stanza, with | 
$2,431 of that amount going to the 
theatre to cover house costs, in lieu | 
of @ $4,000 guarantee. The $29,- | 
783 balance on the investment has 
been returned to the backers. 





Comes the Caribou Queen 
Cambridge, March 20. 


Fourth production in the 1955-56 | ward,” 


season of the Poets’ Theatre in 
Harvard Square here is a new com- 
edy by John Ashbery, “The Com- 
promise” or “Queen of the Cari- 
bou,” epening April 14. 

The new play, directed by Ed- 
ward Thommen, involves Mounties, 
good Indians, bad Indians, a dance- 
hall queen with a heart of gold 
and the black hearted villain, 

“Compromise” plays through 
April 21. 


|at the Starlight for the first time, 
| opener, “Kismet,” “Best Foot For- | comedy, 





this summer was completed last | 
week with the addition of “Annie | 


Fancy” to the list. “Annie,” a re-| 
peater, is due July 16-22, and, 
“Plain and Fancy,” a newcomer to 
the list, is set for July 23-29. 


Seven of the 10 are to be seen 





These include, “Peter Pan,” the | 


“Paint Your Wagon,” | 
“Wish You Were Here” and “King | 
and I,” in addition to “Plain and 
Fancy.” 

Other repeaters are 
Song” and “Chocolate Soldier.” 

Pre-season preparations got un- | 
der way last week as Dick Berger, 


“Desert | 


Shoe,” one week, June 25; “Gentle- 
men Prefer Blondes,” one week, 
July 2; “Annie Get Your Gun,” 
two weeks, July 9; “Guys and 


|Get Your Gun” and “Plain and! Dolls,” two weeks, July 23; “Paint 


Your Wagon,” two weeks, Aug. 6; 
“Kismet,” indefinite after Aug. 20. 


40G for ‘Goodbye’ 


“Goodbye Again,” the revival of 
the Allan Scott-George Haight 
is being capitalized at 
$40,000, without provision for over- 
call. According to a solicitating 
sent to prospective backers last 
week by producers Shepard Traube 
and J. H. del Bondio, in associa- 





ltion with Eleanore Saidenberg, the 


show goes into rehearsal this week, 
with Traube directing, Donald 


producer-director, came into town | Cook starred and Polly Rowles fea- 
for a spring stay. Auditions and | tured. 


dance try-outs both were held, and 
others are to be held in other mid- 
west cities. 


The play was originally produced 
‘on Broadway in 1932-33 and re 
vived in 1943-44. 














58 LEGITIMATE 


VARIETY 


Wednesday, March 21, 1956 





Equity Delegation Backs Bill Easing 
N.Y. Unemployment Insurance Rules 


Albany, March 20. 
Ten representatives of six en- 
tertainment unions, visiting . the 
Capitol last week on behalf of a 
bill (S. Int. 2917, Pt. 3187) by Sen- 


ator Stanley J. Bauer, Buffalo Re- 
publican, amending the Labor 
Law, to require that a claimant 
must have a minimum of 15 in- 
stead of 20 weeks of employment, 
or renumeration of $1,000, in a 
year, were assured by Senate Ma- 
jority Leader Walter J. Mahoney, 
also of Buffalo, that “everything 
possible would be done” to enact 
the measure before the legislature 
adjourns tomorrow (Wed.) or 
Thursday. 

Spokesman for the delegation, 
Alfred Harding, assistant to the 
president of Actors Equity, said he 
did presume any law would take 
care of all persons in show busi- 
ness, but asserted it should cover 
‘a reasonable number, say 50 per- 
cent.” Harding added that between 
“:wo-thirds and three-quarters of 
our members will always be bar- 
red under the present law.” He es- 
timated that at least 7,500 Equity 
members and more than 25,000 in 
all entertainment unions combined 
were not covered by the current 
unemployment statute. 


The difference between show 
business people and others who do 
not qualify under the present 20- 
week minimum is that performers 
“are not seasonal workers... they 
are available 52 weeks a year” the 
Equity official commented. 


Harding cited figures to show 
that one million tickets were sold 
to out-of-town folks for shows in 
New York City last year. He quot- 
ed an estimate that $300 million 
had been added to the economy of 
the city and state as a result of 
this invasion of visitors—‘largely 
because of the theatre, radio, tele- 
vision and opera.” 

Greeting the delegation, which 
included Kim Hunter, Vicki Vola 
and Spencer Davis (Screen Actors 
Guild) in Senator Mahoney’s office 
was Senator MacNeill Mitchell, 
representing the Times Square dis- 
trict. 


BELAFONTE MUSICAL 
IN TEXAS BREAK-IN 


Lubbock, Tex., March 20. 
This is only city south of the 
Mason-Dixon line to play “Sing 
Man Sing,” the new Harry Bela- 
fonte show before it opens on 
Broadway next fall. 


David T. Blackburn, manager of 
the Lubbock Auditorium, complet- 
ed negotiations to fly the cast of 
40 in from Kansas City for May 
11-12 performances. An engage- 
ment at Denver will follow. 

Jay Richard Kennedy produced 
and directed the musical. Cast in- 
cludes Margaret Tynes, Mary 
Hinkson, Alvin Ailey and Millard 
Thomas. 














SUMMER THEATRE 
FOR RENT 


500 seats, modern construction, 
fully equipped, 79 miles from New 
York. Turnover 100,000 vacation- 
ists in area weekly during season. 


Contact H. AUTEN, BUSHKILL, Pa. 





+ 


SCRATCH ANOTHER OLDIE 





Opera House, Bellefontaine, O., To 
Become Parking Lot 





Bellefontaine, O., March 20. 

This city’s opera house, which 
once played touring legits, then 
switched to vaude and films, will 
be razed to make way for a park- 
ing space. 

For the last two decades it has 
been used primarily as a ware- 
house. 


| 





'‘Finian,’ ‘Kate’ Will Open 
First L.A. Music Tent 
Hollywood, March 20. 
“Finian’s Rainbow” and ‘Kiss Me 
Kate” will be the initial two of- 
ferings of Musical Tent Productions 
of California, which is bringing 
legit under canvas to this area 
for the first time. Producers Sandy 
Scott, Murray Singer and Allan 
Kirk have leased a former circus 
site in North Hollywood on a three 
year deal. 
Carl Shain will direct all pro- 
ductions. 








Playwrights 
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weeks ago and may become an- 
other money-maker’ for the firm. 
However, the Playwrights missed 
with one offering this season, 
“Quiet Place,” the Tyrone Power 
starrer, which folded during its 
out-of-town tryout. The  Play- 
wrights also have another entry 
skedded for this season, “The Lov- 
ers,” being co-produced with Gayle 
Stine. 

Highlights from the accountings 
on “Cat,” “Seed” and “Tea” fol- 
low: a 

‘Cat,’ as of Jan, 28 
Original investment, $102,000. 
Average weekly profit, $5,000. 
Net profit, $325,850. 

Latest dividend, $150,000. 

Total distributed profit, $286,000. 

(Note: Audit includes $135,000 
from Metro, represenung the pro- 
ductions 40% share, less commis- 
sions, of a partial payment from 
the film company on its purchase 
of the rights to the play for $500,- 
000. The production also gets a 
percentage of the profits on the 
pic.) 

‘Seed,’ as of March 3 
Original investment, $78,000. 
Net profit, $262,347. 

Total distributed profit, $220,000. 

(Note: Income includes partial 
payment from Warner Bros. on its 
purchase of the pic rights for 
$300,000.) 

‘Tea,’ as of Feb. 25 
Original investment, $65,000. 
Profit for six months, ending 

Feb. 25, $43,847. 
_ Total net profit, $576,854. 

Latest dividend, $50,000. 

Total distributed profit, $575,000. 
| (Note: The sixmonth take in- 
|cluded $36,000, representing the 
| production’s 40% share, less com- 
missions, of the final payment from 
| Metro on its purchase of the film 
| rights to the play for $400,000. An- 
‘other $5,726 reflected the produc- 
tion’s share’ of income on the 








| Brandt touring company.) 
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NORMAN NADEL, 


The Columbus Citizen, 
March 9, 1956 


“Three years ago Ron Rogers was 
brought here from New York for a 
memorable performance in ‘Kiss 
Me, Kate’ with this same company. 
Last night as Billy Bigelow, the 
barker, he sang as well as any male 


Sinser 1S singing in any current 
show in New York. 

“Certainly nothing that has hap- 
pened on the Hartman stage this 
season has been more expert, or 
more moving, than his interpreta- 
vie wan’ magnificent ‘Soliloquy’. 

MUSICAL TH 
iTS BEST.” — 


RONALD 





For Summer Musical Availabilities 
Contact GUS SCHIRMER, Jr., 16 W. 55th St., Ci 6-5542 


‘ 
CLYDE D. MOORE, 


Ohio State Journal, 
March 9, 1956 


“Ronald Rogers as Billy 
sang brilliantly.” 


Bigelow 


SAMUEL T. WILSON, 


The Columbus Dispatch, 
March 9, 1956 


“Mr. Rogers plays Billy with nice, 
Swagger, lightness of touch... did 
a beautiful job of bringing the 
great soliloquy to a communicative 
emotional climax and played his 
final scenes with sure sensibility.” 


ROGERS 


Virginia State Suk-idy 
Abingdon, Va., March 20. 


The Virginia General Assem- 
bly has inereased its appropri- 
ation to the Barter Theatre 
here from $11,000 to $15,000. 
The theatre received its *first 
grant, $10,000, from the Com- 
monwealth and the Virginia 
Conservatory Commission in 
1946. 

The Barter summer season 
is skedded to begin June 11. 








Kelcey Allen Memorial 
Award to Geo. Freedley 


George Freedley, curator of 
Theatre Collection of the N. Y. 
Public Library, has copped the 
Kelcey’ Allen Memorial Award for 
1955-56. He was named in line 
with the prize committee’s policy 
of selecting someone not currently 
connected with acting, writing or 
direction, but one who, at the same 
time, has made a notable cortribu- 
tion to legit progress. 

The presentation will be made 
April 2 at a luncheon at Sardi’s 
Restaurant, N. Y. It’s the second 
award given in memory of Allen, 
who was drama editor and critic 


for Women’s Wear Daily from 
1915 until his death in 1953. The 
first winner was Vincent Sardi Sr., 
proprietor of the restaurant bear- 
ing his name. 





DALLAS BACKS ‘CANDIDE’ 





Musicalized Voltaire Apparently 
Assured—Units of $1,500 Sold 





Dallas, March 20. 

Ethel Linder Reiner, who pro- 
duced “The Rainmaker”’.on Broad- 
way, has been here raising capital 
for her musical version of Vol- 
taire’s “Candide,” for which Lillian 
Hellman has done the book and 
Leonard Bernstein the music. Ty- 
rone Guthrie, the British director, 
will stage. 

Mrs. Reiner sold units of $1,500 
and without giving details depart- 
ed town expressing “gratitude to 
Dallas” and pledging profits from 
two $1,500 units, of her own hold- 
ing, to the Margo Jones and Dallas 
Centre theatres. 








Quaker Fan 
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happens when a show is represent- 
ed as a finished production during 
a tryout. The producers are get- 
ting no more or less than they bar- 
gained for when they come to 
Philly with a lot of ballyhoo about 
their shows, which in fact have to 
be worked over during their stay 
in Philly. 

With the exception of Billy Rose 
I don’t recall their calling on the 
audience for some appraisal. What 
they do is go to their friends on 
radio and tv and ask their apprais- 
al. Who ever heard of one per- 
former telling another, “Your 
show stinks?” The friend, if he 
wants to remain a friend could 
only say, “Kid you were great, 
your show is tops, etc., etc, ad 
nauseam.” 

The result is quite interesting. A 
few shows which were touted as 
being great when in Philly didn’t 
even get to New York. “The Amaz- 
ing Adele” is perhaps the best ex- 
aniple. To hear the friends of the 
cast on radio you would think this 
was the greatest show to hit Philly 
since Jenny Lind. The rest of the 
story is history. 

To get back to Brookhouser who 
started this whole thing his contri- 
bution to objectivity in criticism is 
zero unless the particular artist is 
a local Philadelphia personality. 
And he really doesn’t care how far 
back he goes to make sure that the 
artist’s roots were in Philly at ®ne 
time or another. 

For instance, in his column and 
broadcasts he refers to Clifford 
Odets as a local Philly boy. It 
would be much better if Brook- 
houser stopped being so sectarian 
in his boosts of local characters 
who long left this city, and devot- 
ed more time and energy to objec- 
tively appraising the artist — no 
matter where he came from. With 
Brookhouser if you were born or 
lived in Philly (The biggest small- 
est town in the world), you are a 
good artist. 


My only connection with show |’ 


business is to sit out front, and I 











pay to get in. Norm Hardy 
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Legit Bits 


Rudy Vallee will star in “Jenny 
Kissed Me” at the Palms Springs 
(Cal.) Playhouse for one week 
beginning next Tuesday (27). He 
recently appeared in a flop two- 
week run of the show at the 
Curran Theatre, S.F. 

Henry Hull, costumed and made 
up to look like Mark Twain, will 
ofter readings from the author’s 
works next Monday (26) at the 
Library of Congress, Washington. 

William Prince, Edith King and 
Daryl Grimes have joined the cast 
of “Affair of Honor,” currently 
trying out in Washington. 

Mary Miller is co-casting direc- 
tor with Lois Raeder for Theatre 
12, an off-Broadway group. 

Douglas Rodgers is planning an 
off-Broadway production of Joan 
DeMarky’s “The Man Who Carried 
On” at the Downtown Theatre next 
May. 

Herald Productions is contem- 
piating a fall presentation of ‘“Per- 
haps a Poet,” by Swedish play- 
wright Ragnar Josephson. The 
script has’ been adapted by Holger 
Lundbergh. CBS-TV staffer Sidney 
Walters is slated to direct. 


“World of Sholom Aleichem” 
winds up a two-week run at the 
Arena Theatre, Rochester, next 
Saturday (24). 


Alex Copel, who co-scripted the 
British film, ‘“Captain’s Paradise,” 
in New York for. confabs with 
Howard Merrill and Theatre Corp. 
ot America officials on adapting 
the property into a _ legituner. 
Merrill and TCA have acquired 
the legit rights to the comedy. 


The Stratford (Ont.) Shakespear- 
ean Festival company will appear 
at the Endinburgh Festival for 10 
days from Aug. 28 to Sept. 8 pre- 
senting Michael Langham’s produc- 
tion of “Henry V” and a revival 
of Tyrone Guthrie’s production of 
W. B. Yeats’ version of Sophocles’ 
“Oedipus Rex.” 


“Oh Boy, Girls” is the new title 
for George Weiner’s contemplated 
Broadway production of the Eddie 
Davis-Howard Liss-Bernie Wayne 
musical, formerly tagged “Dis Muz 
Be Der Plaze.” 


Ben F. Stein and Robert Linden 
wil! be general manager and pro- 
duction manager, respectively, of 
the forthcoming Robert Fryer- 
Lawrence Carr musical production, 
“Shangri-La.” Susan Cabot will 
make her Broadway debut in the 
shew. ¢ 

“King John” and “Measure for 
Measure” will be the initial two 
preductions of the second season 
of the American Shakespeare 
Festival Theatre, Stratford, Conn. 
The plays will open on consecutive 
nights during the week of June 
25. Either “Romeo and Juliet” or 
“Taming of the Shrew” will be the 
third production of the 12-week 
season. 


A caricature of Nancy Walker by 
Paula Laurence, actress-wife of 
legit producer Charles Bowden, 
will be displayed at the sixth 
annual art show of the United 
Nations Art Club from March 23- 
April 16. 


Michael Sean O’Shea, publicity 
director for the American Theatre 
Wing, returns to New York from 
the Coast next Sunday (25) to be 
on hand for the Wing’s 10th annual 
Tony Awards dinner April 1 at 
the otel Plaza. 


Eugene O’Neill’s “The Iceman 
Cometh” will be revived off-Broad- 
way at the Circle in the Square in 
May, with a 7:30 p.m. curtain ten- 
tatively set for the run. When pro. 
duced on Broadway, the play ran 
from 5:30-7 p.m., recessed for 
dinner, and resumed from 8:15- 
To Dam. 

Sam Leve will design the sets 
for “Goodbye Again,” which 
opens April 24 at the Helen Hayes 
Theatre, N.Y. 

Paul Lilly, Bill Penn and Robin- 
son Stone planning a mid-Novem- 
ber Broadway preem for Greer 
Johnson’s “Wisper to Me,” which 
was presented at Margo Jones’ 
Theatre ’55, Dallas, Tex., last 
summer. 

Don Freeman’s original drawings 
for his latest book, “Skitzy,” are 


“writer Alan Winston. 


on display at the Museum of the 
City of New York. 

Tv-radio producer Sandy Howard 
slated to make his Broadway man- 
agerial bow next season with 4 
revue, “Royal Flush,” which will 
have a cast of five. 

“Wake Up Darling,” scheduled 
to bow on Broadway the week of 
April 15, is capitalized at $75,000. 

Russell Nype set for one of the 
top roles in “Wake Up Darling,” 
the new Alex Gottlieb play star- 
ring Barbara Britton and Barry 
Nelson which goes into rehearsal 
next week with Ezra Stone direct- 
ing for producer Gordon Pollock. 

A revival of “Anna Lucasta” will] 
begin an off-Broadway run April 
14 at the Temple Theatre, N. Y. 

A scholarship fund to one of 
London’s dramatic schools is being 
organized by English performers 
June Bowkely and Stuart Saun- 
ders as a memorial to the late 
British actor, Tod Slaughter. 

Geraldine Page: starring in a 
three-week run of “Summer and 
Smoke” at the Fred Miller Thea- 
tre, Milwaukee. 

The film rights to Robert Alan 
Aurthur’s “A Very Special Baby,” 
scheduled for Broadway produc- 
tion next season by David Suss- 
kind, have not been sold yet. A 
report in last wceek’s VARIETY that 
a dea! had been made was denied 
by the playwright. 

Richard Kollmar and James W. 
Gardiner have scheduled another 
musical to follow their upcoming 
production of “Ziegfeld Follies.” 
The new entry is “Three Tigers,” 
with book by Cy Gomberg and 
Jack Sher and music and lyrics by 
Hugh Martin and Ralph Blane. 

The Theatre Guild has optioned 
the legit rights to “Noon on 
Doomsday,” by tv writer Rod Serl- 
ing. A video version of the play 
will be presented April 25 on the 
United States Steel Hour. 

Songsmith Pat Ballard has ac- 
quired the legit rights to Irving 
Bacheller’s novel, “The Turning of 
Griggsby,” which wi]l get a musi- 
cal book treatment by British 
The tuner 
will be called “Star Ride.” 





Bard Going Zoological 


In Toledo This Summer 
Toledo, March 20. 

Shakespeare is now geing to be 
done in a zoo. A program of plays 
by the Bard will be presented in 
the local Zoological Gardens’ 
amphitheatre this coming summer. 
It'll be an augmentation of the 
Antioch College Area Theatre's al 
fresco Shakespearean Festival in 
Yellow Springs, O. 

Two companies will be employed 
by the Antioch operation and will 
alternate weekly between Toledo 
and Yellow Springs. The season at 
both locales will run from June 
27 through Sept. 9 and will in- 
clude seven productions, on a 
Wednesday-Sunday schedule. 





—— 
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MODERN, AIR-CONDITIONED 
900 SEAT SUMMER THEATRE 
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ULTRA HIGH HEELS 


Theatrical footwear, Heels up to 8 
inches. Boots and shoes made to 
sketches and specifications. Write for 
illustrated catalog, 


REGENT SHOES 
39 Wardour St., W.1., London, England 




















DONNELLY’S NURSING HOME 


Finest Nursing Care 
De Luxe Accommodations 


Chapel on Premises 
147-02 34th Ave., Flushing, New York 


For Reservations Call 
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SHOW PEOPLE 
rate special rates! 


Here is comfort plus convenience — 
spacious, home-like rooms, and excellent 
facilities in a hotel that’s right in the center 
of Philadelphia’s night clubs and theatres. 


>» John Bartram Hotel 


BROAD AND 


MYLES B. McNEVIN, Res. Mor 
LOUIS J. SLATTERY, Sales Mgrs 
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Chi Of Again; Teahouse’ $27,900, 
‘Pajama’ $28,200, Douglas $28,500 


ae 


Chicago, March 20. 

Windy City legit traffic was 
lethargic again last week, per the 
seasonal pattern. Downbeat biz is 
causing “Pajama Game” to weigh 
anchor April 14. 

Nothing definite upcoming be- 
sides “Bad Seed,” arriving at the 
Harris April 30 for a run on sub- 
scription. 

Estimates for Last Week 

Inherit the Wind, Blackstone 
(6th wk) ($5; 1,450) (Melvyn 
Douglas). Almost $28,500 (previous 
week, $29,200). 

Marcel Marceau, Harris (2d wk) 
($4.40; 1,000). Nearly $24,300 (pre- 
vious week, $19,000). French mime 
closed his American tour here 
Saturday night (17). 

Pajama Game, Shubert (18th 
wk) ($5.50; 2,100) (Fran Warren, 
Larry Douglas, Buster West). 
Nearly $28,200 (previous week, 
$28.700); continues tour April 14. 

Teahouse of the August Moon, 
Erlanger (27th wk) ($5; 1,335) 
(Burgess Meredith, Hugh Reilly). 
Over $27,900 (previous week, $27,- 
900). 





Larry Parks in ‘Teahouse’ 
Boffs-Shreveport-Houston 
For Combined $35,400 


Houston, March 20. 

“Teahouse of the August Moon,” 
starring Larry Parks, grossed a 
strong $35,400 in eight perform- 
ances last week split between the 
Auditorium, Shreveport, and the 
Music Hall here. The comedy took 
in over $7.600 in two performances 
at the former spot Monday-Tues- 
day (12-13) and nearly $27,800 in 
six local performances Wednesday- 
Saturday (14-17). 

Parks began a four-week vaca- 
tion this week, with Jerry Oddo 
piachhiting. 


Eva Gabor’s ‘Glass Clock’ 
Ticks at $13,300 in Balto 


Baltimore, March 20. 

Eva Gabor in “Little Glass 
Clock” grossed a fairish $13,300 
last week at Ford’s. The Aldrich 
and Myers production was the 
sixth and final play on Guild-ATS 
subscription. 

Ford’s will be dark until the ar- 
rival of “Can Can”*April 30. 


‘Good Soldier’ NSG 


London, March 20. 

The only new legit entry in the 
West End last week was “The 
Good Soldier Schweik,” adapted 
from Jaroslav Hasek’s classic novel 
of the first World War by Ewan 
Maccoll. The play, which opened 
at the Duke of York’s last Thurs- 
day (15), ean only hope to survive 
a limited season. 

The production is presented by 
Theatre Workshop, which operates 
its own theatre in the east side of 
London, Joan Littlewood staged 
and the title role is filled by Max- 
well Shaw. 











Touring Shows 
(March 19-April 1) 


Affair of Honor (tryout) (Dennis King)— 
Shubert, Wash. (19-24); Hanna, Cleve. (26- 
31) (Reviewed in VARIETY, Feb. 29, °56). 

Anniversary Waltz (Augusta Roeland, 
Richard Eastham)—Aud., Lynchberg (19); 
WRVA, Richmond (20-21); Playhouse, Wil- 
Mington (22-24); then closes. 
onan Seed (Nancy Kelly—Curran, S. F. 

Boy Friend—Shubert, Det. (19-31). 

Bus Stop (24 Co.)—Colonial, Boston (19- 
24); lays off next week. 

Can-Can—Shubert, Philly (19-24); Shu- 
bert, New Haven (26-31). 

_Damn Yankees (2d Co.) (Bobby Clark)— 
National, Wash. (19-31). 

Inherit the Wind (2d Co.) (Melvyn Doug- 
las)\—Blackstone, Chi (19-31). 

Mister Johnson (tryout)—Walnut. Philly 
oat) (Reviewed in VARIETY, March 14, 
7D), 


Most Happy Fella (tryout) — Shubert. 
Boston (19-31) (Reviewed in VARIETY, 
this week). 

Pajama Game (2d Co.) (Fran Warren, 
Larry Douglas, Buster West)—Shubert, 
Chi 9-31). 

Plain and Fancy—Forrest, Philly (19-31). 

Strip for Action (tryout)—Shubert, New 
Haven (19-24); Shubert, Philly (26-31) (Re- 
viewed in VARIETY, this week). 

Tea and gvmpetny (Maria Riva, Alan 
Baxter—Aud., irmingham (19-21); Tow- 
er, Atlanta (22-24); lays off next week. 

Teahouse of the August ‘Moon (2d Co.) 
‘Burgess Meredith, Hugh Reilly)—Erlan- 
ger, Chi (19-31). 

De *ahouse of the August Moon (3d Co.)— 
set Mar College Aud., Corpus Christi (19); 
lunicipal Aud., San Antonio (20-21); Mu- 
ucipal Aud., San Angelo, Tex. (22-23); H. 
~. Aud., Midland, Tex. (24); Baylor U. 
qud., Waco (26); Will Rogers Aud., Ft. 
Fare (27-28); Munigipal.. Aud., Wichita 
3) J% 29% Municipal Aud. Amarillo (30- 





Revised ‘Mr. Wonderful’ 
Hits $33,600 in Philly; 
‘Johnson’ Fair $16,400 


Philadelphia, March 20. 


Snow and sleet bopped weekend | 
business in theatres. “Plain and, 
Fancy” (Forrest) moved out front! 
in the boxoffice stakes as “Mr. 
Wonderful” eased off in its fourth 
and final stanza at the Shubert. 
“Can-Can” returned last evening 
to the Shubert for a week’s stand 
at house where it opened its pre- 
Broadway run three years ago. 

Blizzard conditions found the 
three theatres lighted last evening 
making arrangements to honor 
tickets later in run for patrons un- 
able to make the shows. 

“Mister Johnson,” lone straight 
play about Colonial and native life 
in British West Africa, had satis- 
factory first week at Walnut al- 
though reviews were not over- 
enthusiastic. Murdock (Inquirer 
gave newcomer good notice; Sense- 
derfer (Bulletin) qualified his 
praise, and Gaghan (News) slough- 
ed it off. All three crix, however, 
gave standout writeups to Earl Hy-: 
man, in. title role. 

Estimates for Last Week 

Plain and Fancy, Forrest (MC) 
(2d wk) ($5.40; 1,760) Amish musi- 
cal bettered its first week take, de- 
spite poor weather over weekend. 


Fancy $42,500. 
Mr. Wonderful, Shubert (MC) 


~~ 


WASHINGTON’S PAIR 





‘Yankees’ 6th Week Strong—‘Hon- 
or’ Grosses Mildly 





Washington, March 20. 
Stormy weather, which swept 
| the northeast corner of the nation, 
| Slowed weekend trade in the na- 
tion’s capital. First week of “Affair 
of Honor,” which got a mildish 
critical reception was. slow. Sixth 
week of ‘Damn Yankees” tapered 
cfi but continued profitable. 

Estimates for Last Week 

Affair of Honor, Shubert (C) (ist 
wk) ($3.85; 1.542) ‘Dennis King). 
Started slowly. around $12,500. 
Looks better in this current and 
final session. 

Damn Yankees, National 
(6th wk) ($5.50; 1,677) 
Clark)—Nice $31,200. Down from 
the previous week but still com- 
fortably in the black. 


Bliz Bops Hub: 
Fella’ OK $32,700, 


(MC) 





Boston, March 20. 


Although blizzard of Friday (16) | 
sloughed biz. local legit is hot with | 
two on the boards and “The Most | 
Happy Fella” at the Shubert a po- 
tential smash, opening to rave re- 
views. “Can-Can” departed town 
Saturday (17) for Philadelphia 
after a two weeker at the Opera | 
House which racked up healthy | 
grosses. “Bus Stop” continues in 





(4th wk). ($6.60; 1,870) Snow and 
sleet cut inio last week’s take for; 
the Sammy Davis Jr. starrer, | 
which underwent a total revision 
during stay here. $33,600. | 

Mister Johnson, Walnut (CD) (ist 
wk) Theatre Guild-American Thea- 
tre Society subscription big factor 
in helping newcomer. Critical and 
epee. "Sea mixed. $16,- 
400. 





Riva-Baxter ‘Sympathy’ » 
$18,100 N. Orleans Take 


New Orleans, March 20. 

“Tea and Sympathy,” costarring 
Maria Riva and Alan Baxter, 
grossed estimated and good $18,- 
100 at the Civic Theatre here last 
week. 

The play is splitting the current 
week between the Auditorium, 
Birmingham, and the _ Tower, 
Atlanta. 


British Shows 


(Figures denote opening dates) 


LONDON 

Boy Friend, Wyndham’s (12-1-53). 
Cranks Revue, St. Mart. (3-1-56). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dry Rot, Whitehall (8-31-54). 
Fresh Airs, Comedy (1-26-56). 
Girl Called Jo, Piccadilly (12-15-55). 
Hamlet, Phoenix, (12-8-55). 
Kismet, Stoll (4-20-55). 
*Morning’s at 7, W’stm’st’r (2-37-56). 
Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambassador (11-25-52), 
One Bright Day, Apollo (3-20-56). 
Pajama Game, Coliseum (10-13-55). 
Paris by Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Plume de ma Tante, Garrick (11-3-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 
Ring for Catty, Lyric (2-14-56), 
Rivals, Saville (2-23-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Spider's Web, Savoy (12-14-54). 
*Strong Are Lonely, H’market (1-24-56). 
Such Is Life, Adelphi (12-14-55). 
Summer Song, Princes (2-16-56). 
Tabitha, Duchess (3-8-56), 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
3 Penny Opera, Aldwych (2-9-56). 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wint. Gard. (8-31-55). 
*Interrupted run. 

Scheduled Openings 
Likely Tale, Globe (3-22-56). 
Comedy of Errors, Arts (3-29-56). 

Clesed Last Week 
Buccaneer, Apollo (2-22-56). 
Charley's Aunt, Globe (12-22-55). 
Doctor Jo, Aldwych (2-15-56). 
Lucky Strike, Duke York’s (9-14-55). 


SCHEDULED N. Y. OPENINGS 
‘Theatres indicated if set) 
Little Glass Clock, Golden (3-26). 

+ Mister Johnson, Martin Beck (3-29). 
Affair of Honor, Barrymore (4-4). 
Strip for Action, Wint. Gard. (4-12). 
Waiting for Godot (4-16). 

King and i, City Center (4-18). 
Lovers, Helen Hayes (4-18). 
Goodbye Again, Helen Hayes (4-24). 
Wake Up Darling (wk. 4-29). 

Most Happy Fella, Imperial (5-3). 
Kiss Me Kate, City Center (5-9). 
Ziegfeld Follies, Wint. Gard. (5-26). 
Four Dolls on a Dime (wk. 5-27). 
Carmen Jones, City Center (5-3). 
Shangri-La (6-6). 


OFF-BROADWAY 
Beautiful Changes, President (3-23). 
Mary & Fairy, Club Cinema (3-23). 
Beaver Coat, Greenwich Mews (3-28), 











Month in the Country, Phoenix (4-3). 
Anna Lucasta, Temple (4-4). 
Antigone, Carnegie Hall (4-5). 

Plough & Stars, Barbizon-Plaza (4-5). 
Beautiful People, Theatre East (4-10), 





its third round at the Colonial to 
nice takes as last of the Theatre 
Guild presentations this season. 

Followup Sunday-Monday (18-19) 
snowstorm resulted in cancelled 
performances for “Fella” and 
“Bus.” Both shows went dark last 
night (Mon.), with “Bus” relighting 
tonight (Tues.) and ‘Fella’ tomor- 
row (Wed.). “Bus” will make up its 
cancelled performance with a 
matinee next Friday (23), while 
“Fella” will give matinee and eve- 
ning performances next Sunday 
(2a: 

Kermit Bloomgarden and Lynn 
Loesser, producers of “Happy Fel- 
la” are streamlining the big musical 
for Broadway, chopping away at 
running time and first act clutter. 
Sellout looms for the new show 
which has three weeks more of its 
four weeker here before Broad- 
Way. 

Hub legit season looks to be 
longest for some time, with the 
Shubert going through to June. 
“Ziegfeld Follies” is booked for 
April 14; “Shangri-La” for May 1, 
and “Pajama Game” for June. 
“Teahouse of the August Moon” 
begins a key city tour of the East 
in Hub at the Colonial opening 
April 2. Also, the Plymouth, dark 
for some weeks, will see at least 
one more production before the 
season’s end. Nothing is in sight, 
however, for the dark Wilbur. 

Estimates for Last Week 

Most Happy Fella, Shubert MD) 
(Ist wk) ($4.95; 1,717). Tryout got 
rave reviews and racked up 
$32,700 for first seven perform- 
ances and one preview. Holds for 
three more weeks -before Broad- 


way. The Kermit Bloomgarden- 
Lyn Loesser tryout got six affirma- 
tives (Hughes, Herald; Doyle, 


American; Norton, Post; Maloney, 
Traveler; Gaffney, Record; Durgin, 
Globe) and one no definite opinion 


(Bobby | 


in . Estimates for Last Week 
n-Can $35 700 Keys: C (Comedy), D (Drama), 
¢ 'CD (Comedy-Drama), R (Revue), 


| cal-Drama), O 


Bway Still Bleak; ‘Lady’ $38,300 (5), 
Lunts’ 30'4, ‘Matchmaker’ $28,100, 
Pipe $48,100, ‘Fanny’ 366, ‘Ler’ 216 


Broadway was off 
|again Jast*week. Receipts shot up 
‘for a few shows, but most regis- 
{tered moderate-to-substantial dips. 
i:Oddly enough, the snowstorm last 
| Friday (16) didn’t have much of a 
|}damaging effect on the b.o. that 
;night or the following eve. The 
| Saturday (17) matinee, though, was 
i generally weak. 

Only capacity entries were “No 
Time jor Sergeants” and “My Fair 





Herald Tribune; MeClain, Journal- 
Ainerican; Watis, Post); over $38,- 
306 for first four performances and 
one preview. 

No Time fer Sergeants, Alvin 
(C) (22d wk; 172; $5.75-$4.69: 1,331: 
$36.500) ‘(previous week, $38,800). 
Last week, over $38,800. 

Pajama Game, St. James (MC) 
(97th wk; 772; $6.90; 1.615; $52,118) 
(John Raitt, Eddie Foy Jr., Helen 
Gallagher) (previous week, $40,- 


Business on 


| Lady,” the stanza’s sole preem.|999). Last week. ; : 

“Cat on a Hot Tin Roof” and , at Aas Week, aimnest $56,000. 
'“Damn Yankees” fell below the Pipe Dream, Shubert (MD) (16th 
isellout. mark for the first time,|Wi 125; $7.50; 1.453; $55,039) 
'There were no closings, but several | {Helen Traubel, William Johnson) 
| bowouts are slated within the next | ‘Previous week, $53,709). — Last 
|few weeks. Current frame has one week, nearly $48,100. 

opener, “Mr. Wonderful.” Ponder Heart, Musit Box (C) 


(Sth wk; 36; $5.75: 1,010; $30,000) 
‘David Wayne) (previous week, 
$27.500). Last week, almost $25,- 
500. 

Sitk Stockings, Imperial (MC) 
(56th wk; 444; $7.50; 1,427; $57,800) 


' 

| Business for this week got off 
to a generally bum siart as a result 
‘of the Sunday-Monday (18-19) 


| blizzard. 


(Hildegarde Neff, Lawrence 
a. ” | Brooks) (previous week, $27,200; 
| MC (Musical-Comedy), MD (Musi-| closes April 14. Paro ee 


(Opera), OP (Op | week, over $25,700. 

Teahouse of the August Moon, 
Beck (C) (127th wk; 1,121; $6.25- 
$4.60; 1,214; $33,608) (Eli Wallach, 
Gene Blakely) (previous week, $22,- 
700; closes next Saturday (24), to 
tour). Last week, nearly $26,000. 

Tiger at the Gates, Helen Hayes 
(D) (24th wk; 192; $5.75; 1,039; $30,- 
845) (Michael Redgrave) (previous 
week, $16,600; closes April 7). 


retta), 

Other parenthetic designations 
refer, respectively, to weeks played, 
nuniber of performances through 
last Saturday, top prices, number 
of seats capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tax. 

Bus Stop, Winter Garden (CD) 





| (55th wk; 438; $5.75-$4.60; 1,494: Last week, almost $16,000. 

$43,000) (previous week, $18,000; Time Limit, Booth (D) (8th wk; 
closes April 7). Last week, over | 63; $5.75-$5.20; 766; $24,330) (Ar- 
$15,000. thur Kennedy) (previous week, 


Cat on a Hot Tin Roof, Morosco | $15,800). Last week, over $16,900. 
(D) (52d wk; 412; $6.90; 946; $31,- Will Success Spoil Rock Hunter, 
000) ‘Burl Ives, Patricia Neal)| Belasco (C) (23d wk; 180; $5.75; 
(previous week, $31,300). Last| 1,037; $31,582) ‘previous week, 
week, over $30,700. $17,000). Last week, nearly $15,600. 

Chalk Garden, Barrymore (CD)| Witness for the Prosecution, Mil- 
(2tst wk: 165; $5.75-$4.60; 1,077; | Jer (D) (66th wk; 524; $5.75-$4.60; 
$27,811) ‘Gladys Cooper, Siobhan | 946; 23,248) (previous week, $17,- 
| McKenna) (‘previous week, $13,-! 809; choses June 30, to tour). Last 
i500; closes March 31). Last week.| week, almost $17,400. 


nearly $14,100. Miscellaneous 


Damn Yankees, 46th St. : ; ‘ 
(46th wk: 364: $8.05: Miss Julie, Phoenix (D) (4th wk; 





(MC) 
1,297; $50.- 


573) «(Gwen Verdon) (previous | 32; $3.45; 1,150 24.067) (previous 
week, $50,600). Last week, over| Week $8,500). Last week, over 
$49,700. | £7,000; closed last Sunday (18). 


Desk Set, Broadhurst (C) (21st 
wk; 168; $5.75-$4.60; 1,182; $31,- 
500) ‘Shirley Booth) ‘previous 


Opening This Week 


$7'50-$6.90; 1900: 872000" (Mo 
: F =. oy | 21-00-$6.90; 1,900; $72,000). Mu- 
ca Last week, Over’ | ¢i-a1, with book by Joseph Stein and 
$15,200. ; | Will Glickman, music and lyrics by 

Diary of Anne Frank, Cort (D)/ Jerry Block, Larry Holofcener and 
(24th wk; 189; $5.75; 1,036; $28,-| George Weiss, presented by Jule 
854) tJoseph Schudkraut, Susan | Styne and George Gilbert (in as- 
Strasberg) ‘previous week, $25,-|soctation with Lester Osterman 
500). Last week, almost $25,800. Jr.); production financed at $225,- 

Fallen Angels, Playhouse (C) | 000, cost about $240,000 to bring 
(Sth wk: 71: $5.75-$4.60; 994; $27,-| in; opens tomorrow night ‘Thurs.). 











251) ‘(Nancy Walker, Margaret 
Phillips) (previous week, $14,100). 
Last week, nearly $14,100. Off-Broadway 
Fanny, Majestic (MD) (72d wk; Admiral Bashville, Cherry Lane 
572; $7.50; 1,625; $62,968) (Ezio|‘2-20). 
Pinza, Walter Slezak) (previous Candida, Downtown (2-23); closes 
week, $35,400). Last week, over | April 22. ; 
$36,000. Cradle Song, Circle in Square 
Great Sebastians, Coronet cc) | “ta closes April 29. 


(Lith wk; 85; $6.90; 998; $34,500) | ,,He Who Gets Slapped, Actor's 


(Alfred Lunt, Lynn’ Fontanne) : : f 

(previous week, $28,900). Last Oser tees eee Master Race, 

“ner. over $20,508. Romeo & Juliet, Jan Hus (2-23). 
Hatful of Rain, Lyceum ‘D)| Salome, Davenport (2-2). 

(19th wk; 149; $5.75-$4.60; 995;| Shadow & Substance, Temple (3- 

$23,339) ‘(Shelley Winters, Ben | 43) 


Gazzara) (previous week, $21,000). 
Last week, almost $20,200. 
Inherit the Wind, National (D) 


Threepenny Opera, de Lys (9-20). 
Uncle Vanya, 4th St. (1-31). 








expressed (Melvin, Monitor). 

Bus Stop, Colonial (C) (2d wk) | 
($4.40; 1,590). Tourer nabbed a} 
nice $25,000, and holds for a final | 
week. 

Can-Can, Opera House (MC) (2d! 
wk) ($4.95, 3.000). Blizzard Fri. | 
night (16) bopped gross; no Cars| 
running to Opera House. Got $35,- | 
200 and exited Sat. night (17) for! 
Philadelphia. 


‘BOY FRIEND’ WHAMMO | 
$40,900, CLEVELAND 


' Cleveland, March 20. 

“Boy Friend” grossed a big $40,- 
900 in eight performances at Hanna! 
last week, running into heavy| 
snowstorms that hurt it at wind-up. | 
Scaled at $4.50 top in 1,515-seat 
house, the musical still managed to 
come up to expectations box-office- 
wise. 

Hanna has Dennis King in “Af- 
fair of Honor” by E)wood C. Hoff- 
man slated for March 26, followed 








(46th wk; 365; $5.75-$4.60; 1,162; 

$31,300), (Paul end ‘previews Laughton Helps Offbeat 

week, 900). Last week, nearly = ¢ 

328-200" ‘Hamlet’ With Meredith 
Janus, Plymouth (C) (17th wk; Waco, Tex., March 20. 

130; $5.75-$4.60; 1,062; $32,700) Charles Laughton will be here 





(Margaret Sullavan, Robert Pres- 


t Claude Dauphin) most of the month of April to as- 
on, au é 


(previ : ; 7 - “ 
previous! sociate himself with Paul Baker’s | 


week, $23,500; Claudette Colbert | production of “Hamlet” to be pre- 


= $23, 100. AGES -E) TO WEOR sented May 5 by the Baylor Thea- 
pga i tre. 
4 acre (D) (18th wk:;; : ; ; 
PP oe 1 ge grt $29,378) (Julie| Burgess Meredith will star in the 
Harris " Boris karloff) (previous | expe-imental staging, which also 
week, "$21,000. Last week, nearly {| will have “shadow” Hamlets. (Ba- 
$21,000. |ker’s “Othello” divided the title 


Matchmaker, Royale (C) (15th|reie among three actors.) 


wk; 120; $5.75; 1,050; $31,000) 
‘Bad Seed,’ $26,700 L.A. 





(Ruth Gordon, Eileen Herlie, Lor- 
ing Smith) (previous week. $30,- 


10C). Last week, almost $28,100. 
Middle of the Night, ANTA Los Angeles, March 20. 
Theatre (D) (6th wk; 45; £5.75; “Bad Seed” continued to build 


1,185; $39,116) (Edward G. Robin-|jact week in its closing frame at 

son) (previous week, $36,200). Last/the Biltmore Theatre racking up 

week, over $36,200. '$96.700 as against previous stan- 
My Fair Lady, Hellinger ‘MC) | 74's $23,500. Downtown house goes 

(1st “a 4; eal 4.527; 962.002) | dark 

(Rex Harrison, ulie ndrews). oh re } + h 

Opened last Thursday (14) to oe. | Tow . . ot ra 4 





by “Damn Yankees” April 9 for 
three weeks. Latter stars. Bobby 





Littlest Revue, Phoenix (5-15). 
The Desert, Provincetown (5-2). ‘ 


Clark. 


| ‘ ” 
imous raves (Atkinson, Times;| Ride, ! 
ee nly News; Coleman, Mirror: | week at Huntington Hartford, 
lHawkins, World-Telegram; Kerr, around $5,000 in the red. 
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Hurok Wins Moiseyev Plum, With NBC 
Seen in On Deal to Import Soviet Co. 


Sol Hurok announced in 
cow last Saturday (17) that the 
Moiseyey Dance Co. would vist 
the U.S. next fall for eight to 10 
weeks, under his banner—thus 
ending a_ long struggle with 
Hurok’s arch-rival, Columbia Art- 
ists Megt., to snap up the folk-bal- 
let group (and confirming a pre- 
diction in Variety six weeks ago). 

Hurok, in Moscow for a two- 
week visit, also completed plans 
for an Isaac Stern Russian tour of 
a month, to open with a solo re- 
cital in Moscow, May 3, and a tour 
by Jan Peerce in June. Hurok 
said he was working on Soviet 
tours for Artur Rubinstein and 
Marian Anderson, and also hoped 
to bring the Bolshoi Theatre bal- 
let troupe to the U.S. in '57-’58. 

The Moiseyev folk troupe has 
scored strongly in previous visits 
to western Europe. Visit of the 
90 dancers will mark the first time 
for a major Soviet dance company 
in the U. S. Hurok will present 
them in N.Y. for a short run, then 
in Philly, Boston and Chi, and per- 
haps on the Coast. Troupe will ap- 
pear as one of his NBC-TV spec 
taculars (a la this season’s Sadler's 
Wells Ballet in (“Sleeping Beau- 
ty”), with NBC reported financially 
involved in the deal to bring them 
over. 

However, Hurok announced from 
Moscow that the Soviet Govern- 
ment would subsidize the Moiseyev 
company up to 1,500,000 rubles 
($375,000), to cover roundtrip 
transportation from Russia_ to 
America, and other expenses. Tour 
is too short a season for Hurok to 
make any real money on it, but 
troupe could probably come for no 
longer visit, and Hurok’s deal with 
the Soviets may be more favorable 
than usual. 

Troupe was founded in 1937 by 
Igor Moiseyev, then ballet master 
of the Bolshoi Theatre, and in- 
cludes dancers from various parts 
of Russia. 


Ballet Bus Driver Burned 
In Hassle With Tear Gas 
|  Gun-Toting Music Critic 


St. Louis, March 20. 

Louis Benson, a bus driver for 
the touring Ballet Theatre, suf- 
fered eye damage from tear gas 
fumes last week when Frdncis A. 
Klein, music and art critic for the 
St. Louis Globe-Democrat, sole 
a.m. sheet, fired a weapon during a 
hassle with a taxicab driver. Klein 
said the latter nearly ran him 
down while he was on his way to 
the Kiel Auditorium, where the 
ballet was presented for one per- 
formance. 

While Klein was arguing with 
the taxi driver, he said that Ben- 
son, a passenger in the cab along 
with Cameron MacCardwell, stage 
manager for the ballet, alighted 
and approached him with upraised 
hands and in a threatening man- 
ner. Klein fired the gun and then 
ran to the auditorium, with Ben- 
son and others in pursuit. 


Cops pinched Klein and lodged 
charges of assault with intent to 
kill, flourishing a deadly weapon 
and disturbance of the peace. He, 
along with Benson and the taxi 
driver, were cross-charged with 
disturbing the peace. Circuit At- 
torney’s office said further action 
will be taken after the police court 
cases are settled. 

Klein said he carried the tear 
gas gun for protection, as he is on 
the street many times at night. 
Benson's condition was reperted as 
not serious, 


American Chamber Orch 
Set to Tour in 56-57 


American Chamber Orchestra, 
couducted by Robert Scholz, will 
give three concerts in Town Hall, 
N.Y., during 1956-57 and also will 
tour extensively. Guiomar Novaes, 
Brazilian pianist; Leontyne Price, 
Negro soprano, and Helen Kwal- 
wasser, concert-mistress, will be 
the soloists in N.Y. 

Friedberg Mgt., headed by Cesar 
Saerchinger, will manage the series 
aud book the tour. 











Jose Iturbi has signed a long- 


Mos- + 





Paris Harmonistes Set 
For U. S. Concert Bow 


David W. Rubin Artists Mgt. is 
importing Les Harmonistes de 
Paris for a U.S. debut tour in Feb- 
ruary-March, 1957. Group com- 
prises a quartet of male singers 
from the Paris Opera-Comique 
(plus a piano accompanist) that has 
played nitery and concert dates in 
France, plus concert bookings in 
Italy, Germany and Spain. gReper- 
tory is a mix of their Opera- 
Comique roles plus lighter cabaret 
fare. 

Rubin, aiming for biz a la Les 
Compagnons de la Chansons, is 
setting the group for an extended 
concert tour here, plus some hotel 
dates. Fee is under $1,000. 


Can. Ballet Booking U.S. 
Return in 57; Working 
On Ist O’Seas Junket 


The National Ballet of Canada 
cut its recent U. S. tour short and 
has returned to its Toronto home- 
base. Troupe lopped off a week 
of a 4145-weeker, cutting out St. 
Louis, Milwaukee, Des Moines and 
Davenport dates because prior biz 
had been bad. Last-named were 
percentage _ dates. Tour, the 
troupe’s third in the U. S., wound 
to a $30,000-$40,000 deficit. Re- 
views were generally good, but 
troupe didn’t draw and there were 
too few guarantee dates. 

A big success in its first al 
fresco visit to Washington last 
June, for 10 days, the troupe has 
been invited back to D.C.’s Carter 
Barron Amphi by promcter Irvin 
Feld for a repeat two-weeker next 
August. Troupe is trying to build 
up a small summer tour of three to 
four weeks around the D.C. date, 
with an eye on an Empire State 
(N.Y.) Festival bid. Troupe is also 
hoping to go abroad next year for 
the first time, and is angling for 
an Edinburgh Fest invite. 

With its two-month summer 
school for teachers from ali over 
Canada utilizing talent, troupe is 
now giving its dancers. eight 
months’ work annually. Next year 
it hopes to up that to nine. Troupe 
works on tv, too. It had a two- 
week home season in Toronto this 
year (to be upped to three’ next 
year), and a seven-week Canadian 
tour. 

Five-year-old company lost only 
$24 on an outlay of $90,000 its first 
year. Touring, with long hops, 
brought a $20,000 deficit the sec- 
ond season. Third year, 104 per- 
formances in 27 centres brought 
an $87,000 red. Company limited 
its fourth season to 12 centres, and 
lost another $20,000. Fifth and 
present season (’55-’56) began with 
a deficit of nearly $50,000. A fund- 
raising campaign throughout the 
Dominion, with Toronto merchants 
as mainstay, helped wipe out the 
deficit and give the troupe enough 
funds for this season. Summer 
school has been profitable, and 
helps offset deficits. 

Troupe of 60 (which includes 20 
musicians) is headed by founder 
Celia Franca, as artistic director, 
and is being booked in the U. S. 
by the William Morris Agency’s 
Klaus Kolmar. 


LYRIC MGT. HASSLE IN 
CHI STILL UNRESOLVED 


Chicago, March 20. 

Chi Lyrie Theatre’s managerial 
squabble is still unresolved this 
week, with two factions on the 
deadlocked board of directors sit- 
ting tight. Continuation of. stale- 
mate, which has prez-general man- 
ager Carol Fox pitted against man- 
aging director Lawrence Kelly, ar- 
tistic director Nicola Rescigno and 
Lyric Guild prexy Betty McAllister, 
is seen seriously jeopardizing plans 
for the third season, starting next 
Oct. 10. 

Kelly trio two weeks back of- 
fered to resign if no other solution 
could be found, but as yet has 
made no formal move to do so. 
They represent half of board and 
thus cannot be “involuntarily” 
ousted. Possibility looms that the 











term contract with Pathe-Marconi, 
French subsidiary of E.M.I. Angel 
Records will release in the U.S: 


affair may wind up in a legal has- 
sle unless the impasse is ended 
soon, 


Symphony of Air Back On 


Radio, Starting April 
The Symphony of the Air, for- 
mer NBC Symphony Orchestra, 
will go back on the air Saturday, 
April 14. This may start a series of 
full-hour programs over the Mutual 
Broadcasting System, at 10 p.m. 
Program will be made available 
to all 550 Mutual affiliates, and will 
be produced by Hardy Burt Pro- 
duetions. Network, which has a 
year’s option for a series, will de- 
cide after reaction to the first pro- 
gram. 


N.Y. Ballet Batting 1.000 
With 3 Winter Preems; 
B.0. Okay Despite Snow 


What quietly shapes as a new 
N.Y. City Ballet ‘hit, to displace 
an overworked ‘“Cage” in the 





repertory, is Todd Bolender’s “Still 
Point,” set to Debussy music, 
which preemed at City Center, 


N.Y., last Tuesday (13). Work, a 
romantic reverie with strong psy- 
chological overtones of varied in- 
terpretation, starts slowly, is a 
little reminiscent and somewhat 
repetitious. But it also has imagi- 
nation and style, with appealing 
beauty of story and line, and grows 
on one. 

Melissa Hayden dances beauti- 
fully in the lead role of a trou- 
bled, cast-off femme who finally 
finds adjustment and herself. 
Jacques d’Amboisé partners her- 
self effacingly yet surely. Support- 
ing quartet satisfactorily sets the 
mood and what story line there 
is. Jean Rosenthal’s lighting, too, 
calls for kudos. 

Troupe’s third new work (first 
was Jerome Robbins’ hit ‘‘Con- 
cert”) of this winter season, George 
Balanchine’s ‘‘Allegro Brillante,” 
to Tchaikovsky music, is an attrac- 
tive abstraction in the romantic- 
classic vein, and a welcome addi- 
tion to the revertoire, giving the 
company a 1.000 batting average 
on its season’s premieres. Not top- 
grade Balanchine, it nevertheless 
has much of his inventive and im- 
aginative appeal. Maria Tallchief 
dances the lead ingratiatingly, ably 
partnered by Nicholas Magallanes, 
with an octet of mixed dancers in 
support. 

Despite the two blizzards over 
the weekend, the N.Y.C. Ballet did 
a healthy $43.200 (at $3.80 top) for 
last week, comparing favorably 
with the $42.750 take of the week 
before, and $35,525 for its initial 
stanza. Troune got $5.965 in Friday 
night’s storm and $6,700 in Sunday 
night’s blizzard. Figures are very 
encouraging although not sol- 
vent. Troupe needs about $45,000 
for weekly break-even on _ this 
winter-spring season. If it ran 
longer than four weeks, troupe 
could come out alright. But decor, 
costumes, rehearsal period for the 
new works, etc., have to be 
charged off against the four-week 
run, 





Longhair Disk Reviews 





Verdi: Forza del Destino (Lon- 
don). This album has a ‘‘dream” 
cast, but what is just as good is 
the perfect ensemble blending of 
this group, end result being a rich, 
dramatic, surging version of the 
sturdy operatic warhorse, and a 
great buy. Renata Tebaldi and 
Mario Del Monaco, the leads, are 
aided superbly by Ettore Bastia- 
nini, Cesare Siepi, Giulietta 
Simionato and Fernando Corena, 
with lesser support all good. Fran- 
cesco Molinari-Pradelli handles 
overall reins securely. 

Sibelius & Paganini Concertos 
(Victor). Solid versions of two 
violin standards by Yehudi Me- 
nuhin, ably abetted by the London 
Symph and Philharmonic. 

Balakirev: Russia, Islamey, 
Thamar (Angel). Lush _ picture 
pieces by an earlier Russ master, 
exotic and varied, and well-played 
by the Philharmonia under von 
Matacic. 


Beethoven: Concerto No. 3 
(Capitol). Neat, clean, musicianly 
playing by pianist Ventsislav 


Yankoff, with good backing by the 
Hamburg NWDR_  orch’ under 
Schmidt-Isserstedt. 

Bach: Suites No. 1 & 2 (Epic). 
Flavorsome symph_ suites well- 
played by the Concertgebouw un- 
der van Beinum, with flutist Hu- 
bert Barwahser the soloist in the 
B Minor (No, 2). Bron. 





The Boston Symphony Orches- 
tra’s 1956 Berkshire Festival, at 
Tanglewood, Mass., will be held 





from July 4 to Aug. 12. 





eens 


Inside Stufl—Concerts 


Several summer spots, including N. Y.’s Lewisohn Stadium and the 
Hollywood Bowl, have been angling for a Soviet artist as a b.o. hypo, 


and contacting the N. Y. bureaus 
however, have been in vain. 


in that regard. Latters’ efforts, 


One artist particularly sought was Igor 


Oistrakh, young violinist son of violinist David Oistrakh. Musie fest 
at Stratford, Ont., tried to get composer-conductor Aram Khatcha- 


turian, Igor Oistrakh, and others. 
Russ artist showing al fresco. 


But there’s little likelihood of any 





Actress-dancer Vera Zorina (she’s also wife of Columbia Records 


exec veepee Goddard Lieberson), is 


of Stravinsky's “Persephone.” 


leaving March 23 for Rome, where 


|she’ll appear at the Rome Opera in mid-April in four performances 
She'll do both the narration and the 
dancing, for a “first” in this doubling-up. 


Miss Zorina will be back 


end of April to do her 20th performance as narrator of Honegger’s 


“Jeanne d’Arc” at the U. of Nebraska. 


Next season, she’ll do the 


“Persephone” narration (not the dancing, of course) in a concert ver- 
sion with the N, Y. Philharmonic, with Stravinsky himself as guest- 


conductor. 





Jerome Robbins leaves Sunday (25) for Coperhagen, to begin work 
on the 26th with the Royal Danish Ballet in rehearsing and staging 


his ballet, “Fanfare,” with the troupe. 


He had returned to N. Y. late 


Saturday (17) after a 10-day stay at St. Thomas, Virgin Islands, where 
he had acted as consultant om the annual weeklong carnival there. 
Robbins may stay in Denmark to do another work, an original, for 


the Danish ballet company. 


He returns early summer for his legit 


assignment, directing as well as choreographing “Bells Are Ringing” 


for Broadway. 





Glenn Gould, highly-touted young Canadian pianist, is in big demand 
as result of two U. S. dates and one disk. He gave one recital in New 


York and another in Washington 


in January, 1955, and Columbia 


Records issued his version of the Bach “Goldberg Variations” about 


six weeks ago. 


Next season, Gould will not only have an extensive 


U. S. recital tour, but will also play with the N. Y. Philharmonic, San 


Francisco, Dallas, 
phonies. 
Philharmonic. 


Cleveland, Pittsburgh and some Canadian sym- 
Next May he’ll give three concerts in Berlin with the Berlin 
Walter Homberger of Toronto is his manager. 


Colum- 


bia reports that Gould’s Bach disk is now its best-selling yew classical 
record, and that the pianist will be back in N. Y. in April for more 


disk sessions. 





Alexandra Danilova, who wound up her winter tour in “Great 


Moments of Ballet” 


at the Brooklyn 


Academy of Music recently, 


will fly to South Africa in September, with her. partners, Michael 
Maule, Moscelyne Larkin and Roman Jasinsky, for a five-week tour, 
beginning Sept. 14, under auspices of African Consolidated Theatres 


Ltd. 
ballet companies. 


Ballerina will dance in the Union and Rhodesia, using local 





With Alexander Brailowsky switching over for next season from 
National Artists Corp. to Columbia Artists Mgt., latter has lined up 20 
recital dates for the pianist, plus orch appearances with the N. Y. 
Philharmonic, Philadelphia; New Orleans, El Paso, Denver, Baltimore 


and New Haven symphs. 





EI Mundo to Back Puerto Rico Opera 
Fest; Gins Handling It as Before 





4 


Pops Orch Readies Fifth 
Trek in 2606/2756 Tour 


The Boston Pops Tour Orchestra, 
under Arthur Fiedler, has been set 
for its fifth U. S. tour by the Jud- 
son, O’Neill & Judd diviison of Co- 
lumbia Artists Mgt. Unit will tour 
10 weeks, in January-March, 1957, 
for 65 dates from Florida and 
Texas to Canada, paying its first 
visit to eastern Canada. Tour 
should bring in from $260,000 to 
$275,000. 

The Pops is winding up its fourth 
tour Saturday (24) in White Plains, 
N. Y., when it will have done 82 
dates over a 12-week period since 
January. Group went as far as the 
Coast for the first time. It has es- 
tablished itself as a regular annual 
concert attraction, with a number 
of repeat dates pointing to its con- 
sistency of appeal. It sells between 
$4,000 and $4,500. 





Pops $7,000, Omaha 
Omaha, March 20. 

Arthur Fiedler and the Boston 

Pops Orch grossed a handsome 
7,000 at the new City Aud Music 
Hall last Wednesday (14). The 
2,610-seater, at $1.80-$3.85 scale, 
was three-quarters capacity. 

It was the third straight year 
for Fiedler here, for promoter Dick 
Walter, and he’s proved a money- 
maker every time. 


Christoff’s U.S. Bow With 
S. F. Opera in Russ. ‘Boris’ 


San Francisco, March 20. 

Boris Christoff, Bulgarian basso, 
will make his American debut with 
the San Francisco Opera next fall, 
director Kurt Herbert Adler said 
last week. 

Christoff will bow in the title 
role of “Boris Godunov” and the 
company will, for the first time, do 
the Moussorgsky work in the origi- 
nal Russian, 








Robert Veyron-Lacroix, harpsi- 


chordist, will tour the U.S. for the 
first time next season, making his 
debut in New York in November, 
1956. He records for Westminster, 





Opera fest held the last two sea- 

sons in San Juan, under auspices 
of the U. of Puerto Rica, will be 
given again this June, but this 
time sponsored by the newspaper 
El Mundo, as the Opera Festival 
of El Mundo. Newspaper, and its 
radio and tv adjuncts, WKAQ and 
WKAQ-TV (better known as Ra- 
dio El Mundo and Telemundo), will 
not only finance, but heavily pro- 
mote the project. The week of 
eight performances’ will take 
place, as before, in the University 
Theatre, with the university buy- 
ing up the balcony for its students 
for all performances. In two years, 
the fest has become established 
as the major music event on the 
island. 
. Albert B. Gins, N.Y. attorney- 
impresario, will again be in charge 
of the event, lining up the usual 
quota of Met Opera singers and 
N.Y. production facilities as before. 
Operas and casts are pencilled in 
though all contracts aren’t signed 
yet, so no announcement of same 
is being made. Maximum take on 
the event is estimated at $115,000, 
with a $100,000 budget for artists, 
etc., from the N.Y. end. 





Concert Bits 








Elmer Wiener is on a six-week 
leave of absence from Friedberg 
booking chores, to handle press 
and promotion for the Cleveland 
oe of the Met Opera, April 23- 


The Bach Choir of Bethlehem, 
Pa., will present the B Minor Mass 
at Carnegie Hall next Tuesday 
(27), in the group’s first visit to 
N.Y. in about seven years. Johnnie 
Evans, of Columbia Artists Mgt.s 
recital department, is handling the 
event, as he did last time. 

Pianist Eugene Istomin will ar- 
rive in Japan on April 23 to begin 
a 30-concert tour of the Far East, 
including 15 appearances under 
the joint auspices of the Interna- 
tional Exchange Program of the 
American National Theatre | & 
Academy and. the Sangyo Keizal 
Shimbun, ; 
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FRED ALLEN AS A COLUMNIST 


Excerpts From 


His ‘Near Fun’ 


Written for VARIETY in 1925 


How to Break a Magician’s Heart 

Book a magic act in your the- 
atre for a full week, stipulating 
that for a finish the professor will 
escape from a milk can filled with 
water. 

Once the act opens, proceed as 
follows: From Monday to Thurs- 
day nights, inclusive, ignore the 
magician entirely. Friday is the 
night. 

When the professor enters the 
milk can, and the cabinet curtains 
are closed, turn out all lights in 
the theatre, quietly dismiss your 
audience, lock up and go home. 

Nl »~Bedtime Story } 


~ Once upon a time there was a 
little man whom we shall call Hal 
Flint. He was 38 years old and 
stood 36 inches in his stocking feet. 
The real reason little Hal didn’t 
grow was because he was forever 
thinking. At grammar school he 
thought. “What if the school 
teacher loses her job? A girl can’t 
get far who has no class.” Later, 
at college, he thought again, ‘“‘Why 
should I join the handball team? 
Why should I play ball by hand 
when so many things are being 
done by machinery? 


So you see, little kiddies, never 
think, as little Hal was so busy 
thinking he never had time to 
grow. Today he is 38 years old and 
36 inches high. Nothing but a 
yardman in a dry goods store. 

The moral for parents who 
would have tall sons and daughters 
—Never let a child grow up with a 
weight on its mind. 


| The Best Joke I Ever Heard | 


(One) 
Apple: “Who was that lady I 
saw you walking with yesterday?” 
Sauce: “That was no lady and I 
was running.” 
(Two) 
Humpty: “We stand in back of 
every bed we sell.” 
Dumpty: “Who goes with you 
when you sell twin beds?” 

















There’s many a battle fought daily 
We never hear about, 
To keep an act in a theatre 
That the manager wants to throw 
out. 


ii Our Novelette | 


The back room at Mother Shan- 
non’s boarding house was crowded 
with mourners. The Great Mal- 
colm, who, with his trained pig, 
has played the smaller houses for 
many years, had passed away. 

A disturbing silence permeated 
the air and many an actor’s head, 
never bowed in front of an audi- 
ence, experienced a new sensation. 
Dumb acts were in the majority 
and nothing was said. 











The madame was so affected that 
none dare approach her until that 
arrival of the insurance company’s 
representative. Forging his way 
through the side of Madame Mal- 
colm, he said: “Death is perma- 
nent.” “Yes,” replied the madame, 
“unless you can have your spot on 
the bill changed.” This was wasted 
on the insurance man. ‘What did 
he die of?” broadcast the claim 
agent, ‘Starvation,’ said the 
madame. 


Paling a trifle, the insurance 
man queried, “You mean to say 
that the Great Malcolm, owning a 
trained pig, died of starvation?” 
“Yes,” sadly answered the madame. 

The wonder of the insurance 
caused him to exclaim: “It is laugh- 
able. Had the Great Malcolm been 
really hungry, he could have 
cooked and eaten his trained pig.” 

“Alas,” moaned the madame, “‘it 
is true, the Great Malcolm might 
have eaten the pig, but as he lived 
so he died. A vegetarian.” 


Energine, Wash.—Hi Tom Min- 
strel Show closes here. Both End 
Men had fights with the Interlocu- 
tor and stopped speaking to him. 

Liverpool, England—Left-hand- 
ed American leaves the country, 
finding it impossible to keep re- 
placing monocle in right eye. 

Excess, Neb.—Crosseyed sword- 
swallower with circus proposes to 
one of the Siamese Twins. Wrong 
one accepts him. 

Ansonia, Conn.—Manager Huff- 
man of the Cozy Theatre announces 
that, due to the length of the 
vaudeville program, he will have to 
split his feature picture, “The 10 
Commandments,” during the com- 
ing week. The Cozy will feature 
“Five Commandments,” Monday, 
Tuesday, and Wednesday, and the 
remaining “Commandments” with 
an entire change of vaudeville the 
last three days. 

Pike’s Peak — Forecasters of 
America adopt official club song 
called “It’s Always Fair Weather.” 
Raincoat Maker’s Local No. 123 
claims that this infringes on the 
local’s staff number, “It Ain't 
Goin’ Rain No More.” 

Zion City, I1l—House of David, 
at annual show, is forced to play 
“Razor Jim” afterpiece as ‘“Ham- 
mer Jim,” there being no razors 
at the House of David. 
| Height of Absent-Mindedness | 


After the Monday matinee, the 
manager of the Gem Theatre, Tor- 
rington, Conn., closes his wife and 
goes home to dinner with a single 
woman on the bill. 

Mary bought a special song 

The price she paid was low; 

In every house that Mary played 

The song refused to go. 




















Fred Allen—Deadpan Wit 








clap” or the “Bronx cheer” (which 
Started at Keith’s Royal in the 
Bronx) it unnerved the fledgling 
comedian. 


“Sunday night concerts” were a 
show biz euphemism because of the 
technical tabu on certain type of 
vaudeville acts and besides the 
Winter Garden’s fancy scale made 
Possible such headliners as Al Jol- 
son (who, ° incidentally, never 
Played che competitive Palace, for 
Keith, although a Yongtime Shu- 
bert star at the Winter Garden). 
The unusually sophisticated audi- 
ence at the WG goodnaturedly in- 
sisted that Allen come back and do 
his stuff. He did return from the 
Wings, but curtly told his custom- 
ers, “Sorry you don’t like me this 
time,” and promptly walked off. 


It wasn’t long before Broadway 
did like Allen, because a year later 
he was in “The Passing Show of 
1923” with Willie and Eugene How- 
‘rd and Francis Renault (‘The 
Creole Fashion Plate”) as costars. 
rhat year belonged to the Great 
Ladies of the American Theatre— 
Jane Cowl and Ethel Barrymore 
were dueling in rival Juliets; Eva 
LeGallienne rose to stardom in Mol- 
nar’s “The Swan,” the same play 
Which Metro is now rushing out to 
Cash in on the Grace Kelly nup- 
tails; Eleanora Duse, after a flop 
tour in Gabrielle d’Annunzio rep- 
re tory whammed ’em with a single 
a reweH performance at the Met; 
orothy Stone was’ introduced to 
Broadway with her famous dad 


Continued from page 2 











Fred in “Stepping Stones”; Jeanne 
Eagels catapulted with ‘Rain’; 
Helen Menken, Frank Morgan and 
George Gaul were in Austin 
Strong’s “Seventh Heaven.” 


But the funny men were also 
around that 1923 Year—Raymond 
Hitchcock in his first legit role 
as “The Old Soak”; W. C. Fields 
with Madge Kennedy, Jimmy Barry 
and Luella Gear in ‘Poppy’; and 
Joe Cook costarred with Peggy 
Hopkins Joyce in Earl Carroll's 
first ‘‘Vanities.” 


It was about the same time that 
Allen was juggling on the Pan time 
that a vaudeville fiddler, Ben K. 
Benny, became disturbed that an- 
other bandleader-fiddler called Ben 
Bernie was creating confusion— 
and thus Jack Benny’s billing was 
born. 

That A & B Publicity ‘Feud’ 

In later years Allen and Benny 
were the pioneer of a widely known 
publicity ‘“feud’’ which became a 
pattern also for the sundry “feuds” 
between the aforementioned Bernie 
and Walter Winchell although in} 
later years the latter’s feuds with 
Westbrook Pegler, Time mag, O. O. 
McIntyre and Drew Pearson were 
not in the same idiom. Bob Hope 
and Bing Crosby still continue 
their cross-ribbing. Another no- 
kidding show biz feud of the jour- 
nalistic genre was the Bugs Baer- 
Odd McIntyre feeling. 

The feuds, for benefit of Hoo- 
peratings, continued until the ra- | 


dio jackpots and giveaways, capped ! 





'by “Stop the Music,” embittered | 


Allen. It: started first as kidding- 
on-the-square—"“it’s a sorry note 
that a Frigidaire is a bigger head- | 
liner than a comedian’”’—but as the | 
merchandise, cash, free trips, vaca- 
tions to anywhere, transportation to Collier's Ist Profit In 3 Years 
Paris, etc., climbed into a perpetual} Crowell-Collier Publishing Co.!of the Poor Richard Club of that 
bank nite it was the beginning of |hung up its first profit sign in| city, will be the speaker at the 
the end, not only for the Allens but | three years, annual stockholders | award luncheon, Rolland L. 
the shows themselves. Merchan-  Teport reveals: Company; sound Adams, president of. the Atlantic 
dise given away on sundry radio | UP the year with a net of $773.917,| City Press, and head ef the Penn- 

, after having posted losses of $4.-| sylvania. Newspaper. Publishers 


shows was estimated at $165.000 aj. y + Pag : 
week and totaled $7,000,000 in that 4 06 827 ify 1953 and $2.419.539 in Assn., will be the toastmaster. 


ehe year, 1° Sies.awentind .in so | 1994 | This year's event will be fea- 
manv hitch-hike cuffo iaamn relate | Commenting = what he —— Lesa FG cn cag ? ee l- 
“Stas, ” was a “progressive doctrine of sound) Vania” with Mors and publisners 
pen a cath hogan oe ig rosie operation,” prez Paul S. Smith; of the 130 daily papers in that 
org opti said the three magazine properties ; State special guests. 
ponsor. (Collier’s, American mag and | The 23 winners: Lawrence K. 
In 1927 when Allen was part of |'\Woman’s Home Companion) had; Seth, Des Moines Register & Trib- 
Allen & York, in an emcee chore | been “refocussed” in editorial ap-/une: H. G._ Salsinger. Detroit 
at the declining citadel of bigtime | proach and that regional editorial; News; John Milt Morris, United 
vaudeville. the Palace on Broad- | offices had been set up to serve | Press; St. Louis Globe Democrat; 
way, he was gagging with his part-|all three. He reported on the| Theodore Schafer. Associated 
ner of the moment, each address- | firm’s diversification program that | Press; Michael J. O'Neill, Andrew 
ing each other as Mr. Fink and Mr. | includes establishment of a_re-| Tully, Scripps-Howard Newspapers: 
Smith cording-radio-tv division under | Charles E. Shutt, Telenews and 
ane v.p. Wm. Birnie; the operations of | 1NS; Sports Illustrated; Bill Sea- 
Allen’s idea of the perfect four-, pF. Collier & Son. wholly-owned ; Man. Minneapolis Tribune; David 


Literati 





_adelphia Inquirer, and president 


letter signature for a VARIETY re-| subsid engaged in bookselling, and| Mathias, Denver Post; Massimo 
viewer was Fing because of what! company’s own Springfield, O., | Ascani, U2, Newspictures; Bill 
he thought “some of them did to! printing plant. William H. Fowler,|; Smith, London Ontario Free 


the poor actors.” 'iormer v.p. at Capitol Records, has Pitter: ae eee CBS; WBT, 
F ibut ‘bee named manager of the new; “hariotle, N. C.; Movietonenews 

aeune af chew Bt Ertyptes irecording department, inciden- and George Chassignes; NBC and 
Show biz never bane ge such a | tally, | William Birch and Bruce Powell; 
spontaneous outpouring of warm | ; 9 ware | WTVJ, Miami; WAVZ. New Haven; 
salutes as continued all through | 970 90.616"" In coking eee WHAS, Louisville; Tom Duffy, 
the weekend and particularly into '$45.144.111 for sales of magazines | East St. Louis (lll.) Journal; Jack 


Monday (19). The daytime variety ‘and books and $24,298,746 for ad-| Roberts, Miami Daily News. 
shows ‘(Dave Garroway, Garry | vertising, with the miscellaneous Pak nae gg to 25.000: 
Moore, Steve Allen, Jack Paar, et| balance being $1.456,.758. The | eae he - lif. 25 OO ery 
al.), on both networks, all had a/ profit, first since 1952, amounted | (Ureka, Calll., :000 to VOU; 

| Manchester, N. H. Union-Leader. 


@ } . j , 
kudos for the comedy star. ito 50c a share, contrasted with a!" Headliner Valor Award for 


‘ eevee? ar ong . to | loss of $1.56 a share in 1954. “heroism in the line of duty” will 
re en—The ow Wen n r : \ibe awarded posthumously to Gene 
in Monday's N. Y, Journal-Ameri- | oP bi al mre pag er ae | Symonds, Southwest Asia manager 
can was good topical journalism |“Around the World Confidential” of U. P., killed by a mob in Singa- 
with a special subjective touch in| (pytnam) advises bv wire (some-, Pre. 

: j ; : sige . sen \. | selections were picked from 
light of her regular Sunday night what edited down herewith): | 5 500 atin ter uliie idaes reo- 
peneling with the comenen o2| “The N. Y. Times which . . .| resenting newspaper, radio, tele- 
What's My Line? e CBS holds itself er ee the champion of | vision newsreel and. photography 
coast-to-coaster undoubtedly drew freedom of speech and the press | fields.’ 

peak looker-inners because of the refused to accept any advertising, P 
natural curiosity, and while news- regardless of copy or content. for 
casts heralded the fact the show my new book, ‘Around the World 
would go on, at Portland Hoffa's | Confidential’, The Times, 
(Mrs. Allen) request, the manner ever, has accepted ads for 
in which it would be done natural- | Alger Hiss . 








Claire Reis Eyes Music 
Mrs. Claire Reis, the hub and 
how- | sparkplug of N. Y.’s modern-musie 

- .- +) life the past quarter century, tells 
. . and Polly Adler | of the struggles of the m 
: : odern 
ly attracted. joes Advertisements + Were Se composer while limning the Amer- 
Moderator John Daly’s intro- cepted by the N. Y. Herald Trib-' ican musie scene in the interest- 
ductory explanation was in the | the a the aS W orld he _ing, chatty memoir of her life, 
best tradition. Other than Arlene boa, SR ae me ad 7 Mag ee oC heh & Crit- 
: cj : s the ‘ies’ ‘Oxford; $4.25). 
Francis and Dorothy Kilgallen | xy “post, which abhors everything | “Power ae The E dia 
swapping chairs on the panel, the Se Ae ae a of the League of Com 
. I stand for. So far only the N. Y. | osers ond its exec chair f 
lineup was the same, with Bennett |pimec . . . has book - burned | 5s® te Be Mrs. Reis a oe ae 
Cerf next to Daly and oe ‘Around The World Confidential’.”| preats and near-greats:; has some 
— — ee a | Vincent Redding. in charge of sound, common-sense observations 
in Fred ens cnair. . ) the advertising acceptability dept. on the vagaries of the music scene, 
end each paid a sincere personal =; the N. Y. Times, had no com- and sensible suggestions for its 
rigor Miss toe — ment on the situation. betterment Bron. 
er colleagues for bearing up with | i ae 
her, apparentiy ineapable of per-|, The Times ad was to have been | Gao a Tacs pat 
sonal expression. The emotional zecuctomed to turmdowns and the| David M. Podvey, general man- 
quotient was highly dramatic and jnowledge that the Times has its 2£er Of the Philadelphia Daily 
a vivid manifestation of high re- own standards and, in nixing any ews, claims it isn’t the circulation 
gard for the departed star. copy, it almost always chooses not it’s the readership that counts. To 
On Steve Allen’s Monday night to give any reasons. iprove his theory Podvey hired a 
show it was all in the form of a@| Putnam's planted “irritation” nor —— a — 
tribute to Allen with excerpts from advance proofs with the British Re Sone a eee a re Pigs 
old radio shows and in-person trib-| press knowing it would get the News wnic salesmen al & 
stilt we agers: he hlactc are Clothing store had read. The ex- 
utes and reminiscenses by Bennett strong reaction. The blasts a1 : 
: : 7 ‘ : - ic in ite | pert was to photograph their fin- 
Cerf. Howard Dietz and Herman Starting to come in. Book is in its 
, , ; . ; “inti s orders for | £erprints for News salesmen to 
Wouk, tl -elist who started as third printing and has orders for ; 
ouk, the novells Sar antes “denimiaae ‘show advertisers thereby proving 
an Allen gag writer 47.000 advance copies. he. | multiple readership 
- Putnam is also surprised be- ; . 
Allen on Benny 


; ae ee < imes accepted ads on} The idea was novel, but news- 
Show biz recalls the Friars din- > sg Pll AP aso «alt Lait | Print is too dry. The fingerprints 


ner to Jack Benny at the Waldorf- |. ial” : ie ‘own, | didn’t show. 
Astoria Hav. © N64. Of all these | “ORAEMNUeT Decks from Crown 

events, with honor-guests over the National Headliner Awards Another Huckster Novel 
years like Bob Hope, Joe K. Lewis, National Headliner Club awards! _ Dutton, which clicked with : The 
Martin & Lewis, Ed Sullivan (last | will go to 23 winners for journal- | Great Man,” by Al Morgan, radio- 
week), et al., none will deny that istic achievement in 1955 at a/tv writer turned novelist, is pub- 
Fred Allen’s contribution, amidst |luncheon to be held in Atlantic | lishing another in somewhat the 
a battery of funnymen like George | City April 17. The affair will high- | Same one, by coer Davecen. eX 
Burns. Milton Berle, Joe E. Lewis, light the 1956 Headliners Frolic | ad per ‘s ps hong hs u at 7 pel 
George Jessel and the like, was Which starts the preceding eve- ppg AF Ay as a Madison 
standout. This was pure Fred "OF. ej nile | Jose Ferrer is currently filming 
Allen at his wittiest. As VARIETY | ee M. Net. etd lira bosod “Great Man” for Universal release. 
reported it in part: ; 

“|. Fred Allen was the real big the cat .. . he was the first sailor CHATTER 
boff. The affection this comedian | to get seasick in a Naval recruiting Mack Sennett is writing a bobk, 
enjoys intra-trade is something office (referring to his World War |“Doa’t Step On My Dream.” 
fellow-showmen are not prone to'!I service). In fact to this day he| Peer Oppenheim is doing ithe 
express. It’s even a bit off-course ‘gets seasick whenever he sees the | biography of Helen Ainsworth. 
in this report. ‘Yacht Club Boys... things got so titled, “All This and 10°, Poo, 

“The true Allen wit came/bad he was using his dandruff for | for 7 naa gan by — rionee 
through with jet propulsion. Al-/resin . . . By the way, I get no} 1 ae 7s eer 4 pin Pea 
most every line rang a bell. The laughs in tv, so I'm glad to see betlpesy ae This yc “eed 
boffolas were suave, pungent, affec- I’m getting some now, if it’s only |pen frequently in magazine pub- 
tionate. ‘If Adam had been a cho- | at the expense of the guest of | Jishing. 
rus boy there’d be no human race,’ | honor’,’” | A Scottish reader of Vaniery, 
he teed off. ‘And if the guest-of- Jessel Floored _, complaining to the London bureau 
honor is seen sitting up then we “Jessel couldn't top. All he said of occasional delays in sea-mail 
all know it’s not a funeral . ..} was, “My notes here say, ‘6aY chipments of the paper from New 
This is a big week socially for Sin- | many humorous things, but astute | york, began his plaint by attempt- 
atra, who is breaking in in Phila- | showman that I am I'll now recite | jng to emulate the headline style: 
delphia; if it’s OK he’ll bring it to the ‘Gettysburg address.’ ” Jessel \“Had Sad Lag, VARIETY Mag.” 
Broadway.’ delivered a great personal tribute Robin Levinson, a VARIETY baby 

Recalling both their struggling to Allen. _|—she was born while her father 
days in vaudeville, ‘One date in| ‘The Governor of Illinois, Adlai} was on the Hollywood stafi—liett 














Centralia, Ill., that is, a suburb of E. Stevenson, came on in a spot the art department of Sports Illu- 


Centralia, IJl., stands out in my | which they shouldn't give to a strated, for a California vacation, 
. ; a6 . ar > wi No. 2 act, | after which she will return to N.Y. 
memory. The theatre was so far leopard but he was no No. « a aed ewitch to the Times picture 
back in the woods that the man- even in this fast company. After ee 
ager was a bear. He paid the acts opening up with, ‘I told Allen we Gene Symonds, southeast Asia 
off in honey. Jack Benny was next- | should have exchanged manu- manager of the United Press who 
to-closing on a two act bill. The | scripts’ he humorously but pointed- | |... yilled last May by a Singapore 
theatre was so far back in the ly saluted Benny for his clean hu-| mob while covering a riot, will re- 
woods that Field & Stream ‘not mor, for his artistry, for his Sun-\¢ejve a posthumous award for 
VARIETY) reviewed the act . . .|day night fun which makes this | valor April 7 in Atlantic City at the 
when Benny played you felt that part of the world and the place we | National, Headliner Cluh; awards 
the violin bow belonged back in all want to live it,’ etc.” } ceremony. 
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Broadway 


Harry Sosnik to Coast to com- 
pose-conduct another Fred Coe 
telecast for Chevvy. 

Joe Flaum, formerly with Miles 
Ingalls, now has theatrical agency 
business on his own. 

Show biz vet Al Shayne, pioneer 
radio songster, in Beth Israel Hos- 
pital for checkup and minor ab- 
dominal surgery. 

Alfred Drake, who's been star- 
ring in the London production of 
“Kismet,” and concert pianist Ania 
Dorfman in from Britain Monday 
(19) on the Queen Elizabeth. 

Jacques Enoch, v.p. of the So- 
ciete des Auteurs, Compositeurs 
et Editeurs de Musique (the French 
ASCAP), arrived from Paris Mon- 
day (19) on the S.S. Liberte. 

Dick Foran, currently. in Bob 
Hope’s NBC-TV version of “The 
Awful Truth,” is negotiating to star 
in a B’way version of Ruth Mc- 
Kenney’s “The Loud Red Patrick.” 

After his current Fontainebleau 
Hotel (Miami Beach) stint, George 
Jessel returns to emcee the “Alex- 
ander The Great” (UA) hoopla 
over radio-tv from New York on 
the 29th. 

Pier Angeli, who has«completed 
location time in Gotham for 
“Somebody Up There Likes Me,” 
and her husband, Vic Damonce, 
returned to the Coast over the 
weekend. 

Helen Morgan (Brenon &) Asso- 
ciates, which is doing special flack- 
ing for Robert Rossen’s “Alexander 
the Great,” left last week for Lon- 
don where the film preems tomor- 
row (Thurs.). 

Faye Emerson now being person- 
ally repped by Mark Hanna who, in 
the main, specializes in the literati 
set although he also has personal- 
ities like Helen Hayes, Dorothy 
Kilgallen, et al. 

Lester B. Isaac, Cinerama’s na- 
tional director of exhibition, has 
named Ray Conner as managing 
director of the new Cinerama the- 
atre in Atlanta and Eddie Howe as 
publicity and advertising manager. 

Muzak Corp. last week feted its 
veep-treasurer John R. Andrus at 
the Metropolitan Club, equipping 
him with a scroll and watch for 
25 years’ service. Andrus also has 
business connections with Roch- 


‘ester and NYC radio stations. 


“The Overset Set,” as the show 
biz flacks call themselves, are 
hosting an informal dinner for 
columnist Louis Sobol at Toots 
Shor’s April 2 in celebration of the 
N.Y. Journal American columnist’s 
quarter-of-a-century milestone 
with the Hearst newspapers. 

Vet announcer Ted Husing, who 
has been ailing and in enforced 
retirement, may wind up in Miami 
Beach, more or less on doctors’ 
orders and, coincidentally, with a 
good p.r. job for a local radio-tv 
station. Husing just came back 
from the Mayo Clinic where he 
went for further observation. 

Edwin Q'Connor, who wrote “The 
Last Hurrah,” cancelled out his 
N.Y. Herald Tribune authors’ 
luncheon yesterday (Tues.) out of 
respect to old friend Fred Allen. 
O’Connor had much to do with 
prodding Allen into putting 
“Treadmill To Oblivion’ on paper 
and latterly starting his auto- 
biography. 

Joan Crawford back to the Coast 
this midweek returning shortly be- 
fore sailing for England for an 
indie picture at which time her 
husband, Pepsi-Cola board chair- 
man Alfred N. Steele, would ac- 
company the star and her children. 
Steele cancelled a weekend flight 
to Cairo on Pepsi’s expanding 
Egypt market until a later date. 


Phoenix 


By Dick Gilbert 

Toots Shor vacationing here for 
with Horace Stoneham and the 
Giants. 

Jackie Gleason watched the an- 
nual Rodeo Parade from the box 
of Gov. Ernest McFarland. 

Nathan Milstein, here for two 
concerts last week, blasted jazz as 
“wild, brutal, and vulgar.” 

Champ Butler visiting the local 
deejays on behalf of his latest 
Coral waxing, “The Joshua Tree.” 

Currently the most hexed, vexed, 
and perplexed woman in Arizona: 
Phoenix's Marilyn Monroe, a non- 
pro. 

Will Osborn, once the great rival 
of Rudy Vallee, fronted’ the band 
that played the Policeman’s Ball 
on St. Patrick’s Day. 

Mary Kaye Trio booked for a 


17-day stay at the Koko, starting | 


April 12, managed by Billy Burton, 
former producer of KPHO-TV. 
Ann Freedman, for 12 years sec- 
retary to Loews Charles C. 
Moskowitz, managing the Carriage 
Trade Antiques shop in Scottsdale. 
Summer has arrived early this 
year, judging by the number of 
persons steaming at the March 12 
issue of Life’s coverage of nearby 
Scottsdale. : 
Carol Anne (daughter of Wal- 
lace) Beery and her mother build- 


|The Boy Friend,’ May 7-12. 


ing a home here and rehearsing 
for a part in “The Vigil’ at the 
Phoenix Little Theatre. 

Don Ameche loafing at Arizona 
Manor until late April when he 
reopens in San Francisco with the 
national company of “Silk Stock- 
ings,” which role he created on 
Broadway. _ 

Bettina Hall (Mrs. Raymond 
Rubicam, of Young & Rubicam) 
steps out of retirement for five 
days (April 5-9) to play the lead 
in the Phoenix Civic Opera 
presentation of “The King and I.” 

Rudy Vallee left for Palm 
Springs Sunday after a very suc- 
cessful week at the Sombrero Play- 
house in “Jennie Kissed Me.” 
Hopes to find his niche in tv and 
put an end to six years of theatre 
and nitery touring. 

John Ireland, Kirk Douglas and 
Burt Lancaster, filming “Gun 
Fight at the OK Corral’’ here and 
in Tucson, eyeing “The Rain- 
maker” at the Combrero (with 
Tom Drake and Sally Brophy), 
which Hal Wallis will produce soon 
with Katharine Hepburn and Wil- 
liam Holden. 

Around the town Katharine Cor- 
nell, who will make her first tv 
appearance next month in “The 
Barretts of Wimpole Street”; Rex 
Allen, “The Arizona Cowboy,” of 
Willcox, starring in the Rodeo and 
visiting; William Sistrom, British 
and Hollywood producer, directing 
“The Vigil’; Elliott Roosevelt, to 
visit his children attending school 
here; the Jeff Chandlers, vacation- 
ing; Forest Lewis, Mr. Peevey on 
the “Great Gildersleeve” show; 
John Russell, star of tv’s ‘“‘Soldiers 
of Fortune” series. 


Minneapolis 
By Les Rees 
Singer Robert Clary into Hotel 
Radisson Flame Room. 
Edyth Bush Little Theatre hold- 
ing over “The Heiress.” 
Lyceum landed another show, 


Annual Builders Show features 
WLS National Barn Dance on 
stage. 

Theatre-in-Round following “The 
Tender Trap” with ‘Goodbye, My 
Fancy.” 

Annual Shrine 10-day indoor cir- 
cus, boasted 66 acts in three rings 
and Clyde Beatty as topper. 

June March, who quit burlesque 
to become a dramatic actress and 
then a local nitery disk jockey, 
guest exotic dancer star currently 
at Alvin, burley house here. 


Philadelphia 


By Jerry Gaghan 
Slam Stewart back as a regular 
at Billy Krechmer’s Jam Session. 
Former Buddy Morrow vocalist 
Frankie Lester has first release on 
Vik label. 





Bon Bon, former Jan. Savitt vo- 
calist, to appear on Steve Allen’s 
“Tonight” (28). 

Arthur Philips, co-owner of the 
Lexington Casino, suffered eye in- 
juries from an exploding soda tube. 

Pianist Calvin Jackson at head 
of Canadian quartet (Showboat), 
making first appearance on home 
lot in 20 years. 

Claramee Turner, Cousin Nettie 
of “Carousel,” now at the Fox, 
sang Amneris in the Philadelphia 
Grand Opera’s ‘‘Aida” (16). 

Louis Armstrong and his All-| 
Stars and Woody Herman and his 
Third Herd to stage two evening | 
awe at the Academy of Music| 
( ) 

Alfred Genovese, Curtis Institute | 
grad, quitting as first oboist with) 
the Baltimore Symphony, to fill | 
similar post with the St. Louis! 
Symphony. 

Mike Sarge, bandleader at Big 
Bill’s, doubling as a racing driver. 
He’s signed for summer runs at 








the Municipal Stadium, Hatfield 
and Saratoga tracks. 
Stewart Ross, pianist at New 


York’s Blue Angel for 10 years, 
doubles as assistant manager and 
accompanist for Odette Myrtil at 
New Hope's Playhouse Inn. 


Istanbul 


By N. Zarar 

Dizzy Gillespie orch contracted 
for first week of April. Band will 
give six concerts at the Palais des 
Sports. 

Universal director James Sher- 
wood here to film exteriors of 
Errol Flynn-Cornell Borchers 
C’Scoper, “Istanbul.” 

Resit Gurzap and Nedret Guvenc 
star in Anna Boccaci’s legit hit, 
“L’ora della Fantasia” (The Hour 
of Fantasy), at the Yeni Tiyatro. 

English Cultural. Attache an- 
nounced that Lewis Casson and Sy- 
bil Thorndike will visit here in 
April. They will appear in three 
plays during their stay. 

Ugo Betti’s “Island of Goats” 
closed at Kucuk Sahne after only 
18 performances. Italian legiter 
will be replaced by “Deval’s 
L’ombre Chere,” starring Munir 








Ozkul, opening this month, 





London 


(Temple Bar 5041/9952) 

Julia opened her first solo caba- 
ret run at the Colony this week. 

Murray Silverstone in town for 
the 20th-Fox demonstration of 
C’Scope 55. ) 

Herbert Wilcox to film Fitzroy 
Maclean’s “Eastern Approaches” 
in Cairo, Benghazi, Persia and Yu- 
goslavia. 

Paul Dehn being nominated for 
presidency of Critics’ Circle in 
place of Paul Holt who died sud- 
denly last week. 

Independent Television Author- 
ity named T. E. Browrfsdon as its 
regional officer in the midlands 
with h.q. in Birmingham. 

Valerie French returned from 
Hollywood to do personal at Odeon, 
Marble Arch, preem of her first 
American picture, “Jubal.” 

Peter Rathvon returning to N. Y. 
via the Liberte. His “1984” has 
just completed a two-week pre-re- 
lease run at Warner Theatre. 

Joy Nichols, femme star of the 
Coliseum production of “Pajama 
Game,” signed for a featured role 
in Charles Chaplin’s “A King in 
New York.” 

Bob Hope show, filmed while the 
star was making a British picture 
at Pinewood, gets local airing on 
Associated-Rediffusion network on 
Easter Monday. 

Marcel Le Bon off for a theatre 
date in Antwerp and going on to 
Paris for a Decca recording ses- 
sion, before coming back to Lon- 
don next month. 

James Burns of Glasgow voted 
champion manager on the* Associ- 
ated British circuit, gets a trip to 
N. Y. with his wife, for which 
Stanley-Warner acts as host. 

Harry Secombe planed to Ber- 
muda last Monday (19) and will go 
on to N, Y. for a guest shot on Ed 
Sullivan tv show before returning 
to head new Palladium revue here 
in May. 

Big showbiz contingent on Queen 
Elizabeth for N. Y. included Cap- 
tain T. M. Brownrigg, general man- 
ager of Associated - Rediffusion; 
Philip Harben, the tv cook, on a 
tour sponsored by British Travel 
and Holidays Assn.; Alfred Drake, 
who starred in the Stoll version of 
“Kismet”; and Dean Jagger, who’s 
been doing film work here. 





Washington 


By Florence S. Lowe 


RCA Victor chantoosey Terri 
Stevens current at Lotus nitery. 

Leonard Bernstein will both 
baton National Symphony and 
solo with it at Wednesday (21) 
night’s concert. 

Actor Henry Hull will give an 
evening of readings from Mark 
Twain at Library of Congress 
Wednesday (21) night. 

Exhibit of popular and longhair 
music by some of top present-day 
composers presented to Library of 
Congress by Broadcast Music, Inc. 

Bill Haley and his Comets, along 
with The Platters’ combo, did ca- 
pacity biz in lobby stint to hypo 
preem of “Rock Around the 
Clock” at Warner’s Metropolitan 
last week. 


Chicago 

Publicist Alan Edelson in Colum- 
bus hqspital for minor surgery. 

_ Chicago Tribune gossip column- 
ist Herb Lyon taking a breather 
under the Florida sun. 

Mr. and Mrs. John (Balaban & 
Katz) Balaban observed their 40th 
wedding anni last Thursday (15). 

After plying his trade as orch 
leader and later as a radio-tv per- 
sonality for more than three dec- 
ades in the Windy City, Herbie 
Mintz is moving to Ft. Lauderdale, 
Fla., where he’s purchased a cock- 
tail lounge. 

George Sarathain, formerly man- 
ager of the Cinema Theatre here, 
has been appointed manager of 
Richard Davis’ Ziegfeld Theatre. 
He replaces Tom Dowd, upped to 
division manager of United Motion 
Picture Organization, Davis’ dis- 
tributing outfit here. 

Jack Oehlers has been named 
treasurer of the “Palace Theatre 
and the Chicago Cinerama Corp. 
here replacing the late George 
Rochford. Oehlers had previously 
been assistant treasurer at the Pal- 
ace, now showing ‘‘Cinerama Holi- 
day,” and recently was the cashier 
at the Civic Opera House. 


Portland, Ore. 


By Ray Feves 

Hugh Becket inked “Damned 
Yankees” for the Auditorium in 
June. Victor Borge follows in 
September. 

Lawrence Welk orch pacted by 
Central Catholic High Dad’s Club 
for a one-nighter at the Audi- 
torium June 6. 

Rose ‘Festival Assn. pencilled 
Walt Disney. and Jackie Gleason 





as toppers for the big annual Fes- 
tival Show in June. 

The Lancers, Paul Meeres. & 
LaRaine with Juno, and Lady 
Francis held for second week at 
Amato’s Supper Club. Mills Bros. 
inked to follow. 

The “Big 5” disk jockeys on ra- 
dio Station KEX-Barney Keep, 
Bob Blackburn, Russ Conrad, Bob 
Adkins, and Al Priddy formed a 
successful Acapella Choir. 


Miami Beach 


By Lary Solloway 

Billie Burke current in “Solid 
Gold Cadillac’ at Coconut Grove 
Playhouse. 

The Vagabonds bidding for Vic- 
tor Borge to take over at their 
club when they leave town for a 
respite in May. 

Eden Roc and _ Fontainebleau 
hotels return to one-week book- 
ing policy for their cafes begin- 
ning in April. 

Saxony Hotel dropped entertain- 
ment in Pagoda Room with one- 
nighter act policy installed in ad- 
joining Tropical Room and 
Lounge. 

Eden Roc and Shelborne hotels 
signed three year pacts with hotel- 
workers union, joining the Seville, 
Monte Carlo, DiLido and Delano. 
Other major oceanfronters still 
refuse to recognize the AFL-CIO 
local as reps of majority of work- 
ers. 


Santiago 

William Edwards, cameraman for 
WW4J-TV, Detroit, gathering scenic 
and fishing film material. 

Ingrid Bergman’ skedded for 

Municipal Theatre in July for two 
performances on “Joan of Arc.” 
. Bolivian folklore unit composed 
of Espinoza Sisters and Gilberto 
Rojas, composer, signed by Radio 
Mineria. 

Helvio Soto and Ricardo Mon- 
tenegro, scripters for Radio Mine- 
ria and Radio Cooperativa Vitali- 
cia, respectively, signed by Costa 
Rican radio stations. 

Emelco signed by local office of 
U. S. Information Agency to film 
short based on life of William 
Wheelright, American pioneer who 
built Chile’s first railway. 

McCann-Erickson took over 
Cesar Rossel’s pop radio show, 
“Residencial La Pichanga,” and 
moving it from Radio Corporacion 
to Radio Coaperativa Vitalicia as 
of April 1. 


Munich 


By Karin Thimm 

Private theatre Kleine Komoe- 
die, celebrating its tenth anni. 

Gerhart Hauptmann’s play, 
“Fuhrmann Henschel,” will be 
filmed by Sascha Herzog soon. 

American actress Jaye Rose and 
husband Don Rose trying to create 
a little American Theatre in Mun- 
ich, not for Americans only. 

Producer Herman Milakowsky 
and Metro director Leslie Kaldos 
looking over locations here for 
a June - scheduled production, 
“Love.” 

British-German actor Hugo 
Schuster, back after many years, 
to take part in play, “Nach Da- 
maskus,” by August Strindberg at 
the Kammerspiele. 


lreland 


By Maxwell Sweeney 

(22 Farney Pk; Dublin 684506) 

Irish tour being mulled for Jose 
Torres and Ballet France-Espagne. 

Playwright Donal Giltinan to 
Spain to finish writing a tv series. 

Visit of Abbey Theatre Co. to 
Argentine in 1957 currently being 
mulled. 

“Memories Are Made of This” 
currently pick of pop disks on all 
labels here. 

Orch manager Kevin Roche 
upped to Assistant Music Director 
at Radio Eireann. 

“I Am a Camera” (Brit-Lion) 
okayed by censor after scissoring 
with some added narrative. 

Tourist gimmick here is special 

10-day air tour to Monaco for 
Grace Kelly’s wedding to Prince 
Rainier. 
_ Scenic designer Michael O’Herl- 
ihy, brother of announcer Dan 
O’Herlihy, plans to visit U. S. in 
October. 

Israeli Film Producers. Assn. 
notified Cork Film Festival of in- 
tending to participate in the docu- 
mentary section. 

The government has ordered Na- 
tional Film Institute to set up in- 
quiry on establishment of a film 
industry in Ireland. 

Dublin Gate theatre will stage 
new translation of Dumas opus, 
“The Lady With the Camellias,” by 
Christine Longford. 

Alan Simpson to direct Samuel 
Becket’s “Waiting for Godot” on 
Irish tour; he staged the Dublin 
production which passed 100th 





a 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Oeon 4944) 
“Seven Year Itch” (20th) in for 
[sare reviews and fine biz here at 
st eae 

ischa Auer into a legit reyiy 
of Marc-Gilbert Sauvajon’s “12 
Enfants D’Edouard.”’ 

Roland Petit will do a revue at 
Theatre De Paris next season star. 
ring Zizi Jeanmaire. 

The weekly newspaper L’Ex. 
press, which became a daily three 
months ago, has now reverted back 
to a weekly. Editor is J. Servan- 
Schrebier, It’s the Pierre-Mendes 
France organ. 

Les Compagnons de la Chanson 
will do its first musical here next 
season at the Theatre  Gaite. 
Lyrique, It will be ‘“‘Minnie Maus- 
tache,” written by Jean Bressoles 
and Andre Hornez. 

Sol Hurok will take the Jean- 
Louis Barrault-Madeleine Renaud 
Co. to N.Y. next September where 
this legit group will do*Paul Clau- 
del’s “Christoph Colomb,” Lope 
De Vega’s “Le Chien Suites Des 
Courses” and Moliere’s “Le Misan- 
thrope.” 

Jules Dassin’s Gallic gangster 
pic, “Du Rififi Chez Les Hommes” 
(Brawl Among Men), one of top 
grossers here last year, is repeat- 
ing over the Continent and in Eng- 
land, where it has received circuit 
booking. Heading for U.S. soon 
under aegis of Richard Davis’ 
UMPO. 

Francoise Sagan’s new book, “Un 
Certain Sourire” (A Certain Smile), 
already has film and theatre peo- 
ple bidding for it. The killing made 
by Ray Ventura, who bought her 
previous success, “Bonjour Tris- 
tesse,” and sold it to Otto Premin- 
ger for $100,000 is also an induce- 
ment. ‘‘Sourire” has gotten rave 
notices. 

An American won 100,000 francs 
($285) on the giveaway radio show, 
“Un Million Cash.” This is the 
first time this has happened. Win- 
ner is Eugene Kurtz, an American 
composer who has lived here since 
1947. He answered questions on 
music and then stopped at 100,000 
francs instead of going on for 
million franes prize ($3,000). His 
reason was that he wanted the 
money to orchestrate a symphony 
he has written. 


Palm Springs 
By Frank Scully 
(Tel. 4077) 


Lily Pons in for six weeks. 

Cops swooped down on bookies 
and got six. 

‘Kirk Douglas bought Chi Chi 
waiter’s new house. 

Pat Ziegfeld (Mrs. Howard Ed- 
gars) at Smoke Tree with hubby. 

Leo Carillo, old Variety car- 
foonist, drawing crowds instead 
these days. 

Mary Pickford and Buddy Rog- 
ers looking in at Jimmy Van Heu- 
sen’s nitery. 

Dr. Emil Lengyel, Don Blanding 
and Harold Sherman entertaining 
culture chumps, | 

Duncan Renaldo came in with 
the Clyde Beatty Circus as an 
added attraction. 

Earl Gardner claiming total 
sales cf his mystery mellers have 
passed 90,000,000 copies. 

Tommy Noonan played the Tom 
Ewell rote in the Playhouse ver- 
sion of “Seven Year Itch.” 

Marion Davies looking over her 
Desert Inn before it goes into 4 
$3,000,000 facelift this summer. 

Rosalind Russell and Freddie 
Brisson entertained the Dick Rod- 
gers on their 26th anni at Chi 
Chi's. 


Scotland 


By Gordon Irving) 
(Glasgow; Kelvin 1590) 

“Picnic” (Col) doing solid biz at 
Odeon Theatre, Glasgow. 

J. B. Milne, leading exhib, ready- 
ing new cinema in Dundee. | 

Popplewell family readying 
burned-out Gaiety Theatre, Ay’, 
for gala reopening in June. 

Margaret Rutherford and Robert 
Morley to Glasgow in new Gerald 
Savory comedy, “A Likely Tale. 

Suzanne Warner flackery tosse 
Western-style press reception for 
Slim Whitman on British bow at 
Glasgow. P 

“Teahouse of August Moon 
skedded for four-week season at 
Alhambra, Glasgow, opening 
March 26. 

Robert Wilson, top Scot tenor, 
and the Jimmy Shand Scot coul- 
try dance band, pacted for new 
radio stint. 

Jack Milroy, comic, set to top 
cast of summer revue at reopenins 
of Gaiety Theatre, Ayr. House Was 
gutted by fire last August. 


“Wild Grows Heather,” Jack 
Waller musical, based on J. M, 
Barrie’s “The Little Minister, 





performance recently. 


now set for three-week run at Em- 
pire, Edinburgh. © 
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OBITUARIES 


FRED ALLEN 

Fred Allen, 61, the comedian- | 

wit-numorist-author, collapsed and | 
died March 17 in New York. 

Additional details on Pages 1) 


and 2. 





LOUIS BROMFIELD 

Louis Bromfield, 59, author and 
agriculturist whose novels fre- 
quently became Hollywood films, | 
died of jaundice March 18 in Col- 
umbus. Winner of the Pulitzer 
Prize in 1926 for “Early Autumn, 
a varn about a Massachusetts fam- 
> he was a native of Mansfield, | 
whe won fame in both writing | 


{ 





ily, 
sa f ing 

c@ farming. 
after brief stints with the old: 


Artists and Warner Bros., 


-1928. 


able David,’ “Mata Hari” and 
“Farewell to Arms.” 

Associate producer at United 
Glazer 
also headed production at Pathe in 
He produced such films as 
“Love in Bloom,” “Paris in the 
Spring,” “Animal Kingdom” and 
“Tragic Symphony.” 

His wife, onetime star Sharon 
Lynn; three sisters, a brother, Bert, 
who is an assistant director, sur- 
vive. 


DANNY NIRELLA 
Danny Nirella, 83, Pittsburgh's 
“Mr. Music” for more than a half 
century, died March 8 of a heart 
attack in that city. Born in Italy, 


Those of us whose business it is to bring 


about laughter, deeply feel the passing from 


the scene of 


FRED ALLEN— 


A great American humorist and a fine, 


God-fearing man. 


GEORGE 


Chairman, 





JESSEL 


Friars of California 


N. Y. City News Assn. and Asso-;he migrated te Pittsburgh at the 


ciated Press, Bromfield abandoned 
journalism for a writing career. 
Aside from “Early Autumn,” 
which he authqred in 1926, he also 
turned out “The Green Bay Tree” 
see and “A Good Woman” in 


Thereafter his prolific literary | 


tendencies were pointed up via 
dozens of works ranging from nov- 
els to an autobiography. Perhaps 
best known of his books which 
later saw the screen were “The 
Rains Came” and “Mrs. Parking- 
ton.” Former was first produced 
in 1939 by Darryl F. Zanuck and 


|age of 12. In his early days he led 


‘a three-piece outfit that played for 
‘dancing aboard a river packet 
steaming between that city and 
Cincinnati, and at the turn of the 
,century had saved enough money 
'to go to Germany for two and a 
half years of formal musical train- 
ing. ~ 

Although his fame was earned 
principally as the leader of a 
brass band, Nirella conducted a 
concert orchestra for a time at 
Pittsburgh’s old Exposition Build- 
jing. His music was the vogue for 








IRENE B 


ORDONI 


March 19, 1953 





“The 


Was re-made last year as 
Rains of Ranchipur.” 
_Bromfield’s flair for turning a 
phrase was further accented by a 
deal in which the was said to have 
received $60,000 for the film rights 
to his “Mrs, Parkington” in 1943. 
What made the transaction so re- 
markable was that the money was 
Paid on the basis of a one-para- 
£raph synopsis before he had even 
Started the book. Metro filmed it 
n 1944 with Greer Garson por- 
Waying the title role. 

Three daughters survive. 


BENJAMIN F. GLAZER 
f) enjamin Glazer, 68, veteran 
‘im producer and screen writer, 








JACK 


died 
18 in 
‘ars for his screenplays, “Seventh 


of a circulatory failure March 
Hollywood. He won two Os- 


Heaven * and “Arise My Love.” 
find /ne of the founders of the Acad- 
pe Motion Picture Arts & Sci- 
rr pees and a lifetime member, 
“ay r Was once a producer of early 
inch Crosby musicals at Paramount 
or ‘uding “We’re Not Dressing,” 
“Nich he also wrote, 
Trine penned legit adaptations of 
wa ©he) Molnar’s “Liliom” 
“an” and collabed with Ernest 
1, n8way on “Fifth Column” for 
Cadway. Among his other adapta- 
“S were “Great Divide,” ‘Tol- 


and! 


some of the city’s biggest society 
weddings. Since 1909, when Forbes 
Field was unveiled, he had played 
|for every opening’ game of the 
| Pirates. 

His wife, who died in 1953, was 


one of Pittsburgh’s leading soprano | 
In | 


|soloists until her retirement. 
jaddition, Nirella was also a com- 


‘poser of march tunes; his best | 


‘known was “Rainbow Division 
March,” written when he headed 
the old Fourteenth Regiment Band. 
| Two sons are his only survivors. 
} 
| 


GRACE LA RUE 
| Grace La Rue Hamilton, 75, who 
as Grace La Rue sang in Broadway 


A RSE ERE SINE SEIN. 88 NRE SNOB EIT AIRS LI 


KAPP 


March 25, 1949 


Always in the Hearts of 
Irene and Sam Lutz 






musicals and revues in the World 
War I era, died March 12 in Bur- 
lingame, Cal. Widow of silent film 
star Hale Hamilton, she appeared 
in the “Ziegfeld Follies” among 
other productions. 

Miss La Rue was a favorite sub- 
ject of imitators. She was one of 
the four wives of Byron D. Chand- 
ler, who was known along Broad- 
way early in the century as the 
\**Milliom Dollar Kid.” She studied 
voice on the Continent’ while 
married to Chandler, who died in 
1942. Besides playing vaude and 





legit, Miss La Rue gave concerts 
iand was reputed to have been the 


| cert singer, died March 17 in Rye, 


‘man, is a San Francisco tv writer- 








first distaff performer to earn 
$1,500 a week. Miss La Rue’s 
marriage to Chandler ended in 
divorcee and she later married legit- 
film actor Hale Hamilton, who also 
died in 1942. 

A sister survives. 


NATHAN HIRSH 

Nathan Hirsh, 83, vet exhibitor 
and states right distrib, died Mon- 
day (19) at Park West Hospital, 
N.Y., following a brief illness. He 
had been in retirement’ for some 
time. 

Hirsh came to this country from 
Roumania at the age of 13. He 
held the fourth film theatre license 
to be handed out in New York. 
That was in 1905. Subsequently, 
he established his own exchange 
and went into states right distribu- 
tion. At the time of his retirement, 
3 still owned two houses in Brook- 
yn. 

Hirsh was a member of the Mo- 
tion Pictures Piopeers and the Ma- 


sons. Funeral will be at Riverside 
Chapel tomorrow (Thurs.) morn- 
ing. 


Besides his wife, Emma, survi-| 
vors include a son, Melvin, and a/| 
daughter, Mrs. Sylvia Arias. 


MARION GREEN 
Marion Green, 74, actor and con- 





N.Y. He’ launched his career in 
musical comedy on the London 
stage. and in 1915 made his Ameri- 
can debut in the title role of the 
N.Y. operetta production of ‘Mon- 
sieur Beaucaire.” Since then he 
had appeared in numerous produc- 
tions, including “Du Barry,” “I'd 
Rather Be Right” and “State of 
the Union,’ his last Broadway 
appearance. 
His brother survives. 


JOYCE COLE 
Mrs. Etta Mae Coleman, 80, 
radio and legit actress known pro- 
fessionally as Joyce Cole, died 
March 13 in San Carlos, Cal. A na- 
tive of Oakland, Cal., she began 
her stage career at the age of 16 


ED. EVERETT HALE 


March 19, 1953 


Tom 


Chet Toby 


Rupert 





with the Dewey stock company and 
later appeared with the Fulton 
Theatre group as well as the Henry 
Duffy Players. 

More recently Mrs. Coleman had 
roles in a number of NBC dramatic 
shows including ‘“‘One Man’s Fam- 
ily,’ “‘Hawthorne House” and Mem- 
ory Lane.” She also had been a 
dramatics instructor at San Mateo 
(Cal.) High School. 

Surviving are a daughter, and 
two sons, one of whom, Cary] Cole- 


producer. 





BERNARD GRANVILLE 

Bernard Granville, vaude and 
circus clown, died recently in 
Bradford, Eng. He was known as 
“Bernard, the Singing Clown.” He 
sang in Prince’s International Cir- 
cus at the Pavilion Theatre, Rhyl, 
North Wales. and was also a clown 
in same cireus. He is no relation 
to or should be confused with 


FRANK N. HEARN, JR. 
March 26, 1932 
My Darling Boy 


Forever in My Heart 
Mother, Julie Knox 





Bernard (Bunny) Granville,- vet 
American musicomedy star and 
father of film actress Bonita Gran-‘ 
ville. 

His wife, who survives, is pro- 
fessionally known as Sonia Leslie. 
and is a member of the circus 
orch, 





RICHARD V. SINGLETON 

Richard V. Singleton, 81, direc- 
tor of Singleton Cinemas Ltd., 
Glasgow, died March 9 in that 
city. A pioneer in the trade, he 
began touring vaude and (film 
shows ’round Scottish towns at the 
turn of the century, and opened 
his first regular cinema in 1910. 

His sons, George and Vincent, 
now control the Singleton group, 
which comprises. nine _ leading 
West Scotland cinemas. George 
Singleton is v.p.-elect of the Brit- 
ish Cinematograph Exhibs’ Assn, 





NAT CANTOR 
Nat Cantor; 59, actor who was 
last seen in the Broadway produc- 
tion of ‘Lunatics and Lovers,” 
died March 15 in Queens, N. Y. 
He began his career as a child per- 
former in a Philly revue. He then 


U.S., Canada and Australia. His! ductor of Boston Symphony Orch, 
Broadway credits include, among! died March 10 in Inverness, Scot., 
others, “Winterset” and “Top Ba-/ from burns suffered in a hotel fire. 





nana.’ He was also in the original ! 

tv cast of “Casey, Crime Photog-| Mrs. Emma Arnold Scales. 79, 

rapher.” concert singer and voice coach 
His wife, daughter, brother | died March 1 in Dallas. ‘ 

Charles, a film actor, and three 


Mrs. Mittie Banks Howard, 84, 

, noted foik singer, died March 12 in 
PAUL HOLT | Austin, Tex, 

Paul Heli, 50, film and drama |} 
critic who for many years was aisle; . AS» 82, re- 
sitter with the Daily Express and,| tired violinist, died March 12 in 
more recently, with the Daily Her-| Philadelphia. Surviving are his 
ald, died of a hemorrhage March | Wife, son and two daughters. 

13 in London. He left the Herald | 
a few months ago; since then he’s) 


sisters survive. 





Jacob Ludwig Strobel, 





Angel de Leon, 65, onetime pro- 


been a magazine contributor. ducer and more recently stage 
Holt was vice-president of the Manager at. the Teatro Alcazar, 
. . . T e s . 

Critics’ Circle and was due to be! Madrid. died of a heart ailment 


upped to the chair at the annual, March 3 in that city. 
meeting this week. He was a war} - 
correspondent for some years, but Ramon Casas, 75, retired actor, 
returned to reviewing at the end of diced Feb. 29 in Barcelona after a 
hostilities. ‘long iilness. He played leads for 
Survived by his wife and two) years in Spanish legit. 

children by a former marriage. 

Edna M. Kretschmer, actress 


GEORGE WALSH who appeared on the N.Y. legit 

George Cockerill Walsh, 60, at- stage for more than 25 years, died 
torney and former theatre-chain March 19 in Brielle, N.J. Mother, 
executive, died March 18 in Yon-_| sister and brother survive. 
kers, N.Y. At one time he had | 
served as manager of a 15-tneatre | 
chain on the New Orleans circuit | of the companies that operated 
of Paramount Pictures. He then! siation WCHS in Charleston, W. 
managed the Commerford theatre | Va., died March 18 in Boston. 
circuit, making his headquarters in 
Scranton, Pa. After that he di-| 
rected the eastern N.Y. theatre 
circuit fer Paramount. 

Wife, three sons, two daughters 
and sister survive. 


LUIS R. MONTES 

Luis R. Montes, 45, pioneer 
Mexican exhibitor and representa- tre died March 4 in Barcelona. 
tive for Variety Clubs Internationa! | 
in South America, died of a heart; Sergei N. Vassilenko, 83, Rus- 
attack March 14 in Mexico City., sian composer, died March 11 in 
Head of the circuit bearing his | Moscow. 
name, he founded the Mexico City | 
Tent of the Variety Clubs. | Pascual Parera, 65, retired char- 

Surviving are his wife, son., acter actor, died Feb. 28 in Bar- 
daughter, father, mother and a. ¢ciona. 
brother. 














Lewis C. Tierney, 48. president 





Father, 76, of Joseph Boland, 
legit. radio-tv actor, died March 
11 in Cleveland. His wife, two 
sons and daughter also survive. 








Angelina Caparo, 83, former ac- 
tress who appeared in revues and 
melodramas in the Spanish thea- 











| Laura Santos, 73, retired legit 
LUIS AGOSTINOS actress, died March 13 in Lisbon. 
Luis Agostinos, 60, veteran = 
cus performer, Gied of a heart at- : 
tack March 5 on the stage of the : MARRIAGES 
Teatro Victoria, Barcelona, where | Carmencita_ Baker to 
he was appearing wita his animal | Busch, San Francisco, March 
art | He’s a film writer. 
A member of one of Spain's best | 
known circus families. he trouped | BIRTHS 
Mr. and Mrs. Al Ruscio, son, New 








Niven 
Li; 





for years as head of his own acro | 





act. York, March 11. Mother, former 

7 et actress Jane Sparks, is daughter of 

foe one go of | actress ae Westman; father is 
aity * ONES br Eb sigisp *|an_ actor-director. 

the Fairfax Theatre in Los An- Mr. and Mrs. Mal Deitch, daugh- 


geles, died March 10 following a 
heart attack. He was former city 
manager for Fox West Coast in 
Sean Bernard.no. 

His wife and son survive. 


RICHARD SCHAYER 
Richard Schayer, 75, pioneer 
screen writer, died March 13 


ter, Manhasset, L.I., March 10. 

Father is president of Shorehaven 
Beach Club; mother is former 
, model Gabrielle Crawford. 
| Mr. and Mrs. Jack Kingsley, son, 
| Tenafly, N.J., March 8. Father is a 
Warner Bros. homeoffice publicity 
“! | staffer. 

; in} Mr. and Mrs. Bill Stief, daugh- 
Hollywood. He was active in the | ter, San Francisco, ae is. 
— aa gt = Row g eee ie Father is Frisco VARIETY corre- 
years. n rece years ne © | spondent. 

for Edward Small, _son, Washington, March 13. Father 

A sister survives. |is film critic for Washington Daily 

ae | News. 

Walter L. Murtagh, 39, former | Mr. and Mrs. Leon D. Selznick, 
eee 2 ard for) daughter, Hollywood, March 15. 
j Ss A, Manchester.) Father is sound technician, 

N.H., died of a heart attack March | Mr. and Mrs. Edward Hurst, son, 
11 in St. Albans, Vt. More recently | philadelphia, March 14. Father is 








he had been editor and general) disk jockey with WPFH, Wilming- 
manager of the St. Albans, Daily) ton ° 
Messenger. Mr. and Mrs. William - Steere, 





|daughter, Pittsburgh, March 9. 
Mother is Gay Franzi, of tv’s EZC 
Ranch Gals. 

Mr. and Mrs. Jim Harvey, son, 
Pittsburgh, March 10. Father is on 
ithe Art Cinema Theatre staff. 
| Mr. and Mrs. Harry Kimball, 
sou, Pittsburgh, Mareh 8. Mother 
is the daughter of Danny Newman, 
head of SW Theatres sign shop. 

Mr. and Mrs. Hernando Court- 
right, son, March 14, Beverly Hills. 
Father is prez of the BevHills 
| Hotel. 
| Mr. and Mrs. Frank Shakespeare 
Jr., son, New York, March 10. Fa- 
ther is WCBS-TV_ general sales 
manager. 

Mr. and 


Luis Cabanas, 72, retired impre- 
sario and agent, died March 1 in | 
Madrid after a long illness. Until! 
his retirement in 1950, he was ac- 
tive as an impresario in Spain’s 
provinces and also conducted a 
theatrical agency in Madrid. 

Olaf Werner O!sen, 62, a pianist- | 
composer, who was an accompa- 
nist in a number of Broadway pro- 
ductions and radio shows. died 
March 14 in Sea Girt, N. J. Mother 
and father survive. 





Antonio Martin Ruiz, 75, play- 
wright and critic, died March 3 in 
Saragozze, Spain. He wrote some 
20 plays and operettas aside from | 
contributing to books of many 
revues. 


Mrs. John Stephens, 
daughter, Hollywood, March 13. 
Mother is actress Merry Anders; 
father is a casting director. 

Jose de Azarola, 49, jazz pianist,| Mr. and Mrs. Patrick Crafton, 
died March 2 in Acapulco, Mex- (son, Cincinnati, Feb. 26. Father is 
ico. A native of Spain, he started | national sales manager of WCPO 
as a concert pianist but later left | and WCPO-TV in Cincy. 








0 air -music. Mr. and Mrs. Frank Pingatore, 
sia ast cali aa son, Wilmington, Del., March 15. 
Elmer E. Wiggins, 94, reputedly| Father is manager of The Jodi- 

the oldest active bandmaster in the} mars vocal group. 
country, died March 11 in Barring-| Mr. and Mrs. Gene Allen, son, 
ton, N.H. He was cornetist and) New York, March 18. Father is a 

conductor of the Barrington band| vaude comedian. 
for more than 75 years. | Mr. and Mrs. Bob Stabler, son, 
alee Rusk, Tex., recently. Father is 





Alexander M. Skibinsky, 72. for- | manager of KTLU in that city. 
mer concert violinist, died March| Mr. and Mrs. Don Flanagan, 
7 in Philadelphia. After his retire- | daughter, Fort Worth. | recently. 
ment as a touring viajinist, he | Father is a cameraman with KFJZ- 
played with Philly symphony or- |TV in that city. 
chestras. Mr. and Mrs. Ray Anthony, son, 
| Santa Monica, March 19. Mother 
82. of \is film actress 'Mamie Van Doren; 





Widow ‘(Lady Henschel), 





appeared in vaudeville), burlesque, 
stock, radio, films and 4v in the 


Sir George Henschel, first con-' father is a bandleader. 
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